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111 PWAtiD I'll.I.pggJ! or aam gps1g 

II fll LUll 91 .111 llflQiX 

Ia 1M lr!Jalta RC tbU DJ•t• 

fiut problem ot Ulta tileala ls to aet tol"th soae or tile 

klatcr1eal pbaaea lm4 the pr&etioal &ppltcatlcm 0~ the eauea-­

tl ve !Dtluem:~e ot el:mr'ch 1'1tlalo. 

!be Wl'1,el" ts ooavince4 that J~W~lo 1B rel!gioa Is aa et­

tecttva force la help!- :people to htter l1vill8'• CINI'oh 

lllmd.c ta applied art.- aot 81'817 p1ll'8 art • 

.&a a whole, Obr!attu worken. should be are efl"1o1ut 

1a tbelr uae· ot maelo ln reltgtous: wnr. They Deed a clearer 

oo.uepttoa ot the 1d.ll4 of maato to be used. They mtecl to 

ncopta 11bat d.etmtto results ·!IIAJ' n ~tet. :troa its ue. 

!her aat 4etem1H wb:at tteU.tld plana au4 methe4s wtll aec.mre 

the desirable results. 

;, Bz !hit Pul!lE I• l»ttmtt:nald l!IPRdil~ 

.SUQh a atldJ ls iutenst!ug beoase lt n'Nala 1fbat 

mwtie l:ias 4oa boll a h1at.ortoal potnt ot vtew bt the U:vea 



ot people at Of gtwn pertO!l. lt ahowe that it baa attracted. 

people &1ld llu.t.& aatiatied the• - leadl~~g them to higher le'Nlth 

The 1nonaatns p~as made in the f.ltreettug or pro~ ot 

muaic.bl the church throt13b OOJJBftg&tlonsl s!nstng, solo. anthem 

&M ebotr parta. ~aa well aa orpa nlmlbera, ta atJ.rmllati!lB• 'he 

uae of mate aooomplial:lea aometht~. lt aiitlea the aa!nta. 

lt lsada to bettor ltvtna. !he upbu!ld.blg of bellsvera &nd the 

perauaaloa ot wbalievera to higher levels ia bro~~ht about 'bf 

esprttaaton of the teellnga of the children ot God ~ b7 appeals 

to the 11Qaftd. thrtiugh ~Uato. EapeelallJ' intereating aud i.mport­

aat is thla probla because ot the tact that mile muoh baa been 

wr1ttn about atamlAI"da ot JWSical art. OOlilpAt'&ti"ftly little ta 

available about 1ta appl1oatloa to church Ute aD4 won. 

tt.buroh 11.0a1o ta applied art. - not ideal art. It must oe 

tllfluenoe4 not only b7 the emotional phases of the religious 

tdeu aaaoa1atea With it, lmt alao b7 the !mediate purpose in 

view,. • 'ftll as by the charaote ot the pel":ll.ona to be tm.preased. 

Muslc hu beam used u an end rather tb.&n as a m~a~1a to an emt. 

aa ts otteD tne in the ease at ••a Jlltt8ioal.tt. Ohw;tch liiii.Uiie can 

01117 be Jttdge4 b7 lta practical adaptation to :aeed.a of the ginn 

tlme am place. !he value and e:tfiel•neJ ot ohwch l!l'lale ':fill 

depaDA ott the ganulanesa of th:e teellnga of thi:lse :reM.ert»e lt. 

fhere:to:re. lmportaDCe attachu to s1neer1t.7 ot ~~~t 

aJld nn41t1cm of all ehu.roh 11m11e. the music !n a ohureh ser­

vice should 'be so real so serious. ao pnutue. that tll& glor,-. 

o:t the Lol'Cl will flll t.he ho\tae even as 1 t dld the temple o:t old• 



- 110 that all wlll be ao llfte4 toW81"4 Go4 that lli111at61" am 
pmple alllte will naltse tile beaeltotte or the 1141,- Sptrtt 

upoa theae saar1f'tou ami the 111bole eentce Will MOhiiiJ a eo• 

anloa ~th the Boat Bi~. aal eo a t:m&ptrattoa to better 

11Ybtg. 

a, IU ll YJU bt fD!fWd, 

!M preltlem Will 'be treated ill tlao lipt ot lta hlatol'J• 

!he aattq:a.tt7 of Dale will be aoted• with a brW atat.,.at 

ot ita orlgtn. Jfhe eha.ruter G'! -.lc will he CO»aldere4, u4 

tta wrteA erteeta. - mtmtal• pl'q'atoal., emottoul. B11t tt will 

'be shea that mnalct !a most e£tecttw 'WhEta 1t la use4 tor enl 

ani rellgloua emta. tor ita mtaaloa te edw.aate. 

!be hlatorteal sketCh ot.~to tn reltsloa Will follow the 

uses lll4e &f tt aa a wlu tn ei'Shlp. ami. .the ltne ot &eaoent 

ef ••h tutl•t• aasMtatloa will be Nftl'dai.. Retereoea to 

1H4era freta tbe ttma or the Befol'!lt!J.tlOD. to the pre.aeat are 

st•!t. 

!hen w dall see the Gttuoattve tntlt~emte ot ohveh mualc 

w1 th re:terence to tt-11 val• ta -.nhtp ad the iJtJpOI"tmte& et 

the C0%'1'8Ct 'GO o-t Dlll111C ta the service ao u to g1 ve eXprea­

atoa to Nltctna ezpertnoe. We shall show that oh'I:INh sate 

oon4uoea aetuallr to better lt'VlDS 1D the c01.lmll.mitr. - both b,­

a.dttlU mt4 bJ ch.U.4rea. 

' 



Obapter I 

lf!t~ llEL» OF W$10 

About 1~ J .. o •• both voeal and inst!'W!Htntal tm.Blc wre in pn. ... 

er.al use.. ~Laban aai4 to Jacob. 'What hast thou done, that thou 

awa:y secretl:r, and steal away f!'M! •; and d!det not tell me 9 
' ' 

toot I might bave sent thee away wlth ~1rth• and with songe, 

with tabret. and with barp?' .. l 

We think ot D~alc u the harmonious oom'bil'Uitioa ot sounds 9 

'beittg Crt sreat ant1qu1t7 end, early ft!Ployed as a meiU.:aa of re­

ligious worahtp.. Jut \'ihat is its ortgin? Like other branohes 

ct an. maic requires a bealnni;ng. le!tber the book of begin­

nings tn the :Sible 1 nor wrttera of antiqu!.tJ. mention the laven­

tora ot the art called music. We f1J&d namGs ot those who made 

8 



14a11 and it tina ~17 a atnnse opbtcm to suppose that a 

up'l'Uatoa and 4a1lght of Wlfi a!lnlli he touM. 11i lmttat- a 

lauguap spar* troa hla owa. wan s tnga, 111m speau ant moves, 

-atld aleepa 1rA corulle<tt:talnce ot h!a o:rpntaatloa and the eoutt­

tut loa. ot. hia mind.. so tne ia t1'118 tb&t even the moat oom­

pletelJ aawp uattona. aDI these t!la -.t etiftlJ' 1naulate4 

in their asituation. ha.,e 'been found to posaaaa· ao• ld:od of 

~~mslc• ewn wb.ere the cl.tmte wae aueh u acarcel,- to permit 

biri.a to live. ln ita origin, t.ll.'llalo u composed ohJ.etly. lf 

110t VlhollJt of cries of joJ or up.resetons of' patn. As people 

become l.'dvilb:et the-ir singing im:Provea and that Which at 

f'1rat waa the anent of paasiott becomes a reaul t of study a• 

Pytl:uagcraa rm4 his aohoollmd a hJPOthtUUa lmo\ftl as the 

~DY" of the a,Pher&a • accol'\\11lg' to which t'tte mot! on~ ot tbe 

beavenl7 bodies pr•od a mud.o 1~l"Cftpt1ble 'bzr the eara ot 

mortals.. Re supposed th&se mot1ou to scnfom to- oertatn flud 

~. wh.:lcb could be •~-pressed ir: numbers co!'ftaponding tl:> the 

nlUI!i•&ra which glve the ~nr or nouade. 

~!'he Doming Staa ~ tegether • at~.d all the aona of loa 

ahouted f'or joJ.ul 

~ or1gln of ssio is a apeoulative cr.:teat1on. It la not 

p.roperl:7 aa hbtor1oel tact. ln the n&t.'tll'e ot the oaae. aut 

1- Job ZStY 



recorda are l80kiJ18• Pe,ret:,;na who have framed philosophic 

ayatema and who have vUten upon aastruttlea have attori.ed. 

e3eplattaU6na of the p&':"lml.th'e musical 11Q:)ulse. We reoog-

nise that the early atagea ot m'.lsical eff('il't ta oorteeived 

and coo be d.esortberl ttnly b¥ ittterenoe. A.ooordingl79 thftl'O 

ia uo clear theor, ot the origin ot !IIUJic that is a.ocept-

able to all Who cons lor the problem. );&verthelea.a, certain 

of the moat impo.rtar.«~ elementa 1n ad:-vame4 stages of musical 

ezper1enoe haw beeB :f9Ullti in embryo in the ttm.l\iical operations 

onl.J' a tew med be antioue4 hen. Darwi'ft mblt&1ns that mu­

etcal netea and rhytl:m! .,ere first acqull"ed bf tbe male and 

female progeni tora of mr:mldnd. for the sake ot charming the 

opposite aes. ~ia theoey, although advocated b)" r.dmunt Gul"­

neJ, a dietiacnhhei psJOhologtst. has now little tollow1ns 
l 

aaD:ag scholars. 

nez•iuirt spancer beUovea that $0ngs emplo1 and e~rate 

the natwal_language ot the emotions., - that vocel maslo and. 

eonsequenU)" all Jllsio. la u 1dealtnU.OD of the natural ltm­

a 
guage of paaatost.. 
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iallaaebttlt derives -.ate f'!'ml the ~al impulse tn 

man.. !UlJtlua 4o.a Bot 001'1.18 trom •lod7, - melodJ comas hom 

-+'h- l rh.., -& aao. ~l ~~Uic tollO'fl'a 1natl"WW!!mtal moaJ.o. 

J&ot be lEKI back to a prtort t7 ot either. Uqio properlJ beglu 

onlr wbeD aeDSibl& ditterenoes ot pitCh eo-axiat wtth definite 

j, Dlf lJ41sP!Ma)!}.e QWi»lts gf 11M i\1 

fb :n. 1!4ttctt tf bw ia Bltal 

ntus 4.1ttel"S:ltoea ot pitch, o-t force. and of accent, u well aa 

of the <ll11"aUoa iD tones t:bat .are heard. SUch mental apprehen-

Some tones are atbmlati::tg, othora are q:miok~Sning, still 

others are calm1ng and give a tHtn&e o:t ttnalit7. Btf~tota are 

not meNlJ' pagchical, but also phy$ieal. iotldng in th& antal 

11 
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taota produce tbese YU'iei 1JJ.PI"Uaiou. 118 caD sillplJ ·m&J of 

lt.- h&re is a ma.stoal iiea. But tile 14.ea oenatats 1D somethtq. 

!h!Dk or a phrase from a famous solo ta .. !he *••1*... One is 

4eepl7 illpnaae4 bJ'• "1 lmow that m.v RG4ee.r l.lvethn. lt la 

at possible tor 1'1!17 one to 'be iapreaaw with the Raioal ulue 

of tills rGnlarlmble ass._ bJ the mere reoltal ot the number of 

"ti.bratlo.u ot each ot the tones !n't'OlYG!l. 

lb !hi ZUu\ 2t Iiiia ll E•mldc aid lbJ!tqal 

~· \ft'iter hail ShD ntaetiOns pl"oduoei ill :pel"SOlle 'b)t 

putic1pat1011 in the luming ed rewlltie:t ot great b.JmQih X. 

several reheareala, part!ctpanta pnotlced titb ozogau aceompaa­

lt~'Mimt• without p&l'ticular interest or enthusiasm. A t1nal re­

heanal took plaee wt tb an OMh<:H!tr&. · "the room -.. oro\'!llt1ed and 

the a1~~ w1th orob&stra aco~tm&nt. filled the place with 

Ylbr&t!oaa. lt ~ tnterettlng to see the ettaet upon all. !he 

director. uturallJ outstamU.~~g fer hie aelt-eontl"ol.,. beo&ll8 all 

action '-'ilit.h pla~·dcal exett.-nt; and the alnger:s. - mm:q' of' them 

atl'ong mea. - cUaplayed by tha1r e:preaalona 1n vibrant atnging 

that the ~male awept them be)"ond too1r ouatom!ley reserve. What 

bad happene<l.''l' Scud was somewhat contlne4 and emlteant-. 

pro4uae4. A oliaetel'lc :po!nt waa n.aobed. and a. eousU~M~&te note 

was touched. !fsarl7 all concerned wal'e enthusel With del1ght1 

!he effect waa. psych1cal• - &ven ph,-llicalt 



Waves of aomsd appear to be phyetoal vibrations in llhtch 

·all the material parttcl.ea of the bod7 have a ahar~h Of course. 

it 1a known that difference o~ suaoapttb1l1ty to the effect ot 

liiUilo 4e.Ptm4a upou the tJP8 of phJB!O&l OOJ'Jatttutton. The cUt­

f'ereuoe also is ~t upon thtlt ph7alcal che:racter of aouad. 

We seldom tinA pble.pat1o pencna that an musical. ahlldND 

are ol'dtnaril.J auceptible to mate. When our two bo;ra wre 

inf'anta. w took apeotal allaht in obaerYlng their =aical 

rea_ponsi•euaa. Bow theJ would lie suprttl'.mJlJ happJ' whaa male 

wu subdued ad soothing: Bow tbq would mcve hatlda and teet 

W1 th blcreuing- Y!gcr as the sate gft1ll at!Frtngl !ben aa I 

pl&7ed the ptaao with loud tones. the7 \VOUld ld.ok with feet 

aDd wave hand8 tu hilarious 4eligbt1 !he:; were •uaoeptlble te 

tbe ammd of 11118le. 

A• ftc! ltt!<.rl gt Jl!wlg tm AmiSiul 

llwllc o'bvtcual7 lacks iat&lleetual content. but it 

oontatna emottonalitJ• Jut there Est be some idea to arouse 

genutu emottou. l meet a ami ling fr1en4 oa the street. Re 

delights to explain tl'.le idea that pl"'YOkea the smile. If I 

acoompaft7 a friend to a concert ••re a mwdc1an interprets 

Meadelsaom•a '*Spl"l:ag Sons"' em au tlrgan and 1 ask m, fF1em 

'Why he seems so loa' 1a revc:u7• he will sa1 .. ••It'B the mas.o:'* 

Reall7• he does not hav& what we call am intellectual bu1a 

tor hla cond1Uou ot at:nd. 1t ta an emotional state that ne 

two pwsona •111 esplaln in the same-.,.. 



We hear aoma one tell aa tutenurtbtB atG17. All who hear 

U"e anuaal- liD •mtiou. - love. JOJ. peace. aJllllPathJ', aa 

the caae Jll.f' 1m. 'lbatever 41f'tenace tbere is • 18 Ill tbe dep'ee 

ot feeltnB• Upoa hear1Dg" IIIUtlc• howwr • - although 1 t be ver, 

torclble ln arousing the emtlou and awakeaing the Umer lite. 

~------------ - the blpreu lou made are u ftl'184 as the ltti!:d4uls 'flho are 

llsttnlittg. ~ ditter-tmt ba&Nra endea:for to describe tbe 1m-

terent aituattou or teel:ln$11fh!ch the7 suppose to have bea 

spmoU.se4 bJ the austc."1 hale is strOJ1Bl7 emottoml, but 

the experience o&JmGt be amtlJH4 or .tlefine4 1D te1"JJIIIJ ot det­

lDlte emot·lon. Hera we are face to i'aoe \Y1 tb a so-calle4 pa)TCh-

Haste affects the J!e:n'OUS system. Wading th1aker& 

quite gcmet:'all.f accept the truth or such appeal ami direct ef-

a aechuiam adl'ld.nblf adapted tor reeetvi.XtB ana tranemtttng 

impal•u ft'om without to the soul and tor glvll'lg ezpnaaloa t& 

the eonceptlou. emotions. a.d. "f011ttou ot the soul ln the 

va:rioua mwtcular mo"''em8nta."2 !he etrect of music OA the ner-

vous a)'8tn 18&7 be. depresaing or it lllaJ be uhilaratt»g. Quiet._ 

sub41184 major music calma the nervea. ilea"J'., alew musie usualli 

l - Ct. Lonu. ~ s. - Pl'sotleal Church Musics - P• 25 
2 - ibid. - P• a4 
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4epnasea. aa tioea mtnor music• ulese R)dltied by alow 

r~ 

fhe phJ'eioal eleamt. howeYer. is not the '\'lhol• of aoumt 

a,erlenee. Seuuoua del ish t is DOt the he!sht in ESloal 

sGW!ds. fha aattatact:lou is BOt all in the ow. evea tllcmgh 

mwd.o !a reooptaed u tbo oul7 o• o'l the flH arts wll1oh 

appeals to the ear. 'lbl.le aome music 4cea approxS:ate other 

ana hl 4et!ldt8D8aa of ideM• the -.t of it la repntaenta­

ttve of teeUuge and motla. Muato ia not th& mrs excite-

ment of the urrcn• a)'ate bl' the maaa of external sotmd 

•vea. !he emtlona tu:ld thetlr oorntapo!S4tug musical expns­

etnu have U.ka etteote upon the Ml"'f&us &JSt••• emU&Ntlna 

as llfell aa deproaa1ngJ and each ot these .etteots ta acdlfitKl 

b7 the 1n1tating or delightful ql.l811tJ of tile lll..t9io or of the 

eaotton. fhe ~~~8' altenatiOD 1m! degrees ot each m mdo 

afford. the same •artet7 ot etfact aid iMpftaaiou aa 4o tbe 

Mtottcma. Obviously. fP,"1et aD4 ift'ltartt mualo have ataU.ar 

4epreaa11'.tff results. - reductDC heart action. Stnn:aglJ l"h;th­

mieal I!JQaio and courage are allke u:ld.la.r&tlng. - qutckerd.ag 

the pulse. l.noeplarl)' rhy'thaioal ml.nor :raato tilled w1 th 

dtsoo1"4a. as well aa ••r• have lib dep.reaa1ng lntlueuce 

upoa th& Dervous ayetem. L!uwtae. the whole lmoft list ot 

emotto»s could be brought before u1 tn oomhtnattoa as all as 

aJ.nglJI and tor the effect ot each upou the nervous BJatem. 

there can be :founA aa approxtuteq ocnespud1ng maatcal cause. 



.&eco-nti~;, there is a eo:meet1o12 betwte J~Smt. aDi1 mado. 

lt la aot meroel,- a •••uoua plu.auN. laut au emotional earotae 

that la inflnitfil7 varied. SG we UDdcuratmd tll&t mule not Olll7 

expresses emotton. but tt oru.tet~ emoU .. o1t. lt l"eprrdueea and 

atial.atea acttor& !1'8 well. G.lven a compos1tion of nal -.to 

ami one who er.m intN"pret lt u!ght, 1i appears: to function aa 

a tnmendoualy powenul tone. It allapea and controls emotional 

ezperi&nOefh, !he ._,tloa s~ated. !a 4apemlant up011 the blas 

or hablt ami tentlenoy of tM peutoeiv1nc mtm. Hence. then 1s 

1Ddetermtnate••• altd oontustou ia the V&r)fing ~tivenua 

to dU'fenut t:uwaons. For iutanee., as•oo~t mete b;y orpn., 

plano or orehestr.a ahcclus the nene'f.Ul aJ&tem aa4 remihlls cUt­

terent pnple of 'VRid tbtngs. - such as bad aGW. a oatutro­

phe. aa e»:ploslon ..... because .attheJ" of th••• a,- prc!htoe gen­

eral~ 1llpHast.ou 4W4 ai'Ouse ~ral eaottons. leellngs 

atlrred by tl'.e eight of an ocean. 'bJ' hills and meuata!na_. or 

oo»atderattoa of the st&l"ey h•aveu • atteot nen'Q ao aimU.ar-

11 that =aic does zsot aet torth the ditterenee. It 1s there­

tore. racoptud tb~t -.1c addressing the ear., prod:ueu et­

teeta 1n the tnnel" soul-lite. SO torttible 1a tt that the inner 

U.fe is ~aed. enA11D6 tb8 individual to e»3o7 aathtao­

ttoa. - altbO'Qgb he 'be unable to detel!"l111ae just what emttou 

tl:ae producUoa o the 1natrument or vocal male b representing. 

l& 



It li!i<t amt 119\l!M Vt flm!!R£QW 

Kudo am emot!P are raolprocal. :Faotiou iateat­

f'lea lliWiic aJ14 •sic bee_.. !l&rct pleaa1• at.'ld effective bJ 

ttl$ emotlGD• tlolael44moe et the mud.ea.l and eetlonal b:s.prea­

ata upon the neno'b SJStem produou the d.es 1ra4 effeota s1lb­

Jeoti.ftl7 and obJectively. lmalo q;utokfila aot1oa &D1 pre,area 

the bniS for whatever is to be aakel ot it. llt.lsio refines aat 

aenaitisea tbe -urwa. It 1a a oulttwtlD&' im"lue:nce. Ita 

potenc7 has been ao1c.D0wled.884. ln all &~ea and apparentl7 bJ all 

:peoples. Dltteret kinds of asto au1t df.fterent classes ot 

people. A.a. tl:utre waa a !ower of Babel ngreseating various 

leguqea aang tb.e pe.oplea of the earth. - so there is a tson 

of 1IIill81otana• ttowr ot Babel whenbJ people are entertained anA 

awalteneA in their e•ttol'lal lU'e. !he Chinese eat the Hunguo ... 

ian have their retpeetlw tJP&a of muato. 

Oharaoteriatie teeltnaa of peculiar lndlvtdusl oondttion 

17 

and tet'lpermunt are e~saeet by d.iffereut liW!loal means. agencies 

s.mt 1nst2"'Qmanta. ftl;eft 11 t~ broo4ln5 viola., the ~evertsh brll· 

lianct ot the ptccolo,. the I"UStic Yeln f)f' the oboe., the comic 

cban.ctsr ot the uaascum (a:n 11'1$tr1.UIIItnt of Ule ned var!et7l• 

the baleful tOJ:'lea et the muted b.cru • the alancbolJ tone of the 

French horn. the roustng. atb"rlng tones ot the saxaphone._ the 

t~t depicttns a military aoeu., harps am violins and. fluta 

remindtag us o:f celutial fancies and soenea. !housh tbftse in­

at:rwienta are not clearl:r d.tsttnguishable: fl'Om Oft& anotlmr bJ all 



ltateen. ~t the7 sene ceo4 aDl uehl pal"posea !:a gtvtnc 

ohaer tmil eomtort M4 other pleuura'ble esperiellCtta. 

· ,. laail II M !RID 

Some -.to ann.-ee moral teelbrs. - other mttale 

aroua-. !:moral fHllDB~• It •7 p~ the way tor tlett­

atte aeltishH•a• for aeuua11t7• or tor •rl417-ld.nledJMusa. 

aa well as tor a uolile lb'e. lfhe" is an ol4 Genren FhJM 

that baa ~ p,ntaltt7 th&a truth. l!l\fo -.n .atn.,t 4a laita dloh 

ruhtg D1.e4er• BoetU!t -c'bllm habea bbe Liedel".~ lt ta au 

eSp&J"!ence ot mental aacclattou. tleapoaers ot mute coa­

~t pu'ttoular phnaea with eertatn pereou • or places wttll 

o'bJeota. ta oxde!" to br!q each tuto tM _..,.of t'be h&ar­

en when the cornapom.tn~r pmoaaea appear bl the mute. lt 

ta onlr aa relata to rellBtoua enviroJ.lll.&nta and oen•n1es • 

or iD the ~eun ot reltgloua t.rath. that sate aeo'1:U'ea: 

nU.gloua 1ntluenoe. !he reli£~:1o·ua tntlu~ utl aonl force 

l'll.lat be h.jeotd tr• -.lthout. 'me &J"tlatie conoeptton ot 

ohnJ'ch !11128 to •1 be bt!"O<luoed nr ottpn ~ma Jet• 1>7 soloa • or 1>7 

quartets. \'dth tbe purpose ot ba'V':h.lg a aa.o1"811 proaram ot sale. 

J. rel!gtou concert. howeYer • •11Ht ~h11'lg but nUpoua 

iD lts real lntlue~~ee 1f th& utlvee ot the peto:rara are 

lli.P1U"e• !hey Rt&J' be lntveatect in personal diapla,-9 - or the 

Rm81C uged ma7 contain no olearl7 rellflOUB meanlug aod value. 

!be hearers may be !atereatea chletl,- !a tbe peraoual pleasure 



ant dali!ilt th•1 t&e .in ~msi«h Oare at1d special thought, 

therafoN, should be exe:re!.secl in the use ot mu&i<s. 

lluatc ma;y attect the aensibill ties cmd not the will. la 

alaeh CUR the gt•aUt1oation ot md.cal sens1bil1tJ 187 beco• 

the ehlef' atm. It so, the mental attitnde may be oYer19hellled. 

b7 the tttsenoJ to•rd aelfi&bneliur, ucl 'W.ldea1rable passiens 

b$ m:-ot!ae4. 

fh lil't liu¥'atiAN •at lftAAU:vtlx rsn: MomJ. 18 

Re1, !td.OUJ .btl 

tt 1s the wr!terta conviction that the tf'U.9 ohan.oter 

ot smstc tunctlou most etf'iotentl,- tor moral and religious 

ems 1Nhftn tt te reoogBised u auol"dinate to these eJ:l48. !huB 

1t 11 a J!!Oral tmd r•U.gtoua tactoJO of' afsai:ttoaut valt<e ·an4 a 

servant of .t'I!U"e power• it it takes ita proper and aatunl place 

la the a:perianoaa of th:e heart .am m.tD!l ot the p&ople. 

h,.. !h§ JOss WI Q;( Sill 1n ldMHiM 

!he nature of muaio and ita mission in the eduoatiaa 

o~ tram is veey etrlld.r.gl7 deaoribe4 and tntsrpreted. in the :tol­

lo'!lll'in&' well-ehosen words: "liutdc is the art ot tones. A. too 

etands itt contrast with a noba. - both beir:g: sounds. ·A tone 

1~ dU& to periodic. a noise to ~n-perio41a a1~ vibrations. 

!1M 18 the condition ot %1ll.Uic arul th'Wi eveey trace ot the three 

41mena1ona of apace 18 altPPt'H&ed,. f.hta tact aco&uta to.r the 

19 



untr&-lled character of the ·mbld •a pr.oducttoa iD aus to ald. 

for the high 14:ealtt,- of thll. a.l"t. !be content of music is 

mat!* a 1.m'D:'latt emotional D&ture. !he emotS.nna ct tmm in 't.e 

pnaence of the facta or natUH or the espertcmoes of hll'm&a 

life find vcdaa in music:. With Its urru:Ue.rable and 1Ddefb1 ... 

able mea sage from the soul to the soul ot l'l1lm • mua!o sWIIIl!Ons 

Ul ~ from the 'kno\'lllt l'lsrd WOl"lcl Of Nall t7 to the tmlUU'JWDt 

!l'rViaible, and pel"feot world et ideals ~re th1Dp are as tt& 

4Ailt them te b~t. It is an eest:ae)' of feeling, Dot a clear 

vision. ~to cannot tell a ator,v; tt e~reasea emotions. 

Ohoptnta 1 luneral ~h· ma~s 41fterent things to different 

lbte:nen. but the emotions of an are tl1rillod. ~1o can­

not :paint a picture. When tho same piece of music suggests 

the sa. picture to l!tffenm. 11'4nda. it is l.utcatule ot the 

!t'ne, in a :tnaklsh trpirit• Waper oan imitate natural souda 

1n h1a mud.e; but h!s great tmde:rlJ1ng the~M ltt a lon&lJ soul 

lcmg1ng for congenial compallloas.M:p. llhlch is the story ot h1a 

a.• 11f&. !bus. must.c is a call to e &2f:Pttrienee., not to 

ideas. e,Jl4 la hence the most tn:lbjecttft of the arts. ~- at­

teBg?t to rtt mwric to wom is like the a.ttem,t to define a 

feeling* - is a:rtif'toial 9 am not ~!thin the true p:rov!ace Of 

musle .. "
1 

1 - lforntl9 Bel'S'ln liarrell• Ph. D .... !he Philosopb.y of Eduoau.on 
• PP• 1!09121. 



~er It 

IUS!O!UCAL SECK Ot !mSIO XJf lm.LlGIOI 

&s Dill Ill lflJ&Sta IDii•&tlX YIIIJ&lU 

l'4u1c u4. n11&1oa haft 1:tea elosel17 relate tor ages. 

H1JIB nclp1"oca11J uaenUal 1u the pro~eaatve 4e'f8lop~~nt 

ot U.. deepeniDg ot aplrStul ecmaciown:utalt to the as of the 

eano:t.~aeat ot il'Gl!IBD lU'th. !hta ia tne eapeclal17 ot t1u1 

1srae11tlc aDd tbe Ohrtst1aa ral!sioa. 

!t IDPP1t M Fatal II BIRDS! lWSh• 

Amoq the Bel:lrewa • pratauta are st.ml' uto the l.ol"d 

God for lla 4el1ve~ ot the llraelitea at the Bel ~ 

•t&trtam. the propheteaa. - sister ot A&Jto:u. - took a t111'bnl 

1a her haa:\1 CUlll all the 1f0a:U we:at out after her '\\~11th t,.,_ 
ll!"ffla anti With 4aou. Ana Miriam auwen4 them• 'Sing Jf1 to 

the I.oJ!d, torn.. hath trllD!Iph$.4 g1ortous17t the bore• al\'14 bla 

rider hath he throw into the seal , .. l 

,, Dr.u CJill'' P1 i'Adna~UI Ugd u Sill IIJ:ooaa 

lJl reltg:loua tea·t!vala the Bebr._ sang. !heJ also 

pla~ em IIlii leal tnat~ta • - tMse balna of three elasaess 

stl'ingedt wlmt. am tustl"ml&nta ot :pero•aton. ftle ·harp wa 

11 



1D u.ae ftr aac:re4 mae to end tlle paalWl!'f sa COIDO»l.J' used 

for reltglous purpo11uta. fhe paal teey sa tuD:et1 to the s·o­

praao n81ster, tl:la harp aa oota•e lower. ·!he. wtnd. iDatn­

•nta '\!left ch1etl7 t1utu or pipes am horu. fhe pipe. .. 

f'NquentlJ pl;qeA w1th other 1natl"Q:ltmts al>!. tt was u1utd !a 

aacrd mute aud hea.N. tn proceaaltms of \li!Ol"&hlppera ~­

tq t!lto the hoQae ot God.. In tho later temple 1 t had aa 

us~ plaoe.- eapectallJ at th• paasover tmd the teaat 

ot tabernaolea.1 

Ua.sto waa cult1vat34 b7 the eCIZl);JUbs which gather­

ed about the prophets • varlous ltUJ\n:atata Mine uaell aa • 

oreheatra. »av14 1Dtft4uOe4 made into the worship at the 

aanctua17 ani S&laaor~ promDte4 J.t .• 
2 

Roeklah ana. Joatall 

paid special attetuu to the reatozoattoa of DUto.3 David. 

waa aldecl !n hla 'WOrk b7 Aaaph• Bell88 8\4 Jltlwl or Jed:athua. 

- three •stera ot •ato •. A eholl" ot mtusto am mu.to1ana., 

1e4 b7 Asaph• was :tol"'DD94 of Lerttea and stationed before the 

ark at the ta"Mrnacle on Z1on; while ~ and Jedut:htm 1d th 

4 
thelr oho1rs. "416H assigned to the old tabet"ddle at GS.beon. 

!beset tl:lree cbcira ere attel"''lftmla 1m!te4 !n the temple. Iu 

1 - 1 Ohron. l5tl9-2l; I lllra• 10a5; I l:!nga 1J40t lsa. !hl2:50:19 
2 - U SUNal &:5.14; 1 :Ktnp Uhl2t I OhroD. Chapters .15 am\ l& 
3 - .ti Ohna. %9:25: 11 ~ ... 85:15 
• - I ahron. 1&:4-&. 89-42 



Da\'14"a :ref.ga the,- 1llUlabered tour tbousamt ~rs. two lm:rutrd 

etghtJ-t~t1pt crt whoa w&H tralm4 mstciua. These l&tt6r wn 

d&~e4 upos to lead. th$ less aldlled bodf ot aes!stMt~h·l 

!be~ were 41Vi4ed l.nto twntJ'-to'!ll" course.a. - oaeb contalnlt~g 

twl• tratlltC! musicians. Ot thtu•e oeuraes, tour bel~ to 

the fa!dl7 ot Ae&ph 9 .six to that ot Jed\lthun• and tO\lrteen to 

that of 1!~.. fhlt o:rcoostl'a which acooJI,plim.!ed the BiDglJW 

oona1at8lit of etr!ttgecl tnstrmre~n:~ts. Opibals ftn also ua•d• 

being stl"\10k,. 110 doubt • 'bJ the ehlet nms tatau tu order to 'beat 

the ttme.a It appears nooa this tnt>cu.•matton ~hat the proportion 

fit paalte.riea to hal'i* was etgllt to stz. 

1B Herod's temple there •re ordtmr11¥ two pe&lt.rtea. 

uimJ :t-..arpa Milt one oJdlal• On certain dqs pipes were added .. 

!the pert1atpa.tton of priests ws.th t~ts tn the oro~stra ot 
a stringed tnatrm:uenta ftl &Beptional. In the seoo~ temple. 

the t~ts4 '\'dlen hlmm ia ooattotton with the replar oroh~a-

4 u.. wre hearcl nq in the pauea or as J'eeponas:ve muat~h 

' !he mus.tctana a toed on the eaat of the ~at altar-.. Ia Eerod •a 

temple they oocupte4 a broad staircase whlch ltJd tra the court 

of 1a%"8el to the court ot the prleste. ln tllis later temple a 

ehoi:r- ef 'bOJ8 • atand!ng at the toot or the atalraw lent thetr 

h!gbw votoea to tbe una o:t the ·Uvtteth 6 

l- l ~iolea 25•1-.8 
8 - 1 Ohronlolea 15:19-21 
J - II Ohrontolea fhl!.U; II Ohroa1olea ?:6 
4 • Ear.a ltl09ll 
I- 11 Chroalclea thl2 
6 - l Qbronlolea l!:JO.al 



Bebrewa ha4 a scale ot eqht tones. their aacred choirs pl"'b­

ablr aaft& ta uaS.acna.- the aa.. •i•ple melo4;v 41Y14ed into two 

parta. the one an octa.Ye highet" tball the other• - repr>!8nts.nc 

the male aDl female volcea. !h.,- were ao doubt &eeO!IJ!IUd.ed ll; 

1natZ'\11'118nta ln the aamo toneS:. 

ilel.odiea are probahlr named in the tUlea of the 

PealDia • aa tor example, - .Uuth-lohea,. »death ot the ecmrt; 

AJ'-J"a-letb. Slachar, *'iSH ot tbe mrning'*; Shoabalmila• '•11l­

ltea11 au4 ao11 th~ spring. the Sbcahannlm Paal~~a were proba.bl)' 

reit~~aptld out of 1:to'1'14ap and ot ihe origi:u ot Israel. Jou­

tbelem-reohoktm., a prayer of JJant, litchtu. mea:atng 11 th& or, 

ot the dou of d.!atant teJ~eblnth treu'* when the Pbtltsttnea 

took hJm in Oath; .U-taachlth. mea.rdn« *'deetroy notr• ei~ 

aaotber pl'a:J&l" of Davtd when he fled :trom saul tn the a&Yfh 
1 

AnU.phonal au4 respansS:ve aingiug 111'&8 practiced and 

was frequeDtly heard in the temple IAtrVice. several Pa&lsu be­

Ing ~ tor this purpoae.a the e~tt.on ae14om. it 

1 - :faalm 9;0; 45; 66; 5? 
2 - bodu 15tll& lfeh. 12tZl-i3; Esra 5:10.11; Jer.33:l1;Paa.241'1-10; 

Paa. 136 



ever. Jo1ad in the aiqtng l:n t.he firat tlefaple; lmt. at Us 

close. theJ unite<t in sq1ug, ''~'*.1 In tbe: Haroa.iaD tem­

ple• the people aomeU.ma pal"t1clpata4 in the wortsbtp bJ' st.-

C• IDU a a Muua q( ID'l~DJ'ti'M RU)a 

fttt halma beaded ~ao:ngs ot l>egreea" were pJ"O'bably 

tbe sacred! marches •- b:f the ploua u they .,o'\U"neJ«l to ua. 

froa the hol7 t'eati:vals at Jenaa.l•• It is wrr apparent 

that the ra.- ot emottou e:spnss&d by Hebrft' mnslo was ~­

thing '!\ut llmltad.. The nato that ooul4 be ueed to tnterp.ret 

or ace~ the Paal.ma .nth UJ 4&~ ot rttn&ss muat have 

been capable ot express1ug a ~~eat variety ot moots ani teel­

tnp. liet oal7 thtt "broadly auire4 :mtttheaea o"r JoJ and sor-

l"O'Af• hop9 and tear. faith and doubt; but ew~~ shade md 

qualtt;v of senti!MJ'lt are totmll there, 1t 11 hard11 pouible 

to suppose that the peeple who or1ginatad all th5t wealth of 

ab1lttr to imrent d1versttie4 melodies., or should have beeu 

content with the bald and colorless reottative usuallJ at-

tr1bute4 to them. 



ot Zion ~ thair Jmtiah captiw~u "l!he7 that led ua cap­

tive requ!~e4 or ua songs; an! tl'JIIlf (t:~ttr tOcrmentora) that 

a.sted ua, raquired of ''4 rdrth,. aa,y!'ng., 'Slntr ua one of' the 

aonp at Zion' .... 1 Among the pl"t~Jenta ae-nt bJ Re~~teldah to 

m.mnacherlb there '#ez>tl 1naltnted .ale a:n!l female wstc!~. 

in d1v1ne semee. Musie fa:rmed aa essential part a:f th<it 

:ruattonal worship or ,Jahamt ~ and elabol:'ate urang~ta wore 

ox-...h'.!.etn an4 ~hoRa ot the t~sple stimulated the rel!t:io• 

rarvor.. It probably aat!sf.'ted the aeeth&t1o pr1nc!plea of the 

Re!lrews -o"f old,. preatsel:r as the renderillS of !I.Gh am. Handel 

~a!tes and soothes the Christian of to4ay • 

.1.e. ~t!\11" :ILU,gn• llU .. ~u.a.t ball 

~ Aa8,J:1"l«me• ~lana all4 ltebr~ paid &:Rftf!Mt 

,-
l"l'FSpeOt to masHt. "!he lae of wsteal practioe •• largely 

uad'ftl!' the eoatrol or the priMtlJ cla••·"2 ~·!he ett.eot ot sale 

llpoa the $iilnd and 1ta ettlciencr in e4ucat1oa lmd '!f'O!ellip. wa 

1 - Psalm 13'1:3 
2- l>tcklaeon, :8ilftr'Cl- l'he Stud7 ot the Riatorr of Jitualc- P• i 



larply due to tlle as• ooiatton ot cert&it~ n~&lodtea anti ia­

stJ"''lmtmts. wUb moral. nliglo'tW atld patriotic 1deaa."1 

With respect to tlie nature ot the liebrew mt~stc. !t 

•• doubtless ot the same ~;~eaent;t.al eharacter aa that of' otliutr 

Por a lcmg time after the more qctent pertoct. 1t as CO'IBlOD 

among the Greeks and ROJMms. ~e hbrewa evidently had hlgh-

17 clevel&ped rm;'lSic in cotmection •Hh their wcnhip. J.lthou-. 

theil" sate m&J not have been tmJ farther advanced than mtlSio 

amcmg the 'uyr1ua a~ EaYPtians, ,-et ita chief' value to the 

l!ebre• pema to have been 1n its avatlabilitJ tor religiou 

uses. '*!"ti~i music of the Hebrew was diYiJ&e service, - xwt 

art.~~ Instruments used b7 tbo ~ebrewz ~re plainlJ identical 

With these of their u!ghbors_. the A::uJJriua and the JWptiaaa. 

I• ~hi khll it: RJsoeu 

A• De i.!fut~ JuiSUil ~Dbm 

"ill& tenleMJ of music• eapeclallJ instrumental,. to 

braelt awa,- from the conatratnte in which 1t was held 111 aattqui-

1 ... Dicltb.lsma. MW'al'd - fhe St~ ot the Biatory of Bual.c - p.? 
z - tb1d. - p.s 



tr. aa 4eve1op laws ad powen ot •X»reasion pectU.t.m-lJ Us 

&mt. belongs to & lat;e period of G~ h!atoey,."1 "fhe Greek 

mustoal 111tem waa the pnouraor of' that ot the earl,- ~letiaa 

ch'areh• aad the lta ot 4eaoent la tm'brouzt :trom GftteCe,. throup 

Rome. ta the 21t4dle Ages 8lld IIGderD tblea•"l ttJarlng the great 

l!teJ"a%7 period, frs about 1000 t& 400 J.c •• Greek sate ,__ 

tol"8HHl to the aeneral 1a1f ot aaet~ -.to !B 1 ta nbJeottoa 

to poetrr am pantomime. Bxtnme reftreDoe waa pa14 to tt; U; 

waa belieftd to have ha4 a auP.rhultul origin; lt was 1ttd1apn­

sable ln reltglous eeremB7, testift.~ aDil all the flmetiOIUJ 

ment. 1D the ea:a.aat.ta ot JOUth and. was bel1eved to have a dJraot 

i»f'luenee :tor good tml aln• tn oertaln ot lta 1'111ltt1te.atatloq• 

tor evtl.*'5 

.... Pup-

apparently. since ••It ft8 a 4epnerate tom of' m:u~lc that •• 

used 11'1 ~le. theatre and. ctrou tn the tl• of' the emptre. 

~• domestic Jmalc, easentlallJ areek. was ot a s~t pur­

er character. !he oDlJ important aasloal treatise tor Which 

• are tnd.ebte4 to Home Is the llt.luSsa or ioethha (who died 

In 514 A.D.}. '!fhioh bad great lutluenee upon tl'-.e muslc ot the 

adlcnal chtlrch.ft
4 

1 - Dicklllaon • Eclwa1'4 ... op. c1 t. - P• 10 
2- ibid .... P• f 
3 - ibid• ... P• 10 
4 - 1bt4,. - P• 13 
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9.• ll!& ot I!IIC D, ~R,. 2!m.rtl\ 

Oon'ti!mpora:r:.r recol"de atford.!ng de:tin.l te 1nf'o~ 

tieu as to the uae o£ :mt:~S1o amot~g the Ot~htiena of the: eVlJ', 

Oln:trch are rather scant. - J1et there are •~ aTailable and 

the first t110 or three centUZ"les. etnglng is a :ra.aflinatir4g 

study. !he Apostle • Pau1 0 alludes to "psala and h~:a aud 

spiritual songe•t •1 

s.oo:u esmposed. ~uta of earl:r ~~ 1u:•e supposed to 

exillt 18&44ecl 111 the Fa~tDe Epistlee .and the 3oolt of Re•­
lationt"2 e.g. ifJ.'Rlte thou tba t tlee]!ts'h and liU"ise from 

the dead, and C:t.trist shall give tl:tu Upt.**3 ttWJ.t'hnt 

oontrovers;v. grttat 1a the 1!Jt18teey of' godli'QIJJa&t God was 

mt~1t"eat in the flesh, Justif184 in the Spirit, aetm of an-

gels, pr&acl'.-d 'Unto tM Qentiles. beli'!l!ved oa in t:hs vtet"ld._ 

receive( up into glOJ7•"' "lf we be dead with l!im., ft ~ball 

also live with Rlm..u5 "tlr'Hllt and mrvello~a are th;v works, 

Lord. Gr4 Al¥1d.ghty; Jns t and tl"Ue Am. thJ ways • thou K!Dg of 

aa1nta.*0 

1 - ~slana 1•19; Coloesian& 5:16 
2 - Dickinson, E-.1~ - o.p. cit. - P• 15 
a - ~ataas &rl4 
4 - 1 ~imotb1 ~:16 
5 - Il !imothJ 2:11 
6 - Revii;tlat1oa u,a 

033316 



A• !l¥1 Or&da at Grt.U 'tfp!ttrt;ll K_, 

flle cn•lfr!a o'f f.P.'Ht 'QM!IttrJ.eal ~· ta !EJon~mt• 

via .... '*file Gloria Patrt~, or ~ »oxolog • ta perhaps ov 

ol4eat hra awl dates back to tl:ie prlcttiY& Chrbtlaa chUl'Oh. 

Ita ttrat plu-aaea _,. have ben S\t&IB 'b7 PaUl aat S11u ill 

prison; amt, lf so, the7 were 4oubtlen StmS !D 3rok. Aa 

a'al'lg b7 SftJN 1B the Ooltaeua and the Otreua JIUltm• in 

tl:ua daJS ot ~ a~.-.c7• it raa 1a this wtaea 

Glorl& patrt. et 1111o et Spirttut SaflOtOl 

Stnt en.t 1» pr1ae1p1o, et mmo, at aempar. 

et ta aaecu:la aaeeulol"'WW, .l:cllu. 

Vlllat a reaori for thta 4oxologl Seventtten bua!re4 J84l"' of 

uataternptH aiaglac in ~ la~l !low ma2IJ' mtlltou 

ot Ohristtaas have obeted it bt oathei!nla, em p11gr1~a, 

m d'IUlpna awl caws, - at teauve r1tas am amt.d perils ot 

the aeat 

Iu the prdena ot Nero, tu the rswaya at Ephasua. bt tl.te 

plleya. (euotrcled b7 tire, amid enshtug t1mhen, alliklug 

hulls l , With death lurking evo~ere in 1 ts most hldl!tO'tl;a 

tom. the earlJ Ohrtattaa llla.lWl 

"Glor,- to God 1n the btrbeat~ (Gloria tu excelsial : 

'*Holy, holf• h&l7, :tord God AlmlghtJ, 

heavea and earth are full of ~,. majestY* (S&notus); 

'"We pratae thee • 0 God• • aalmowledge thee 

to be the Lori." (h 1itmm) ; 

,.Shephel"4 of tender youth•'* and ~UeluJah•" 



tt !be ~.rruaftt gt su ~ttlQf! tf' imB trt.m l!ft\z 

'2 9bgfr ot qle~iqlla 

OM ot the DDst importaat or tb.e tacts ••in the h1sto!7 

ot thft mate ot the clriu'oh during the first tour or- tift oea­

turiaa • la tile tF~mater of the ofttce of tcm(f tre tlrle lal tr 
to a choir o011p0884 of olertcala. (It must ~ underatoo4 that 

thia applies to the eu<lhart.atto service: a dlst!UtloJl a~'Dld 

be made 'betweea 11t'D1"81c am ua-lltvatc song.) !hls o~ 

took place everJWbere. 'but at d.tffen12t pertod.a. ad was necea .... 

sarllJ involved 1a the development of aaoeriotallsm. song was 

ooaoe1"t'84 as a part of the office of prayer. ther&fore a cler­

ical prerogative. Auotber mot1'f'e• perhaps. wu the necesstt,-

of preventing the tntrualn of heratieal dectrtnes. because the 

11umreua heretics ot the t t• depettded mch upon )l,pia s t.Dg1Jll 

tor the p~ttcm of their tde&lh !he partlotpattoa ot the 

people was eventuallf" ooatl».ed to ln-1ef reaponsfta an4 eJacula­

tloDa. .A. few of th~ae. notably tczrtt eJ.tlu.Da surr1• toda7 

in the Oathollo liturgr. A few aoattered allusions aatedati~ 

this ~haage. desol'i'be the Ohristiua as slngtag psalms and 

hJ!as anttphozaallff ••«• • the letter ot the ~r Pll%17 

to tbe emperor fnJan from Bl thJ!!la. 112 A.D. A slmtlar prao-

auatam of' alternate singing fts carried tram S,rt.a to IUlaa 

. l 
and nome.'* 



t:• Dt ms•s• oc: Qwwaua 
•A...., era in th& hlatOl'J' of' oh'W:'Ch worship 'begtu 

with the edteta ot Oonatanttae. fourth eentur,r• otttotallJ 

reoog~tS.st.q tbe reltflloa oct Ohr!at. !he hlator1' ot cm.u-ch 

male an4. poetr7 ia the East en4s wtth the aepal"atta of the 

:Bastera auc1 Weatera churches. Propess oont!mle4 !D ltal7 

alld Wet~tern Burope• keepi%13 pace w!th tba growth ot eermao._ 
talbm, the mult1p11cattoa or tf!tstlftla aJlil the orgatsattcm 

or the oa•oatoal 7ear. !he uuate of tb.e Ital!a chwah 

bee~ a liturgic mustca lts aetho4s were derived dtreotl7 

or 11241roctlJ from. ••tem pmetf.ce. Sy.t-tu aa wll as Greek 

lnfluenoea muat be reolmltad• the apad. of the Hoslea po'\ffh" 

having drtwn ~ Spolaa •*- tnto ltalu. A note4 aat~J,Ple 

ot the traaste!'el'lC!e or Oriental )lr&ottce to tbe cbvoh tn 

Italr :ta the eatablis'.bm&nt of &J~U~l atngl~ at JU.laa bJ' 

St • .ll:lbroae • ltlahOp ot that o 1t7, about a&. u deacrl'bed by 

st. Augustine tn the ·•Con:tnat&U'' (look IX). A tm:asdoal 

SJStem rlftl to that of Bome aWl aalled the .A.mbroalaa. •Pf'a.tlC 

u:p at thle tilleJ llut ita peculle nature is aot oertatnlr mon. 

fhe aaortptioa to St. Jmbrome ot the four 'authentto• scales. 

the bola of the medieval aJatom, 1a not correct. Antipho:nal 

paalmod7 after the JUlaa pattem was 1ntnduoe4 into P.ome b7 

Pope O'eloat 1M 1. 421-432. !be hiato17' of the papal oho1r goea 

baok to the fifth eatuey. 'the tint atngmg sohoola wn 

to'llDCle4 !m this period• 17 the olose ot the sixth cent\11"7 the 



Jo-. lltve h.ad b.._ esset:ttlallJ" ®Z~Pleted, aDl ba4 beea 

gi'lf'e!l a muical setting 1n the fol"f:: of' a &78th ot tmlsoa 

ohtmts• aJ1!1 this &Jstem had beaa maa. a law ot the o'b:ul"eb equal .... 

l~wtth the lttursr ttaelt.~1 

"rhe oeuthl plaoe lu the Yib:ole Oatholto sntem of 

wru.•shtp ts held. 'b7 the ilaas • tbe moat solltlm tm4 august of the 

atant reaeal,. is the means bJ' Vlbioh the chM'tael of tlrace is 

kept opea 'betweea God aDd his cburoh ... a fh• Btgh usa 1ft 

which ewrythtng ta chatd and mmg 'bJ' the celebrant antt 

cholr, m&!fl:Je taken as a t7Pfl of the ae•ral ldft4a of Jlaaaea •. 

Care ahoul4 be ~. how•er,. aot to contoum th& word "-.sa'* 

• !bill u lllPU!ist l.&ri pt wusw Pt~ 
~SA .woal!m 1a Qt ~maD OathoUt 9hsmh 

'111en the nllgta of' the early Olll:-tatiatt beCame the 

ataw reUgtoa ot tbe ~t .ioma.n lhp1re. - ~ the Olu•ieUaa 

Church bepu to 4ewlop tnto the pttwal't'Ul Roman Oathol1o Ohuroh. 

- at that time sa tc waa recognldd as an i!I!JPOI!'tant part of 

rellllous ~rshlp aa4 oeremo~ ~ ·mintaters and priests atudted 

1 - Diok.!.Daon, maN. - op .. cit .. - P»• 17.18 
2 - 1b14. - P• 19 



... p:raetled .. , •• 

a. ritual ot tlut CathoUe ~ -. ~ !a a 

pectllte ~:rm of ardeal u,prea•ioa bown as '*Plaia ~ • 

ttGNp;rtaa mumt•. or ~*3h0ftl~. fte 1lt'!D"i\l1e chat la 

auteJlt, and it 11 tl'le tam of 11W5io otflo!allJ' noop1H4 

b7 tile eil1:1J.'ch. ifhe chlult •cntoru te the lw ot au'bel'd!Ba­

ttu of -.1e to tnt rhJthm "ldileh: eh&l'aCterlAd aao1ut 

moate. 814 tbl Oatbo11o c~t ta aotuallJ the p:roJeetton at 

the aateal princlple ot atlqultJ o.'fttl' lato aden tk'eth ttl 

GftpJ:'J' :t (pape 5te-104) nvlaat. eelected and Oc:t!IPOPi 

ad aotett a 1aJop ~r ot euat alacUea Whloh beceM the 

autkor11U!Ml ma4el tol' the whel& 'iaste:m elmrcll• but. a 4b'.otw 

et the :BJ'Usaala Ocmaenato!'f et .Iaale, • te~. - •mtatu 

tbt 11tV~1c .-.~ tra4ltloaal17 ase:r1be4 to. at. &recoi'J' t 

la a 1JOli'1C ot Hellmlle popea at the Old of the aaveth ad 

bestu!JIC of the eighth centurtft. !!he po~w•k ot ohaata 

ls aaaootate4 with Grec~ melod;. bat Ohl"latia aODB ta 

r.lohttlf la malotl7• the Cbriatta melorl7 -. a'W.tg lmaOO~te4. 

- tba ll&lclq 1t fl!'M to aa8'W'Ie a aldie am~· cllaraote. 

liMOJStU.tlt.med br" ur law ~ auch u AN tnvolwa m pan 

ad at,.te 'VOCal utte~. 

!'he bdettDGJ' ot the aed!.eul .,..tea crt JSotatlon~ Ill ez­

prt~~nl1~ -.leal lieu. terb14a .anr uaot ~ehttns10R on ow 

part. or the .ubi&' of ~ sale of thta pertoa. Xevertheleas, 



auft"teient ntbantlc 4ata are aY&U.&ble to allow so• 1Ul4er­

etanding of the oultlu•e of ohtU'<dt -.to. 7he centres at aw.!h 

culture seem. to hs•e been the oonveata. Chief of theee RMBlo 

schools ·was. the monaate.r:r of st. Gall ia SWitsel"land itt the 

eighth• ninth am t9!lth centuriR• 

.i4o !!~til Jl tit Ob:rJtUaa Qhm:gh MIIM ~. 

~hpt Hl.l!il 

fhe music ot the <.'hl"'isttan church paned throu.gb 

tbl"ee plm.Dq, - ea~ complete f.n 1teel:t but the prod:uct ot an 

orderlJ-. never.-e&&elag developmant; am\ each directed ad 

moulded b7 the reltgioua and so~ial ldeaa o:t the age which 

pl"'du.eed. 1 t. 

!fhe Plain So11g, or litur~o chant. lmhanonisteli• aa 

used es:cludvel, in every part ot the r1tue1 4oft to the in­

trod.uctttm o:t pi!U"t-dng1,. in the el&v•llth ~! tqlttb cen­

turies. It b permitted aa the muatcsl portion of the cere­

mt'.tJl1' in the Catholic churah ot toda:t. 1'h.!B is the :f':trst ot 

tllaae three gl""l:&t phaaea. 

The seconi phase 1s the Contrapuntal (point agaiuat 

point. or note against note) unaoco1!1'lpanie4 chorus. based on 

the t~regoria:n keJ and aelod1o s11tem: and this phase is em­

ployed m aueh .~rts of a ~utnloe where ?laln Scrng is not 

required. fhia pluase of church llllUdo Ocl.n~>lu the. period froa 

the twelfth to ~te atsteenth eenturioa. lnolustva. 



inat~um&ntal aeecmpani~nt• Obe.J1Ag chtetlJ tb& Romophonto 

(in w1acu) u distinct :trora the PolJphon1c U.n parts} mathoi 

of structure. This pima~ la baaed oa tbe mode~ ma3or and 

mln'Or trana,PBsl.nf~ seal ea. nl 

file basts of' music iurtng this period. vms chant 

alody• accoB~pr;ntied b:,r a dlsoanti:ag part (tones lfith varia­

tions). !he mJ.amotertsttc of' this rorm ot mtud.e was the 

one o'l the ~att';at • - it not lbl, gr·?ateat • .... of the euoly 

middle ages. He was a native or Ares~o. bee~ a Benedictine 

systematised the use of the ~sics! staff ot linea ant spaces . 



!h~ deso:aat argued the eletatence of some S:Jatem of' Dmsleal 

proportion amo~c: so'tmd~t ot dU":tere11t dtration; Wl'ittcm, U 

Rti'IQH the exiatenee ot ~toma means of dtatiugaishbl{c such eo~ 

fl!"O!I oae another. As !a aow recttrded tn hi sto17 • both illvem­

ttoM wel"e he1"4 of' a'bout tb& aU\U!S time, ... the middle ot the 

twelfth century. - whtm thEt treatise on the Oantue itenstmlbiU.s 

of FrallOO o~ Oclogne was 1!1.f'itten.. %t was at thts tuae that 

notoe appear n-.t to have b96ll used as well aa si~ to rep­

resent tbe ra!si.ng al'ld 4&prestt11lg c t trvU.vidual sOWlils {tlata 

and sharps) • 

Late !:n the thirteenth oentlU'1 we hear of J.tla• <ie la Hal•• 

tbe lteobback ot Arras., as ba 1I.PB8 call~, 1ilho was born 1n 1240 

and 11 the compo,er of ~everal thre9-p0int sont7s. the ~bl­

tttng of tho next century f'Qrntahes ua wt"th a remartn11bl.e eY1denctt 

ot musical dva:noement ln the wo~ Contrapunctt:tm (poS.-nt ag&inat 

point). or as \'fe DOW aay-. note a.p1nst aote... ~- middle ot the 

fourt«Mnth centurr see• to g1 ve us the first eumple u t four­

part music. ~is was Fflndt~rl')4 in a mass perto.rmad et the oo!'f) ... 

nat lou of ~..arles V ot ~ce (U60) and co~ose4 l.J7 Gut.lla1mlllt 

a. Jraehault. BJ thls time the organ hall re:ached ao• degree ot 

mechanical perfection and s&vtJral ~•1«1tm mustoiana Yidting­

Hoae in tlle last ;vean of tbe to-urtt~enth oentuey carried with 

them the first manes tl:~at had ever been seen there bt wr1tte12 

oounte:rpoitlt. 



& .... :4--'n. at $.hi oaama.ta ttJ& ibl!m iS thil ttr&d 

Ill the list of these st,.en (1380). we find tbtt n612e 

of Dufa.J whose eoaposUtona. though hars:h tn places., to our .ad­

en eve• IU1'e: tar aupertor in 4estftD and elearnao ott~ to 

an7th1rc kao• to haw bsea procl\UMIII! bJ' hts p~nson. the 

wel"ka of hfaJ' and his eatemporartes • however • ha'fe bnn cut 

intti the eh84e by those o'f a later gen&ration. tl'le masters ot the 

netf Se~tan aclu,ol• !hta grb'1ap oonelstM of Oolteuheta. hb cu':a-

OallQta.-~ (S.e. A J~Ud.o.al oo~s1tlon bt whteh the parta 

follow each other with npet i Uou at eanatn intervale l • aDS. 

imltat1&»., pmot1oe4 'b7 Dld'q., wn gnatly tmproftd by O~e1m. 

~ Ookenheta•a pupils wu Joaquilt Depraa. Ol' llea PHs. 
I 

'!{bo did ill 1511. !!he 1!Jiil'ka of thls eo.poeel' 4nve other com-

posen from the e~hes ot the Continent. Kb pupUs and oounu, .... 

ot the aoDtiDRt. .Among the ausieal sobools fouadeA b;r them were 

those ot Waples ani V•n1ae. 

'lhe Italians • however. aocn e«vamed 'be,oD'l tho limtta ot 

tlle art o ta~t D7 the Belgtna. Oonsta-uo :reata. vmoae fa 121ma 

one of tbe creatora ot the fll!a4p18&1; u4 G1oY&an1 Ani~~W:~ota la 

of epactal interest tram k1a eo~eottoa with St. ftllppc ie Wert. 



'!'it• t!nt Bomt:Ul sabccl was fcuuded by Claude GoniU.Ml 

(1510--fJ) • among whose pupils was the greateat ccJmpoaer the 

WOJ'Ild hs4 yet seen ... Glcput P1wlutgt Paleatrtna (15!4-94). 

b81eal l&l!n•nS.ng had by thia U.s dol'Mt 1 ts utmoat. Eveq kin<l 

of eentrapuatal artttlc& ha4 been brought Into pla79 ~ut ao 

att&l'lpt was ad& to lu•!.r.t€ out the meaniu~r or the worda ana this 

evil, t~etber with the :trequeat nne ot aeeala:r ulo4ttts. waa 

eans'Ul"d first 'bJ' thf} Oo1mcU Gt Basel and tbe» b7 the nouoll 

of !nnt. !fh& committee appotnt80 to ear17 out t~ deol'da ot 

the latter, sought the at4 ot Palestrt:na and hh tltree msEuta. 

19 

'fhs!le '!'!!&uae 11 ..... PU"ttoularly tho third (the Mls$t~ ?apae i:ianelll) • 

- a.t onee s~-ved :ml!B to to the church a-M &stab U8be4 a t~ wh1ch 

13 still reccgntzed. 

At tb:ts period great ~desl skill and. lmowledge <l!Xtended 

over enr:r part ot the ct v1U.t:&d portion• ot Europe. '!'he Ital­

ians wre now, as the :hlgtans· had been bet'ore 11 ita chief -.tetra 

aDi interpreters, - except 1» ~land ';:';!l:t1ch, in this sin&en'Ul 

centuJ71 bad a strictly aationsl aabcnl aenspr1sing Tallla, !Jl'd.• 

Farra:nt, licrl{liy, ~ard, ihlll 11 Dowland • and Orlando Gibbons. 

About tbe ~ar 1580, a num~r of amateurs livt:ng 1u .Flon110a-. 

1neludtng Ba~1, Oors1. 3trozs:t, Oa1!leo (father of the aatron8 

omer), end othGrs 11 termed tb&mselvea tnto a aoataty 'for pl"'mmt­

i~ the closer unto!! ot poetry tm4 nm,l!JiC b)" reviving the umdcal 

(Jeclamat:to~t oi' thn Greeks. ~etr attempts, however, •re aoo11 

au~aad by the worka of OlatHUo lltontaftr&l whose 2£te!t openeA 



up ann Dl1st•al 11101'14. De t"lrat to profit b7 hle c'U.acovert• 

wu an artist 'born ame t•11t7 Je&ra later.- Car1sala1 4 the 

first ,reat master of (he aaored cantata 1D ita vartoua forma. 

Be 1a aa.14 to have 'bee the teaohel' ot Aleuadro Soarlattt. the 

tol:IDler of the !fea.politu aallool. 

lfltll the tO!Dldiug ot the tfeapolltu school haiu moclern 

musical practice. ""' better methods of fiDSe1'1118 the lte)'d 

iutzo't:ullmta an4 of bowlr.tg the etr1Jlg84 1uat:I"''.'U!Mnta. ae well 

aa great iBipro,..nt 1a tM iutl'tll!llmta *hemselves. Abow all 

these 111 lmportaace u4 cUft1nlty11 gnat pJOOgreas was made tD 

the an of slztB!Jt&'• 

As tile RomaD Church bepn to dtspla7 COrrt.lptto and pasan­

tetto practttoaa. 1'84toa.l aovements 'broke out against hel". !he 

Al'biputaa ald. Walcleuiu heresies were · amoag theee move­

meats am amo~~g the tollo1181"s ot each raovemcmt ere poeta wh.o 

sang their dootrinea aD! fattha. 

m, lfuden 

John Oalvta aasoctatect With himself the poet Olemertt ~ 
. 

and attel'IIIU'd theodore d.e !esa who tranalata4 the Paalma l.nto 

matriciud French. hl aett:l»« these to musto. Calvin had the 

aervices ot composers .aDd aus1otans. such aa Ola~de Gou41uel. 

teacher of Palestr1u. ami Louts !Ot.U'pOb• o011p0eer of the 
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l~teF DomloQ. Joha Calvin pat toFth such ettorta tnat 

the p9ople mpt have songs not fh1"8ly dtgnltled, but hol7., -

tor tbe p'Q1"ll0se of' tncitt:ag people to pra., to aDd praise God, 

- to tear, love. honor. ad glori:i!J' God, &ltd to consider God'a 

wrw.. · Muatc -. ao !aportut in the lite aDd work of' rel!gio!'l 

that J&lm Oalvm eause4 a school to be establlahe& at Gene'l8 

and the state su.prAJrted lt· that the pmag might be tausJlf• to 

aing and boooma qualitted to lead the muaie in the church. 

Jol:m Buss , the Bclhemlaa retoJ~mer, also reeopt•d tbe to roe 

ot music u a taotor impOrtant 1:D rell61ous endeavor• ~ ea­

tablishecl a school tor stnsera with hia Bethlehem Ohapel ana 
eomp1le4 · the f'i:ret Protestant h181 book. 'the Horaviau bft~ 

were uote& tor their· st.assug, also. 

1Willg11, tbe bi& leader, was a· gifted maatetau, - a 

plBJGr ot tmtrtmteDta ru:r4 a singer. !h.eae Slf'ta wr&-U$84 bJ" 

lwiJJ«ll in his reltpoua \lark &Di b7 tbem-ptJ»le wn ltftei to 

hiehftr levels ot li'riDS• 

IIU'ttn Lather~ leatler o! one·ot tba moat might,- ot all 

religious mct"'em9Dta, OJ.S 02 oc=aaton emla2:1184 eDthuslaatteal-

17• '*Be wh.o 1a J.~Uical !s equal to aa)'thtug.• Jte made great 

use of t~~WJ1o both 1D biB dtveraiona am in his religious '\1011t• 

.A. theaia naild to a 4oor of the church at Wtt taberc requlnil 

the oongreptton to be pEtrmitted. to sing in rel181om aen1oeta. 

Luther b.imaelt mrote bJ'ml'l•• - ~~ and moslo. Yhe chorale. 

_.A 1Uf!f}1t7 i'ortreas la ow ao4-.. was repntd b7 the poet. Heirt-



J'lob Bela (a Germaa poet am author a:ml ..... 88 a poet ..... 

J"G!!IU"kaltle tu the atm.pllcltJ aafl pathos o~ ..,- of b.ia lirto 

eorepoat \loaa) • as the "Maraetll.abe of the atonattOJl". JIGoh 

~~· waa place4 1IPOD atato ltJ awtm Luther 1ft the Betor­

matla ..,._, All4 tt aa Y&l'J' etfeet.tve aa a •au ot relt­

gloua at1tmlattoa am p~ 

Charlea Vleale7 nl'14en4 llllBlttable aentoe m atdcal 

leaclenldp aa well u b7 the wrtttns ot bprl.ts. John 'fealeJ • 

hta brother• ~uP co:nttmml peracmal oaapost.tla of hJIIaa 

lim& b7 lnatruottou to hts preaohftl!'a to teaah their oo:QSrep.­

tlo»e to stJ:JB. ccmatutlJ demonstrated bia deep ajprectattoa 

of' th& powes- o'f sste. He l"QCOi81Sad the ef'tectlve lllflwmce 

ot 1111s1c In rellgloa tor th& emoteliamt ot ltfe attuattou and 

tbe at~alng of reltslm t1ee tm1 waleaO!I'Ie tellCM!fabip. 

Great e'Y&l'lgellatto .,..._nta ha•e beea o&ll'11.e4 oa b7 melod7 

and song. Dw1ght L. Soad.J aclmowlt!tdge& hts S.Ddebtewas to Ira 

n. Saake7 la his evanleltat1c wort~ 

,. 8eWn 

Bwslc and re ltgtoa have beea lnleparablJ uaoolated. 

trom early Iarae11Uc hlato17 thr~ the l.lloal"Nlte Ute of 

Jeaua oa tbe eal'th and. oa thl"Rgh the periods ot creat mla­

a1oW~.J7 upanaltm of the &U'l7 clmrch sa the Gospel was canted 

tnt& foretp luda. fhttn• aa the ll'oman Oh'tll'Ch developed. and. 



ern thr&ush .Refcmatitm 1110vements Within ad the nbeUtou 

Without • and t~ugb the e'f~lioal movements ot the Evopau 

continent and ~l.D Brtglam. u well as tuougb tile Pilgrim ccn­

queat of Alterioa. oor&tlnutq 1D ever-s.ncreaatng <tegree toia.J'• -

mu!"e b the ·~ of reU.gtn m the haftdmat.dea ot the el'nu'oh. 

lluale p.,_atea the world; ita ;potenov baa been aomowleip4 

in all ages b7 aU _peoples. lt ta an esaettal factor in ehuroh 

serrtoe beoauae of ita po•:ri"l4 ed.uo&tl'ftt 1nflueaoa for the pro­

greaaiM tievelepmeat ot tfte worablp m the deepening of apirttual 

ocmec1oua:aesa of 1Di1Y14:Dals. Vocal ad tnatl"'Wllental mtloilr 

shoul4 ut be a mre "tOJ or a l'U.Ul"J' or a form of aelf-!n4ul­

gGnoe: lt la tbe apresston of au ideal of beet,-. aDi thro'Uih 

beaut)' ot truth aDl gocdwtae • ot tbe divine natuN ltaelt sean 

1n ae of its essential aspects, ad thta aana tbat our naponse 

to U is in wry truth an e-xpression of our highest aat1u.<e. that 

1t seta ~ vtbratif.m c~ 'llhieh h&Ye been touched l!t7 the Divine 

Art1f1oar and. whose higbeat office .is to resound to lila praise. 

lt reata with ua that wa otter for Bla aooeptanoe the beat instru­

m~~mt that • <JBD tashioa and that. we keep 1t at all times Sa tuna 

f01* His fiUI:t-Yiee.••1 



<Daapter tli 

the .Muoatbe Use of Ohvch Jlulo 

WOrahip is somathf.Dg to e2,P&riencMt. Bellgtoa ls n•thiDs 

to bet experienced. - st mrel)" aometbius to Jmow. Jlulo an4 

religion are •!tally related. !he7 are felt and expeF1euae4 ta 

ap1r1t rather thaa tibseZ'YIId lm4 4esor1bd. Fne7 tuaotta J.Dtl• 

atelr in the •rahlp of tb8 lntU•ldual lD (U)l'.U!UJ!DtUJ ommmmion 

with Ood. 

:&· ZM "'\" it awu a •truu 
Oh'Q.Z"Oh tm1B1c aids tba illdivS.dual 1a realbdag a tra. ot 

ra!lld to perceive spiritual U"Uth. lt stwa him a means bJ which 

lle oan UpJtn.a h1Biaelf 1n love of' God w1l:l fellOftll):a aa he cau tn 

ao ot.'iutr •7• 

!s !:!a.ra IMlA a b'UmJdta,sa£ llMflnl 

People -.t be led. into the aplr' 1t of worshi:p. fha7 

amt be taught bow to worship a1!l4 1t appan that aelo is the 

pnponderatiJI!r element. hutaalJ oonslieret'l. So• believers iD 

God eonatde:zo sato as of di•ine orll'iD· llelod!es of the GhlU'Ch 

are beli•ved b7 ..,-. to have been iwspired b7 the Bol7 Spirit 

and to bear tho~ts of God. !hrough such mlodletr • experiences 

too 4eep for utterance are glY&U U))l"fkaston. through tb.am w 



h, 4f(QJ!AI SSM loG li'tmltil .fK tJa! DM'MRiSM pt 

!J::sa 
ht onlsr is oh'ureh male u asenOJ ot rell8;1oua a ... 

preaetoa and blpreaatoJS 1n worehtp e~rianch• but lt gtv.s the 

needful mc4 toP the pere.epttoa ot· t!'\lth and a ~pitlon ot 

the preeenoa of Go4. Worship. theret'oN. 11 s,omt.hl:ng f11Cf1GF­

lnced rather tban •M mental c~onaton. &ad the indlvtd.ul 

feels the pannm-.1. reaponsib1U.t7 ad the share M may ha.vtt ill 

tb.- furthering of God's k~m in the. ftrld. 

!here aat a aotll 1l'l the music; thtm there will be religi­

ous axper1ence •ltall74eYOtlcnal aa! heart-search1~· !he atlr­

:rlng of tmt aplrUml emt1ol1s a a conaclett$ personal exp&rlanu 

is am S.aperatlYe ttmctlon t>f oorreot ohtu."'h tm;ldc. Worship., 

tbel¥4 is an a~rteooe whath<tr tbe !ltlBic be lutrt&E~Dtal. anthem. 

solo._ duet. quanet or ehorurt. lor esaJrtpl&• tba or~u prelude 

sltoulll alwa~ be J"€:cognlse4 u aa integral part of the santee 

ot wonhtp. 

!h !ll! §£1~&115 

fba o~niet • s mtn4 has 'been eleu-e4 or the t noughts 

ot nuoy!ng ewr7-A&7 attars. anA realiaea a devotional atti­

tude because thia tntlueneea plaJ!l'!B• 



Aa Dt ZDlm&l 

!'he prelude ta a aelaotte:n w1 th ohal"aoter ao4 purpo~~Mt. 

tbe ob,eot ot whtoh la to evoa a N<reftllt flll004 111 the wonhlP­

per. the prelude should begta wr,- aottq • - ablost i~~pJNept­

t'blJ'• .. to lnduoe a feelmg or Nat aid truqU!lltv. !he .'b.eaJo­

er should 11!1. the ~tUSto evtm before lt aotuall7 'bec~a aw!U.tle 

to b.lm. !nus he 1s 4raw.a 8ft~' troa the ao-caUet '11Drk-a-4&J 110rlct 

tuto a reala ot sp~rltual r&alitJ and hls $ptrit te calm aDd reat­

rnl. The fOllowing o~sttlo:na make admirable servtee prelu4ea: 

Adagios aD1 Aadailtea b7 ~lteh Clmrch OGIJlPOaera 9 - Alh'e4. Bol .. 

liDs• Iten17 Smart, and '11111• .Jaullma; 13teftt1cms 'b7 the lrftch 

c0111p0sers,- .Daboia u4 GullmaDt; Choral Prelwlea 'b7 Brabaa; 

alow mo'V'ftmlmta hell X.adel.aaclm• ._.819 llhet.Dberpl"'. O:rdinar-

117 the aemce Jt1'8lu4e alaoul4 H4 as qlltatly aa tt becm. 

ta llat ADSMI 

2he antha shoul4 lmlptea the emttenal rellgloua 

teu abeadJ set bJ' th$ prelude. fhe saate seta the emotional 

tone .. the word.a iuterpret the ~~'Gale am give the 111t18l0: definite 

m~amng. lt b !Japoriar.at that the COJI.PO&l ttoa be rel:lden4 with 

Us original form m1l1 tn ita ortg1nal. keJ• The anthem aat 'be 

4tgn1tie4 aDd reverent. :tilled With aw. devottoa amt a4or&t10!h 

!he following oo.,oslttoaa make grau4, blpreuive ald. aolemll 

ebona antbea: "17af'ol4. J& portals'* trom hunod • a nlie4emptton••; 

ttBalleluJall Ohorus11 fl"'t'a liandel •a dJ!essiah": "!hanks be to God" 

from ltedelaaoJ:m•s "lUi-'&h"f and B&obma1ao:tt•a athem, "lles­

st:ng and Glo:rJ''. 



t. 1m! §oll 

!U privilege of' stngll'ffl a solo before an aaaes}J' 

at wonld.pp!ng souls is aiplticut. ~ tt,at 1a poas ible 

of deep rellgtous massage and 1• eapeoial17 helptul. pron4-

ett the performer omits aelfbh mot1vn of display ami a tnss 

aineenly and spontaneously. !he solo is u important aml 

rare opport1mit7 to lilt ad oh#Mr the hearts or people. It 

is an l:ntepral part of the &fn"vtoe of worship. Just as umeh 

aa the ae:nson. the b.JDms. chorale, ofter1nga. pra.,&J."8: 9 ana 

1nsti'\Ull8ata of various kin4a. 

Let the service of won l;tp be what it ought to be in all 

tta parts. lfhen. when the preacher stands up to a:nnouaoe his 

text, he can earr;y oa 1n the OOJOttonal stream alreadJ rmuting 

and the au41ence will reach. the speo1fio goal. 

8• Th! Wtga ilf~gtSa qt ill&l 

Clear conception ot the importance of un1t7 in a 

~rship service is apparent 1n the selection and uae of hymns. 

!he7 shoul4 be emotional and wnhiptul and in harmon,. ~wtth 

the senmm. ln thta war thaJ add to the cletu"lJ-ooneeive4 

worshipfUl purpose of the whole servioe., RJI!I!I:ls Deed not be 

on the same theme or subJect as the sermon., but they shOuld 

be a1m1l.ar in thougMi and they should be a1pU"1eant in klm­

ltng the same alan ot emot lowh 

4? 



ObY1t.nm1,- ••• ever, woNMp aervtce ot watever ohar­

aoter or tom ia properly intended to lead the soul in con­

aclou Nlatioa with God the lather. God the Sotl, am God the 

Holy Qhoat. Bver7 phase ot the activities ot the aoul eho~d 

be brought under the spell or such 4oldnat1ng purpose. !be 

soul earmot oompn:wmd God iu Hia completn~u; he~UJ& the 

various attributes of Ris nature and their diversified rela­

titm to hUJillm Mads pl"ovlde an munlding a'b'Wit'laDce or worsh1P­

tu1 thet:mua. - theas that strongly a;p)?Ctal to the 'lmderatanding 

thl"OU?~b the truth,.. to tha heart thrcUE;il an emotional realisation 

or the truth. an4· to the will bJ the obolcea offered tc the 

soul. 

J!• .. !h!, Ualtz l;t' \mt 2Jmmk 9£J1At 

!n amh o leul:f-oonoetvd phase of' worlllh1ptul atti­

tude 1s fo'lUld the bula tor a logical un1 t,- ot the church ser­

vice .... suoh a unit,- u moves th& heart and. the reason. as 

well as the will which 18 the domi.Mt!q po~r ot peraona11t7• 

I• hi tg1 l!SUlJttr ai!l Orii!IS•t Oosnartt§ i1 SJML 11-

Rlomm!i. of ~.lifltt u a Jl.spaStD IutlBPa 

llow to illustrate the purpose of a church ttenlce as a 

whole. - as tm1tJ• -let the followd.ng be conatderedt Here 

ta au ea.rneat pastor 4Hply 111!1)Mssed With tbe I!"D'Wing eo­

called materialism aad worl.dl,--mbldedneas of his ,eeple. Bow 



shall he lmdertake to st tr the11" soulat lle preparea a senea 

of aasagea auoh u are certain to have 0Ullml.at1ve foi'Oe u4. 

'Whose entire outlook. ahould be def'1n!teli upon the obaracter 

8ll4 penoa .of Oo4 as the 'buts tor nasosble claim upon Bts 

cnatur••• Of course. then ael"!I.Ona will requit'Et eo-ordinate 

cooperation in each part ot the aervtce. The mnsapa ahoul4 

be eapeeiallJ' wonblptul,. - the wonMp set to ~ied keJB• 

For eDmple. a sermcm on .. Divine Power• appeals tor high enthu­

a!aam ani the h~a m\Uit be Joynal and sjesuo. awakening 

feaU.np of aw and reverencth 1 ahould. use Watts' api:ti­

oent hyau 

aBetore Jehovah's awtul throne,. 

Ye natim:ut b~ with aaor-&.1 3o,... 

~ to tt0ld Bmdro4th''• sural¥ this would be h~iou With 

the pneral p1U'Poae or the semecth !he to enl1vcm. slatlclea 

and. cheer_. - al14 to tmtte the spirit to reapona1ve aotton, the 

second would be "!be Old l!tmdre4th.,.• 

ttJJ.l people that on eRth do dwell• 

Sl¥tg to tha Lord Wl th cheerful voioet• 

this remarkable~ is suitable because 1t is the aame kef of 

feeling u the to~r hJmft• It !.a suitable l>Mauae uo tune u 

quite eo fittiftg to it as .. 014 B.'Wldrdth"; tt is at'dtf:lble 

because tbe tntena1f7i~ ot emotlona now calls f"or a brilht 

and stirring ssto. lfevenh&leaa., it tWSt alao be a~ of 



a1~oere worship aad so wa· should ahooaet 

ttO worship the Iftng, all alortoua a bow .. 

0 gratetullJ slug K!a ~:r ani Hia love." 

DlSDi ty ami mow-.nt are gt Yen !D th!a Jlpmn bJ the 'U'lple 

tim ttmtt al'14 the 1Dtenuptecl daotJU.c mea81.1l"EJ. 

t1Dder-.tam.\1ng that the orpn prelude was a 3o)'f'Ull.J 

~entng compoa1t1on, the athem, ae ot exal:t!UB 

praise, - e.g. a "Jubtlatett, ... the napoDa1ve nadlnS. as 

well as the choir respo!ullea. r'6vereDt am doring.- ani the 

pastoral pr&70l" ·or the minister elevated with ganutae adora­

tion aDd arouaius Scripture quotattcna. - really such a ser­

vice could aotuallf close at thb point, - haVing real1ze4 

1ta first a!ld. ehtef' concern ad atm. Bow'l19r, the presoher 

hu a sermon and he i'inda his hearers respond.Ye aDd him­

self within the rhJ'tha ot hta theme. !!uta at the close of 

hi8 dlacoune CD "DiYlH Power", the peopl& will 'be pre­

pr.a.red to si.Dgt 

*'Let all the earth their voices raise 

fo sing the great Jeho.ab'a praise 

And bless Bts holJ nama" 

to the quickening movement ot the tune • ""Ariel tt. fbe post­

lude b7 the organist. to be characterUsed b;r Joyful so-lemnity. 

should. be a atnng _.atoao aovement. 

S\U"ttlJ thera J~.DSt be somethtng radiea117 out ot order 

ln the management e4 ap1r1t of the santee it the ~t. 



voice uct will ot wrahlppere are Jmt :responsive. ~thiea 

and mt.turea should be kDlttecl toptbs r • - ther~ ahoul4 be a 

unif}'tng of otherwise careless or even antapnistto tut'Vidu­

altties. !!hen should no leager be a proup ot UIU'elatd pe:r­

aoual1tiea to deal wtth., wt a powel"flll vganism tnto ll!hieh 

the 1n41vt4ual. alta ha'\l'e ben welled ... 

!t lfgoh PIMM.I In I St.£!1181 Sf WOfthiP•-1211 SU! 

Cgmurt Ug Of bit 

Xuoh 4epelltla upon the a})uda.nt ad painst~ u.e 

ot sate 1u a aentoe or 111'0rshlp• because rel181cms tmperlenee 

it: a real1aat1oa of aol'ISWhat !ndettuable emottosl atU.tudea. 

!he ch\ll'Ch tn ita aM*'¥1oes ls the anlf'eatattou ot reli.gtoti · 

tu the world and 1 ta lwlot1Mt 1a to d.nw people to the Sptr!t 

of' Go4. fhQ uee4 to be lnatn.otad. ftu:t7 tHad to be perpad­

d to aot, aD! to fP"'W Chrtattaa tratta of' allaraoter. 

~o achieve this • the okuroh ta11:t appeal to the teellt~p 

that lie 1D (t''forr h~ heart. ·011 the whole, of' all vt1at1c 

appctals • :aone 1a mon paaetratblg and intense, thaD church 

DJ:Uslo. !hts is mnU'eat in the apla414 cathetlral ser-vtoe, 

111 the misa1on, 1a the humble V11la,e .a. town oburchea, u 

wll u tn the large aat elaborate c 1tr churches. !he acetal 

force ~f BDato oanBOt be aafel1 4aap~ or n~lacted. lt 

has b-ee coJSttnnousl.7 aa:t ut$1wraaU7 ot greet service to 

reU.gton 1ft accompl1sh1ng tta worit 1n sootetr thro'Qgh the 

&1 



speeitie aeana ot ~·1D public worship. 

OM ot tb.e tN-.mdoua probl&l'D ot our da:~ b to attl"aet 

and l!lte!"est and Win pecJple into the ChrbUan Church to1! the 

pu:rpt:h'Ul of uabltnc them to feel the desire to \'IOnhip am to 

nall) want a WGl"Bhipful ftlDod.• .. a moo4 eomtuctw to aptnt­

ual coastderat!on. thot@ht ami eqeriemuih Dle art of lltlSio 

used aright is an agenc,- of religious eduoatton. Although the 

,_,. UJ' not be clear f'or great a1n£1DB 'b7 choirs, oroheatraa. 

aololata ad tine produotioa of oantataa, orato:rtoa,. ~ta. 

aa4 ant:husiaetie aD!l '\'fal'm alnging by the congregation., -

1• tbeae da)llt there is little or ao ·~• tor not provid:ins 

some, if not all. ot these important faa tore. that people a,· 

be prepared. to \Ullle:ratand,. be interested in. aDd :respowl to 

'L~t 'Which ia a1.1Dg tor thea and to them. ~ey ahoul! also -.t 

Jo)'hllJ' uaue tn that which ia sung 'bJ t~m. !o be sure., 1t 

'Will coat .llOJ:le,-. .... but >'~bo can ~aUl"& the illimitable uuoa-

t1 ve blfluenoe tor po4 to the 11ld1v1d.ual11 that ~oms tnere­

froa? It• will mea a the omtaa10rl ot a set aenron cocas iOtUlllJ• 

but th1a wul4 be a bleaa1n8• ~lore lea-des alld. director& of 

the .rlsht aort ot musical tr&..b31ttg and experience will be an 

increasing neoesa1t1 in ohUl"'hes. Again. a admit ~ will 

come to church 'tor their enjo,.ant ot the music-, Bow'\n'tr• thee 

ts alao the possibility that -~ of these same persons Will 

remain to worsb!p. 



lt' tbe JmBic of 'the chlU"Ch 1a made beautiful encme,h to 

attract.-. -..n., al'd chtld:nm because of the beaut,- tu:d 

eDJoJm&at tbq hope to obtafll troa it., - than we •7 conn­

deuu, espeet to ahow t~ through the form of beautr, the 

app.a11D3 Jepsr anti to belp tl1em to hG&r. tlwougb the melodJ 

and hanm:D¥. !Us eatrea:tl:D!' ln'tl'!tatloa. •ca. 'W'ltO ml*'l 

l!a QhJrU; •uts ba !tt2d !IUatttDr ~Bu. or 
CP!!~Jm bbU.g !iJinMiQD 11 llalldi'Y lu.ttl~J~Wt 

ftJiuaie aftorcta a tull.J' aattaf7bg ma1'18 of eoa­

moa p\ibllo exp .... aioa Which ;ret comports 'lfl1tlS the d igft!t7 

al'l4 ravenmee Which !~Bl"k$·., or should mark, all religious 

wonl:d.p. ltustc, 1f thotJChtt"ullf choaen and nveren.tly and. 

akilltullJ rendered bf eboaen T&teea or instruments, - or 

u· omutl7 u4 hearU.lJ part1etpated 1n b7 the general eon­

f!l'etl&tion, gives eXpression to, U\ iDd.eea, 1t 4oea not u­

tuallr give riae to. that :tee11ag of •• 'llhloh el"...at"fAotert•ea 

JB.U1 nnaotoual7 in the preaenoe ot God. And not only does it 

gtva such expr.eaaton, but it detinitelr dtreota all the 

thought tm4 attenU.on of man thUG prctpare4 ta rllt\4 and aood. 

for "Wl"ship. to the tne tlod• to his Son Juua Obrist. ant to 

tho Ro~ Bplr1t.u1 



·. 

9t !tW ~~MIS' o( ({14 hiM 

Who is capable of 4etend.Ii1!3£ the tnf'lue:noe tor gootl 

iu wimti:ug people to the !ruth• the l.iffty ad the 1/ar of that 

notable ~ by Oharlaa Yesl&ft 

"Jesus. Lover ot :!fJ1 soul. 

Let - to ~ bosoaa n,..fl 
What a toroetul appeal an4 response oombblecU Emotiona easily 

express themselves ill singing. IJ?he pe~le are aroused tmd 

st1~ate4 b7 oommon f~ith and hope ani sinoerelJ s1~ loug­

uaad o14 hymns -which were developed for people during the can­

tunes and usc bJ :multitudes ot them in ob.urch servloes. 

!hoae people of old -.re being ad.ucated in vi tal religious 

eap&riencea b17 so dol:nc. - and tbf) a&'lle is true today: 

Oontemplatiftg the love and oommDnion w1~ Ohrtat. - the 

soul is brou&ht face to face w1 th the controlling and mello,._ 

ir..g force et the lli vi.ne i.:n the .h.Jmn as follows t 

u1fa3est1o G'fle(ttaeas a1ta enthroned. 

Upon the Savio~'• brow; 

tits head With radiat glortea ero.wett. 

tria lips With grace o'ertlow. 

1 
Sis lips ~th eraee o'ertlow.M 

fhr:;\lgb tlJe eduoaUvs inflmmee of chureh msic in worahip, 

people have aome to realise aalwUon b1 Christ Jeans tl>..e Lo!'d. 

l .... S~tt., hv. Samuel (1?67) 



an4 Saviour 1» Kia redemptive work an& th$7 have aeeD theiJI' 

3net1fioatia b7 tatth. lr!eolau I.,. Jmsendorf I"eOO&ftiRA 

this fact 1a hla h~t 

•Jeau. ~blood am r11bte0\1sues 

1!7 bee;atJ' are. 117 glortoua &.reaa: 

'JU.4st tlamtq worua. la these ~. 

With Jo,- shall I l.U't up '!Jll he-.t .. •• 

«, TA• Beawnat pt PMldrQ St 8•1.1 

Children an upecial.t,. 1mttattve. !her readi17 

lea.rtt words ani melodies. fher ater into the ezper1ettCe of 

a song. Ken veey evtdentlJ ie a opporttmi tr ot ad~titm 

u the 41reot1on of ezper1ence. aa4 U 111 the d trector 's 

dutJ to leact oblldren to siag that which is aatlsfying an<l 

inc:tl\1UI81D~ helpful. 

•:Part1cularl7 in 4ealtng with ch1l4ren does mule aerve 

ettect1velJ' in rel1g1oua eduoaUoa. Oh1ld,.._ have,. perha:pa. 

a freer and more tmatteete4 love for music tha» have a<'b~lts. 

Au4 the7 bave real capeb1lt tr to ~er what ia t8103bt 

them. fte7 have a aatural love tor 1'1U81o. ;fheJ' tttll a1»a 

as r.;&tlU"&llJ and aa little aelf-oOll:lo1oualJ u the blrda ot 

the air. Wh¥ ~ the7 aot 'ba taupt to sins wortl'q ami 

beautif"Dl aacye4 muato. that theN sy spri!JB from their 

lips 1» the DIOI'Ien\a when thef sing, - at their plq. or at 

whatever time or plaoe. rellglons truth, - ther&bJ malt1q 

15 



hepar impreaslott upoa their liwa. and llkew1a tmpnard.rtg 

the lives of others~1 

Ohunh ~mzda oondueea actuall7 to better living in 

the oOJJII.W!lit7• lUstci'J' provu it. Du'lng the Gel'Jiaa lef'or­

-.uon, aon~ticmal a1118'ill8 awpt the -.sea tnto the tol4. 

c:t the nto:rme:ra. l.uther•a euad.ea 4Hl~ that he did more 

ham to the BDB!f.Ul Ol'nu'oh b7 hts hJ,maa thaD he d.td b7 hb Ehlll'­

mons. - wld.le Oolert4p- said, '*Luther 414 aa auc.h :tor the 

lle~Ol'Datton bJ his ~· u 'bJ his tranalat10» of the !ible ... 

!he gnat English ietonation \'mder the Wulers -. also 

a sing!Dg reformation. !he7 htd ao n• doctrtue to preach. 

t'lle hp;ma etoh ther pro4ueetl ami wbloh were suag all over 

Great Brltam. save promi~ to tbe tthole •~t. 

fbs. :lew !mgland. raviwl had soh Ocmgl"eg&tioMl siqblfh 

althell@h Jouthat.t EdWards was a 8eftre and even hanh 4oo­

trinal pftacher. :rA.Rri.a hl•elt testifie4 to the value of 

oonereptto»al at~. lie sald .. ttOur pubU.o praises were 

greatlr enl1ftned. Qo4 '\Wl8 then ael"'N4 ln onr paal.l:Dody,. in 

some measure, in the beauty of hoU.nesa. It has bee ct'b-

aenable that thctre baa been aoaroe •1 part of dl vine wor­

ship wherein cood men am:ag us haM had grace ao 41'1111ltl forth., 



ntlw th.,- were ••S.hrltlJ wam to a!xag .nth 1mU81.1al eleva­

Uoa ot heart and Yoice. whicll m.tae the dutJ pleaaant 

1:n4eed .. **1 

».t. Uoo4r ta. Aurlea and. tn finat Bri tatn. waa ae­

eoapuletl b7 mwdeal -.tteatatiou that anuaad ap111. tual 

llvbsg amoag the people. ~ <me who N&ll7 listens to a 

oongnpttou that partto1pates in the song ~Dat be iJI.PrG~­

ad b7 ita 41p1 t7 and power. !here is enthwU.aatio • he&rtJ • 

&1JIP&tbetlo oOliRQ!liOD ot the gnat asaerlbly tu aueh & oaae. · 

:ror this reaaou. the Yel7 AJ=a. whoa a't'IDg 'b7 the great pth­

vlnaa \Ud.er lloo4J • had auch owrwb.ebd.uc t.mpresai veneu. 

Heartfelt oougftptioml si»glng ;rill britt~' pmaia aplrlt­

ul torCH to bear \I],)OD people 1fmerall7• that will 'br1»s 

the appraheuatou ot clesirable spiritual things 8D1 gea­

erate ln them pttutul7 reli~1ous tmpulaea that lead them 

to better U."f'tug tli the o~1t7. 

,, SW!llp!z 

llwlio pnpal"ea the Yll!f.7• It awlteu tb.e heart and 

air.td tO the propel" frame Gf aiud &lilt we&V$8 ita spell upoJl 

the spirits or 1mli"f'1.4uala ao that the r>espcmse to aplrit­

l.tal thtnp ia quick ad oert.atn. In religious duoattoa we 

lmow that Dl\1810 d.oea attract. It f1Da attention. It aida 
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1a the ~ranee of' tntha nvealeCt. It. briDBS tl"Utba ot 

raltg1ous realities 1nt'O the lite ln aueh ways u to blsure 

its pcaslblllty ot 'betne tzreel7 re-axpreased• proelaia4,. -

oreat1ag atmoaph&~ and moo4 t'a:vorable to the 4e'fttlo,._t of 

true Chria:Uan character anA llt'e. 

•muoattea in a.,_eir wtll 'beeta "With the cht.ldnn•a 

Jo~ua J:s:~aa. ezpreaalve ot the rell{floua feel1»BS of lova, 

sratttmte and pra!se. .tt Will progreaaiftl)" blolude the 

d.mpler church~ which will enable the children to have 

fellC'ni'Rhi:p in sODg with theil" parents .a. with the adult eo&. 

gregattoa. ~57 W!ll gradual17 achieve a llttle repertoi.ril 

ot sood aonp whioh have been studied,. appreotatllti 1n lan.­

guage antl 1--ey • leamed. in worda and mua io. lf' w can 

ewr keep thia praottoe go1~ for a generat.ion. - ontil we 

have a church oon~tlon tkor~hl7 familiar with flft7 

or a1xt1 great religious lptea.- we ahall start a: a" •• 

f)t' worahlp.'*l 



OhapMr ll' 

4 ~ of' S!w SJ!J.li*a PJ::U... fl2llat lD ,WJ,£1oga EdJIM:ti911 

- UPUltll.X IR llm ~- i®Ul !Qrt}Jjp 

Wl:lat 1& being done wUb church ~lo as m eduoat1ve 

influence 1n the esperi&nce ot ellildre from three to to 

,_,.re of age. in the oln:arch school? 

lt AI oaainc ams1 

Firat of all• 1 t 11 a~ that a ravennt bagtzm.ing 

1a eaaential to a nall,-- meamngt'ld servleth It can be 4oae. 

tt~ .. PI!J'!l§t PlQing Su!t&bll. FnJl!$\9 

~ ptniat playa nearl.J' a minute • - oaratully 

mer~:J.Dc the mate 1nto the tuae of the song, '*!hie la God's 

Bouse", aDd &m\mg 1t 1oftly but clearl7. 

J!, Qnsi.PC Pram 
'f!.e p:rea14lng officer sa re81!17 to ~~~&ke thtl cpea­

ing praJ&r• AI soon as ths mua1o stops she ata:da w!th 

bowed head awl 1~1atel7 ec~ncu repEtatlug the 1t0J'ds 

of the song whioh the piano had just pla,ed. She omttJ..mtes 

wt th her brief' pra1EJr• '~hat bappeaat .$he 11$&8 the ptazso 

It 



pnlllle u a pan of her pr&J'd" aDd 4oea st loae the efteet 

bJ aarbtg aoaethlus. 

a· :row .set u OsmiH BJa &m!aM4 

It •7 be well to repeat the woma ot the aQDC 

instead ot alrwtq thea1 so tilat the a~atloa ot iod. •a 

house and Goil'a JtreMDCe does not lose ita slpittoa.llCe fo~r 

the gittla aD! bora.. !he lleautital wGl"4a of rttal mains 1ft 

this openintr aODB are these: 

"fhla 18 God' a house t:m4 He 11 here tcdaJ" •••• 

He hears each song we a1Dg aDd ltateu *- • prq,.• 

1Ph1a aoDg _,. be f0110'9184 by a aentence or a •ons *ioh 

will c"'ate a atmosphere of alloratlon au4 r&ftNM&e !bat 

the momtng pral81" in aontt _,. b& a rul pra,er, U. 'bo71 aa4 

girla S~Aat know a._thilll ot the ••~ ot the •d.• in the 

ope~~tns sentence or SODS• ~· th&J wUl lear:a trC!Il atorlea 

whieh they·hea.r in the ohuroh aohool. for instance. hare ia 

a mm1J28 pr&J&l" that can be ·~~ 

•J.)eu Jeaua. help ua each to be fhJ lovlns 

chll.4ftn tod&7; 

A1'l4 •1 we try to be like ftiH in all we 4a 

aDd aav. Amell. •• 

stortea help ehildNB to u4erstamt a,a in which ther 

~ be kind and he1pta1. fhe te&ehel' 8houl4 ap1a111 that 



tlaie 1e just What we~ 'Whet~ we ask J&S"US to make t~s klld 

uti lovt»g evftry tlaf'• As a matter of taot. as the teaah4lr 

stup the aouc prayel'ful.l7• with lm'Wd held amt olosed .,._, 

the chlldntt cart and 11'111 learn them t'rr:lfJJ. her.. lfh& ptanS.st 

oan halp by. raval"9ntly pla71ng the mrud.e ot the 80l'IR. 

1-.· :\! .Pttu':1¥ JIDm. 

~ there la· an o~tertng h~1 

"Si!toe !11 heavenl7 B'athar gtwa e ev'l"1th1ng-. 

tonne;l:; and gladlJ" uow 'llY'J t~ift I 'br1t~8' ... 

!fha aim ia to have the child bring of'torings. urstentm:d-

1ttB17t because tbat will mean stvtng: ,3eyf'Ully. ~bell g1Jtls 

and bovs aow that all that they ha•e ba& come from the 

lcvtng heavemr Fatl:uu·, thttJ will glmlly sbare with !!tm 

'b7 @i'Vi:ng ocnt7lbut1ona. 111 t'Ql"lt. tbe mother aDd father 

at ~ '!.fho hear the children sing tba so~. su:oely WOtlld 

not. be 1ud1f'tere!lt u to the smoat th&tr ohlldreu should 

'brtng as their cttertng to the cb'I.U"Ob school 011 the Lol'!d•e 

.D&J'· 

• .!!Rlse\lo.u .u tag l!S!I sa ha •· w: \;11.1 Of't.:­

ia 

Ot course the children shOuld be !nf~ as to jut 

wh7 tbe7 bring mone7 to the church school and for what it is 



it llMtl»a a Ill IJ.1ex *' iltt ·Wit Go•ul 1' 

lu:u 
Ia pointi"Qg out the uses mad.a or the ottezotgp. 

one can tell tbe child mlsaton8l'J espertenc••• - eatphaatsi:ac 

the special bl~u 1n&'s or plaou \there the gospel of Jesus s.s 

preached and t.augbt. !~.'hen. dar after d&J, upon eve17 oppor­

tm:titl'• the teacher should apeak or the bleadngs or h.oa, 

toed. blrcla ·ana flowers. sunshine. elothln~h - eveJ11thil:ll 

that makes up the world ot the girls and boJ•• SUch ex.per-

1ences train the tnd1V1dual child to give With chef.Ui"Ult~esa • 

- ar&t&.hll.l' and Q&Wstical.l.J' and DOt darelestl1 and With­

OUt teeltacs ot love. 

s, !At o&uus raxc H:itW 

fha closmg pra)'er hJWS. can be Yeey lmpreasive also. Han 

ia one: 

,.Dear Father, bless each little child 

And uep tta all., • Pl'6f• 

Sa§e 1D !hJ lOYinS CfU'et~ 

t7Dt U anothel" hap,w 48V•'* 

If properl7 lm.l'!dled, even tho :;mmgest child in attt.m4s.Me 

can receive some baaef'it f'rom this little prqer in music 

lthich ult8 the heaveDl,- Father to caFe for each one. It 



helps them to think ot God u al•ya pzoesent wb.ere"fttl' tll&l' 

are. aa a. frle!id ant Proteotor. 1t prep;.rea them to le&'M 

the servto.- 1& a happy. quiet, nvere»t wamser. !he eare:­

hl• nverent olo~ ing ot the sarv1ae helps the ®il(i:ftn to 

go bouward contented aud happJ'11 wlth love t.n their hearts 

tor the church sohool 0 tha teacl1ers • an! t:be hoaYenly Father 

and the Son Jeaus the Saviour am tl).rd. 



The ltiucative Illtluenee ot Churoh l!Usio is a moat bl· 

tereating tu1d brport~ study. We have note! the fact ot 

the utlqutty ot music. - ita ortgtu and some of the theortea 

ot the ·oeg1Dniup of music. !hli charaotv o t musto h al.ao 

depleted herein; that it 1a •ntal. psychic and pb.Jsteal. -

emotional .and nem-ot1e in tts e:ttocts., ts diatinotlr set 

forth. !he writer baa found ~maio to be a means to ends., .... 

that 1t ftmet ions vartoua:l,-. but lri.Clst etfeeti valy fot• :mOral 

lm4 rel1gtoue ends. 

In the hiatorteal sketch ot mWtic and religion, it has 

been ahoa t:hat these an l!lt1ate17 associated. ~lea 

lutve been drawn from. earl1 Re'br&V practices in ihe variei. 

uaea Wt4e of music in rol1g1ous ceremon!ea. llrot only in thfl. 

Hebrew mJ.tiO!l is th1s observable • but tala-o . among the peoples 

ot other natl.mua:. !he gl"114ual descent o'E D~WJ1o bas also been 

ata.t.d. !he Greek aya:to. that. of pagan lloe amt of the earlr 

ohm"eh• and the ortgtn ot the great UDt!letr1oal ~·· IU'8 

ltrte'fly uscrtbed. ~ .utterent usea and tranator of usea 

ot malo is recorded.. we note the ouatom among people ln 

the usa !n the Roman Catholic system.. Some ot the cumpt~aera 

and e1n8Qll'& ot that pe:rtod are ment1oned; - especially not.,. 



worth)' are; Jolm Oal'fln. Jolm Kusa, Swtnglt. J!an!D Luther, 

Charles Wulq ud Jolm Wesley. Later we tlnd Dwtsht .t. 

uooa,- u4 In D. lame:r• We are peauad.ed that aetc b.aa 

ben t:m4 contunaa to \le tile acsrpanr of rellgicm at'l4 the ao­

ealle4. ~ of the claveh. 

" !he chapter on '*fhe J.lluoatiw ·~· of Chvch Mia SO'* 

rewala the Yal.\18 ot m.uto in wl"81ltp. - tlaat lt ts bldeed a 

~enting elemeBt ata.tng in 'the t:ramtq of the mind for 

the peroeptlou &f truth. We have oona.Uered the kind of 

orsanlat 'Wh.o sel"Yes moe t effie iently u4 effeott•lJ' • 884. the 

qul.ttr of prelude. uthea. solo 8D1 hpna aedtul to b181:tN 

the vital. orpat:stns ua!t'J'. o'f ~· \ftrahtp aentcth All tbese 

are tllutratd ·trom th& actual experieuea ot botb adults 

ami ohtl.tlnta. 

!his atud7 oouttr.ma one's belief that real ~to mar 

be created aa4 attamlatel b7 religion, aDd that music is 

1Mea4 u integral ptR't of worship. Also that maaic uplifts 

the heart, bringc rest to weal")' soule, arouses dnp nllgtous 

feelings Without which then cam be no tl"\le nrshlp ia splrii 

aDd in truth. fhe past apeaka with 11Ylng wtce thrash 

c!mrch ll!ld.c, al'l4 with tbe voice of Dmato wonders are 'beltse 

~t in thta da, .aDA pnerattoa. 
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