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The problem of this theais is to set forth some of the
historical phases and the practicsl application of the educs
tive influense of ehurch music.

The writer is convinced that music in religion is an ef-
fective force in helping poople to better living. OChurch
musie is applwi art, - not merely purs art.

Az a wiaele. Ohrigtian workers shmﬁa be more efficlent
in their use of music in miigims work. They need & clearsy
conception of the kind of mueis to be used. Thoy need to
racognize what definite resulis may be expected from itg use.
They must determine what detailed plans and methods %&1}. ssoure

the desirable results.

Buch a study is interesting hecausse it reveals what
mie has done from & Rhistorical point of view iIn the lives




of people at any given period. It shows that it has sttracted
people and has gatisfied them, ~ lesading them to higher levels.
Zhe imréaaing progress made in the dirseting of programs of
music. in the chureh through congrezational singing, solo, anthem
and choir parts,-ss well as organ numbars, is stimulsting. %he
use of muaic soccomplishes something. It adifies the saints.

It leads tov better livingz. The upbuillding of beliavers and the
persussion of unmbalievers ¢o highsr levels is brought about by
exprossion of tho feelinga of the children of Jed and by appeals
to the unsaved through muslc. Zspecislly interssting anmd import-
ant 1z this problem bsoausge of the fast that vhile muok has been
written asbout standards of musical art, comparatively little is
available sbout its spplication to churoh 1life and work.

Ohurch musio is applied srt, -« not ideal art. It must be
fafluenced not only by the emotional phases of the religious
idesas asaec!ata§ with it, but also by the irmediate purpose in
view, 88 well as by the charscter of the perzons %o be impregsed.
¥usic has been used as an end rather than as a means to an end,
as is often truas in the casse of “a musiocal”. Ohurch music can
only be Jjudged by its practieal mytatian to needs of the given
time and place. The wvalue and efficisncy of church music will
depend on the gernuineness of the feslings of those rendering it.

Therefere, importancs attzches to sincerity of management
and rendition of all church music. The musio in a church ser-
vise should be go real sc sarious, s0 genuina, that the glory

of the Lord will £111 tho house even ss 1t 4id the temple of old,




« 85 that all will be sc 1ifted toward God thst minister and
pecple alike will realisze the bemediction of the Holy Bpirit
uponr these saerifices and the whole garvice will beocome s com-
manion with the Most High, oand 30 an inspiration to betier
living.

The problem will be treated in the light of its history.
The antigquity of music will be noted, with s brisf statement
of its origin. The charaster of music will be copsidered, and
its varied sffects, -~ mental, physical, emotional, But it w»ill
be shown that music is most effective when it is uged for moral
and religious ends, Por its mlssion to edusate.

The hiatorical sketch of mosic in religion will follow the
gsog made of it as 2 wvalue in worship, and the line of Rescont
of such intimate sssociation will be recorded. FHoferences %o
lsaders from the time of the Beformastion to the pregent arve
given, |

Then we shall see the eduoative influence of church musie
with reference to its wvalus im worship end the importance of
the correct use of music in the service so a2s to give expros-
sion to religicus experienge. We shall show that ochureh musie
eonduces sctually to better living in the summunity, - both by

 adults and by children.




Chapter 1
THE FIELD OF HUSIC

¥usic is ancient, probably well nigh coeval with cur race.
i&bmf 1800 B.C., both wosal and instrumental musie were in gen~
oral use. "laben suld to Jacodb, 'What hast ﬁsaﬁ done, that thou
hast stolen away unawares to me, apd carrisd away my dmg?;_tem;
as captives takon with the sword? Wherefors didst thou flee
awsy secretly, and steal away from we; and didst not tell me,
that I might have sent thee away wﬁ:n mirth, ard with songs,

with tabret, and with harp?'*l

We think of musiec as the harmonious combination of sounds,
being of grest antiquity end early employed ss 2 medium of re~
ligious worship. But vhat is its origin? Ilike other branches
of art, music requires a beginning,. ﬁaitmf the book of begine
nings in the Biblg, nor writerz of antiquity, mention the inven-
tors of the art oalled music. We find names of thasé who made
the first fastruments, - Tubal, Horeury, Apollo and others. As
to the origin of music, the most common opinion tr&@n it to

the singing of birds., OF gourse this iz ndmitted to be an odd

1 ~ Gonesis B51:26,27




iden, and 1t does imply s strangs opinion to suppose that an
sxpression and delight of man should be found in imitating 2
languapge apart from his own. Han sings, man spesks and woves,
and aleeps in consoousonce of his organization and the consti-
tution of his minds 30 true is this that even the most com-
pletely savage aaiiana, and those ths most entirely ’mau}.ats&
in their situstion, have beon foumd to possess somo kind of
music, oven whers the climate wes such as soarcely to permit
birds to iive. In itz origin, music is composzed chiefly, if
not wholly, of cries of joy or exgrsssiaﬁs of pain. 4z peopls
become civilized thelr singing improvesz and that which at
first was the scoent of passion becomss a regult of study and
construetive art.

Prthagorss and hisz school hed sn hypothesis kunown as the
harwony of tho spberss, acoording to which the motiong of the
heaveniy bodies produced 2 music impercoptible by the ears of
mortals. He supposed those motions to conform to sertasn fized
lawg, whick could be expressed in numbers corresponiing to the
numterg which glve the harmony of sounds,

| "0he Horming Stars sang together, and all the 3Sons of God
shouted for 5&3&.*‘1
The origin of music is a speculative z;;a@%sti.ém it ‘in’:' not

properly an histerical fact. In the natare of tbe case, eéxaot

1 - Job 2837
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recorGs are lacking. Devsons who have framed philosephic
systeoms and who have wriﬁ!:axz upon sesthetics have afforded
explanations of the primitive muelesl impulse. e PROO~
nize that the early stages of musiocal effort is conceived

and oan be desoridbed only by iuference. &cﬁﬂr&mgly; there

is no glear theory of the origin of music that is socept~
able to &ll who cousider the provlem. Kevertheless, certain
of the most important almma in advanced stages of musiesl
exparience have been found in erbryc in ths musical operstions

of unculiiivatied races.

There are muny theories of the origin of music, of which
only a fow nsed be mentioned hers. Darein meinisins thet mu.
sical notes snd rhythm were Yirst secuired by the msle and
female progeniiors of mauzind for the sake of charming the
opposite sexe This theory, azlthough &ﬁwmte&' by Dimmd Gur-
ney, & distingnishoed psychologist, has now little following
bty sehulars.l

Horbert Spencer balieves that songs employ and exaggsrate
the natural language of the emotions, - that voosl music and

congequently all music, is an ideslization of the matural lan-

‘ 2
gusge of paskion.

1 - 0f. Dickinson, Fward - The dtwdy of the History of Musjic - p. 2
2 - 1bid.
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%allagcbek derives music from the rhythmiesl jmpulse in
wan. Bhythm dosg not come from melody, - mwslody cowes from
rhythm; snd vecal music follows instrumental maic«l

The guestion of the priority of either melody or rhythm
iurns upon the definition of masic. Iihe bistory of music oan~
not be led back to a priority of sithers Iusic propsrly begins
only when senglible differences of pitch co-axist with definite

groupings of notes under & recognized principle of order. .

The mental oharaster of wusic 1s one of the most per-
plexing and chscure of paychological problemss The mind recog-
nizes differences of pitch, of forgce, and of aoceant, as wsll as
of the duration in tones that are heard. Such mental apprehen-~
sion, however, touches only the superficial facts and doss not
raach tho inner relation betwasm tones in whioh llez the musiow
al idea iipelf. 7The sounding of tones separately doos not ime
press us masicallye. Only when tonsx are playsd »sr sung, ong
imém&aly following the other, is thers s musical phrase with
new effact depending upon the ordar of the tqms.

Some tones are stimulating, others are quiskening, still
others are calming snd give 3 soenss of finality. Effects are

not mevely psychiaeal, dut aiso physicals Hothing in ths mental

1 - ¢f, Dickinson, Zdward - The Hudy of ths Higtory of Husie ~ pe 2
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facts produce these varied improssions. ¥e ocun simply say of

ity - here is o musical ides. But the ides consists in something.
Think of a phrase from a famous solo in "The Hessish". One is
deuply impressed by, "1 know that my Hedesmer liveth". It is

| not possible for sny @& to ba impreassed with the musiosal wvalue
of this remarkable message by the mere recital of the mumber of

vibrations of oach of the tones involved.

The writer hag seen reactions produced in persons by
participation in the learning snd rendition of great hymns. 1:3
several re’!m,ara’ala, participants practiced with organ accomasni-
iment, without particulsr interest or enthusiasm, A final re-
hearsal took place with an orchestra. The room was orowied and
the singers with orohsstra sccompiniment, filled the placs with
vibrations. It waas iaterosting to see the offect upon all. The
director, saturally outstanding for his self-aontrol, bocams all
agtion with physical excitementi: and the singers, - many of them
sirong men, - displayed by their Wsasiax}s‘. in vibraot singing
that the music swept them beyond thelir customary reserve. What
hed happened? Sound was somewhat confined and excitement was
pra&udnﬁ. 4 olimsoterice point waa reached and a consummate note
wes touched. Hearly all concerned wers enthusel with delightl

The effsct was psychical, - sven physicall




Waves of gound appear to be physical vibrations in which
'all the materisl particles of the body have & share. Uf course,
it is known that difference of suscsptidility to the effect of
misio depends upon the type of physical comstitution. The dif-
ference also ls dependent upon the physical character of sound.
¥e seldom find phlegmatic persons that sre musical. Ohildren
are ordinarily susceptible to music. UYhen our two boys were
infants, wo took special delight in observing thelr musiosnl
responsivenass. How thay would lis supremely happy whan musiec
was subdued and soothing: How they wwmld move handg and fest
with incressing vizor as the music grew stirringt %hen as I
playad the pilano with loud tones, they would kick with foet
and wave hands in hilarious delightl They ware susceptible to

the sound of migic.

Husic obviously lacks intellectual content, but it

- gontains emoctionality. But thers mest be some idea to arocuse
gonuine smotion. I maet a swmiling friend on the strect. He
dalights to explain the iéaa that provokes the smile. If I
accompany & friand to a concert vhere a musician interprets
H#ondelssohn's "Spring Song™ on an orgen and I ask my friend
why he seems 80 lost in revery, he will say, "It's the muaiocl®
FReally, he does not have what we oall an intellectual basis
for his cond ition of mind, It is an emotional state that no

two persons will explain in the same way. .




We hear some one tell an interesting story. 41l who hear
are aroused by like emotions, - love, joy, gemé, sympathy, as
the case may be. whatever diffevence thsre is, iz in the degree
of feeling. Upon hearing msic, howsver, -~ although it be very

forcible in arﬁmmg the omotions and awakening the innsr life,

~ = tho improessions made are ss varied as the individuasls who sre

listening. “¥hen differsnt besrers endeavor to dessribe the ime-
pression of lnstrumental music, they often sdduce sntirely dif-
ferent situstions or feelings which they suppose to have been

aymbolized by the mia;”l

Music is strongly emotional, but
the experience camnot be snalysed or defined in terms of daf-

inite emntion. Hers wo sre face to face with a so-called psych-

ologiosl impasse.

Busic affects the nervous system. Laading fhiuke!'s
guite generally sccept the truth of such appeal and direct ef-
fect. "Looking at the nervous gystem as s whole, we soe here
s mechanigm admirably sdapted for receliving and trangmitting
impulges from without to the soul aznd for giving expression to
the gonceptions, emotions, and volitions of the soul in the
various mmzlm? mmntm"a The effect of music on the nor-
vous system may bs depressing or it may be exbilarsting. 4uiet,

subdued major music ctlms the nervea. Heavy, slow musioc usually

1 -« 0f. lorenz, HMmnd 5. - Praotical Church Bugic - pe 23
2 ~ ibide ~ Pu 24 .
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depresses, as does minor music, unless modified ‘by slow

The physioal element, however, is not the whole of sound
oxporience. Sensuous delight is not the holght in musiesl
sounds. The satisfaction iz not sll in the ear, sven though
musio is recognized as the only one of the fine sris which
appeals to the sar. %hile soms music does approximate other
arts izx definiteness of idems, the most of it is represents-
tive of feelinges and mooda. Husio iz not the mars axcite-
mant of the nervous gystex by the means of external soumnd
waves. Fhe emotions and their corrssponding musical exprog-
giong have like effects unpon the nervous system, exhilarating
as well as deprossing; and each of thess effects 1&_%@&1?1&&
by the irritating or delightful gquality of the music or af the
amotion. Ths varying alternation and degrees of esch in muzic
afferd the same variety of affect and impression asg do the
smotions. Obviously, .griaf‘ and irritant susic have similar
depressing results, - raﬂwi#g heart aetitm. Btrongly rhythe
mionl music and courage ars alike exhilarating, - quickening
the pulse. Irregularly xhy’cm&aﬂl minor musie filled with
discords, as well as anger, have like depressing influence
upon ihe pervous agatem, idkewise, the whole lupwn liast of
smotions could be brought before ug in combinationn as well as
singly: and for the effect of each upon the nervous system,

there oan ba found an approximately ocrrespending musical cause.
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4,@&@%&1&313, thers is & oonnsction between mind and musio.
it is #ot norely a sensuous pleasurs, but an emotional exersise
that is infinitely varied. 5o weo understard that wusic not only
exprasses smotion, but it orsates emotion. 1t reproduses aa&
stiml&%u exotion as wall. %;vexs & eowposition of resl musie
and one who can interpret it aright, it appears to funetion asg
& tremendously powerful force. It shapes and emsztrgla amotional
axperiences. The emotion suggested iz dependent upon the bias
or habit and tendency of the perceiving mind. Honce, thers is
indeterminatences snd confusion in the varying suggestiveness
to difParent porsons. For instance, discordant smmsie by organ,
pianc or orchostra ghooks the nervous system and reminds dif-
farent psople of varied things, - such as bad news, & catastro-
phe, an sxplosion, ~ beoause aither of those may produce gen-
aral nervous imprescions and arouse general amotions. Feelings
stirred by the sight of an ogean, by hills and mounteins, or |
aonsideration of ths stsrry heavens, affect nerves so similar-
ly that muslec does not set forth the difference. It is there-
fore, rocognized th:t music addressing the ear, produces ef-
focts in the inner soul-life. 5o foreible is it that the iomer
life is swokened, enabling the individual to enjoy satisface
tion, ~ &lthough be bs unable 1o determine jJust what szotion

the production on the instrument or vooal music is representing.
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¥usic and smotlion are rsciprocal, Emotion intensi-
fies music and masic boocomes wore pleasing and effective by
the emotion. Colncidence of the musical and emotionsl impres-
sion upon the nervous system produces the desirsd effects sub~
Jectivaly and oblectively. | lusio quickens wtion axd prepares
the brain for whatever 15 to be azked of it. Hnsic refines anmd
sensitizes the nerves. It Iz 2 cultivating influence. Its
potency hag bean acknowladged In all ages and apparently by all
peoplea. Diffarsnt kinds of mmslc suit different classes of
people. As thers was a Yower of Babel reprssenting various
languages smong the peoples of the earth, - so thara ig & sort
of musiciana’ Tower of Bmbel wharsby psople are sentortained and
awskenad in their amtza‘éal life. The Chinese and the Hungar-
jan have their respective types of music.

Chavacteristis feelings of Muli&r irdividual condition
and temparsment sre axpémssaﬁ by different musioasl mosns, sgondies
and instruments. There is the brooding viols, the faverish bril-
liency of the picoolo, the rustis vein of the cboe, the comic
eharacter of the bassoon (an instrument of the reed variatyl,
ths baleful tones of the muted horns, the melancholy tone of the
Prench horn, the rousing, stirring toneas of the saxaphone, ths
trompat depleting & military soens, harps and viclins and Tlutes
reminding us of celestial £a§miaa and scenes. Though these in~

struments are not clearly distinguishable from ons another by sll




listeners, yot they serve good and useful purposes in giving
cheer and comfort and other plesswralle experiences.

Some muaic arw@as woral feslings, - other music
arousep immoral faslings. It may prepsre the way for defi-
nite selfishness, for sensuslity, or for worldly-mivdedness,
as well as for a noble lifs. There is sn old Jermen vhymo
that hes more geniality than truth, "¥o man singt da lasss dish
rubiy nieder, Boese Henschen haben keine Iieder.” It is an
experisncs of montal amsociations. Uomposers of music cone
nect particular phrases with ¢ertain persons, or places with
vhjeots, in ordsr to bring esch into the memory of the hesre
ers when the gorrasponding phrases appesr in the musiec. It
is only ag related to ‘mligmm environments and cersmonies,
or in the presence of religiocus truth, that music gsacures
religivus influence. 7The religlions influence and morsl force
must be injected from without. The artistie aonception of
chureh mogic may be introduced by organ musle, by solos, or by
quartets, with the purpose of having a sacred program of music.
& religious covoert, however, may be anything but religious
in its real iaflaame i# the motives of the performers are
impure. Yhey may bs interssted in personsl display, - or the
mesic used may contain no alaérly religious menning and value.

Yhe henrers mey be interasted chiefly ia the personal pleasurs
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and delight they take in music. Care and specisl thought,
therefore, should be exercised in the use of music.

Bngic may arfect the gensibilities and not the will. In
such coses the gratifisation of muzicel sonsibility may becoms
the chisf aim. If so, the mental attitude may be overshelmed
by the tendency toward gelfishness, and undesirable passions

e nroused.

It is the writer's conviction that the trus character
of musie funotions most efficiently for moral and mligiaus
ends when it is racognized as subordinate to those ends. Thus
it iz a moral and religicus factor of significant valve amd s
servant of rare power, if it taskes its proper snd natural place

in the experisnses of the heart arnd mind of the psople.

Yhe nature of music and its mission iz the aducation
of man is very strikingly desoribed and intsrpreted in the fole
lowing well-chosen worda: *iusic is the art of tones. & tone
gtands in contrast with s noisse, - bhoth being sounds. A tone
iz due to psriodic, 8 noise to non-paricdic alr vibrations.

Time 13 the condition of msie and thus svery trace of the three

dimanzions of space is suppressed. This fact acopunts for the




untrazmeiled charscter of the wmind’s production in susic amd
for the high ideality of this art. The content of mue=ic iz
mants inmost emotionsl pature. The emstlione of msn in the

- prossuce of the faots of nature or the experiences of human
1ife Pird volce in mmsic. ¥ith its unutterable and indefin-
able megazape from the soul to the soul of man, music summons
us away from the known herd world of reslity to the unknown,
invisible, and perfect world of idesls whers things are &s we
want them 10 be. It i an scstsoy of feeliag, not & clear
vision. Husic carmot tell & gtory; it expresses smotions.
Shopin's 'Funersl Mareh' means different things to differsnt
lisieﬁsm, but the emotiong of &ll are thrilled. Husic can-
not paint & ploture. When the smwe picce of muslie suggests
the sase platurs to different minds, it iz becavse of the
asgociations of colors, idess, sto., that the tones have, -
rot bechuge the 20mposer hup the ploture in mind fo rspreaani.
Trus, in a freakish spirit, Yagner cen imitats natural sounds
in his musie: but his greast m&erlgjkg there is & lonely soul
longing for oongenisl companionahip, vhich 1z the story of hias
own life. Thue, mwusio is & call to an expsrience, not to
{deas, end is hence the most subjective of the arts. The at-
tempt to £1t music to words is like the attempt to dsfine a
feeling, ~ is artificial, snd not within the trus provines of

miﬁ."l

1 -~ Horne, Herman Harrell, Ph. D. ~ The Philosophy of Fdueation
- Pp. }-29,121.




Chapter 1X
HISPORICAL SKBIOH OF XNURI0 IH RELIGION

Husic and religion have been closely related for ages,
being reciprooally esgeutisl in the prograssive dovelopmant
of the deepening of spiritusl aeonsciousness to the e:xi of the
amviemt'af buman life. This ia true especislly of the
Israelitic and the Uhristian raiigiam

Among the Hebrews, praisss were sung unto the Lord
God for His deliveranse of the laraslites at the Hed Sea.
#Hiriam, the prophetess, - sister of Asrom, - took @ timbrel

in her hand; and sll the women went out afier her with tim.

brole and with dancess 4&nd Hiriam sanswered them, 'Sing ye to

the Lord, for he hath triumphed gloriously; the horse and his

rider bath he thrown into the sear !

In religious festivals the Hebraws sang. They also

played on muziesl instruments, - these belng of thres classes:

gtringed, wind, anl instruments of psroussion. The harp was

1 -~ Exodux 15:20,21

21




in use for sacrad mueio and the pssltery was commonly used
for religlous purposes. The psaltery was tuned to the 30~
praono register, the harp an occtave lowers - The wind instru-
ments wars ohisefly flutes or pipes and horns. Ths pipe was
frequently played with other instruments snd 1% was used {n
sacred music snd heard in processions of worshippers march-
ing into the house of Gods In the later temple it had an

ags igned place, ~ espenially at the passover snd the fesst

of tabarnacles »1

Kusic wag oultivated by the companiss which gatherw
ei about the prophets, varlous instrumesnts being used as an
orchestra. David Introduced musis ints the worship at the
sanotuary and Solomom promoted it.” Heseikish and Josish
‘mm gpecial attention to the restoration of mm«.‘g David
was slded in his work by Asaph, Beman and Sthan or Jedutbun,
~ three masters of musioc. A choir of music and musicisns,
led by 4gaph, was formed of Levites and stationed before the
ark at the teberasele on Zion; vwhile Hemsn aund Jeduthun with
thalr cholrs, wore ass ignsd to the old tabernacle at sihwnﬁ

These thrse oloirs were afterwards united in the temple. In

1 -~ I Chron. 15:19-21; I Sam. 10:5; I ¥inss 13403 lom, 5:12330:29
2 - 1i ZJamuel 6:5,14; I Xings 10:12; I Chron. Chapters 15 and 16
8 - 11 Chron. 29:25; X1 Chron. 8B:15

4 w= I Chron. 18:14-8, 3942



David's roign they munbered fouwr thouvcand mombers, two bundred

sighty~eight of whon wers trained wmusicisns. Thege latter ware
depended upon to lead the less skilled body of sssistantse®
They were divided into tveniy~fowr courses, -~ sach containing
twelve trained musicians. Of these scurses, four belovged to
the family of isaph, six to that of Jeduthun, and fourtesn to
that of Hemsn. 7The orchestra which accompanied the singing
eensiate& of ptringed instruments. Cymbals wers slst used,
baing struck, #o doubt, by the ebief musician in ordsr to baat
the tim.g :t appears from this information that the proportion
of psalteries to harps wes eight to six. |
in Herpd's temple there were ordisarily two psalieriesy
nine horps snd one oymbsal. On certain days i;r,tgmé wore added.
The participstion of prissts with trumpste in the orcohestra of
strivged instrumenta was am&gﬁimﬁlﬁ s i:im s\wﬁﬁﬁ temple,
the trumpets, vhen blows g connmsction with the repular orches-
trs, wore hesrd only in the pauses or as responsive uausia}
The msictans stood on tbe cust of the grost altamﬁ In Hernd's
tomple thoy occupied = brosd stairossze which led from the court
of Israel toc the court of the prissts. In this later temple a
choir of boys, standing at the foot of the gtairs, lent their

higher voioes to the song of the ~L&ﬂtﬁaa5

1 - I Chroniclesy 25:7,8

2 ~ I Chronicles 15:19-21

& - 1I Ghronieles 5:12,18; IX Chronlclss 7:6
5 -« 11 Chronicles 5212

6 « I Chronioles 15:20,21




Iittls is known of ths characior of the musia. The
Bohrews had a scale of eight tones. Their sscred ahoirs prob-
ably sang ia miaaﬁ, ~ the sams simple melody divided into two
parte, the one an octave higher than the othier, - reprasenting
the mule and female voices. They wers no doubt ascompanied by

ingtruments in the ssme tones.

Belodies mre probably nawed in the titlaes of the

Pzalms, ss for example, - Muth-lsbben, "death of thes son';
iy-ye-leth Shachar, "hind of the moraing"; Shoshannim, "1{l-
lies" and so, the spring. The Shoshannim Psalms were probably
connacted with the pessover somson and served as reminders of
redemption out of bomdage and of the origins of Israel. Jons-
thelem~rachokim, a prayer of Ravidg ﬁini&tm, mﬁ‘smg *the ory
of the dove of distant tersbinth tress" when the Philistines
tcmk him in CGath; Al-~tasgchith, meaning “destroy not™ baing
anothar prayer of David when he fled frem Ssul in the mwe;i

antiphonal and responsive singing was practiced znd
wag frequently heard in the temple ssrvice, several Psalms be-

ing arranged for this pﬂrzmaa.ﬁ The congregation seldom, if

1 -« Panlm 9322; 45; 563 57 :
2 - Hxodug 15:21; Neh. 12131-43; Bsra 5:10,11; Jar.35:11:Fs2.24:17-10;
Popa 156



evar, joimed in the singing iz the first demple; but at its
cloge, they united in saying, ﬂm“." In the Berodian tem-
pla, the gmapia somstimes participated in the worsbhip by sing-

ing responzess

The Psalms heonded “Songs of Degrses” wers probably
the sacred marches gung by the plous as they Journoyed to and
from the holy fastivals at Jerusalem. It is wory apparont
that the ramge of smotion exprassed by Hebrow music wag anye
thing but limited. 7The music that could be used to interpret
or sccompany the Psgalms with sny deogree of fitness must have
been capable of expressing & grest variety of moods anl feol-
ings. XNot only the broadly marked antithesea of joy and sor-
row, hope snd fear, faith and doubt; dut every shade and
quality of sentiment are found there. It is hardly possible
to suppose that the psople who originated all thst wealth of
emotionsl utterance should have been without a corresponding
ability to invent diversified melodies, or should have besn
content with the b»sld and colorlszs recitative vsuslly at.

tributed to thome

This internal evidenos is confirmed by other testi-

monys The Babylonian tyrants demanded one of the fambus gongs

1 « I Chronlcles 18:7,56




of Zion from thelr Jowigh captives: "They that led ws o8p-
%im,revx:,;uimﬁ of na soungs: nnd they lour tormentors) that
vasted us, reguired of vs mirth, ssying, "Sing us one of the .

i fmeng the prasents sent by Hesmekish to

sengs of Zion'."
Zonnacheridb thers were included male snd femsle musiciang.
In lster times, latin writers stiest ths influence of the
Bast in mettors msicsl.

The most fmportmmt evidence of the value asttashed to
muzie by the Habrews isg affordsd by the place given to 1t
in diving service. HNusis formed an sgsential part of the
mti&ml worship of Jehoveh: and elsborate urrangements ware
made for its gorraot and Isprogsive performancs. 1t was
improzsive, Mo doudbt the sirasins that omanated from the
srchaztra and shorus of the tampls stimulated the relipious
farvor. 1t probably satiafied the asezthetic principles of the
Hghraws of 0ld, precizely as tha rendering of 3ach arnd Handel

sxaites and soothes the Thristisn of today.

The Asgyrisns, Ezyptisns ard Hebrews paid extreme
raspect to masie. “The laws of musiesl practice was largely
undsr the acnirol of ths priestiy al&xs»”g “The effeet of music

upon the mind snd jta efficlensy in sduestion and worsblp, wore

1 - Psale 137:8
2 - Dickinecon, Ziward - The 3tudy of the Hiastory of Music - p. 6




largely due to the assccistion of certain melodies snd in-

strusents, with moral, religions and patriotic i&m.ﬂl

¥ith respect 10 the nature ¢ the Hebrew musie, it
wag doubtleass of the same assential ahémmr sg that of other
ancient mations and of the presént Griontal mations. It cone
sisted not so mmch in harmony, - in the modera sense of the
word, ~ ag in miszon or maslody. This is the mosic of nature,
Por & long time sfter the more anclent pericd, it was cowmon
among the Ureeks and Romans. The Webrews evidently had highe
1y developed music in comnsction with their worship. Although
their music may not bave been any farther azdvenced than mesic
among the Agsyrisns and Hgyptians, yet its ohief valus to the
Hobrews ‘sama to have been in ite availability for religious
uzesg . ""The muzic of the Hebraws was divine sarvics, - nct
art."® lmétmanta uged by tho Fabrews were plainly identical
" with those of their nelghbors, the Azsyrisne and ths Ipyptisss,
They may have had twenty 4ifferent instruments, but it is vory

A41fPionlt to detorsine ths charsotaer éxaa agme of thom.

"The tendency of musle, espscially instrumantal, to

brsak away from the constraints in which it was held in antiqui-

1 « Diokinson, Ddward - The Study of the Hilstory of Zusic ~ p.7
2 ~ 1b1d. ~ peB
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ty, and develop laws ami povers of exprossion peculisrly its
o, belongs to & late period of Gresk Iziéﬁurzrwl *The i}mek
 musical system was the precursor of that of the sarly Christian
church, snd the 1lins of descent is unbroken from Greece, through
Eoma, to the uiddle Ag&n and modern times."S *During ﬁm great
3.imrary period, from about 1000 to 400 B.0., Greak music don-
formed to the general law of anolent musio n its subjection

to poetry ani pantomime. Extreme reverence was paid to 1ty it’
wag belisvad to have hsd s superhumen origing it was maisM«
sable in religlous ceremony, festivals and all the funoctions

ef sooisl life. It was wniversally oonsidersd & necsssary ele-

ment in the education of youth and was believed to have & djrset

influence for good and also, in certain of its msnifostations,
]

for avil."

?ﬁgan Home made no contribution to musioal progress
apparently, since “It was a degeneraie form of music that was
V'asaé in tomple, thestre and cirous in the tiwe of tho empire.
The doﬁastis music, asssniiany firesk, was of & somewhat pure
er character. The only importent musicsl treatise for which
we ara indebted to Home is the De Husica of Boethius (wl:ﬁ;a died

in 524 A.D.), vhich hed great Influence upon the music of the

medieval church.®

1 - Diekinson, Ddward - ope. cit. ~ pa 10
2 - ibid. -~ ps ©
8 = ibide = pe 10
& = ibida = D 13



Contsmporary reccrds affording definite mfom
tiom as to the use of musie among the Ohristians of the sarly :

Church are rather scani, - yet there zre some available asnd

puthentic faots of thoss canturies which are Reserving of care~

3l sonsideration. Among the practices of the Christians of
the first two oy thras mntuﬁeﬁ;, ginging is & fascinating
sindy. The Apostle, Paul, zlludes to “psalms and hysus
spiritual wngs".l
While no deseripticn of primitive melodjes romains, it
is probvsble that psalms were used, "snd originsl hymns were
avon oompnaed. Fragments of aarly hymas zre wypasﬁ to
oxist imbedded in the Pauvlins Epietles snd the Zook of Beve-
Iatiam”g Gofs TAwnke thou that glespest, and arise from
the dead, and Ohrist shall give thee Light "  "Without
sontroversy, great is the mystery of goedlinsss: Dod was
menifest in the flesh, jJustified in the Spirit, zesn of an-
gels, preachad unte the Gentiles, believed on in ths world,
reseived up into glnry.’*‘ *if we be desd with Him, woe ghall
also live with Eim."® “Graat and mervelloms are thy works,
Lord God Almighty: Jjust and true ars thy ways, thou Eing of

minm.“s

1 ~ Ephesiong 5:19; Colossiang 3:156

2 - Dickinson, Hiward - ops gite ~ ps 1B
& - Tphesians 5:14

4 - I Timothy S:16

8 - Il Piwothy 2:11

8 -~ Hovelmtion 16:28
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The origin of great unmetrical hyms s jmportant,
viz. » "The Gloria Fatri”, or Lssser Doxology, is perhaps our
oldest hymn and dstes back to the primitive Christisn ohurch.
Its first phrases mey have been sung by Paul and 3ilas in
prison; and, if so, they were doubtless sung in Greek. Ja
sung by martyrs in the Colfseum and the Circus Neximus in
the days of Homan supremscy, it ran in this wise:

Eleiia patri et Filio et 3piritul Sanctog

3oeut erat in principle, et muno, st sempar,

et in gaeculs sseculorum, Amen.
¥hat & record for this doxologyl DJeventeen hwdred years of
uninterropted singing in many langunages! Fow many millions
of Unristiang have chanted it in cathedrals, on pilgrimages,
in ﬁww; and eaves, - &t festive rites and awmld perils of
the séa?

In the gardens of Zero, in the runways at Dphesus, in the
galleys, {encircled by fire, amid crashing timbers, sisking
bulls}, with death lurking everywhers in its mwoszt hideous
form, the esrly Christian sang:

“Glory to God in the highest" (Gloris in excslsis)y

"Holy, holy, holy, Lord God almighty,

heaven and earth are full of Yhy majesty" (Sanctus);
“%e praise thee, 0 God, we asknowledge thes

to be the Lord" (Te Deum);
#shepherd of tenier youth,* and "Hallelujah.




One of the most important of the facts "in the history
of the mugic of the church duriag the first four or five cen~
turies, !# the trangfer of the office of song from the laity
to & choir composed of clericala. (It most be understood that
this appliesa to the eusharistioc sorvice; a &wtmaumi should
beo mede betwaen liturgic and non-liturgic songe.) This changs
took place everwhars, but at differsnt periocds, and was neces.-
sarily involved in the development of gacerdotalism. Song was
concgived as a part of the office of prayer, thersfore a cler-
fcal prerogative. Another motive, poarhaps, wag the necessity
of praeventing the intrusion of heretisal doatrines, becausse the
numsrous heretics of the time depended wwh upon hymn singing
for the propagstion of their ideas. The participation of the
people was eventually coanfined to brief responses and ejacula-
tions. A few of thsse, notably Kyrie sleison. survive today
in the Ustholic liturgy. & fow scattered allusions antedating .
this ghange, desoribe the Christians as singing psalms and
hymms antiphonslly: 6e0e, the letter of the younger Pliny
to the emperor Trajan from Bithynia, 112 A.De 4 similar prac-
tice existed in the church of Antioch, second centurys. This

sugton of alternate singing was carried from Syria to Milan

gnd ﬁm:“l

1 « Dickinson, Edward - Ope oite = Ppe 156,17



a2

4 new era in the history of church worship begins
with the edicts of Oonstantine, fourth century, officially
recognizing the religion of Christ. The hiptory of church
masic and poatry in the Esst snds with the separation of the
Eastera asnd Weatern ghurches. émgws‘a aontinued in Italy
and ¥estern Burope, keeping pace with ths growth of corsmon-
falism, the multiplication of festivals and the organisation
of the canonicsl yesr. The musie of th& italian church
beeane a liturglc music; its methods ware derived ziimatly
or indirectly from Zastern prectics. Syrisn as &11 as Greek
ianfluences must be reckoned, the saypread of the Moslem power
having driven many Syrian momks into Italy. A noted exsmple
of the transference of Uriental praciice to the shurch in
Italy is the establishment of antiphomsl singing st Eilan by
8t. Ambrose, Bishop of that oity, about 386, as desoribed by
St. Augustine in the *Confessioms” (Book IX). A musical
system rival to that of Eome and ealled the Avbrosisn, sprang
up at this tims; but ite peoulisr nature is not gertainly mown.
The aseription to St. dmbrose of the four ‘authentic' scales,
the basis of the modjeval systom, is not correst. Antiphonal
. psalmody afier the M¥ilan pattern was introduced into ﬁam by
Pope Celastine I, 422-432. The history of the pspsl choir goes
back to the £ifth century. The first singing schools wers
founded in this period. By the close of the s,ixt;'h cantury the



Boman liturgy bhad become essentislly completed, and had been

given & musieal setting in ths form of a system of unison

ohauts, and this system had been made a law of the church equale
al
W

1y with the liturgy itself.

"The gentral plass in ths vhole Oatholic system of
worship is held by tho iass, the most sclemm and sugust of the
rites of ths oilmroh, - the shief sacrament shich, six its oon=~
stant renswal, i the means by whioch the channel of prace i
kept open between God and his church.®  The High Eass in
whish everything is chanted and sung by the celsbrant and
ohoir, may ba token as & tm of the seversl kinds of ¥assos.
Care should be taken, however, not to confouni the word "mess®
88 applied to certaln forms of misicsl composition, with the

suoharistic office.

¥nen the religion of the sarly Christisn became the
state religion of the great Homan Bwpire, - when the Christian
Church began to develep into the powsrfunl Roman Uatholic Church,
- 8% that time rueiec was recognized as an important part of

roligions worship and ceremony and ministers and priests studied

1 -« Dickinson, Bdwsrd - 0p. cits - pps 17,18
2 ~ 1bid, - De 19



and practicsd musio. )’
The ritual of the Datholie ohureh was rendered ina
paculiar form of musioal expression kmown as "Plain Song",
ﬂ(&m‘g@?i@ Ohant® , or *Choraln. The 1liturzic shant iz
anciant and It is the fora of music officiaslly recognized
by the church. %hs chant "conforms to the law of subordinas.
tion of musie to text rhythm which characterisad ancient
music, and the Catholic shaut is actuslly the projection of
the musiozl principle of antiguity over into modern tims‘ﬁ"}‘
Gregory 1 (pope 580.604) revised, seleoted and scmposed
axd acted & large munber of chant melodies which bsosms the
authorized m& for the whole Western shurch, but a dirsctor
of thg ﬁmsmls Congervatary of lmsic, - Govaort, - maintaing
that 1iturgic songs traditionally aseribed to Jt. Sregory I
iz a work of Hellenic popes at the omd of the soventh and
h#gimm of the sighth centuries. The ground-work of chants

iz mssocisted with Greco-BRoman melody, but Christisn song is
richar in melody. The Christian melody was sung unascompanied,
- thus saking 1t fres t0 assuxe 3 melodis and rhythmic cbaraster,
mmoonditioned by any laws excapt such as are involved in pure
and simple vocal utterances.

The inadsquacy of the medlewal system of notation, in ex-
preseing suslcal ideas, forbids any sxact comprehsnsion on our
part, of the meaning of the music of this psriod. Novertheless,

1 - Plekinson, Edward ~ ope cite ~ po 25



sufficient suthentic data are available to allow some under
standing of the eulture of m}a music. 7The eentress of sush
sulture ssem to have bean the convents. Chief of these zmsic
schools was the monagtery of St. G2ll in Switzerland in the

eighth, ninth ard tenth centurissg.

The music of the Christian church passed through

three phases, - sach complete in itaelf but ths product of an
ordsrly, nover-geaging development; and esch direoted and
mouldsd by the religions snd social idess of the age whieh
produced 1t.

The Plain 3ong, or liturgls chent, unhermonized, was
used exclusively in every pert of the ritusl down to ths in-
troduction of part-singing in ths elaventh and twelfth cen-
taries. It is p@mitm as the musical portion of the cere-
mony in the Uatholie ohureh of todaye This is the first of
these three grsat phases.

The second phase is the Jontrapuntal {point against
peint, or note againet notel uneccompanied ohorus, hased on
the {zmgﬁrigé koy and melodic systam; and this phuse is eme
ployed im such parts of & service whers Plain Jomg is not
reguired. This phase of church musio occeupies the period from

the twelfth to the sizxteenth zenturies, inclusive.



The third phasze is the form now dominant iu the chursh
gonerally, - visz. chorus music and ziwed solos, "with free
instrumental sceompsniment, obsying chiafly the Homophonio
(in uniscn) ss distinet Zrom the Polyphonie {in parts) mathod
of strueture. This phaze is based on the wodern major and

minor transposing sa&l&m"l

The basis of musie during this period wes chant

melody, accompenied by & discanting part (tonss with varige
tions). The characteristiec of this form of music was the
sombination of sounds of wnegusl lengths, - music iz whick two
or more sounds succesd cme anviher, - while one aqual te them
in length was susiained.

This now form of music mede its appoarsnce after the
death of Guido Arstino (gwedoc arstenc), or Guido d'iArezzo, an
Itslian monk, celebrated for bis skill in mmaeic and who was
one of tha greatest, - if not the gresatest, - of the early
widdle szes. He wag & native of Areszo, bhecsms 3 Bensdictine
monk, and later pricr of Avellans where he d4led in 1080. He
systanmatized the uss of t&w’ magieal staff of lines and spaces
ard introduced the names of the first six notes of the scale:
Ut {for Do}, Re, i, ¥s, Sol, i‘a, - which are universally used
todays.

2he discantus, or descant, is the nsw form of musieal art

which appesred within but fifty years after the death of Guido.

1 «~ Diokinson, Edward -« op. o0ite = pa 29




Zhs descant argued the existence of some system of musical
proportion smon: sounds of different duration; written, it
erguad the existence of some mesns of digtingvishine aﬁahissﬁnaa
from one snother. As is mow recorded im higtory, beoth inven-
tions wors heard of about the same time, - the middle of the
twelfth cantury, - whun_%hﬁ treatise on the Cantus ﬁansuxﬁbilia
of Prance of Cclogne wes written, It was at thiz time that
notes appesr fipst to hove boon used se well ss sizne to repe
resent the raising and depressing of individual sounds (flats
and sharps}.

Late In ths thirtesnth century we hesr of idswm de la Fale,
the Hunechbseok of Arrag, ag he was oalled, who was born in 1240
and iz the composer of several three-point sonps. The begine
ning of the next century furnizhes us with a remarkable evidence
of musiesl advancemsnt in the word Contrapunstum (point szainst
point}, or as we now say, note against note. Ths middle of the
fourteenth century seems to gzive us the first exswvple of four-
part migics This was renieresd in & nmuge performed st the coro-
nation of Charles Y of Franmee (1360} and composed by Guillaume
de Macheult. By thiz time ths organ had rasched some degree of
mechanical perfection and several Belglan musicisns visiting
Roms in the last years of the fovrtsepnth century carrisd with
them the first masses that had aver dbeen seen there in written

sounterpseint.



In the list of these singors {L380) w»e find the name |
of Dafay whose oompositions, though harsh in ploceg,tv ouyr mode
arn ears, are far superior im desizn snd clearness of textura to
snything ¥mown to have been produssd by his predecessors. The
works of Dufay and his contemporariss, howsver, have bsen cast
into the shade by those of & later generation, the masters of the
new Jelgizn schools This group consisted of Cokesheim, his con-
temporariss and pupllse

Canon, fugue {i.e. 2 musiosl composition in which the parts
f0llow each other with repetiiions at certain intervals}, and
imitation, practiced by Dufay, were greatly imoroved by Ockarheim.

Among Oozenhelm's pupils was Josquin Depres, or Des Pres,
who died in 1521. The works of this a@aser drove other oome
posers from tha churches of the Uontinent., His pupils and country-
mon were to be found in every court ond in svery important ofity
of tho Tontinent. &mong the muslcal schools founded by thom wers
those of Ssplss and Venice.

The Italisns, however, soon advanced beyoni the 1im§ta of
the art as taught by the Belgisns. Constanze Festa, whose Tg Deun
has besn sung on the slection of every pope since his time, was
one of the orsators of the madrigsal; and Clovanni inimueccis is
0? gpecial interest from his connsotion with St. Filippe de Meri,

to which msy be traced the origin of the oratorioc.
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The first Boman school wag founded by Claude Sondimel
{1510.72) , smong whose pupils was the grostest composer the
world hsd yet zean, ~ Gloyanni Plerluigi Palestrins {1524-94).
Eunniocal 1&3?5!5@; nad by this time done its utmosta. Every kind
of aantmgsﬁaﬁal artifice had bhesn brought into play, dat no
attempt was wade to brisg out the meaning e%‘ the words and this
avil, togsthar with the frsuuent uee of soculer melodiss, was
eensured first by the Council of Bagel and then by the Council
of Zrent. %he committee appointas to carry out the decraes of
the latter, sought the 21d of Palsstrine and his three masses.
Thoge massasg, ~ particularly the third (the ¥isszs Pepss Hareelli),
- at onoe saved music to the church and sstablished a type which
iz atill recornized.

A% this period great musiesl skill and kvowledze sxtended
ovar svery part of the civilized poriiens of Zurope. The Ital-
ians were now, 3s the Balgtans had besn before, iis chief nmasters
srd interypratsrs, - sxcept in Baslsnd whiick, in this sixtesath
century, had a stirietly mationsl achenl comprising Tallie, Byrd,
Farrant, Morlsy, %ard, Bull, Powlsnd, and Orlando (Gibbons.

About the year 1530, & number of amateurs living in Florence,
irelvding Bardi, Corsi, Jtrozgl, “elilen {father of the astron~
omer), and othera, formed themselves into & geciety for promot-
ing the alozer union of postry and musie by reviving the mmsiocal
declamation of the Oreeks. Their attempts, hovever, =ore soon

gurpnssed by the works of Jlaudic Hontsverds whoge Orfes opensd




up a new musioal world. The first to profit by his discoveries
wag an artist born soms twenty years later, - Oarissimi, the

first groeast master of the sacred cantata in its various forms.

Fe i3 sgm to have baen the teschar of Alessandro Searlstti, the

founder of the Heapolitan selool.

With the fomding of the Nespolitan school bhegins modern
masical practics, - better methods of ‘ﬂ-agering the keyad
instruments and of bowing the stringed instruments, as well
ag groeat improvemént in the instrumenta themgelves. Above all
these iIn importanse and diffioculty, great progress was mads in

the art of singing.

4As the Roman Church besgan to display corruption and pagan.
istic practices, radical movemants broke out againgt her. The
Albigensisn anl ¥aldenaian heresies were among these move-
ments and smong the followers of sach movement were poets vwho

sang their dootrines and faiths.

m\. Londe

Jonn Oalvin assoointed with himself the post Clement Marot
and afterward Theodore de Bezs who tranalated the Psalms into
motricised French. In setting these to musio, Oalvin had the

services of composers ond musiciasns, such as Claude Goudimel,
teacher of Palestrina, and Louis Bourgeols, composer of the

40
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long-mater Doxology. dJohm Calvin put forth such efforts that
the psople might have songs not mersly dignified, but holy, -
for the purpose of incitinmg people to pray to and praise God,
- to fear, love, honor, and glorify God, and to aonsider God's
works. Husic was sc Important in the life and work of religion
that John Calvin csused a sa;wol to be esteblished at feneva
and the state supported it that the youmg might be taught to
sing and become qualified to lesd the music in the church.

John Huss , the Bohemian reformer, &lso recognized the force
of music as & factor important in religicus endeaver. He os-
tablished a school for singers with his Bethlehem Chapel and
compiled the first Frotestant hymn book. The Moravian mthran
ware noted for their singing, also. |

Zwingli, the Swise leader, was & gifted musician, -~ &
player of instrumsnis sud 2 singer. Thess gifts were used by
Zwingli in his religious work and by them poople were lifted to
higher levels of living.

#artin Luther, lesder oS one of the most mighty of all
religious movements, on one oocas ion exclaimed enthusiasticsl-
ly, "He who is musleml is equal to anything.” Hs made great
use of music both in his diversions und in his religious worke.
A thegis nailed to a door of the church at Wittenberg raquirg&
the congregation tc be pormitted to sing In religious services.
Luther himself wrote hymms, - words and music. The chorale,
"4 Highty E‘urtregs is omr Godw, was regarded by the poet, Hoine




- rich Heinas {8 Gorzasn yoa{: anl author and who, as & post, was
remarksble for the simplicity amd pathos of memy of his lyric
W&ﬁiam} s B8 the %aa&llaiaa of the ﬁafamtaan*. Bueh
emphasis was placed upon misic by artin Luther in the Refor-
mation movement and it was very effective as a means of reli-
glous stimulation and propaganda.

ﬁhatiba Wesley rendered 1llimitable service in musical
leadership as well as by the writing of hymns. John Wesley,
his brother, through contiminl porsonal composition of hymmp
and by instructions to his preachers to tesoch their congrega-
tiocns to sing, constantly demonatrated his deap appreciastion
of tho mr‘ of misic. He recognized the effective influence
of musis in religion for the enrichment of life situstions and
the strengthening of religiocus ties and wiolesome fallowship.
great evﬁngaliatie movements have been carried on by melody
ard song. Dwight L. Moody mcknowledged his indebtedness to Ira
D« Sankey in his avangelistic work.

Husic snd miigian have been inseparably associsted
from early laraslitic history through the incmte lite of
Jesus on the sarth and on through the periods of great mis-
sionary expansion of the asrly church as the Gospel wss carried
into foreign lands. Then, as the Homan Church developed and
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grew through Heforwmstion movements within and the rebellions
without, and through the evangelicsl movements of the Surcpsasn
continent and In Hungland, as well as through the Pilgrim cone
quast of dmerics, continuing in ever-increasing degres todsy, -
music is the oompany of religion and the handmsiden of the church.
¥ueio permestes the world; its potenoy has been acknowledged
in all ages by ail peoplez. It iz an esseantisl factor in chureh
service beoause of its powerful sducative influence for the pro~
gressive development of true worship in the despening of spiritual
consciousness of individuals. Vocal and instrumental melody
should not bs s mers “toy or a3 luxury or a form of aslf-indul-
gence; 1t 1s the espression of sn idesl of beauty, ani through
beauté of truth szl gooiness, of the divine nature itssl? gesn
in one of its essential sspects, and this mesns that cur response
t6 it is in very truth an expression of our highest nature, that
it sets in vibration chords which have besn touched by the Divine
Artificer and whose highest office is to resound to His praise.
It rests with us that we offer for His acceptance the best instru-
nent that we ocan fashion and that wo iﬁmp it at all times in tune

for Eis sax"ﬂae.ﬂl

1 « Hadow, 3ir W.H. -~ Chureh Husic - p. 43



Chepter III
The Pducative Use of Church Music

 Worship is something to experisnce. BRelizion is something -
to be experienced, - not mersly something to know, Husic and
religion are vitally related. They are felt and experienced in
a#pirit rather than ocbserved and desoribed. 7They funstion intime
ately in the worship of the individuasl in comacious comrunion
with God.

Church musiec aids the individual in realising a frame of
mind to psrceivs spiritusl truth. It gives him & mesns by whieh
he can express himgelf in love of God and fellowmen az he can in

no other way.

Paople most be led into the epirit of worship. They
must be taught how to worship and it appears that music is the
prepondarsting olemsnt, humanly considered. Some bellievers in
God oongider music 88 of divine origin. :iHalodlies of the church
are belisved by many, to have been inspired by the Holy Ipirit
and to besr thoughts of God. Through such melodieas, experiences

too desp for utterance are given expression. Shrough them we
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touck the divine and hesr things that sre usospeskseble.

Bot only iz ohwrch music an egency of religious ex-
prassion and impression in worship amézsms, but it gives the
needful mood for the pereeption of truth and a recognition of
the prepence of Uod. Worship, thersforg, is somsthine oxpor—
fonced rather than mers mental e@m@ﬁﬂ«im, and the individual
fesls the pergeonzl responsibility snd the ghare be may have in
the furthering of Cod's kingdom in the world.

Thers must be soul in the musie; thon thers will be religie
ous ax;#ariema vitally devotional snd heart-sesrching. The stir-
ring of the spiritusl emotions as & conscisus personal oxperience
is an imr#tive function of smrx;sefk church music. Worship,
then, is an experience whether the music be lnstrumsntsl, anthem,
zolo, dust, érzwtet or chorus. For exawpls, the organ prelude
should slways be rocognized s an Integral part of the service

of worship. |

The organist's mind hog been slesred of the thoughts
of snnoying every-day malters, end reslizes & devotional atti-

tude because thie influnences playing.
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The prelude is & selsotion with charscter and purpose,
the object of which is to evoke a reversnt mood in the worship-
per. The prelude should begin very softly, - almost imperaept-
ibly, - to induce & fesling of rest and tranguillity. The hear-
or should feal the mmeio evon bafore it sotually becomes suiible
to bim. Thus he is drawn away from the so-called work-s-day world
inte a realm of spiritusl reality and his spirit is calm and rest-
ful. The following compozitions make admirsble service preludes:
Adagios and indamtes by Znglish Church composers, -~ Alfred Hol-
lins, Henry Smart, and ¥illiam Faulkes; Elwwations by the French
composers, - Dubois and Guilmant; Choral Preludes by Brahms;
slow movements from Hendelssohn, Harkel, Hheinberger. Ordinar-
ily the service pmwlude should end as guletly as it begins.

The anthem should heighteon the emotional religious
tone alrsady set by the prelude. The music sets the emotional
tone, the words interpret the music and give the music definite
meaning. It iz important that the compoaition be rendered with
its original form and in its originsl key. The anthem must be
dignified and reverent, filled with swe, devotion and adoration,
The following compositions meke grand, impressive anl solemm
chorug anthems: *"UnZold ye portals® from Gounod's “Redemption';
#Hallelujsh Chorus* from Handel's "Messish"; #Thanks be to God™
from Haendelgsobn's "Elijah"; and Rachmaninoff's anthgm,' “Blog~-

sing and Glory.



Tha privileze of singing & solo before an aszendly
of worshipping souls iz significsnt. ©The feat is possible
of deep religious wmessage and is especlally helpful, provid-
8d the performer omits selfishk motives of displey and sings
zineersly and spontsneously. The solo iz an important and
- rare opportunity to 1ift and cheer the hearts of people. It
is an integrsl part of the gervice of worship, Just ss mouch
ag the gormon, the hymns, chorals, offerings, prayers, and
fnstrusents of various kinds,

Let the service of worskhip be what it ought to be in all
its parts. Then, when the preacher stands up to announce his
text, he can carry on in the emotional strssm 8lresdy running

and the esudience will reach the specific goal.

Clear conception of the importance of unity in s
worship service is apparent in the selection and use of hymns.
They should be emotionsl snd worshipful and in harmony with
the germon. In this way they add to the clasarly-sonceived
worshipful purpose of the whole service. Hymmsz nsed not be
on the same theme er subject g the sermon, but they should
be gimilar in thought and they should be significant in Xkind-

ling the same class of emotionz.

47



Obviously now, overy worghip service of whatever char-
soter or form is properly intended to lssd the soul in con-
soious relation with God the Father, God the 3on, and God the
Holy Ghost. Bvery phsse of the activities of the soul should
be brought under the speil of such dominsting purposss The
soul camnnot comprehend God inm Mis completencsa; henos the
various sttributes of His nature snd their diverszifisd rela-
tion to human nesds provide an uwnending abundance of worship-

ful themes, - themes that strongly appeal to the understanding
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throush the truth, to the hesert throoeh an smotionel realization

of the truth, and to tha will by the choices offersd tec the

50%ie

In sweh clearly-conceived phase of worshipful atti-
tude iz found the basls for a logliesl unity of the church ser-
vice, - such & unity as moves the hoart snd the reason, as

well as the will whioch is the dominating power of persounaslity.

How to illustrate the purpose of @ church service as a

whole, - ag unity, - let the following be considered: Here
is sn earnest pastor deeply impressed with the growing s0-
oslled materislism and worldly-mindedness of his people. How
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shell he undertake to stir their souls? He prepares a series
of messages such a8 are certain to have cumulative fores and
whose entire cutlook szhouvld be definitely upon the character
and person of God as the basis for reasonsble clafms upon Hig
craatures. Of course, these sermons will require co-ordinsts
cooperation in sach part of the gervice. The messapgss should
be especially worshipful, - the worship zet to vearied keys.
For exsmple, & sarmon on "Divine Power" appeals for high enthu~
sissm svl the hymms must be Jovful snd mmjestic, awakening
fealings of awe and reverence. I should use Watts' mapnifi-
sent hymn:

"Bgfore Jehovah's swful throns,

Ye nations bow with saorad 595#*

sung to "01d Hundredth". Surely this would be harmonious with
the general purpose of the servics. Then to snliven, gladden
and cheer, - 8nd to incite the spirit to responsive action, the
second would be “Tha 01d Hundredihy

%411l psople that on earth do dwell,

Sing to the Lord with cheerful voice®

This remarksble hymn is suitable becauvse it is the ssme key of
fesaling as the former hym. It is suwitsble baceuse no tune is
guite s fitting to it as "0ld Bundredth®; 4t is suitable
bessuse the intensifying of emotions now oslls for & bright

sed stirring mmsie. Hovertheless, it must slso be & hymm of



sincere worship and so we should ohoose:
"0 worship tim Hing, all glorious above,
0 gratefully sing His power and Hias love.”

Dignity end movement are given in this hymn by the triple
time tune and the interrupted dactylic messure,.

I?a&a?aﬁaadiag that the organ preluie was & Joyfully
awe~-awakening gampasitiw, the anthem, ons of exalting
praise, - o.gs. a "Jubilatet, - the responsive reading, as
well as the cholr responses, reverent snd sdoring, auﬁ the
pastoral prayer of the minister slevated with genuine adors-
tion and arousing Seripture quotations, - really such a serw
vice ocould actually close at this point, - having realized
ite Zirst and chief esm#em and sim. Howaver, the prescher
has & sermon and he finds his hearers responsive and him-
golf within the riwtm of hiz theme. Then at the closze of
hiz discourse on "Divine Powert, the people will be pre-
pared Lo sing:

#*Let all the esrth thelr voloss ralze
fo sing the great Jehovah's praise
And bless His holy name®

to the quickening movemsnt of the tune, "Ariel®. The poste
lude by the organist, to be characterized by Joyful solemnity,
ghould be a strong maestoso movoment.

Suraly there must be somothing radically out of order
in the wmanagemsnt ond apirit of the smervice if the hemrt,
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voice and will of worshippers are not responsive. Sympathies
and natures should be knitted together, - thers should be 2
wifyiag of othervise careless or gven antagonistie individu-
alities. There shonld no lonper be & grpup of unrelated pere
sonslities to deal with, but & powerful organism intc which

the individual units have boen welded.

Hueh depends upon the sbundant and painstaking use

of music in & serviocs of worship, becaunse religlous exparience
is & remlization of somevwhat indefinsble emotional attitudes.
%he church in its gervices is the emnifestation of religion
in the werld and its funotion is to draw paopls to the Spirit
of God., They need to be instructad. They need to be persusd-
ed to act, and to grow Christian traits of charascter.

To achieve this, the church must appesl to the feelings
that lie in spvery humen heart. On the whole, of sll artistic
appeals, nons is more penetrating and intenss than church
misic, This is manifest in the splendid cathedral servica,
in the miasion, in the humble village and town churches, &8s
well as in the large and elaborate city churcbes. The eoeisl
foree of music onnwot be safely despised or neglected. It
has been continmuously and universally of grest zervice to
religion in sscomplishing its work in scolety through the
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speeific means of grace in public mmhié-

One of the tremendous problems of ocur day is to atiract
and interest and win peopls into ths Christian Churoh for the
purpose of ensbling them to feel the desire to worship and to
reslly mt a worshipful rmood, - & mood conducive to spirit-
ual consideration, thought mﬁ exporisnce. %The art of musie
used aright is an agency of religlious education. Although the
way may not be clear for great singing by choirs, orahestras,
sololists and fine produciions of cantatas, oratorics, pageants,
and enthusisstic and warm singing by the congregation, -
in these days thers is Iittle or no eoxcuse for imt providing
goma, if not all, of these important factors that people may
be prepared to understand, be interested in, and respond to
that which 1s sung for them snd to theme They shonld slso most
Joyfully uaite in that which is sung by thewe To be sure, it
will cost monay, - but who can msiksure the illimitable educa~
tive influence for good to the individual, that comes thare-
from? It will msan the omisaion of 2 set sermon occcasiommlly,
but this would be & blessing. Nore leaders and directors of
the right sort of musical training snd experience will be an
inoreasing necessity in ohurches. Again, we sdmit many will
aprme t0 church for their énjﬁmanﬁ of the music. XHowever, thers
is also the possibility that many of these same persons will

remain to worshipes
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~1f the music of the church is made beautiful encugh to
attract men, women, and children zzsg%&use of tha besuty ami
enjoyuent thay hope to obtain from it, - then we =y conii-
dently expsct to show tham, through the form of besuty, the
appealing Jesuss .am& to help them to hear, through ths melody

and harmony, His entreating invitation, "Come unto mevl

“Husic affords a fully sstisfying meang of oome

mon public expression which yet comports with the 4 ignity
and reversnoe which marks, or should mark, all religious
worabip. Husic, if thoughtfplly chogen and reverently and
skillfuily rendersd by chosen voiess or instruments, - or

if earnestly and hesrtily gartieigmw& in by the general a&n«-
gragation, glives expression to, 17, indeed, it does not asc-
tuslly give rise to, thet Peeling of swe which charasctesrizes
man oonsclously in the presence of God. And not only doee it
give such expression, but it definitely directs all the
thonght and attantion of man thus pra;:zaée& in mind and mood
for worship, to the true God, to big Son Jesus Christ, amd to

the Holy Spirit.et

1 - Hsrper, Esrl Enyeart - Church Jusic and Worghip ~ pp. 50,81



%ho is capable of determining the influence for good
in winning peeple to the Pruth, the Life, snd the Way of that
notable hymn by Charles Yesley:

“Jesus, lover of my soul,
Let ma to Thy bosom fly.”
What & foroseful sppesl and response combined] Bmotions essily
express themesives in singing. The people are aroused and
stimulated by comoon faith and hope snd eincerely sing long-
uged 0ld hymns which were developad for psople during the oone
turies and used by multitudes of them in church ssrvices.
Those people of old were being educated in vital religiocus
expariences by so doing, -~ and ths sase is true today!
Contemplating the love and commmnion with Chriszt, -~ the
soul is brought face o fece with the controlling and mallow
ing forca of the Divine in the hymn az follows:
"Enjastic sweeiness alts enthroned
Upon the Saviour's brows
Tis head with za&i&aﬁ glories erowned,
His lips with gracs o'erflow,
His 1ips with grace a'erflﬁa;”l
Through the edunative influsnce of church musie in worship,

poople have come io realise salvation by Christ Jesug the Lord

1 ~ Stennett, Rev. Samuel {(1787)



and Saviour in His redemptive work and they have seon théir
Justifioation by faith. Ficolaus L. Sinsendor? recognized
this fact in his hymn:
"Jesus, Thy blood and rightecusness
Hy beauty are, nmy glorious dresa:
'Midst flaming worlds, in these arreyed,
With Joy shall I 1ift up my head.®

Shildrsn are especislly imitative. They readily
learn words and melodies. They anter into the experisnce of
8 g0onge ﬁam vary evidently is an opportunity of eduvostion
as the direction of experience, and it is the dirsctor’s
duty to lead children to sing that shich iz satisfying and

inoreasingly haelpful.

»Particularly in dealing with children doas musie serve

effectively in religlous sdusation. OChildyen have, perhaps,

s freer and more unaffected love for musie then have adults.
And they have real capability to remember what is taught
them. They have & natural love for music. They will sing
as naturslly aod as little self-consciously as the birds of
the air. ¥hy may thay not be taught to asing worthy ami
baautiful sesored mugic, that thers may spriog from their
lips in the momenis when they sing, - &t their play, or at

whatever time or plascs, religlous truth, - thereby making
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deeper impression upon their lives, snd likewise imprassing

the lives of others?+: M

Ghurch music conduoes actually to betser living in
the commmity. History proves it. During the Germsn Refor-
mation, congregational singing swept the massss into the fold
of the reformers. Luther's onemies declared that he 4id more
harm to the Roman Church by his hymms than he 414 by his ser-
mons, - whils Coleridge said, "Luther 4id as much for the
Reformation by his hymns a8 by bis translation of the Bible.”

The great Inglish Heformution undar the Wosleys was also
a ainging reformation. %They had no new doetrine to preach.
The hymns whick they produced and whioch were sung sll over
Great Britain, gave prominence to tho whole movement.

The Yew IEmgland revivel had mich congregational singing,
although Jonathsn Bdwards was 8 ssvere and even harsh doo-
trinal preacher. ZXdwards himself tastified to ths value of
congregational singing. He said, *Our public praises were
grestly enlivened. God was then sam in our psalmody, in
some messure, in the besuty of holiness. It has been obe
servable that there has been scsres any part of divine wor-
ship sherein good mon amng us have had grace so drawm forth,

and their hearts so lifted up in the ways of God, as in sing-

1 - Harper, Earl Enyesrt - 0p. cit. - p. 53
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ing His praises; our congresation excelled all thst I ever
knew in the external part of the duly beford.s.sessssbut
nsw they were evidently wont to sing with unususl eleva-
tion of hemrt and volce, which made the duty plessant
indeed. "t |

| Byle Hondy in America snd in Grest Britain, was ac-
oompanied by musieal manifsstations that aroused spiritusl
living among the peopls. Any one who really listens teo a
congregation that partioipates in the song must be improes -
sed by its dignity and power. Zhere is enthusiastic, hearty,
aympathetic compunion of the graat _asseﬁbly in zuoh 8 0880,
For this reason, the very hymns, when sung ‘by the grest gathe
erings under Hoody, had such overwhelming impressiveness.,
Heartfelt congregational singing will bring geouine s;:ir»xt-ﬁ
ual forces to baar upon people generally, that will bring
them apprahiensions of desirsble spiritual things and gen~
erate in them genulnsly religious impulses that lead them

to better living in the commmity.

£, Summery

#usic prepares the way. 'zt awnkong the hesrt and
mind to the proper frawe of mind and weaves its spell upon
the spirits of individuals so that the response to spirit.
ual things is quick and certaine In religious education we
know that music doss attrasct. It fixés attention. It aids

s

1 - 0f, lLorenz, Edmund 3. ~ Prastical Church ¥usic - p. 192
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in the remembrance of truths rovesled. It brings truths of
mligﬁa&s« realities into the 1ife in such ways &8 to insure
its possibility of being freely re-sxpressed, proolaimed, ~
oreating stmosphers snd mood favorzbie to the davelopment of
true Chrigstiasn character and life.

wEBduostion in hyrmody will begin with the children's
Joyous hymns, expressive of the religious feslings of love,
gratitude snd praise. It will progressively include the
gimpler church hymns which will enable the children to have
fellowship in song with their parents and with the adult cone
graegation. They will gradually achieve & little repsrtoire
of pond songs whioh have basen studied, approelatsd in 3.&::«
gusge and imagery, learned in words aod musis. If we can
ever keep this practice goisg for a generation, - until we
have & churoh congregation thoroughly familiar with fifty
6? sixty great reolisious lyrlos, - we shall stert & ne% ars

of mr&h&y.’*l

1 - 3oares, Theodore Gorsld - Heliglous Zducation - pe 310



Vhet is belng done with church music as an edusstive

influence in the experience of children from three to ten

yours of age, in the ohurch schonl?

ls An Cpening Jsryice

Pirst of all, 1t is spreed that 8 reversnt beginning

iz esgentizl to & reslly meaningful service. It can be done.

The pisnist plays nearly & winvis, - carsfully
merging the music into the tune of the song, "This iz God's
Hougse”, and ending it scoftly but olemrly.

The prasiding officer ia resdy tc make the open-
ing prayar. Ag soon as the musie gtops she stawmds with
bowaed head and immedistely commenoss repenting the words
of the song which the pianc hed just played. She continues
#ith her brief prayer. What happens? She uses the pilano
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prelude as a part of haer prayer gm doss not lose the effect

by saying something.

‘It may be well to rapeat the words of the song
instead of singing them, s0 that the suggeataa;«s of Godita
house snd God's presence does not losa its significavce for
the girls nnd boys, The beautiful words of vital meaning in
this opening song sre theas:

"Zhiz is God's house and He is hare todsFeese

He hears oach song we sing and listens when we pray.”
This song may be followed by & msentence or & song vhich
will oreate an atmosphare of adoratia# @né reverance. That .
the morning prayer in song may be & real prayer, ths boys and
girls must know someihing of the meaning of the words in the
opening sentence or songe. This they will learn from storles
which they hesr in the church school. For instance, here is
& morning prayer that cazn be sung:
“Daar Jegus, help us each to be Thy loving
children todsy:
And may we try to be iiks Thee in all we do
and say, Amsn."
Stories help children to understand ways in whick they
may be kind and belpful. The teacher ghounld explém that
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this is Just what we mesn when we ask Jesus t0 moks ns Eind
and loving ewary day. 4s s matter of fact, as the tascher
sings the song prayerfully, with bowsd head and closed eyes,
the ohildran oan and #ill learn them from her. The planist

ean help by reversntly playing the music of the song.

Thon thers is sz offering hym:
"Sinoe my heavenly Fatber gives me ev'rything,
lovingly and glafly now my gift I bring."

The aim iz to have the child bring amings. understand-
fngly. bacsuse that will meen giving jJoyfully. Phen girls
and boys know that all that they have has come from the
loving heavenly Father, they will gladly skore with Him
by giving contributions. In tm, the mother and father
at howe who hegr the ahiifimm ging the song, surely would
not be indiffersnt ss to the amount their ehildrenm should

bring as their offering to the chureh school on the Lord's

0f sourse ths children shonld be inforzed as to Jjust

why they bring money to the church school and for what it is
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apent.

In pointiug out the uses made of the offerings,

one can tell the ohild missionary experiences, - emphasizing
the special bleasings of places whers the gospel of Jesus is
preached and taught. Then, day after day, upon every oppor=
tunity, the teacher should gpeak of the blesgsings of homs,
food, birds and flowers, sunshine, clothing, - everything
that makes up the world of the girls and boys. Such exper-
iences train the individual child to give with cheerfulness,
- gratefully and systematically and not oarslessly and with-

out feslings of love.

The cloging prayor hymn oan bs very impressive also. Hsre
iz one:
“Dear Father, bless ssch little child
And keop usg all, we pray,
Sags In Thy loving care,
Until snothey happy day."
1f properly handled, sven ths youngost ohild in attendance
esn reccive some benefit from this little prayer in musle

which asks the hesvenly Father to cars for esch one. It



helps them to think of God as always present whersver they
are, as 8 Friend snd Protestor. It prepares them to leave
the service in a happy, quiet, revsrent mamer. The care-
ful, reversnt closing of the service helps the children to
go homeward contented and happy, with love in their hearts
for the chureh sohool, the teachers, ani the heavenly Father

and the Jon Jesus the Javiouy snd Lowd.

OIS



SUMGIARY AND COXOLUSIONS

. The Muoative Influence of Church Husic is a most fa-
teresting and important study. ¥e have notsd the fact of
the antiguity of masic, - its origis and soms of the theoriea
of the beginniugs of music. The character of music is also
deplated herein; that it is mental, psychic and physical, -
emotional and neurotic in its effeots, is distinotly set
forth. The writer has found msic to be a weans to ends, -
$cat it funet long variously, but most affaatival& for meral
and religlous ends.

In the hiztorical sketeh of music aund religion, it has
been shown that these are intimntely associated. Examples
hove been dreswn from early Hebraw practices in the varied
uses made of music in religlous ceremonisa. Xot only io the
Hebrow nation is this cbservabla, but also among the peoples
of other netfons. The gradual descent of musio has also been
stated. The Greek system, that of pagan Rowe and of the early
ohureoh, and the origin of the great unaétricsl hyms, ars
briefly described. The iifferent uses and transgfer of uses
of mﬁsia,is recorded. Ve note the custom among people in
the masg in the Roman Catholic system. Some of the composers

and slagers of that period are mentioned; - especially note-



worthy are: John Calvin, John Huss, Zwingli, Hartin E&thar,
Charles Weslay and John Wesley. Later we find Dwight L.
Hoody avd Irs D. Sankey. We are persusded that musie hus
been and continuea to be the company af'rszigzaa and the so~
ealled handmaiden of the church.

The chapter on "The Hiucative TUse of Church iuaio"
reveals the wvalue at mugic in worship, - that it iz indoed a
proponderating elemsnt aiding in the framing of the mind for
the percsption of truth. We have considered the kind of
organiat who serves most efficiently and effectively, and the
guality of prelude, #ntm. solo anl hymns nesdiful to insure
the vital organizing umity of the worship service. 411 these
sre illustrated from the astual expaeriences of both alults
and ehildren.

This study coufirms one's belief that real music may
be oreated and stimulated by religion, ani thst music is
indesd an integral part of worship. A4lso that music uplifts
the beart, brings rest to weary souls, arouses deep religiocus
feelings without which there can be no true worship in spirit
and in truth. The past spesks with living voice through
ghurch mmnsic, and with the wolce of mmsic wonders ars belng

wrought in this day amd generation.
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