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Architecture, thal dsughiter of art and the praciical sclences,

finds this doubly o reality with her besuly devendent on not oune
but meny artistic craftsmen, even &s her very inception and form
is delterminsd by their more practical needs. Architscture, then,
arising ocult of the commumal 1ife, should of necessity be imprinted
7ith its sharscheristics.

As erchitecture is the expression of a whole people, so
is religiom the central integrating factor of their common life,
consbantly reflected in their architscture.

"It is a significant indication of the important plsce

thet religious ideas, religious influences, religicus cone-

ecptions, have exercilsed upon humenity that much the

larger part of the architectural remeins of sny people,

of any race or time, are buildings that have been put to

& religious use, either =zs temples of gods or comnected

with forms of worship. There seems to be a general or

primitive idea that a temple, a house, a covering of some

kind, is a fit symbol wherein to express the conviciion

of religious thought."
Because both religi on,and outward expression unite the community,
that picture of & whole race enthusiastically bringing its choicest
treasures for & wilderness tsbernacle? is repested againm and sgain
throughout the life of menkind. The group functions zs one centering
its attention on that which in all ages has claimed the dominent
place in man's life, namely, worship. Here is recognition thal =ll

ifts such as,"culting of stones for settimg, and in carving of

HoEE KR K

1. TFeree, Be.: Christian Thought in Architecture, p.S.
Ze Cfe Exodus 25«40,




woody"l Find their greatest expression in the building of a place

of worship. Thet recognition iz bssed on the belief that the

- Creator of those gifts was the Ome worshipped and had dedicated

them to that purpose.

Wherever this happens it is to bs expected that not only
will the life of the whole people, particularly its spiritusl life,
be found incorporated in the building, but the spiritual life of
that people at its best. It is likewise to be expected that
investigation will reveal something of the life and thought of
those who labored, certainly, at least, in the religious aspect.

The purpose of this thesis is to discover in what ways and to what
extent the religious life of one nation is recorded in the buildings

it comsbructed for purposes of worship during & specific period of

time.

B. Definition of the Subject
Nations even as individuals live through cycles of rise
and decay, with hemispheres wakened from light slumber to strenuous
activity only to lapse agein into comparative quiescence. The
thirteenth cemtury proved to be far removed from such slumber and
out of its pliable mass of seething thoﬁght and action rose such

institutions as were to be the basis of a new age, the beginning of

* W O¥ O K #

1. Ibid., 31:5.




a modern era. It was & child of the middle ages =nd as such turned

to the manuel arts for expression, finding its field of greatest
productivity in the erection of those ecclesiastical structures
that combinue to excite ammazement of the world. Here, if anywhere,
the religious life of the people should be menifest in its
architecture, both in the larger cathedrzls and the smaller perish
churches. For limitation of the field the architeciure and
religious life of England alone will be considered: other countries
will be mentioned only when such mention will combribute to =&
clearer understanding of the English situation. The field has been
further limited 5y selecting the cathedrsls for special study.
During this century there were seventeen edifices combaining the
sedes episcopalig, or bishop's throne. Of these, Canterbury and
Carlisle have little of architectural interest for this period,
while o0ld St. Paul's has diseppeared. Those remeining are of
interest to this study. They include York, Lichfield, Winchester,
Hereford, Worcester, Wells, Durham, Exeter, Nor@ich, Lincoln,
Selisbury, Chichester, snd Ely. In addition, the Benedictine
Abbeys of Vestminster, Gloucester, Peterborough, and Chester which
becane cathedrals in 1514-42, and St. Albans, promoted tc a see

in 1877, will deserve éonsideraticn as structurslly belonging to
this period and definitely comtributing to an wnderstanding of it.
The problem concerns the menner in which the architecture arose

out of the life not the consideration of the correlated fact of how




life is affected by srchitecture.

Ce Plan of Procedure
Any study of architecture involves consideratiomn of two

problems. One concerns discovery of the purpose for which the
building was created. Reconstruction of the life of & past era from
the architecture csn be accomplished only by questioning every space=
arrengement and srticle of furniture found in the building. From
proper understanding of all portions of the plen grows the record of
21l sctivities and their relation to each other. The other problem
deals with the extent to which the structure menifests the spirit of
its purposes, This is indiceted in form and decoration. Chapter I
of this thesis will deal with the general plan of the English
cathedrales, including both arrangement and surroundings, in an
attempt to determine their true usage and significance for the reli-
giocus life of the whole people. The secomd.chapter will be devoetlsd
to the form and the building process. It will include @ survey of
the genersl charscteristics of the thiriteenth century English cathe-
dral style, its origins, the building process, and san exsemination of
details of form - 211 with the purpose of understending the religious
life. An interpretation of that religious life as revealed by botlh
plan and form will correlate the two in the third chapter. The pur¥
pose of the whole is to defermine how the religious life of the people
of the period is expresssd in the cathedrals which were wnder process

f construction during the pericd. The concluding summery will dis-

cuss the gensral conclusions reached.
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AS RECORDED IN THE CATHEDRAL PLAN AWD SETTING

I THE RELIGIOUS LIFE OF THIRTEENTH CENTURY ENGLAND
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CHAPTER I

THE RELIGIOUS LIFE OF THIRTEENTH CENTURY ENGLAND
AS RECORDED IN THE CATHEDRAL FPLAN AND SETTING
Ae. Introduction

Any attempt to reconstruct the life of & period from its
architecture must include an understanding of the arrangemeni of
the buildings with the aim of discovering their purpose. To be
assured of accurate results end full information this exsmination
must include observetion of the arrangement of intermel furnishing
as well, together with the relation of each part to the whole. The
resultent findings will be even more complete when viewed in con~
nection with that larger architectural community which forms the
local setting. In this study of the English dathedrals of the
thirteenth century certain definite characteristics are found to be
common to the entire groups. When correlated, these similarities
form a type pleam which reveals much of vital significance concern-
ing the religious life. In this chepter the type cathedral plem
will be determined and the implications of this plan revealed,
first, from the plan of the cathedral proper, and second, from the

setting. The latter has two aspects: viz., the cathedral close

and the cethedral town.




B. The Religious Life of Thirteenth Century England
as Recorded in the Cathedral Flam

The most cursory survey of the ground plans of these cathe-
‘drals reveals sitriking similarity in cathedrsl design. ZEven the:
presence or ébsence of attached buildings, dividing the group into
monestic and secular orgenizations, does not vitally affect the
arrangement of the cathedral proper. This uniformity is in itself
of significance. It spesks of religious aeffiliation of cathedral
with cathedrsl, it confesaes.ﬁsage and purpose of all to be the same.
To the student of architectural history it admits even more. In the
rectanguler form of the nave he sees the Roman basilica adapted for
ecclesiastical use by the early Christian church; in the cross formed
by the transepts he notes the Latin rather than the Greek influence;
c¢hoir, narthex, - 8ll component perts sing of the past from vhich
they have emerged. Although changed in deteil, even as expression
of religion changes, they are fundementally the ssme and testify e
a religion firmly grounded in the past.

Stripped of individual differences, the cathedrals set
forth as type plan a long narrow structure, with single or double
transepts. The transepts usually are so placed that the eastern
arm is shorter than the western. In the former is located the
sanctuary with chancel, presbytery, and cheir. The Ledy Chapel is
likewise here, usually at the extreme sastern termination. The

western arm is for the larger neve with aisles on elither side.
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These frequently exﬁeﬁd the full length of the building. The plan

of Belisbury mey be regardsd as typical.l It differs from the rest
of the cathedroels in that it was erected entifely within this
period. Most of the others added thirteenth century construction
to that of previous years and supplemen%ed thig with still leter
worke . The similarity of the type plan is even more striking in the
light of this fact. The evolution of the cathedrsl siructure is
but another evidence of that relationship to the past already
mentioned. |

Almost without exception the sastern arm underwent sn~
lergement and alteration of form during this century with subse-
quent rebuilding of the nave. Evidently fthe eastern end was
more urgently needed than the larger nave. This importance was
due to chancel and Lady Chapel.
l. The Chancel

The dhancel,g differing from place to place in minor
details, invariably conteins three parts: +the senctuary proper
with its high altar is at the eastern end, the choir is at the west,
and the presbytery with its open bayé lies between. The whole is
separated from the rest of the church by reredos and choir screen.s

1e cf. Fig' 2e
2s Fige 3 indicates arrangsment of chancel at this time,
although furnishing pictured is of later periods.
3« Note this division in figs. 12 and 123, =nd, less apparent,
in fig. 11. These screens are of later date.
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selves being powerful and capable of producing mirecles. They wers

used as charms for srousing passion in the bresst of indiffersnt
lover, or for discerning snd correciting the power of witches. Thus
the symbol of our Lord's love and death degenerzted into an objsct
of superstitious awe.

Inasmuch as the sacraments were 2ll held in veneration as
the center of the‘ﬁheological gtructure, and, moreover, as they ars
reflected in other perts of the building, they deserve some
attention here. Besides the eucherist they consisted of baptism,
confirmetion, penence, extreme unction, ordinsﬁion; and marriage.
Belief in these was considered essential Ho salvation. "Hugo of St.
Victor said, God might have saved man without the sacrameﬁts but
no men can be saved who rejects them."l Scholesticism, powerful
factor in the thinking of the middle ages, centered its atlieniion
upon them in the attempt to realize its aim: nemely, "to sstablish
theology as = science on the basis of philosophy, and to show the
essentinl concord of divine revelation with the ripest fruits of
human reason."? It was sround the eucharist thet speculation
waxed the greatest snd in the develorment of theories, as that of
trang,su%stantiation, the Schoolmen used =1l the metaphysical
weapons at their cormand. Questions as, "Does a moussy in eating

the consecrated host, scbually partake of its consecrated sub-

HoH W W KN

e Ibid., pgriﬁgo
- - - s e
2. Cowan, Henry: Landmerks of Church History, pelo<.
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pray to them rether then to Father or Son.

€
[
e

Yo WL a1 2 on b 3 i L3 ek o PR A R 5 il " el
CATONLCLEE ANULICEUEU. The Tollowiy g aCCoue 0L The Lwnerca o4

. , i} .. .
Williom Longsword is on sxampls

.5

*But it nappe n his corpse was being carrisd out
aboubt a mile 21y from the castle to the aem'c*urch,
the wax taper ecording to custom, wers lighled, and
borne with th wugh there was a heavy foll of rain,
end violent g~ ndy could not be extingulshed; so that,
as it happened likewﬁse in the ecase of the blessed Hugh, bishop
of Iincoln, and confessor, thsy plainiy showed thet the sori,

T his sins, hed his piace smong

who had repsnted sowbi tterly of
X 18

(%]
vhe song of light."=

b

eliel In miracles revorted to have happened at the shrinss led
hundreds of pilgrims %Q visit them. It wos to sccomodate this group
thet the enlargement of the sﬂst end was required in meny coses.
Occasionally the space ezst of the high albar, set apart for ﬁhesg
reiic& end called the ferstory, wes wusually lerge, as al Win-
chester. But vhether large or small, together or scatiered through-
out the church, the relics were present. It hos been questioned
whether the idea of miracles connected with the shrines did not
find impetus from the priest of not-too-sensitive conscience 23 he

1. Natthew of Westminster: The Flowers of VWestminster, p.150.
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present no metter how largs the choir, leave ample room fcr stately
rituzl. The negessity for the presbytery will be evident when,
having studied the cathedral plan, the roubtine of deily and specisl
services must logically be considered for proper interpretation of
the whole.

The choir is enclosed on three sides by stons or wooden
screens which separate it from sisles and nave. Detween presbytery
end choir are the choir gates and just inside these on the south
sids!is' the bishop's throne. Usually a cenopied seat, atl times it
became very elaborate. In that ornateness there is suggestion that
those who oceupled it were not alweys adverse to display snd extrav-
agence nor free from a sense of their own importance. Such
qualities are certainly aﬁtribuﬁed t0 medieval bishops in the writ-
ings of their contemporaries. Said Robert de Greystione in his
fourteenth century characterization of Anthony Eek, Bishop from
1283 to 1311:

"y
£

lothing was too dear for him if only it _might magnify
his glory. He once paid forty shillingst in London for
forty fresh herrings, because the other great folk there
assembled in Parliament said they were boo dear and carsd
not to buy them. He bought cloth of the rerest snd
costliest, and mede it into horse-cloths for his palfreys,
beczuse one had said that he believed Bighop Anthony dared
not buy so precious g ghuff."?

1. About forty pounds modsrn noNey .

2+ Coulton, G. Ge: Life in the ¥iddle Ages, Vol. 1il, pp.93-94.




Such extravagence appears to the chronicler to have been almost a

virtue, for he eonbtinues:

"He scarce ate in company; he lived most chastely, scarce
gazing fixedly on any woman's facs; whersfore, vhen the
body of 5t. Williem of York was translated, vhile the
other bishops feared to¢ touch his bonss, their consciencs
pricking them for past sins, he 12id his hand boldly on
the holy relics, and wrought reverently =211 the matier
required."l

But the extravagence of bishops was not always thus lightly regarded.
Pope Immocent III openly lamented its prominence snd those who paid
for the extravagence lamented it even more! In meny cases it led to
open confliect with canons of locel cathedral cheplers.
"1220. This year also, when the season of the Advent of the
Lord wes drawing neer, a viclent contest arose between Richard,
bishop of Durham, and the monks, becsuse the bishop was an
indiscreet and extravagent waster of the propsriy of the
church. On which account the bishop protected himself by an
appeal, end lavishing his treasures with sven more profusion
than ususl, he went o Rome, when he burdened his church with
an expenditure of more than thirty thousand marks. 4and as this
contest continued soms time, both the priory and the diocese
» » 0 ) 2}
incurred inestimabls injury."s
Such injury would be both finaneial snd epirituall
The western part of ths choir had wooden choir stalls
arrenged in rows slong northern, southern, and western screens.
Frequently the backs of these stalls, beaubtifully carved sznd dsco-
rated, dispensed with screens on the north and south; in themselves

they formed sufficient separation from the aislss. Although most

1. Ibido’ chée
2. HMNatthew of Westminster: Flowers of Hisbtory, p.l37.
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of the thirteenth cenitury stalls have been replacsed by those of &
lzter date, the_arrangemaﬁt remained the seme. FPlaced in rows, on
steps one sbove another, the lower gtalls were broken into blocks
by the staired gengways vhich lad to the continuocus upper rowsd.

The terms decani and canboris, so frequently applisd to the two
sides of = cholir, are derived from the geats ressrved for the dean
and the precenﬁcr or chenier.l The former set in the south-west
corner of the choir. He was slected by the chapler and confirmed
by the hishop, and he acted as president for the loesl chapler. The
precentor, or chanter, occcupied the stell in the north-west corner
of the choir, opposite the dean. He was responsible for the order-
ing of the services and the music. In the norith~enst cornsr was the
treasurer whose duty "was 1o keep the iressure, the plate, vesgiments
and relice of the church, to see that the altars were properly
arranged for services, znd generally to lock after the clock, bells,
etc."® Opposite him the chancellor held the stell in the south-
eagt cormer, next the bighop's throne. e, as the secretery for

the chepter, properly drew up ils documents and was the custodian
for its common seal. The remeining upper seals were cccupled by

the regular csmons, the lower ones being for vicers-chorsl and

#®o¥ WK

.;f;;

s

1. ©Of. Thompsony L. He: The Cethedral Churches of IEngland, pe20C.
2a Ibiﬁ., pcglo




Trom thig it cen be ssen that the occupants of the choir

constituted a local orgenization, even as the presence of the

bishop indicated & roligious orzenizetion binding ftogether all such

i

cathedral chapters.

Thus the chancel, the heart of the cethedral, shows that
the religious life of thirteenth century England had & priestly
cless sevarated from the great mess of people. For this group the
high alltar and the ceremony of mess formed the pivetal point of
religious expression in the cathedrel; the eucharist just above the
eltar hints at the reverence in which it was held by priest snd
people. Worship of the saints and relics, expression of emotion
in greet festivels, religious cless consciousness, character of
bisghops, organizetion of local chapher end relstionship of various
chapters, ~ all are indicated in the arrangement and furnishing of
that portiocn coneealed from the remmining pgrt of the building by
screens.

2« The lady Chepel.

The enlargement of the eastern end permitted not only the
extension of the choir and made possible the saint'é ghrine just
behind, but it also afforded space for more chapels and alters.
This space east of the high altar was usually dedicated to the
Virgin and from her slter it received the neme Lady Chapel. At
times its position varied. At Peterborough and Ely the Lady Chapels

were entered from the north transept, et Durham it formed the




.

Galilee at the west end of the cathedral. At Worcester: the dedi- -
cation of the whole church was to Mary and the high zltar was her
altar. From all this it is evident that devotion to the Virgin in
the thirteenth century was at a zenith. Since she was the mother

of Jesus and as a mother might commend rether then request, hser
power and influence with her Som was often invoked. Adoration of
hgr rose to such heights that "One of the {medisval) Popes said

that Mery was the only hope of reconcilistion for men, the mein
cause of eternal salvation."l The belief that if one were careful
of his devobion to the Virgin he could not be lost,whetever his sins,
led to many admixtures of sirange moralily. The mother of Christ
gave aid not only to monks end nuns vho had broken vows, but alse teo
those who had commitlted terrible crimes bubl who remsined faithful to
worship of her,

The enlargement of the eastsrn end and attendant expansion
indicates that here was & period of developing religious idea. Tt
was not a static form of religious expression which had no will nor
inclination to change. The attendent substitution of squere chapels
for round apses at the sastern termination records e netionalistic
tendency, drewing away from the French influence of the heretofore

prevalent round form. Westminster slone retains the French style.

Fo R ¥ H K

”

le MecColloch, J. A.: Medieval Faith and Fable, pellie
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3+« The Transepts

The origin of the transepls is hidden in the dim past of
the early days of the church. They may have arisen from the need
to seat a growing number of clergy, or for antiphonal singing.l Be
that as it may, thirteenth century England considered them indis-
pensible in the plan of her cathedrals and everywhere they are
apparént. There may be one or two. If two, the position of the
second one varies. Frequently both appear near the central portion
of the building as at Rochester and Salisbury, again, as at Wblls,
there is one sastern and one central crossing. Here is expressed
once more thal variation in conformity which bespeaks a religioﬁ
changing in expression but grounded in the past.

The chief use of the transepts was largely to bs found in
the chapels connected with}them. The ritual centering about such
chapels will be considered.with the nave. Frequently north or
south doors were placed in the transepts.

4., The Nave -

From the study of the chancel it is clear that the cathe-
dral church of the middle ages was not intended for the large
congregation. Hence the permenent seats found in the choir are lagk-
ing in the nave. REven in the churches, as Lincoln, where neceasity
required the use of a portion of the nave as a parish church, it

was considered more advisable to keep the church as much as possible

* WK R K

l. Cf. Prentice, Sartell: The Heritage of the Cathedral, p.43.
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for the clergy. The varicus parish churches springing up in the
shadow of the abbeys and cethedrals during this and following
centuries are mute witnesses to this fact. The contribution of
these parish churches to the religious life of the time lies outside
the scope of this thesis, but it should be noted in this conmection
that eiclasigﬁ of the grest mass of common pecple from daily cethe=
dral services did not eliminate them from religieué worshipe. It
merely relegated thet worship to snother place.
The neve, like the chancelQ wig for the saying of masses,

but here instesd of one high albar there were manye |

"Avart from the avenues which it wes necessary to leave clear

for processions and for access from the mein doorways, the

whole avsilable space in = large medieval church was divided

into chapels, screened off from sach other by siructures of

gtone or wood. The sisles of the nave could be cccupled in

this way."L ’
The cuber zisles zt Chiéhesﬁer were added in order to provide room
for the series of chapels, sevarated from esch other by stone wallse
In other pleces, zs at Salisbury, tombs and chapels were combined.
Often alta%s were present Just north snd south of the door leading
from the nave imto the choir. Priesbs were to be found ot thgsa
eltars end chepels ot all hours of the day, ssying masses for the
souls of thome who hed comﬁributed to the cathedral support. It
was to assure themselves of this perpetusl remembrance before the
Throne of Grace thet even those whoss Tamilies could leest afford
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hierorchy with the bishop as head of
the cathedral. Delief centersd around scceptance of seven sacra=-

place. Around thess
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Scholagticism wove an intricate theology. The . basic principle
underlying this theology was thel of viesrious intercession which
led not only to adorstion of Very and the ssints bubt determined the
vhole religious sxpression of the ége. This expression wes de=-
velopaed into elaborate ritusl, involving use of music, of drams and
of colorful processional: its proctice was largely confinsd to the
prisstly group for vhom the cathedral wee primerily srected. In all

*

thiﬁﬁxprassion the love of wealth end magnificence is ap warent. ‘ -
C. The Religious Life of Thirteenth Century Englsnd
a8 Recorded in the Usthedral Setting

To be complets, a consideration of the setting must include
both the immediamte surrounding snd those environs forming %he_l&rgar
community. In this case the former inecludes the cathedrsl close‘
while the latter is concerned witﬁ the cathedral tow
1. The Cathedral Close.

The plan of the cathedrsl proper.by no means exhsusts the
study of architecturs in the cathedral close. Tor on that broad
expense of greensward which separatsd thirtsenth century cathedral
from town are 1o be found other buildings which tell more completely
the life of those who occunied the choir. These buildings have two

types of arrengement, indicative of distincet kinds of orgenization.

21663
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With nine of the cathedrals the buildings are grouped around the
cloisters andﬁtiached to the cathedrsl proper. The rest have, or
had, independent dbulldings scattersd around the close. The first
nine represent ménaséic orgemization; the others were secular caths-
drals.

Morwich is one of the monastic group. Here slmost the
entire shell of the original fabfic is present today. Egrmitery,
kitchen, refectory; and lavetories supplied living quarters for a
large number of individusls. Evidently hers was a communai 1life of
no smell number of inhabitants. Courtyard surrounded by cloister
reiterates the seclusion utilized for meditation snd study. At a
bench table in the north-sast corner, close to the door leading to
the prior's hell certain holez are to be found bored in the stone-
work. Evidently novices reserved this portion of the cloister for
their recrestion games, for sxcellent exemples are gemerally to be
found seve where they have beon ieken ! away. They eppear likewise
st Westminster,Gloucester,snd S&lisbury.l Off the cloisters on the
western welk ds- to be found the parlour or locuborium where trades-
people or visitors might be met. This 48 divided into dtwo paris.

“"The ‘'privete parlour' was for intercourse with slirangers;
the 'regular parlour' was identical with the celefactory,
2 room provided with a fire for the use of the monks in
cold weather; by the Cisterian rule two monks might converse
with a prior in it, during reading time."l

IR E R

1. DBumpus, T. Fo3 Cothedrels of Englond and Tales, 1p.188.
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1ifs in the monastery was a combinstion of balanced com-
munity 1ife with additionsl spiritusl exercises. Ixtant contemporary
records reveal division of lzbor so arrsnged that eech had the

necessary veristion prohibiting monctony. Abbet, Pricr, Sub-Frior,

Precerntor, Sacrist, Mospitaller, Infirmerer, Almoner, IFosler of the
Novices, Foerter, Witchensr, Sensschal, Artificers, Servents, zll

were present sach with his ovn definite duties to pe erform.+ Zach

wag expechted to aid ths enforcement of discipline by the commend "o
ery out againet sny other wuovtransgre ssed the rule."® Some of the
gtricter orders elahar&ted{sign codes that speech might be unneces-
sary.3 Throughout every phase of life and activity in the monastery was
woven the belisf thet separstion of drurchmen from everydey life was
o bg desired above all olse,.

Sinee preceding centuriles hyd made of monssiicism a power-
ful organizetion, the s%r@ngﬁh of this group of ecclesiasiics is mere-

ly hinted by the nine cathedrels under considersition. The numbsr of

orders wag meny and 211 had a multitude of sdherents. The Dene-

j* N

lictines, in control of the monastic cathedrale, vere the aristocrats

Y 0

vy this time they were disregerding, in ﬂrecﬁlce, their rule of szeven

ey]

? .
hours menual labor each day. They were influenbtial not only for broad

% % W W OH ¥ -

1. Cf., Hennings, M. Let Eng 1% d Under Henry III, p. 23ﬁ for the
statutes of &ewsﬁead iory giving thess duties.

2+ Cf. Power, E. E.3 lis iievﬁl Peoyle, pps62=64 for an intere
ing account of this and other evenlts of convent 1life
copmpiled from contemporary records.

3. Ibiﬁo, ppoéé“e?t




possessions, but for the fact thel nearly all the literature, art,

1

/ end science of th%period wers found in their bedy.+ The Cister-

cians with seventy-~five monasteries snd fwenty~six nunnsries
devoted more time to manusl labor end siressed severe simplicity.

The Carthusians,; siricler slilly observed perpetual silence within

their houses, vhile Clugnisccsa, ;ncther branech of Bensdictines, were
never very popular in ﬁngland,‘araciimg less than twenly housese.
The Cenong Secular and Conons Regular wers of the milder
Augustinien rule. The former were clergy for the secular and
sallsgia%a churches. From thelr ranks were recruited the grezgber

number of cathedral bishops and other leaders, inasmuch as the

church orgenizaiion was nct monastic, and Canons8scular found it

3

for essier to work with canons of other cathedrals than did the

o

monks. The residences of these secular canons were scailered
throughout the cathedrsl cloae;vbut the organization of their life
end the church services they rendered were similer. Vicars-
choral snd chantry-prissts often formed separste corporations,
being subject to the chapbter in matters concerning the church, but
having their cwn statubes and privileges. They were frequently
provided with 2 habitation which had = common hell end separate
sleeping chembers. Cloisters are present in all of the sscular
cathedrals except York and Lichfield. Arrangement reveals such

oW o E ¥ R

1. Of. Cutts, Ze L.: Scenes snd Cheracters from the liddle




cloigters were for beauly; life was not orgenized around them ams

it wes in the monasteries.
The cethedral chepbers, whether monsstic or sscular, were
alike in the order of dedly church service, in their idez of

eparztion, and in the reguirement of celibscy. This laiter fact

4]

is evidenced by the srchitecturs where no provislon is mads for

family life. There wes another similarity in the method of finance,

To ecch cencenical stall in the choir wos attached 2 prebend or rege
ular source of income. This was provided for each canon out of

sgtabes, menors, and cdiurchss, granted to the chapters oul of the

copal property or by other benefactors. Som proporiion of

L2

s
epis

_’)

these was retsined, to be held by the chepter in common: Dbul

ench of the seporate prebends was o locel unlt, divided from the

rest and set apsrt for the cavon of a gpecial stall. It was this
finanecial aspect of its 1life thet drew the church into close
relationship with feudalism.

During the medieval period indugtrialism wes still hidden
in the secret future; land wes the great medium of weellh. Posses-
sion brought with it necessity for defenss and thus developed a
system of cless distinctions involving a gradusted series of fees
end service in return for protection. A1l Englend wes divided into
menors of vwhich the tensnb=-in-chief was the king. DBy passing

through the various stages of subinfeudation % manor came into

o

control of the one who farmed it by =zid of those freemen snd serd




who owed him definite Isber obligations. Vith ths sccoumulation of
wealth the church became o landowmer. Through her great aulhority
she collected not only feudel rights, but zids =nd levies required
for the repair of the cethedral, the bishops's visits to Rome, or
for other ecclesiasticel needs. With the desire of chaplers {o

gain as much as possibls, oppression wos inevitable. 3Becauge of

B
her strength the cppression of the church was the more scvere,

"There is plenty of evidence that of =1l landlords the
religious houges were the most severe -~ not the most
vpressive, bul the mogt ftenaciocus of their righis;
they were bent on the meintenznce of pure villein tenure
and personcl villeinage. The immortal, dbubt soul~less,.
corporation with her 'eulth of accurste records would
yield ne inch, would eniranchise no seri, would en-
franchise no %anemWﬁt « o o P find thet it *s ageinst
them (the qanks) thet the pes .sents make their loudest
complaints.”

A century which rarely faced peasant insurrection agsinst the harsh
treatment of lay ;roprieﬁ@rs felt the discontent of its serfs

ageinst excessive ecclesizsstical fiscsl sxtractions even to the

in 1274 required the king's interverntion to »ut it dowm, =and, even

80y 1t was quenched only temporsrily. Hugh of 5t. Albans spent

for his confirmetion =8 abbot®
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zs Fuel to the flame.
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1. Thompson, J. Ve.: Dconomic and Socizl History of the liddle
Azes (300-13007, p.66L.

2« Vhetstone, Je We: The Theory and Pracitice of Church Properiy
in Fnglend in MHedievel Timss, p.llf.
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towns It originelly consisted of artissng recruited from the secu

lar ranks for work with the csthedral end its asccompsnying buildings,

but as time went on trade incressed snd other occupstions were added:

5‘2‘

a2 specisl

"Tach quax»er of the dwelliﬂgs weg devo 5
ceta lswup-the
n

0003p9 tion end it might be inmteresti
vaerious groups reﬁraseﬂ%ed. We find gar
herdars, wloumeﬁ, hogtlers, bubchers, fokﬁars, fullers,
carders, weavers, copper and iron gmiths, vheelwrights,
carpentbers, mascns, tile-makers, millexrs, ia ers, fowlers,
bakare, bes-keepsrs, foresters, and last bul not lesst,

the brewers. Then the fine crafts were represenied by the
wood and stone cqr&ars, gilders, painbers,; go d'ifﬁls,
silversmithe, and parchunent mokers.”

.

With commerce nevwly awakening, with feudslism pouring weslth into the

.

hands of nobles vho could pey for luxury, with crusades stimulating

t of towms was rapid. Cheriters were often

new desirss, the develormen

gravnted by king or noblss, and vhen denied there wss rebellion
against the over-lord, fregusnitly =z bishon or abbety and the forming
of o cormume. This was adminstered by a merchent gild and granted
fixed rightes of self-govermment. It reflects the desire for liberty
kindling in the hearts of Englishmen during this century, = desire
vhich developed into constitutional government and signed the death
warrant for feudalism.

To 2ll this beginning of change the church was greatly

opposed. It feared the orgenization of crafismen into gilds, even

zs those gilds resented the competition of the church's shops o&

rrw

1. Thompson, J. Wes Economic end Social History of the lMiddle
Ages {300-1300); D98
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servile workmen.

"For the practice of the abbots and bishops, especially
the former, was to sell the surplus of their menufactured
wares upon the local market, whers naturally they could
undsrsell free production evzﬂ% to the fact that they
paid low weges and were exempt from texation, markel dues,

etc.tl

('Q

That trade gilds were frequently both religio nd economic did

not prevent the rising of strong anti-clerical Teeling among the
industrisl classes of the thirteenth century.

“his anti-clericel feeling was not the only result of the
churchmenkrerticipating in trade. Vherses mones tie wells end closs
presented o cul~de-sac through which there was no tharaughfare, the
surrommdings of a secular czthedrsl were open in the daytime and the
laity used them fresly. With perish priests keeping sheep, pigs,
cows and obher snimels in the parish cemetery and with some church-
men willing to discuss business in the nave itself, the church lost
spiritual eppesl through its worldliness.

"The people treeted it (the church) as did the clerics
themeelves. Yarkets were held in the graveyards znd on

the porches of the cathedrals. Business was carrisd on
in the pews of tha churches, even of the smaller country

)

perisheﬂ There came the petitioners to seek favors of
ths lords, and many times one could not hear the divine
service for the noise. Gcmuemwﬂwayy sccounts bear wiiness

Here too were to be found meny of ths smusemen end

traveling jongleur snd wendering minstrel found fever with the
¥ oW R O¥ % oW

le Thetstone, Johni ope cites 5102

2o Ebiic, ?o}.:}’%t
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crowds who gethered for frading purposes.
. With organization in initisl stages and‘no strong state
authority, lawlessness was current in the medieval town. That
police protection was lacking is the plaint of one bewildered
countrymen, John Lydgate, who has recorded his sensations when he
lost his hood at one end of the city in the morning and before sun-
set had recognized it hung up for sale at the other end. "I knew
it as well as I knew my cresd," says he.L The nearby open close
made 2 povpular place for malefactors to roam at night. It was this
danger that led the dean end chapter at Lincoln in 1285 to apply for
s license to enclose their precinct with a wall twelve feet high.?
Yorks, Eketer, Wells, and lichfield soon followsd this example, and
the end of the next century found Hereford the lest cathedral 1o iazke
this precaution. MNeny cathedrals insisted that all parishioners of
churches within the Jjuriediction of the deesn and chapler be buried
in the cathedrel churchyard, in order that the mortuaries might be-
long to the cathedrel. This was an additional incentive to the
protection of the close from violation as no crime waes mere common
in the middle ages then the pollution of graveyards by bloodshed.d

The church not only aroused hostility of townsmen by com-
peting with them: its policy of = separated clergy deprived the
town of those finer personslities which it nseded. States ons

I X

1. Cf. Stuart, D. N.: Men and Women of PlantagemetTngland, p.130.

2. Thompson, 4. Hes The Cathedral Churches of Ingland, p.157.
Ze Ebidig P01580
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student of the periods .

"In the twelfth and thirteenth centuries the towms of
Englend, Frence, end Germany were sheer industrial centers,
gnd the townspeople were taken up with trade snd handicraft,
They had scant intellectusl interests, but were very
practicelly religious or superstitious, with dashes of
coarse scepticism . + » Their thoughts did not represent
the intellectupglly and spiritually best in the world, did
not touch the higher reaches of the salnt the theologisn-
philosopher, or the romantic poet,®

But contaet of churchmen and townsman was not limited ex-
clusively to the sphere of the manual arts nor secular business.
There was surging‘throughout western Europe a "spirit of restless-
ness, of inguiry, of impatience with the older traditions of man-

2

kind." That spirit wes expressing itself in desire for lesrning,
& desire that was quenched by an education wﬁich owed its very
existence to the church.

"fe now find three schools attached to the great churches,

the theologiecsl school under the ehancellor, who is

generally reguired to be a master in theology, a doctor

of divinity; the gremmar school under the grammer school-

master, generally required to be an M. 4., appointed by

the chancellor, whose deputy he was; and the song or musiec

school under the song schoolmester, sppointed by the

percentor, whose deputy he was, for whom no specisl

qualification was laid down."3
Such schools were preliminary and preparatory; they were reguired by
the Lateran Council of 1215 to give teaching gratis., The thirteenth
century found also the establishment of the university in England,
Of these Oxford and Cambridge were the most importent, and were so

ok ok K K K

l. Taylor, H. O.: The Medieval Mind, p. 344

Z2e Green, J. Res & Short History of the English People, p. 152
8. Leach, A. F.$ The Schools of Medieval England, p. 158
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closely linked with the life of the +time thet they were considered

.

barometers of politicel end secelesiasticsl feeling. ""When Oxford

*

draws Inife's ren the old rime, 'Englend's soon at etrife’ A

sgcession from Oxford in 1238 preduced & university at Selisbury

whiech after giving rise o twe of the earliest university colleges

in Fnglend died oub by 1325. Witk the beginning of this collsgiate

oq

system begen the separation of sducation and the church which was
to reappear in lotsr cenmburies. As vet, however, the two wers in-
dissolvably linked.

"The only difference bstween the university college, with
its church atioched, and ths collpuﬁaéﬁ church, with ifs
gchools of grarmar and song attached, was that the latier
were primerily for religlous services and secondarily for
gducation, and the former were primerily for education
and secondarily for religious ﬁaﬂvvcﬁs. The collegiate
church was zd orandum ot studendum, the house of scholars
2t the university ad studendum et ‘wndum. Both wers

n of =

4]
indifferewtly spoken sz collagep.””

Q)

o

(")

ges
Cnly & church comparatively weslthy could have given as

dominant

MR X
greaveat

” er “ﬂ ™ .
nd law.  These mondicsnt orders, Dov

LN -
Lo Groens 0De 0iTas
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< Ieochy Ae Fe: The Schools of
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threughout Ingland meny parish priests of little education. These,

while not affilistsd with cathedral chapters. Tormed a part of the

ecclesiastical orgenizeation fto which they be
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vows of separation from the world for the purpose of spiritusl

exercise. TFrom past cenburies of orgenization monesticism hed
the country. BSecular csthedrals, with houses for canons scatiered
over the close, patterned life and service along the same lines.
The finencing of both groups involvad the church in the feudalistic

system and led it into oppression and corruption.

o

The cathedral close gave riss to ths cathedral town. Such
tovns wers psopled largely by asriisans and merchants who frequently
used the cathedrsl close and porch for business and amusement, even

vhils they resented the competition of churchmen in commercisl
effairs. . Trade gilds developed sirong anti-clerical feeling as s
reaction to the church's hinderence of progress. The lavwlessness of
1.

the towne isg sevident from high ecathedral walls erscted during this

and the following century. At the same time it was the church which

century and frequently provided succor for 11l and needy.
De Summery and Conclusion for Cheplter I

To the prosaic mind cathedral plan and setting have %o do
with the obvious. Bui ke who knows the magic of interpretziion con-
Jures out of the shadows of the past those who peopled them; those

and significonce. Here are cowled monks and
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gtotely bishops, humble friars and parish priests, cver 1
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smong themselves, ever ascknowledging the suthority of the church over




wle

to which they =all belong

51les By that scclssiesstical organization

they bind Englend together. Through that other unifying institution
of feudelism, with vhich they sre so greatly entangled, they touch
) .

the lives of 2ll. The sgirength of the church lies in the universal

seeeptance of her power in vicarious intercession. For that inter-

jo.n

cesgion rich and poor bring their gifts, sometimss voluntarily,
sometimes becauss of compulsion. To meke the intercession men leave
all walks of life. Hence the church becomes that paradox, a
democracy and a hisrarchy. Arcund thet intercegsion gethers worship
of saints, of Mary. Those who pursue such intercession follow lives
of celibacy, of separation. The form of intercession utilizes
elaborate ritual, frecuent festival, complicatsd ceremonisl for ssch
of the sacraments. As form becomes more imvortant, as wealth in-
creases, a8 separation from everyday life mskes intercession incress-
ingly mech&nicél, corruption more snd more psrmedies the lives of
religious leadsrs. ZXven soy opposition to corruption opposes pracs=.

tice rather then theology. Churchman, townsmen, scholar, craftsman,

mercuant, lady, baron = all believe that which the church presents

ag truth. The church molds the thought of the age.
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VIEW FROM NORTHEAST
Cathedral, Salisbury

THE UNIVERSITY PRINTS GOTHIC
BOSTON X111 CENT.
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CHAPTER TT
THE BELIGIOUS LIFE OF TH '3@3331 CEHTURY ENGLAND

AS RECORDED I T hTHESP BRUITLDING AND FORM
A. Introduction

The planning of architecturs has primarily %o do with

the practicals the form cen deal in fullsr messure with the
eesthetice Here creative idea is given expression, wholly in the
purely decoretive features, partially in structural style. DBscause
of this the "substance" of srchitecture, that indefineble spirit
which marks a structure as completely fulfilling the purpose for
which it was created, has source hore. Yetv architectursl form is
never the product of one generation alone. Always, es in the plan,
the conmtribution of the present is molded by the heritage of the
past; without understanding of that past there can be no complete
knowledge of the present. This is especially true of the structursl
characteristics. So, having discovered those characteristics for
thirteenth century English cathedral form, it will be necessary to
determine origins. Iikewise, since the number of workers and
maxmer of building affect the expression of life and thought in
architecture, the building process will be considered. Final con-

centration vill center about ths decorative elements vhere is

opportunity for grestest freedom of expression.
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Be The Religiocus Life of Thirteenth Century Ingland
8.8 Recorded in the Csihedral Structural Form

s with the cathedral plan, the study of cothedral form
reveals certain charscteristics common ft¢ 2ll. In thess end in
thelr origins lies much of the expression of the religious life.

1. Btructursl Cherscteristics of the Thirteenth Century English

Nearly the entire group of structural principles as well
as other general charecteristics can be ascertained from the ex-
ternal views of the cathedrals. Salisbury may sgein be considersd
typical, seve for its complete srection during this period. Brisf
examination of the exterior viewt shows = long nerrov structure,
10% in.campariSGn with French cathedrsls, but with = high cenitral
tower; two much smeller towers on the western fagade; moderately
ritched roof; two boldly projeciling transepts; squere apsidel end;
few chapels; simple Jencet windows arrenged in groups of twos and
thress; heavy pimmacled buttresses with flying buttresses on tren-

geplts; and fenestrotion suggesting an inbternel arrsngement of

thet trensents are often single as at York,< flying bubtiresses may
not be rresent, znd some windows become deccrated.

plon hes given resson for the long,
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arch and all it meant. The "substance" of the Gothic style, what-
ever the architectural reasons for the existence of that style,
epitamizés the spirit of the centuries which brought it into being.
2+ The Origins of Thirteenth Century English Cathedral Form

The relationship of life and thought with the style is even

more apparent when individusl differences in the cathedrals are noted.

~ Observation soon reveals that English cathedrels are not entirsly of

organic Gothic. Choir at Ely,l na?eé of Yorke and Limcsin,g may
sveak of thrust and counterthrust, but others as Norwich retain mas~
sive round pillars and round, not pointed, arches.? At Peterborough
choir, ribs meet on shaft extending from floor to clerestory, but
both ghaft and ribs are merely'additions having no organic purpose.
Chichester, Rochester, and Durham naves make no pretense of alter-
ing‘round‘arcades to pointed ones. In almost every cathedral Qith
the excepwion‘of Salisburj there is présent an earlier form of archi-
tecture than the Gothic. And in that other style is to be found the
parent of the thirteenth century form. For even as law and constitu-
tional rights came out of the racial heritage of Norman, Saxon, and
Teuton - the ancestry of thirteenth century England - so her archi-

tecture emerged in splendor from the plain arysalis of the Romanesque.

Huge massive walls, many feet thick, supporting ponderous vault and

¥ K % K N W

1. Cfo figo 3.
2. Cf. fig. 12.
3. Cf. fig. 13.
4. Cf. fig. 14 for an example of the round arch.
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permitting only the nsrrowest of splayed windowsg charactsrized the

a8 the mongsticiem from whence it cams, prohibitsd grest ch&ﬁge. To
be stable ths round arch must be half as high as it %és broad;
therefore height and breadth were both limited.l And then, out of
the clolsters themselves come the undersianding of those laws vwhich
relensed the cathedrzl end sent it soaring up and up and up to ths
new heights. Just a few struggles to relsase the newly formed
wings, Jjust the briefest possible period of adjustment, and from
the chryselis smerged the Gothic bubtterfly, no longer bound dtightly
in darkness, bubt £illed with light and graceful beautby.

renge wes due not to Ingland, but to France.”

L~<~*

Such ¢

"It was the monks of Cluny who, in the splendor of vision
and feith, first worked out the prineciples of the Gothic
style in building « « o It was the Cistercian monks vho
first carried the ﬁr"ncloles of the Gothic into several
other countries « « o 'Normandy in the slsventh century,’
gays a well-known writer on Gothic architechure, "was
simply Cluny in action, asnd during this period the struc-
tural elements in Gothic architscture were brought into
being'."S
The following century found the seme principles well established =t

& -

Lincoln. The repidity of 211 this reveals several things about the

£3

religious 1life. First of 2l1l, therse must have been an 1nternataen

o

religion with similarity of expression. Otherwise that which suited

ong country would be of little architectural velue to ancther. But

ER A

le Cfe. figo 14,

2+ Cf. Bumpus, T.
for conflictin

3+  O'Hogan, Thomas

Te: Tho Cethedrals of Englend end Weles, peci8
2 opiniocn.
: With Staff and Scrip, ppe.o8-52, 6

[av

L2
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with this eimilerity there must also have been the irter-communica-
tion of idesss; boih architectursl and religious. The Neormen con~
cugst mede French=Anglo comtucl dinevitable; bud that in iitself

e %8 . Rl 2 T JEPIL SN S .4 Lo 3 e o k4
weuld not secount for similerity of ecelesinstical structure. Nor

would mers commercisl or political contaot
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proximity would heve some influence in helghtening 4

o
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0
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13
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ls movenment must depend upon more than that

course, ovidenced by history, and squally by the names of the

b

erchitects in charge of the first Gothic buildings in Englend.=
There is some debete as to vhether the style was initisted through
the building of Cemterbury cholr by Willism of Sens, the work of,:';
Geeffrey de Yoyers ot Lincoln, or whether the first complete Gcthic

of England commenced with the Cethedrsl of Wells wnder Reginald

Fitzbohun. But these very discussions merely‘reiterate the fasct

Comparison of French and IEnglish cathedrals leads to the
conviction thet there was by no means a blind following of French

de

e
]

Se Everywhere the nationel charascter of the English archiﬁasﬁurﬁ

is apperent. Strangsly encugh, this tendency came likewlse from‘a
French source firmly established in England before the century under
consideration: viz., the Norman building of previous years. The patient,
EIEE

1. £+ Britton, Je: The Architectural Antiquities of Greal Britain,
vole 5, Appendix II for complete list of architecte.
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industrious, regourceful, vel poetic Saxon constantly men

o

= "gtubborn comservatism of principle vhich gave to the naticn

°

nelity."l Baxon erchitschure, while revesl-

o

individuality end origi

3

ing this in its simplicity and decorstion, remained small in

struchture and relatively imimpordtant iy quentity. Only vhen rein-

foreed with the supercbundent energy relsased in the liorman genius

snd mobiveted by purposses and

'yﬁa
fote
jad
el
-

for wer, orgenizatl cﬁ, and bulld
zeal of monasticism were there vroduced the rich gems of the English
Réman@sque.z In the sparkls of the new style Inglend remembered the
volue of the old and hence the anﬁlhmfiﬁﬁ of 0ld axnd new found in
the cathedrals.

So it is thet England did srchitecturally what she did in
every other phase of 1life, she retained old tredition sdepling it
to new ides. Dven éﬁ the desire for individual freedem and conghbi-
vtional govermment mede sdvence duriﬁg the century by constantly
reiterating end enlarging previcusly scknowledged rightss evsﬁ as
churchmen clung to feudelism while they themsslves m@rﬁ'csmpaﬁaﬁ,of‘

democratic sroups even as papal power was based upon new aggression

for traditional cloims, so the Romanesque with slight alleration
Tuged its personality 1i€@ thet of the Gothic thet an architecture
characteristically English might resuli.

| R R
1. ﬁsﬂf“@v, We Be: The Story of Architecture in England, pei¥e.

e of. fl‘"e 14
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gtone or other infericr laborers

-

tigan was

Another inter
the eremtor of the "walls of glass " In meking o window the glass-
worker would first draw the design in full size upon the whitened

boards of his bench indicating lines for leazd and those heavier ones
for the bars of iron that held the window together. Workmen bending

1

over great pots of molten color with minsrel comtent of send mekin

f‘*}

color uncerdtain but rich, supplied hir with ths large sheels of

glass from which he cut small p“eceﬂwﬂmﬂﬁt iron or diamond poinit, o

slways binding togeth the bite of nmossic with lead snd constently
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But in the glorifying of God through the cathedral all the

decorative arts were ¢alled into cooperation.  Rows of siatues in

3

greceful dignity scross western fagades spoke of the clever chisel of

#

sculptor. The metal worker set his molds of sandy substance to cast
the metal for hinges, locks end grilles, or hemmered them into ferm
from flet sheet metalse Workers in lead fashioned roofs or more de-

corative weathervanes vhich ghood with audocity on hich spires.

bt £

-

1+ Cf. Gardner, Hele
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FINISHED X1V CENT.

GOTHIC

c. 1280

G 381
VIEW FROM NORTHWEST
Cathedral, Lichfield
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63

The most significant message of this sculpture, however,
lies not in its location, nor in the style, but in the subject pre~
sented. These may be roughly divided into three groups: viz.;
scenes and‘characters from the 01d or New Testament, scenes and’
characters from contemporary life, and figures of legend and fancy.‘

Salisbury chapier house presents splendid examples of the

Bible stories. Carved in low relief just above the arcade are scenes

from the creation and murder of Abel to the passage through the Red
Sea and the bresking pf the tablets of the law. That the sculptor
knew little of Palestine is evidenced in the fall-of'Sodom.and Gof
morreh where the falling architecture has Romanesque and Gothic form!
Likewise at Worcester: in the south-east transept is the chﬁe,ofl; J
the expulsion from Eden and from a Gothic chapel in that Garden. ‘f
Another scene at Salisbury pictures Noah enbtering the ark at one énd'
of the boat and welcoming the dows at the other ends. The animals 
ga.ze éut vpeacefully through eight - Ramanesque arches in the side 3§  _:

the ark. Such presentation must come not only from an imegination

o who gazed upon it mey be deduced from the

arrangement of the western fagade,at Eells.l The lowest tisr of

N K W ¥ #

1. Cf. fig. 19.
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Only upon the visit of & nasighboring ebbot whe recognized the

B T I S SN ,,v.' K I R -
seventeen common superstitions by the Council of Agdel is revesled

-

in the number releted as trus by Welter liap. OUne of the most pre-
loes affecting common 1ife in = tregic memmer was the view

that demons enticed women mnd ofhen demon children were bor

o

possibilily of the exchange of s normel child for a demon or found=~
ling vhich led to ecrusl prectices of we%@rmlnigg vhether the sus-
pacted c¢hild were human or note.

Iven gcisnce concerns itself wilth the subject of demons.

.

ussion of experimentsl scisnce states:

foda

ioger Bacon Iin his di

"Lastly, this most noble science lays bare all megic arts,
and considers vwhat is possible by nature, what by industry
of art, vhat by man's deceils, what by the working of

< spirits, vhet charms sre worth, =nd prophecies snd incen-
tations and conjurations . . . And this science condemns
all invocations of demons, for not theclogy only, but
philosophy also, varns us to shun these. Every wise man
knowe thet demons, whoe sre bad angels, cennot do good, nor
can any dealings with $hem be fcr the good of mhnkmnd."z

Accompanying belief in demons was vivid consciousness of the hell

from vhence they ceme.

£
ES
L
4

%@

1e Gfe. lblmn’ ﬁpo33"359
2+ Hennings, ¥, A.: Zngland Under Henry IIT, p.@B«; {(From the

Opus Tertium of Roger Bacom.)
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The misericords permitted greater Prueéar of expression then d4did
mors conspicuous poritions of the cethedral and with the devils

sppeared giutions, backbiters, or misers in various poses. The ale-

o

wife charging her excrbitant prices frequently received punlsﬁment,
and &t %“ﬁeﬂ the wnlucky lady is foumnd being cerried away on the back
of a demon with hser hsad down vwhile another imp gleefully records
her sins on & scroll. In such cases The vices portrayed ars thoss
commonly accepted as being both prevelent snd frowned upon. But the
humor with which ench is presentsd has nothing of horror at sin that
one wmichit expect 46 e pressent. Yor is this surprising. For to-

r nreseribed ritunl had come
the praoctices of indulzonce znd pensncs. 3Sin, vhen saslily wiped out

by the usse of money or meriterisus works,wes not too much to be

ateds With churchmen themsslvss sometimes indulging in tﬁoae wbmah~‘

gt

«

&

they considered pleasant it was . 1 o be expected thatl unle&rﬁe&'
carversof misericords should regerd at lenst its more common aspeﬁ%%f
with humor re‘her then abhiorrence. While recognizing this it must
be remembered there wes great fear of sin vhen wnforgiven by ﬁha:
church. Hell was t0 be fsarsd.

The seme strangely combrasting fantasy and reslism of -
sculpture and carving is to be found in the stained glass wmﬁ&Ofﬁ«

« Thomas s Beckel is conducted to heavern by & band of sngels even

of ILincoln is born

le Cfe Baint, L. B. and Ar&sld, He
Ageg in Englend and I o
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Thus Tor o notion thet mede 21l noture o chorused Liteany it wes

selvetion. And, 1o the thirtsenth cenburye it

oy » . L e pa Lo +
The expressed thal to the average in-

LY A - - T Yy R - 1) "

dividual these symbols had not thse significence they p

churchmen and for the giudent of ftoday who investige

citdzen did not, in facht, nossess a thorough knovledge of ths symbols

el

were often represented, I em fully cone~

[
[0
()
ot
0
(6]

I R I I
100 TOLIZLoUE BuURj

®

vinced.": He hastens to add, though, that in each perish church the

sriest would In all probebility pass on the tradition of the symbols

of thet particular church so that the locel congregetion would under=
leest partislly understood the symbolie meaning which lay veiled dn
every portion of the cathedral.

This survey of the decorative form of the thirteenth cen-
tury cathedrals in England hos, of necessity, been exceedingly

*

sketehy. Hach csthedrsl boasts those who have .spent long years on

the study of its contribution to the world of art. Bub at least one

fact stands out clearly as being of deep significance for zn under-
standing of the religious.life. In every kind of decorative form

¥R B E R

Le éﬁ&&r%&njjﬁy Det The Hedievel Carver, p.id7.




the craftsmen are as inlerssted in the things of everyday 1lifs asz

they are in the spiriftusl realm. Even when dealing wilh religiocus

subjects they ofben revenl by the menner of tresiment thet their

religion had not the deeply spiritual appeal which il had for many
of those whe ersated the plens for the structure. They might under-
gtand the symbols they. used, but the symbols for the most pert would

PRI 2 N s Toe e e v = 4

"Arb, which is s ekilful c;af», i
reining, snd perhaps the
might bs needsd for the bui dim
ugh

i m

comnscted with industrisl
insnecisl contribufion ;
g and decoration of a cathe-
t snd plen snd meaning of
th
o

G

.

the structurs hFQ more £0 do with cloistered meditations;
nor 4id the menifold intricscy of symbolic mezning gulding
the seulpture and glass painting spring from the dedly Joy

and stir of concrsts JﬁSﬁ%bOlaC incidents vhich furnish
thought for the towmsfolk.":

Se BSumery of the Religious Life ns Recorded in the Cszthedral

Descorstive Yorm

3

he chief characterigiics of the mouldings, plers, and
voulting, in facht in the whele of cathedral decoration, are those of
simplicity and grece. 3Simplicity h‘s its counterpart in the whale‘
politienl, aconomic, religious, and social structure of the day.
Grace is another expression of the love of besuby which led un-
sducated but alert end imaginetive minds in the constant search for
greater perfection of expression. The products of their hands and
mindsy whether formed from stone, wood, or glass, center about the

Bible, contemporary 1life, and products of the imsgination. The Bible

1. Taylor, H. Ou: The Vedimeval 1End, p.344.
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oS Aty

seenes nre presented with the purpose of 1nw'¥;ruc”t;1@n a8 well
ornement. Contemporary life is of interest entirely apart frgm
its spiritunl significence. Vivid imagination leads te ceﬂviﬁcw'

ing poritroyal of weird demons, strange snimals, or scenes from

g
A

and of life, becoms ves
pariielly know. mh%cxg rout the whole of the dscoretion it is sppare

ent that the religious 1life of th

&

croftomen is not as spirituslized

W
b
oy
;..J-

g5 1 2t of those churchmen who supsrvise the planning and con-

)}

ghruction. To Dboth groups, however, the theolozy is real and heaven

and hell, demons and angels, sin and virtue, punishment and forgive~

L

De Summary snd Conclusion

Out of a time of transition, of shifting centers of com-

meres from eastern o western Zurope, of mingling of lordic and

Teuton zest for 1ife with Frenkish

s of the Romanesgue; fa

o counterthrust,

[o]
by
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g
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41
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accompenied by pointed arch, flying bulbtress, ond "walls of glass,'

o +

the Gothic spreng, linerva-like, from ite predecessor. The close

nai*%zc&l end geographicel proximity of Inglend vwd

placé of the new form, made influenrce of the lat

o e
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CHAPTER IIX
THE RELIGIOUS LIFE OF THIRTEENTH CENTURY ENGLAND
AS RECORDED IN HER CATHEDRALS

A. Introduction

The cethedral plan and setting have been discussed, the
structursl and decorative form have been surveyeds ell record much
of value concerning the religious life. Nor is the relatiomship
found here an isolated occurrence. As far as has been ascertained
in the study for this thesis there is no dissenting voice among
architects of note that architecture is the expression of the life
from whence it comes. One in an address to a group of architecis
mekes the claim:

"Architecture is a humen idea, a product of the humen mind;

it is not a creation of the fancy, not the deliberate design

of the draughtsman, not the outcome of a moment's inspiration.

Origineting in the need of man for shelter it hes been the

most humen of the arts, closely associated with human life

end thought, advancing with humen civilizetion, retrograding

© with men's backward steps. To a very great extent, though

perhaps not wholly so, architecture is a correct index of

man's memtel, social, politicel and religious state."l
Another, treating the more limited field of stained glass and in'bhe
process surveying the field of art as a whole, reaches the ecnsluf ;
sion that art must be treated not as detached activity but as a fam
of expression taking on characteristics and ultimate value from the

* W W K ¥ ¥

l. Ferree, Barrs Christian Thought in Architecture, peS.




81

general content of the envirommenmt.l This conclusion is heartily

in accord with thet of one who epproaches the whole question of grt

es

experience from the stendpoint of the psychologist and educator

and who in & recent tome on the subject states &s his thesis

"It is to indicate that theories which isolate art and its
appreciation by placing them in e realm of their own, dis-
connected from other modes of experiencing, are not inherent
in the subject-matter but arise because of specifiable ex-
traneous conditions."?

In regard to religious architecture and to the specific

time under consideration opinions likewise agrees

"The indicetion of Christian thought in architecture is no
fenciful product of the imaginetion. Christianity, its forms,
doctrines, ceremonies, lay at the foundation of Christian
church architecture; its influence upon the art wes persistent
and merked until the begimning of the Renaissance. It is not
something that needs to be searched out, for it exists in the
most evident mammner. Chrigtianity exercised quite as much
influence upon the development of architecture as did progress
in construction, or the social end political state of the
builders. Apart from this, the study of architecture from
this standpoint directs attention to the wonderful illustra-
tion of Christian idems in the great churches of the thirteenth
cerntury, in which the architectural manifestation of Christi-
anity reached its culmination."3

Another adds with authoritative simplicity, "People of the medieval

period hid their real thoughts in symbols and ceremonies; they re-

vealed them in their art.'

Ze
3.
4.

Practical application of all this to thirteenth century

¥* K K ¥ O* ¥

Cf+ Read, Herberts English Staimed Glass, p.l4.

Dewey, John: Art as Experience, p.l0.

Ferrea, op. cit. p.32.

Godfrey, W. He: The Story of Architecture in England, p.68.
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. English architecture leads fo revelation of the amount and intensity

of religious feeling prevalent st the time, involving both amount of
building and underlying motives for it; the type of religion indi~

cated; the content of religious thought expressed; and finally, a

eriticism of the religious life of the peériod as a whole.

B. Amount and Intensity of Religious Feeling

The amount and intensity of religious feeling will be in-
dicated, in general, by the proportion.of architecture produced by
a given period set aside for religious purposes. Such conclusions
as are drawn must be checked by evidence of religious or other
motive behind such building to reveal a just estimete of the spirit-
ual life of the people as a whole.
l. Proportion of Architecture Devoted to Religious Purp&sea

In eddition to the cathedrals a multitude of other church
buildings were springing up in England during this cembury. York in
1377 had a great cathedral and 44 other churches not counting her |
chapels. At the seme time her population was about 11,000 peraons. o
New York City would need today not less than 40,000 churches to supply
her population as that of York was supplied. In Englend as a whole,
whers the population was not ever fiva m&llian, the people of the
Midddle Ages erected more thsn 10,000 ckurchsa.i During tHis period

******

1. Of. Stusrt, D. M.t Men and Women of PlantagenstEngland, p.13l.




83

the construction in other phases of architectural activity was com~
paratively slight. Houses and shops in towns were relatively small
end simple, manor houses left from earlier feudal days required
little addition, the whole building aciivity of the people cente:&dq
in those structures which needed the contribution of all the arts to
make them complete. This very usage of wide diversity of talent

even as much as the mmber of buildings erected indicates prevalent

religious interest.

2. Motives for the Building

But it must not be immediately aassumed that the one and
only reason for such widesbrsad activity wes the glorification and
worship of Gode Other factors comtributed. o

There had been a long period of comparative domestic peace.
Peace is essential for the development of artistic pursuits; On'k of
that period had arisen an everydsy life centered around the creation
of all which appealed to the #esthetie sense. "From fha thirteenth
to the fif'teonth centuries the one vital principle at work was ‘bhe
production of beautiful things."l The church had the wealth to pay
for thoughts caught in silver and gold; for delicate itracery in’s'f;oria.
Therefore they became a part of an ecclesiastical structure. But,
even so, that love of beauty had been fostered in the churche Those

who had followed the call to lives of quietnese in convent, in monas-
tery, had nurtured that very love of beauty which was later reflected

* % ¥ N XK

1. Godfrey, op. cit. p.68.




in the lives of those without the wells. The cathedrals but rewi“’ﬁﬁ

vhet religion had developed. o ;
The repid growth of city and commumity life formed azzether

of the underlying motives. Rivelry was strong, desire to excel
others was to be found with both large and small groups. Gilds
sought to outdo neighboring gilds in arts and crafts. Such a a;:iri‘t’
would inevitably center around those structures which would be the
largest visible results of the labors in the community as a whale,
But the form those buildings took was not of municsipjé,} courts, not
imposing secular edifices, but those which housed the group while
worshipping. Religion, ‘not town regulation, made the group one.

“The cathedrals of the Middle Ages express the lofty rivalry

of city ageinst city to bring the best gifts to God; they

reveal the zeal of countless unknown masons, carving with

devout care and skill, not merely where the syes of men

might see but high up on the walls, in darkened corners be«-

neath the veulis and eaves where only God can poe."l e
u Perheps the motive which has been most strongly set fox"’bbhw
as opposing reasl religious feeling on the ps.rt" of the group has bgen
thet of the ‘church"s love of power and of disi)lay- The papacy wes
strong, taxes were high and levied throughout Christendom, the gaf-
fers of the various orders were full, priest vied with priest and
ebbot with abbot, even as bishop with bishop in magnificence of dress
and luxury of life. Did not this seme love of displey emter into

the erection of church properties? Had it not been for the great

* K KX K *

1. Prentice, Sartell:s The Heritage of the Cathedral, p.152.




weslth of the church the buildings themselves would not have appeg,.:mi_: 1 1

=2, In an age when crusades and chivalry were utilized as means of :
gein or access to power, when feudalism veiled her passion fatk‘b‘ k
cruelty under guise of noble deed, when the church was hated for ‘
oppression and anti-clerical feeling arose righteously ageinst fla-
grant sins of lust, avarice, and selfishmess evidenced in the leaders
of the church itself, is there not sufficient warrent for belié‘:/t |
that the very cathedrals, loved by a more recent generation, stand
merely as monumente of a church which rose to triumph and glory
through the lack of love for her people rather than her devotion

to her Lord? There is enough truth in the charge to require pause
for thought. But again the answer must be that while here is one
factor in the building, a factor which cannot be ignored, it is netk
the whole of the motive. For all churchmen were not unlovely. _
Maﬁjr, deeply sincere, ministered to the multitude even as did thgir
¥ester. Many, hidden’in monastery, used recognized ritual as the
means of expression for earnest sincere prayer. Often these, even

es common laborer, poured out strength end talent that the caf.he’dral
might be a fitting dwelling-place for the Most High. Even though
this were not true, and men like Hugh of Lincoln had not labored,

the church's power had only one real basis, without which all glory

~ would soon have disappeared. That basis wes the belief of her

people. Only the living rea.li'&y of a fear of hell, or an equally

| vivid looking to Mary or Christ for salvetion from desth could have
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made possible mortuery bequests for the saying of masses for the
dead. The great weepons of ecclesiasticism, excommunicetion and
interdict, required the same faith on the part of the whole peoplé.
The foundation of all was belief. With unbelief dissolution wonld‘
be inevitable.

In all these motives there is some truths; none of them is
sufficient unto itself to explain the results that were achieved.
Without love of beauty, aﬁ architecture so dependent upon beauty
could not have arisen. Without the will to devote iabor and wealth
to excel others, results might not have been as perfect. Without
wealth and power of the church such gigantic structures, perfecﬁ‘in
detail, would have been impossible. Yei under all of these, stronger
then each or all, was the faith of a multitude of averége men aﬁé’
women believing firmly and devoutly that which théy were taught con-
cerning spiritusl matters and revealing that belief in their work.

3. Summary 4

Hundreds of churches wére in process of building in England
during the thirteenth century; no other phase of architecture was pur-
sued with the seme interest. Back of such interest lay a variety of
motives including love of beauty, competitive feeling, and the égsire
of churchmen to display wealth and magnificance. But when the founda~

tion of these motives is unearthed it is found in every case to derive

its strength from the fact that this was a time of firm religious be~

lief on the part of all classes.
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C. The Type of Religion Revesaled

From the structures themselves certain definite conclusicﬁs

can be drawm concerning the type of religion accepted by the group. ;'

1. A Religion Based on Tradition

The plan of thirteenth centﬁry cathedrals in England, ‘
while possessing adagtation to national design in minor details, Qaa
large;y an outgroﬁth of previous architectural form. It was a
Christian religion; it retained those elements of structure ths years -
had found best suited for the expression of Christian worship as it
developed. Apsidai énd we.s modified, itransepts became single or ,
double, other changes ensued, but the basilican form still t¢1d of
an early church adapting Roman law court to meet its needs for a group .
gathering place. Choir for singérs, chancel for clergy, transepts of
uncertain primary usage - each reminded of those who in other lands
and other times carried on the faith.

2. A Religion of Highly Organized Ecclesiastical Form

The presence of the Gothic cathedral in England at this
time is traceable to the international contact brought about by a re-
ligion organized under one supreme head, the Pope. Within Englapd
itself the ecclesiastical structure was nationalized under a hier-
archal group with archbishops and bishops at the head. Within this
orgenization were many monastic orders, friars, and sscular clergy.

Each group was more or less sufficient unto itself, but each ac-

‘knowledged the authority of Pope and church as supreme over it. It




was this organizetion which permitted the amassing of great sums of
wealth and which involved the church so inextricably in the whole
social and economic structure of the day.
3. A Religion Rifualistie in Expression ’

The entire plan of the cathedral was prepared with a ritual-
istic expression of worship in mind. The days of the clergy were
organized that praise and prayer might foliow a regular order pre-
seribed by the church., ZXven intercession for the souls of dead and
living vwas chanted by priest in the wording approved by the ecclesi~
astical body. Aocompanying rituel were elaborate processionals,
with festivels now and agsin injecting gayety, but always following
traditional ceremony. |

This ritusl, however, was not static bqt groﬁng, as the
enlargement of thé eastern end of the cathedral so clearly reveals.
It offered opportunity for development in expression. Interna’bioné
ally this was true. England as a whole adapted that which she
received from France to suit her owm ﬁeeda. The frequent little
chapels, so common in 'hhé southern country were not necessary where
each church was built with one patron saint largely to be honored.
At the same time Lady Chapel and feretory were expanding. With the
apsidal chapels gone the eastern termination might become square,

which it did. ILikewise within the nation there was local variation
manifesting itself both in plan and form. Romenesque might be re-

- Placed by Gothic, it might be slightly adepted to resemble Gothic,
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or it might remsin beside the Gothic. Each church felt at iiﬁerty
to experiment, even as each Order varied slightly in er@niza‘kiéx; .
and life from other Orders. But 2ll this was merely developmex:&
within the organization, not leading the religious expression or
organization itself to drastic change.
4, A Religion Combining the Emotional and Intellectual

“Because perception of reletionship between what is done

and what is undergone constitutes the work of intelligence,

and because the artist is controlled in the process of his

work by his grasp of the connection between what he has al-

ready done and what he is to do next, the idea that the

artist does not think as intently and as penetratingly as

a scientific inquirer is absurd."l

Especially is this true of Gothic a’x‘chitecture with its

whole stability dependent upon an understanding of those forces which
are constantly at work exerting pressure. "More daring objective
mastery of material, without mechanicel aids has never been achieved."?
That is the statement echoed again and again in the minds of those
who behold. The architects who thus conceived so grandly were in many
cases those who led their people in religious things. They had among
t}:em those others who were masters in intellectusl guidance among t}}é
educated group. A religion which did not appeal to reason could have
found no consistently strong place with them. Nor was there to be “
found a God expressed in image within the cethedral itsélf. Obviously

¥ o¥ oH X XK

le Deweyy, J.: Art as Experience, pe.45.
2e :Ebid’ pe48. .




the worship was to be that of the mind end thought, rather than of

the sight. Decoration involving image was used for education and
what it taught involved both intellect and emotion.

For emotion, too, was present in the building. "Crafte-
menship to be artistic in the final sense must be 'loving'; it
must care deeply for the subject matier upon which skill is exer-
cised."l Thet this was true then as now is appai‘ent in every detail
of the cathedrals The chief emotion expressed is that of aspiratipn
a.ﬁd striving to attain greater perfection, presemt in both struc‘burf-
al and decorative form. This sense of aspiration, of earnestly seek-?

ing for that not yet attained is sn impression entirely befitting

~ the Christian life. Thirteenth century Englend, vibrant with the

joy of creation, was yet free from that complacency which takes wnto
itself the glory and ignores o goal not yet attained. In the love of
beauty workers sometimes boasted: *Ut rosa flos florum, sic est dpa;as
iste domorum -- As a rose among the flowers so is this chember among
buildings."2 Pride striving to attain constantly higher goals was
everywhere present.

That emotion and intellect were combined likewise in the
religious life is nowhere more apparent than in the love of symbolism,
Intellect gave symbols meaning, but emotion brought that meaning into

e#eryday experience. It is this same emotionalism thet has led later

* XK K X *

1. Ibid, p.4-8.

- 2. Godfrey, W. Hes The Story of Architecture in Englend, p.77.
(From the floor of the Westminster chapter house.)
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generations to characterize the middle sges as "childlike," forgei-
ting that fbﬁndationa of modern ingtitutions, especially those of
state and education, wefe laid during this same period.

5. A Religion of the Whole Group \

Of one other phase of its faith the cathedral tells. Hers
was no isolatad religion for a few ssiectéd individuals, but a nation
united in one worship., Even with the separation of clergy manifested
in the choir, and the relegation of the great mass of secular wo?kers

to the parish churches, thehgroup was one in that which it believed

snd in the form of expression of that belief. The individusl church-
men chosge to follow the 1ife they did, bul only because the common

people accepted the validity of that calling was it possible for such
great numbers to enter therein.. That this was a corporate wcrshiy’ia
indicated by the similarity of cathedral plans and in the great variety
of craftsmen engaged in the process of erscting the cathedrals.
6. Sumary of the Type of Religion Revealed

The religion of thirteenth century England was possesse&
of certain definite qualities. It was based on past tradition as
indicated by the plan of the churches; it had a highly organized
ecclesiastical form; this form found expression in ritusl; the re-
ligion combined emotional and intellectual as did ths cathedralj
lastly, it was corporate with the whole people accepting and con-

tributing to its authority and work.
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D. The Religious Beliefs Recorded

Where any great mass of individuals from ell walks of life
and with differing degrees of education are considered as a groug,‘k
widely divergent views will be held by the various persons included.
With the contributions of scholasticism and the learning of the
universities bringing new vision to meny, with feudalism holding
others in poverty and ignorance, such diversity in thirteenth century
England was necessarily great. The study of the cathedral form anﬁ
decoration reveals thalt, in spite of much corruption, the churchmen
as a group possessed deeper insightkinto spirituel truth than did
the laymen. BSuch was to be expected. But if belief of the layﬁeﬁ |
ﬁas'more tinctured with superstition and bound by materialistic
gttitudes, it nevertheless was a‘common denominator for all other ’
portions of life. Nor can this division in religious intensity be
considered enything but general. Many priests had little real com-
prehension of the significance of that for which the church stood,
while meny laymen incorporated spiritual truth in heart and life.
With all this clearly in mind it will be well to consider the de-
finite beliefs maintained.

The theological fact about which medieval theology cen- :
tered was the acceptance of the atonement of Christ. This is every-
vhere evidenced in the pictured scenes and the symbolism so dear to

the medieval heart. But around this bellef there had accumulated

the desire for unending humen 1ntercesslon which led o0 the hier-
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archical orgenization and was the strongest factor in determining
cathedral plan and arrsngement. Linked with this was the univeréa}.
faith in Mary's euthority and power in intercession; a belief which
was rapidly growing during the early part of the thirteenth centurjg
In all the cathedral this position of Mary is evident. She appeared
in splendor in meny of the windows, her marble image smiled down
from fagade, shrine or even chancel, while in the Lady Chapel Bha‘
reigned supreme. The saints likewise were greatlly revered, and mmer-
ous legends developed attesting the power of both living and de&;i ; :
saints to perform miracles. It was the desire to see these mii'apl.ea ‘
that led great throngé to cathedral relics and necessitated the re-
building of larger eastern ends for the cathedrals. With the power
of intercession so fully in her hands, the church added to her
gu‘thority by emphasizing the iméor*tance of the sacfamen‘ts for aalva* :
tion. Around these - the eucharist, baptism, confirmation, penance,
extreme unction, ordination, and merriage - were woven elaborate
rituals; the acceptance of them as divinely ordaineci wes universal.
With the Bible availeble to only the very few, and with a
great deal of illiteracy, superstition develdped a tremendous hold
upon the lives of all. Such superstition especially delighted iﬁ_; .
tales of demons; those demons which in the cathedrals did not‘cpenlsr‘

confront the seints but remained under misericord seats gloatiﬁg“

- over unheppy victims, or gambolled about consoles with serpents or

dragons. Demons were not to be feared when one was under the pro-

tection of the cathedral itself, but they made life a constant terror




for those outside its walls. Fency took other turns, too, meny 9£_f“’

them more delightful. Fairies might appear just as easily as dgmog§57l

and angels even as saints guardedyand protected and cccasionally V ;“‘k

appeared to human beings. Superstition,gathered about the e&oram&#ﬁé' ‘i

and fused with the doctrine of transubstantiation,led to uses of the
sacrament for magic.

Two other greet ideas ran through the life of medieval
England, even es they did through all Christendom. One wes fostered
by monasticism. Celibacy even for those outside holy orders, was
held as ideel for ell; marriage wes a lesser state. The other was
the constant expectation of the return of Christ. That expectation
led to the increased interest in spiritual things. It motivated the
desire to regain the Holy land, it added impetus to the building‘cf
the cathedrals. It was the thougﬁt of Christ as Judge, so constani-
ly portrayed in stone and glass, that forced meny desiring mercy to
worship at the feet of the Viréin. It waé this same belisef that aid-
ed in the lack of desire for social reform, although the chief
reason back of the acceptance of the social order was, as has been
seen, the relationship of the church to feué&lism.

In concluding this brief glance at religious belief, the
presgnce of religious doubt and indifference must be mentioned. ‘;
Doubt wes augmented by contact with Arabien snd Averroistic philosof(

phy through the crusades, and by questioning engendered in university

thoughf. Indifference grew from general church attitudes and interest
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in other matters. Both doubt and indifference were proportionately
smell.

Thus was woven the fabric of religious thought from the
threads of Biblical tale illustrated on cathedrzl wall and pillar,
and Biblical theology interpreted by sacrament and-legend. Super-
stition entered every phase of thought since there was no constant
and universal access tc¢ the Word, and ineasmuch as rituaslistic form
offered little to counteract the superstition. Doubt end indiffer-
ence appearsd. Bul everywhere faith and belief in th&tvwhich the

church taught wes present.
Ze Criticism of the Religious Life

Séldom, if ever, has religious life and thought so penme&tad
the whole structure of 1life as it did during the lMiddle Ageé.' Opinion
differs greatly as to the real value of the religious experience which
underlay outward menifestation. There are those who look back long-
ingly toward the‘zeal end enthusiasm that was here.l There are ofhers‘
who consider thet religious experience so‘pgrve%ted that it were al~-
most betiter . not to have had it, inasmuch as the church stopped
“for itself the light which it should have transmitted to others."?
The lives of medieval churchmen wers far from atteining unto that

* O ¥ WK W *

1.

Cf. The attitude of Walsh, J. J. in: The Thirteenth, Greatest of
Centuries.

2. Trench, R. C.: Lectures on liedievael Church History, p.409.
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perfection which is the anticipated result of the Christian faith.
Nor does the student of history disccver'that creation of beauly
for cathedrals prevented craftsmen from indulging in some of thsse
practices which his carvings condemned. Throughout the period there
was divorce between religion or oubtward devoutness and morality,‘a
divorce which not seldom appears in lands where the medieval tradi-
tion is strongest today.l Hence it is not fair to conclude that,
since life was so thronged with religious observances in thirteenth
century England, the individuals living those lives were following
Christ more closely than are meny today. HNHor is it fair to judge
the thirteenth century in the light of today's religious knowledge
and state that real spirituality was at a far lower ebb then than
now. Only as the age is viewed in the light of its omn time does ,
its contribution to the religious faith of the worid stand forths

"The real greatness of this period lies not in its relative

moral and religious perfection, as compared with our own,

but in a certain imposing grandeur of conception and of

faith, as shown in the Crusades, the cathedrals, the Scho=- ;

lastic systems, and even the mistaken ideal of papal supremacy,

Its institutions were not in a settled condition, and its

religious life was not characterized by repose . . « It

would be an ungracious and a foolish thing for this genera-

tion, the heir of twice as many centuries of Christian

schooling as were the twelfth and thirteenth centuries, to

boast as though Christian charity and morality and devotion

to high aims had waited until now to manifest themselves.

The Middle Ages, from 1050 to 1300, offer a spectacle of
stirring devotion to religious aims in thought and conduct."?

EEE IR B A

lo Gfo ibldo, p04120
%+ Schaff, P.s History of the Christian Church, Vol. 5, Part I, p-896-
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F. Summary and Conclusion for Chapter III

England in the thirteenth century gave religion central
place in architecture and in life. That religion was the expres- V’
sion of those who accepted it. It clothed new forms with tradition}
it manifested characteristic organizational ability in highly
systematized hierarchy and ritual. A period of keen interest in
sducation, one which saw the foundation of school and university
system, and the beginning of the scientific method of study, re-
quired sn intellesctusl element in its reiigion; e century where '
religious enthusissm could lead to fhe Qrusades, would infuse emption;
into any religious life. So the religion of thirteenth century Eng-
lend was not apart from life, but grew out of life. In turn, the
whole of medieval theology bécame inéorporated into life, with lagends
and superstitions a part of reality and truth to the dverage mind of
the day. It was this permeation of religion through all of life‘that
led to the great contribution of medieval times, Education produggd;
scholasticism, feudalism produced chivalry, only because of this re~
ligious reality. Superstition was rampant, -corruption was widespread,
but faith was universel. And although frequently perverted by’
ignorance, it was sincere. In that sincerity of faith alone lies the
greatness of thirteenth century English religious life and the great-

ness of her cathedrals.




GENERAL SUMMARY AND CONCLUSIONS

The life of a people is woven into its architecture; the
religious life of thirteenth century England is revealed by those
cathedrals which rose from her midst to the glory of the God she
worshippe&.

In the first chapter the religious life of the period as
recorded in cmthedral plan and setting ﬁas considered. Chaﬁcel with
its sanctuary, presbytery, and choir; Lady Chapel; transepts§ naves
and minor portions of the cethedral proper all reveal much of the
beliefs, organization, ritusl, end character of churclmen participa-
ting. The whole function of the church was found to center in the
neceéaity for viearious intercession. Such intercession rsquired
elaborate ritual and the services of a large number of separated
clergy. The céthedral setting disclosed the life of this separsted
clergy and their relationship to members of the cathedral town.
Monastic orders lived a more communal life then did the éacular
clergy; otherwise they were largely alike. It was through her finan-
cial policy that the church became enmeshed in feudalism, where ahen
was even more firmly held through-chivalry and the crusades. .OntAof‘
that enmeshment came her extravagence and oppression of those already
underprivileged. Town life found her the opponent of progress through
faar o£ short-lived’power, elthough indirectly she aided commerce by

her wealth, crusades, and building progrem, even as she initiated some
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towns by that very progrsm. Educationaslly, the church led the way,
furnishing wealth for schools, influencing through churchmen pro-
fessors, centering interest in theology. Thus the church, in spite
of corruption, dominated the whole of English society.

In the second chapter it wes discovered that the cathedral
building and form confirmed‘and eupplemenied the previous informa-
tion concerning the religious life. Structurslly, the Gothic form
wes £it vehicle to express the restlessness and desire for spirituasl
security so characteristic of the century. Origin and national form
were due to international religious contacts and The typically Enpglish
propensity for comserving the o0ld while developing the new. The
building process required the labor of hundreds of artisans of dif=-

ferent kinds. Concerned chiefly with the decorative form, they left

‘record of their beliefs in stone, wood, metsl, and glass, whereon

appeared scenes from the Bible, saints, contemporary figures, and
creaturss of fancy or everydey life cleverly tucked awsy in unob-
trusive places. Evidently there was & thought-life which centered
in Mery even as in Christ, which made demons, visions, and mirscles
a part of everyday living, and which constantly expected the end of
the world. Through the symbolism so femiliar to the medieval mind,
the architecture reveals the very doctrinal thought of the church.

In all this the plane of spiritusl experience sttained by lay crafts-
men does not seem to be as high as that of the churchmen.

With the third chapter the genersl relationship between
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life and architecture was emphasizeds the findings of the first “
two chepters were correlated. Interpretation of the religious life
of the century under considersztion, aé reveeled by the architecture
of the period, indicated widespread and deep inter;st iﬁ the siruce
ture of ecclesiasticel architecture. The motives for such building -
love of art, rivalry among communities, desire of the church for
power and displey - all found common source in and weré exceeded by
depth of religious interest. The cethedrals revealed this religion
té be one based on past fradition, of highly organized ecclesiasti-
cal form, ritualistic in expression, combining emotional and intel=-
lectusl qualities, aﬁd involving the whole group in corporate wor-
ship. The evaluation of this religion cannot be based upon
comparision with that of & later day. When viewed in the light of
its own enviromment its great cohfribution is to be found. That
contribution lies not in morsl perfection of life, nor even in
elaboration of greatvtheologicai truth, but in the itremendous
spiritusl concept which made the erection of the great cathedrale a
fact, and underlay the whole of life.

They were not unusuel people, these medieval souls unto
whom we look with wonder and curiosity and even compassion. Think
not they were all seints, far from it! The miller cheated when he‘
could, the beggar stole, the cottager carried his cherms to ward off
evil, the scholar doubted whole-souledly, even the churchmen was oft

so dazzled by the light of present gain he ignored future reward.
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But, in spite of it all they were a people of faith. Confused, no
doubt, in many ways, as what humen is not, they steadfastly wove
into all existence the golden thread of the joy and hope of a future

life with the ssints end liary unto whom they so ardently prayed,

- and her Son of Whom they were slightly afreid. And they were a

people who loved beauly. Drsaming in terms of delicate line and
thrust opposing thrust, of grey-blue stone or shimmering glass, they
chose the medium of architecture to express thet which other netioens
hide within heavy tomes, imprison in careful script. Because among
those who so dreamed and so builded there were many who, ignoring
temptation to cheat and steal and pillage, sought the truth that
they might welk therein and lead otﬁers to do so, even while they

labored at menial tasks; because of that fact the love of architecture

cend all it involved united with the faith that filled their daily

lives to build the "temples of the Lord."

So they stand; Salisburj, Lichfield, Lincoln, Peterborough,
York, St. Albens, Wells . . . on throﬁghout the great list which this
century, wholly or in part, marked with that indefinable quality
which marks them as belonging to all ages, all races, all men. 5o
they stand; enduring testimony to the lives of those who created,
uniting in their very essence once and lastingly the two great farces‘

of the thirteenth century -- Beauty snd Faithe
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