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Architecture, of art e.11d the practical sciences, 

doubly a reality with her on o11e 

but many artistic craftsmen, even as her ve1;y inception and for-m 

is by more practical needs. Architecture, then, 

arising out of the communal life, of be 

with its characteristics. 

As architecture is the expression of a whole people, so 

is religion the central integrating factor of common life, 

constantly reflected in their archi:tecture. 

"It is a significant indication of the place 
that religious ideas, religious influences, religious con
ceptions, have exercised upon humanity that much the 
larger part of the architectural remains of any people, 
of any race or time, are buildings that have been put to 
a religious use, either as temples of gods or connected 
with for-ms of worship. There seems to be a general or 
pr~itive idea that a temple, a house, a covering of some 
kind, ia a fit s~~bol wherein to express the conviction 
of religious thought ."1 

Because both religion and outward expression unite the community, 

trat picture of a whole race enthusiastically bringing its choicest 

treasures for a wilderness tabernacle2 is repeated again a~d again 

throughout the life of mankind. The group functions as one 

its attention on that which in all ages has claimed the dominant 

place in man's life, namely, v.rorsrdp. Here is recognition that all 

gifts such as,"cutting of stones for setting, and in carving of 

****** 
1. Ferae, B.: Christian T'nough.t in Architecture, p.8. 
2. Cf. Exodus 25-40. 
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wood,"l find their greatest expression in the building of' a place 

of worship. That recognition is be.sed on the belief that the 

Creator of those gifts was the One worshipped and had dedicated 

them to that purpose. 

Wherever this happens it is to be e.xpected that not only 

will the life of the whole people, particularly its spiritual life, 

be found incorporated in the building, but the spiritual life of 

that people at its best. It is likew~se to be expected that 

investigation will reveal something of the life and thought of 

those who labored, certainly, at least, in the religious aspect. 

The purpose of this thesis. is to discover in what ways and to what 

extent the religious life of one nation is recorded in the buildings 

it constructed for purposes of worship during a specific period of 

B. Definition of the Subject 

Nations even as individuals live through cycles of rise 

and decay, with hemispheres wakened from light slumber to strenuous 

activity only to lanse again into comparative quiescence. The 

thirteenth century proved to be far removed from such slumber and 

out of its pliable mass of seething thought and action rose such 

institutions as were to be the basis of a new age, the beginning of 

****** 
1. Ibid., 31:5. 
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a modern era. It v.ras a child of the middle ages B.nd as such turned 

to the manus~ arts for expression, finding its field of greatest 

productivity in the erection of those ecclesiastical structures 

that continue to excite amazement of the world. Here, if anyv1here, 

the religious life of the people should be manifest in its 

architecture, both in the larger cathedrals and the smaller pariSh 

churches. For limitation of the field the arcr~tecture and 

religious life of England alone will be considered: other countries 

will be mentioned only when such mention vdll contribute to a 

clearer underste~ding of the English situation. The field has been 

further limited by selecting the cathedrals for special study. 

During this centur/ there were seventeen edifices containing the 

sedes episcopalis, or bishop's throne. Of these, Canterbury and 

Carlisle have little of architectural interest for this period, 

while old St. Paul's has disappeared. Those remaining are of 

interest to this study. They include York, Lichfield, Winchester, 

Hereford, Worcester, Wells, Durham, Exeter, Norwich, Lincoln, 

Salisbury, Chichester, and Ely. In addition, the Benedictine 

Abbeys of Westminster, Gloucester, Peterborough, and Chester which 

became cathedrals in 1514-42, and st. Albans, promoted to a see 

in 1877, will deserve consideration as structurally belonging to 

this period and defirdtely contributing to an understanding of it. 

The problem concerns the manner in which the architecture arose 

out of the lif'~ not the consideration of the correle.ted fact of ho1ov 
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life is affected by architecture. 

C. Plan of Procedure 

Any study of architecture involves consideration of two 

problema. One concerns discovery of the purpose for which the 

building was created. Reconstruction of the life of a past era from 

the architecture cr~1 be accomplished only by questioning every space

arrangement and article of furniture found in the building. From 

proper understanding of all portions of the plan grows the record of 

all activities and their relation to each other. The other problem 

deals with the extent to ·which the structure manifests the spirit of 

its purpose. This is indicated in form and decoration. Chapter I 

of this thesis vdll deal with the general plan of the English 

cathedrals, including both arrangement and surroundings, in an 

attempt to determine their true usage and significance for the reli

gious life of the whole people. The second chapter 'ilill be devoted 

to tb~ form and the building process. It vlill include a survey of 

the general characteristics of the thirteenth century English cathe

dral style, origins, the building process, and an e.xru:'lination of 

details of form - vli th the purpose of understanding the religious 

life. An interpretation of that religious life as revealed by both 

plan and form viill correlate the t;.yo in the third chapter. The pur

pose of the whole is to determine how the religious life of 

of period is ~n the co.thedrals vuhich were process 

of construction during the • The concluding summary will dis-

cuss the general conclusions reached. 
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CHAPTER I 

'IDE RELIGIOUS LIFE OF THIR'rEENTH CENTURY ENGLAND 
AS RECORDED TIJ THE CATHEDRAL PI.JU'-I AND SETTING 
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CEA.PTE:R I 

THE RELIGIOUS LIFE OF 'l'HIRTEE1'TH CENTURY ENGIJU~D 
AS RECORDED nq TI-IE GA'IliEDRAL PL.I\lJ AND SETTD'JG 

A. Introduction 

Any attempt to reconstruct the life of a period from its 

architecture must include an understanding of the arrangement of 

the buildings with the aim of discovering their purpose. To be 

assured of accurate results and full infor.mation this examination 

must include observation of the arrangement of internal furnishing 

as well, together vdth the relation of each part to the whole. The 

resultant findings will be even more complete when viewed in con-

nection with that larger arcl1itectural community which for.ms the 

local setting. In this study of the English da.thedrals of the 

thirteenth century certain definite characteristics are found to be 

common to the entire group. VVhen correlated, these similarities 

form a type plan which reveals much of vital significance concern-

ing the religious life. In this chapter the type cathedral plan 

will be deter.mined and the implications of this plan revealed, 

first, from the plan of the cathedral proper, and second, from the 

setting. The latter has two aspects: viz., the cathedral close 

and the cathedral town. 

7 
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B. The Religious Life of Thirteenth Century England 
as Recorded in the Cathedral Plan 

Th~ most cursory survey of the ground plans of these cathe-

drals reveals striking similarity in cathedral design. Even the, 

presence or absence of attached buildings, dividing the group into 

monastic and secular orge.nize.tions, does not vitally affect the 

arrangement of the ca.thedral proper. This uniformity is in itself 

of significance. It speaks of religious affiliation of cathedral 

with cathedral, it confesses.usage a.nd purpose of all to be the same. 

To the student of arcr~tectural history it admits even more. In the 

rectangular for.m of the nave he sees t~e Roman basilica adapted for 

ecclesiastical use by the early Christian church; in the cross formed 

by the transepts he notes the Latin rather than the Greek influence; 

choir, narthex, - all component parts sing of the past from vhich 

they have emerged. Although changed in detail, even as expression 

of religion che.nges, they are fundamentally the same and testify to 

a religion firmly grounded in the past. 

Stripped of individual differences, the cathedrals set 

forth as type plan a long narrow structure, with single or double 

transepts. The transepts usually are so placed that the eastern 

ar.m is shorter the~ the western. In the for.mer is located the 

sanctuary with chancel, presbyte!"h and choir. The Lady Chapel is 

likewise here, usually at the extreme eastern termination. The 

western arm is for the larger nave vrith aisles on either side. 
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These frequently extend the full length of the building. The plan 

of Salisbury may be regarded as typical. 1 It differs from the rest 

of the cathedrals in that it ~us erected entirely within this 

period. Most of the others added thirteenth century construction 

to that of previous yea.rs and supplemented this with still later 

work •. The similarity of the type plan is even more striking in the 

light of this fact. The evolution of the cathedral structure is 

but another evidence of that relationship to the past already 

mentioned. 

Almost without exception the eastern ar.m under.vent en-

largement and alteration of form during this century with subse-

quent rebuilding of the nave. Evidently the eastern end was 

more urgently needed than the larger nave. This importance v;as 

due to chancel and Lady Chapel. 

1. The Chancel 

The chancel,2 differing from ple.ce to place in minor 

details, invariably contains three parts: the sanctuary proper 

with its high altar is at the eastern end, the choir is at the west, 

and the presbyter; with its open bays lias between. The whole is 

separated from the rest of the church by reredos and choir screen.3 

****** 
1. cr. Fig. 2. 
2. Fig. 3 indic~:~tes arrangement of chancel at this time, 

although furnishing pictured is of later periods. 
3. Note this division in figs. 12 ru1d 13, end, less apparent, 

in fig. 11. These screens are of later date. 
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I 
I selves being pov;erful a..nd capable of producing miracles. They were 

used as charms .for arousing passion in the breast of indifferent 

I lover, or for a~~cerning and correcting the power of witches. Thus 

I 
the symbol of our Lord's love ru1d death degenerated into an object 

of superstitious awe. 

I Inasmuch as the sacranents were all held in veneration as 

the center of the theological structure, and, moreover, as they are 

I reflected in other. parts of the b)lilding, they dese1:..Ve some 

I 
attention here. Besides the eucharist they consisted of baptism, 

confirr.na.tion, penance, extreme unction, ordination, and marriage. 

I Belief in these was considered essential to sa.lvation. "Hugo of • 

Victor said, "God might have saved man without the sacra.uents but 

I no man can be saved "'ho rejects them."l Scholeu:;ticisrJ, powerful 

I 
factor in the thinking of the middle ages, centered its attention 

upon them in the attempt to real:i.ze its aim: namely, "to establish 

I theology as a science on the basis of philosophy, and to show the 

essential concord of divine revelation ~ith the ripest fruits of 

I human reason. u2 It vias around the euche.rist that speculation 

I 
waxed the greatest and in the development of theories, as that of 

trar.J:._..substm1tis:tion, the Schoolmen used t<ll the metaphysical 

I weapons at their command. Questions as, unoes a mouse, in 

the host, .c.ctually of its sub-

I 
I 

1. Ibid., p.'/08. 
• Henry: of Church Histo:cy, p.132. 

I 
I • 
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dei3iro to 

to })rElY to or So.r1. 

s i~:1di 

Longsword is Dn 

".But it 
n.bout et. 

""\71J,on l1is corpse 'F.rrts 
burie.l, the 

c.nd ~;iolent 
ccs 
of Lincoln, and confessor, 
i7ho rEmented so bitterly 

~ '1 
tl1e sons of liglrt. u. 

c0.se of 
pla.inly 

of sins, had his 

Belief in reported to have happened ~t the 

er-;.1~1, 

orJong 

htmdreds of pilgrims ta visit "t.hem. It wc.s to accomodate this group 

tJ1at the enln.l--geraent of tl1e e~1st end v;as required in rncilly cases. 

Occasionally the space east of the high altar, set apart for these 

relics rmd called the fereto:ry, r.ras unusually le.rge, as at Win-

chester. But whet11er largo or s:nall, together or scattered through-

out the church, the relics viere present. It has been questioned 

whether the idea of miracles connected with the shrines did not 

find impetus from the priest of not-too-sensitive conscience e.s 

****** 
1. 1Iatthew of Westminster: 'l'he FloYmrs of Westminster, p.l50. 
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present no m11tter how large the choir, leave room for stately 

ritual. The ne({essity for the presbytery ;,::ill be evident when, 

having the cathedral plan, the routine of daily a..nd 

services must logically be considered for proper interpre·tatio:n of 

the whole. 

The choir is enclosed on three sides by stone or ,,,oode:n 

screens wl'..ich separate it from aisles a.nd nave. Between presbytery 

and choir are the choir gates and just inside these on the south 

side is the bishop's throne. a canopied seat, at times it 

became very elaborate. In that ornateness there is suggestion tr .. at 

vn1o occupied it were not always adverso to display a.nd extrav-

agence nor free from a sense of ovm import&nce. Such 

qualities are certainly attributed medieval bishops in the writ-

i11gs of their contemporaries. Se.id Robert de Greystone in 

fourteenth century characterization of Jl.nthony Bek, Bishop from 

1283 to 1311: 

ttNothing vras too dear for him if only it m.ight magnify 
his glory. He once paid forty shillingsl in London for 
forty fresh herrings, because the great folk there 
assembled in Parliament said they were too dear and cared 
not to buy them. He bought cloth of the rc.rest a1::1.d 
costliest, and made it into horse- for his palfreys, 
because one had said tha.t he believed Anthony dared 
not buy so I.Jrecious a stuff ."2 

1. About forty pounds modern money. 
2. Coulton, G. G.: Life in the Middle Ages, Vol. iii, pp.93-94. 
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Such extravagance appears to chronicler to have been e..lmost a 

virtue, for he eontinues; 

"He scarce ate in company; he lived most chastely, scarce 
gazing fixedly on a~y woman's ; wherefore, vn1en the 
body of St. of York was translated, v:hile the 
other bishops feared to touch his bones, their conscience 
pricking them past sins, he laid his hand boldly on 

holy relics, and wrought reverently e.ll the matter 
required."l 

But the extravagance of bishops was not alv:ays thus lightly regarded. 

Pope Innocent III openly lamented its prominence and those ·who paid 

for the extravagance lamented it even more! In many cases it led to 

open co:r.flict with ca.'1ons of loccl. cathedral chapters. 

"1220. This year <.>..lso, when the season of -the Advent of the 
Lord Ylas dra'l;'ling nes .. r, a violent contest arose between Richard, 
bishop of Durham, and the monks, because the bishop was a.'1 
indiscreet a~d extravagant waster of the property of the 
church. On which account the bishop protected himself by an 
appeal, and lavishing his treasures with even more profusion 
then usual, he went to Rome, when he burdened his church vci.th 
an expenditure of more than thirty thousa.'1d marks. &1d as this 
contest continued some tL~e, both the priory the diocese 
incurred inestimable injury."2 

Such injury would be both financial spiri-tual! 

The western part of the choir had wooden choir stalls 

arranged in rows along northern, southern, and VJestern screens. 

Frequently backs of these stalls, bet:mtifully carved !'illd deco-

rated, screens on the north and south; in themselves 

formed sufficient separation from • lJ.though 

*****·X· 

1. Ibid., p .. 94. 
2. of Westminster: Flowers of p.l37. 



I 19 

I 
I of thirteenth century stalls have been by of a 

, the arrangement remained the seu11e. Placed in rows, on 

I steps one above another, lower were broken into blocks 

I 
by the gangwuys ~hich led to the continuous upper rows. 

The decani and Cf:ljltol~is, so frequently applied to the 

I of a choir, are derived from the reserved for the dean 

and the precentor or chanter.l The former sat in the south-west 

I corner of the choir. He v.ra.s elected by the chapter and confirmed 

I 
by the bishop, and he acted as president for the local chapter. The 

precentor, or chanter, occupied the stall in the north-west corner 

I of the choir, opposite dean. He vms responsible for the order-

ing of the services the • In corner was the 

I treasurer whose duty "was to keep the tl~easure, 

I 
and relics of the church, to see that the altars were properly 

arranged for services, e.nd gener<::.lly to look after the clock, bells, 

I etc."2 Opposite him the chancellor held the stall in the south-

east corner, next the bishop's throne. He, as the secrete.ry for 

I up its s and was the custodiru1 

I 
for its common seal. The remaining upper by 

ce.nons, the lower ones being for vicars-choral and 

I sser 

I 1. cr. , Jt.. II.: T11e Churches of Engla.,.,d, p.2o. 
2. • ' p.21. 

I 
I 
I 
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From this C<>.n seen thB.t the occupants o£ the choir 

constituted a lo?al organization, even as the presence of the 

bishop indicated together all such 

cathedral chapters. 

Thus the chancel, the heart of the cetthedral, shows that 

the religious life of thirteenth century England had a priestly 

class separated from the great mass of people. For this group the 

high altar and the ceremony of mass formed the pivotal point o£ 

religious expression in the ce.thedral; the eucharist just above the 

altar hints at the reverence in which it was held by priest end 

people. Worship o£ the saints and relics, expression of emotion 

in great festivals, religious class consciousness, character of 

bishops, organization of local chapter end relationship of various 

chapters, - all are indicated in the arrangement and furnishing of 

that portion concealed from the remaining part of the building by 

screens. 

2. The Lady Chapel. 

The eniargement of the eastern end perw~tted not only the 

extension of the choir ru1d made possible the saint's shrine just 

behind, but it also afforded space for more cr~~els and altars. 

This space east o£ the high altar \vas usually dedicated to the 

Virgin and from her altar it received the name Lady Chapel. At 

times its position varied. At Peterborough and Ely the Lady Chapels 

were entered from the north tra~sept, at Durham it formed the 
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Galilee at the west end of the cathedral. At Worc:U!ter::.' the dedi

cation of the whole church v.ras to Mary e.nd the high altar was her 

altar. From all this it is evident that devotion to the Virgin in 

the thirteenth century 'IivaS at a zenith. Since she was the mother 

of Jesus and as a mother might command rather than request, her 

power and influence v;ith her Son -vvus often invoked. Adoration of 

her rose to such heights tr.at "One of' the (medieval) Popes 

that Mary was the only hope of reconciliation for men, the me.in 

cause of eternr:tl salvation."l The belief that if one were careful 

of his devotion to the Virgin he could not be lost, whe.tever his sina1 

led to many admixtures of strange mol'ality. The mother of Ghrist 

gave aid not only to morJcs and nuns who had broken vows, but also 

those who had co:mmitted terrible crimea but who remained faithful to 

worship of her. 

The enlargement of the eastern end and attende.n.t expansion 

indicates that here was a period of developing religious idea. It 

~~s not a static form of religious eA~ression 1~1ich had no ~~11 nor 

inclination to change. The attendant substitution of square chapels 

for round apses at the eastern te1mnation r€J9 or\\s a nationalistic 

tendency, drawing away from the French influence of the heretofore 

prevalent round form. Vfestminster alone retains the French style. 

****** 
1. MacColloch, J. A.: Medieval Faith and Fable, p.ll3. 
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3. The Transepts 

The origin of the transepts is hidden in the dim past of 

the early days of the Church. They may have arisen from the need 

to seat a growing number of clergy, or for antiphonal singing.l Be 

that as it may, thirteenth century England considered them indis

pensible in the plan of her cathed~s and everywhere they are 

apparent. There may be one or two. If two, the position of the 

second one varies. Frequently both appear near the central portion 

of the building as at Rochester and Salisbury, again, as at Wells, 

there is one eastern and one central crossing. Here is expressed 

once more that variation in conformity which bespeaks a religion 

changing in expression but grounded in the past. 

The chief use of the transepts was largely to be found in 

the chapels connected with them. The ritual centering about such 

chapels will be considered with the nave. Frequently north or 

south doors were placed in the transepts. 

4. The Nave 

Vram the study of the chancel it is clear that the cathe

dral church of the middle ages was not intended for the large 

congregation. Hence the permanent seats found in the choir are lack

ing in the nave. Even in the churches, as Lincoln, where necessity 

required the use of a portion of the nave as a parish church, it 

was considered more advisable to keep the church as much as possible 

****** 
l. Cf. Prentice, Sartell& The Heritage of the Cathedral, p.43. 



I 
23 

I 
I for clergy. The various parish churches up in the 

of the abbeys and this and 

I cen·turies are mute witnesses to this fact. The contribution of 

I 
these parish churches the religious life of the t~~e lies outside 

scope of this thesis, but should be in 

I that exclusion of the gree.t m!tss of common people from daily 

dral services did not them from religious worship. It 

I merely relegated vwrship to another place. 

I 
'l"he nave, like the chancel, wt.s for the saying of masses, 

I "Apart from the avenues ·which it was necessary to leave clear 
for and for access from the main doorvi{ays, the 
whole available in a large medieval church vras divided 

, screened off from each other by s of 
'I'he aisles of the nave be occupied in I 

this 

I The outer aisles at Chichester were in order provide l~oom 

for series of chapels, separated from other by stone walls. 

I In pl~1.ces, as S!:!.lisbury, t and chapels v1ere combined. 

I Often j north a~d south of the door 

from nave into s were to be 

I and at all hours of the day, masses for 

souls of those who he.d to the It 

I v:as to assure s before the 

I of Grace even vvl1ose 

* -!\· * * ·>t· * 

I son, A. II.: of • 

I 
I 
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11eods i v.n-

a; of 

' . counen Close l~olls 

of SCTJ.ite from. 'tl1e to 

. . . 
YJX1~C.t1 ordered 

silver 

to }:is 

' 
gree:n, ' CJ:1C~ con-

s eli 

Of the nd 1Tie use 

reserved for 

occasions. Hence doors 011 

• ~:.llc use of in 

1220 io the l::wt o: o:ne i11 

• 

life 

end 

1. 
2. 

of 

in 

the Hecordsd in 

Tb.e 1:1uch of the 

the 

different 

of purpo so nnd usc~r~e. 

to 1.1 of the pc. 

p.243. 
p.237. 
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of ~l hierarchy the as head of 

• Belief arov.nd of seven sacre.-

ple.ce. Around these 

theology. The 

s theology· T7as tl1e.t of intercession which 

led 21ot only to of an.d the but 

religious expression of age. This expression Vias de-

veloped into elaborate ritual, involving use of of drama r-\lld 

of colorful processional: its v1ltts la.rgely confined to 

nriestlv .. . for '\7hom the cathedral was priL1arily erected. In 

thi+xpression the love of wealth e.nd magnificence is 

c. The Religious Life of 'l'hirteenth Century England 
as Ilecorded in the Cathedral Setting 

• 

To be complete, a consideration of the setting must include 

both the immediate surrounding and those environs fon:ning larger 

community. In this case the former includes the cathedrr.J. close 

vn1ile the latter is concerned the cathedral town. 

1. 'I'he Cathedro.l Close, 

study of architecture in the cathedral close. For on that broad 

expanse of greensward which separated thirteenth century cathedral 

from tovm are to be found other buildings which tell more completely 

the life of those who occu~)ied the choir. These buildings have two 

types of arre.ngement, indicative of distinct kinds of orge.11ization. 

2./663 
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nine of the ce .. thedrals the buildings are grouped around the 

cloisters s.nOf::,ttached to the cathedral proper. 'l'he rest have, or 

h8.d, independent buildings scattered around the close. The first 

nine represent monastic org~:u~izatio11; the others vrere cat he-

drals. 

liorwich is one of the monastic group. Here almost the 

entire shell of the original fabric is present today. Dorn1itory, 

kitchen, refectory, and lavatories supplied living quarters for a 

large nL~ber of individuals. Evidently here was a coramunal life of 

no slY.nll nU't!lber of i:n.1J.abitants. Courtyard surrounded by cloister 

reiterates the seclusion utilized for meditation and study. At a 

bench table in the north-east corner, close t'o the door leading to 

the prior's hall certdn holes are to be found bored in the stone-

work. Evidently novices reserved this portion of the cloister for 

their recreation g~~es, for excellent exemples are generally to be 

found save where they have been taken '. away. They e.ppear likewise 

at Glbucestsr,s.nd Salisbury.1 Off the cloisters on the 

people or visitors might be met. This ·is into two 

1. 

"The 'privnte parlour' WEtS for intercourse with strangers; 
the 'regular parlour' was identical ;:dth the calefactory, 
a room provided with a for the use of the in 
cold weather; by the Cisterie.n rule two monks converse 
':7ith a prior in it, during reading ul 

*-ll-**** 

, T. F.: Cathedrals of Englo.nd and W!?.les, • 
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I,ife in the monastery was a combina.tion of balanced com-

munity life ·with additional spiritual exercises. 

division of labor so thrrt he.d the 

necesssry prohibiting 

, I!o 

, Artificers, <::.11 

e 1 

the command 

cry Some 

stricter orders codes that speech rrdght be unneces-

sary.3 Throughout every phase of life and activity in the mona.ste::.-y was 

v;oven belief the.t separation of cl1 urcru"::'len from everyde.y 

to bG above all else. 

Since precading 

ful 

ly by the rd11e under considere.tion. The number 

orders \illS many and ell h<:.1.d a mult.itude of s. The Bene-

in 

By 

1. 

2. 

3. 

of the monastic cathedrals, v;ere s. 

were disregarding, in practice, their rule of sevEm 

labor each day. They were influential only for 

Henry III, p.234 for 
these duties.· 

,:pp.62-64 for an st-
s of convent 
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I 
I posse for the the 

I 
in their body.l 'l'he Ciste:r-

v;ith seventy-five 

I r.1ore to manuo.l labor end severe siL~plicity. 

The still, siler1ce 

I bre..nch of Benedictines, were 

I 
never very popul~tr in Englnnd, less houses. 

Ce,nons Etnd Cru1ons vrere the 

I rule. The former y;ere clergy for the secular and 

churches. From their were recruited the greater 

I num.ber of bi and other inasmuch as the 

I 
church orgc:tnization \78.6 not monastic, ond 6anom Secular found it 

far se.sier v10rk with canons of other cathedrals than did 

I monks. The residences of these secular canons were scattered 

throughout the close, but the organizs.tion of their life 

I e.nd the church services tl::.ey rendered iiiere si.'l!l.ils.r. Vicars-

I 
choretl s.nd chantry-priests often formed corporations, 

bei11g subject to the chapter in matters concerning the church, but 

I having their Oi.'Vn statutes 2.11d privileges. Tl1.ey were 

with a habitation which had a cow.mon hall and separate 

I sleeping chambers. Cloisters are present in all of the secular 

I 
cathedrals except York and IJichfield. Arrangement reveals such 

-1\·*i(.-*** 

I 
1. Cf. s, E. r..: Scenes e.nd Characters from the 1\:dddle 

Ages, p.9. 

I 
I 
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cloisters were for beauty; life 1.7as not orge.ni.zed around as 

it -wr::.s in the • 

The cathedral chapters, whether mom~stic or secular, v:ere 

alike in the order of daily church service, in their idea of 

separa.tion, and in the requirement of celibacy. This ls.tter fact 

is evidenced by the architecture where no provisiml is made for 

fanily life. There vre.s another similarity in the :rnethod of 

To eo.ch canonical stall in the choir w::,:,.s attached e. prebend or re~-

uli.r: source of income. This was provided for each canon out 

s, me.nors, and churches, to the out of 

property or by other benef<:u::tors. Some proportion of 

these YJas retained, to be by the chc.pter in corn.rnon: but 

of the sepc.rate prebends •HEcs ::. locc.l , divided from 

rest and set apart for the ccJ::wn of a special stall. It was 

financial aspect of s life the.t dre~;v the church into close 

relationship with feudalism. 

During the medievo.l period industrialism w.:·.s still 

in the secret future; land v.ras the great medium of v;ealth. Posses

sion brought vlith it necessity for defense end thus developed a 

system of class distinctions involving a series of fees 

e.nd service in return for protection. 1\ll 

mcmors of vfhich the tenant-i11-chief ;;as the king. By 

through the various stages of subinfeudation the manor came into 

control of the one vrho farmed it by aid of those freeme11 tJJd 

• 
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tvho owed te • the accumulation of 

v;ealth the church became a landovmer. Througll her great authority 

she collected not only feudal rights, but aids r.nd levies 

for the repair of the cathedral, ·the bishops's visits to Rome, or 

for other ecclesiastice.l needs. '\71th the desire of chapters to 

gain as much as sible, oppression wets inevite:~ble. 3ect::.use of 

her strength the oppression of the church VID.S the more severe. 

"There is plenty of evidence that of all landlords the 
religious houses were most severe --
oppressive, but ·the most t,;macious of their rights; 
they v;ere bent on the m::dntem:-nce of pure villein tenure 
m1d person~:-~1 villeins"ge. The inr::wrtal, but soul-less, 

\7ith her v;ealth of ~1ccurc.te records would 
inch, would enfranchise no serf, uould. en-

franchise no • • • YJe find it is against 
(tl1e monks) thc:"t the s mo.ke their loudest 

complaints. ul 

A ch rarely fe.ced insurrection tJ:1e harsh 

treatment of felt discontent of 

c:.ga.inst excessive ecclesi<:urticnl fiscr;.l exf.;rv.ctions even to the 

in 1274· t 1:te king' s even 

,ooo.oo modern currency for his 

end tlJ.is \7as e.s fuel to flcune. 

7~ ";>\':. ·X- ii· i!· 

Social of 

2. of 
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I 
I of 

I 
I led to 

cc:J1o11 tc retE.in 

I in 

I 
sons 

noble church because of s income 

I the.n 

I of t11e cl1urcl1 1:1ust sttffer. Tll.e 

I 011. of the churcbraen for 

I those in other of life. Finr:.lly, ':a church 

[;J.l economic ern held mm1y in so1ne ' 
I opposition from other cl2.sses v;~:w to be expected • of all 

I 
. . 
:!..11 

certa.in indi,;idur.ls or ho'J.ses, nover 

I c£mrch nor the accepted faith. l:or it be 

the close v;ere rnc.ny Hobert Gros 

I Bishop Lincoln, ·who saw clm?.rly the of church e.nd 

I 
endeavored earnestly correct them. 

2. The 

I .Just outside close grew up 

I 
I 
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town.. It originc.lly consisted of artisans recruited from the secu-

lar ranks for t;·ork v:ith .. Ghe cathedral and its accompanying 

but as time YJent on trade incree.sed and occupations were 

taEaCh quarter of the dwellings VIEtS devoted 
e.nd it might be 

various groups represented. 1.Ye find e;ardeners, drivers, 
herders, plOYJmen, hostlers, butchers, foilers, fullers, 
carders, v:eavers, copper e:u'ld iron sniths, wheelT:rights, 

' masons, tile-makers, uullers, ' 
foresters, and last but not lec;.st, 

Then the fine crafts were 
an.d stone carvers, gilders, p~:dnters, 

silversmiths, and parcblnent m~1.kers. ul 

cornrnerce neYrly a:vrctkening, Yri tb. into 

hands of nobles could r;r>.y for lu.•mry, vrith crusades 

new desires, the of tov1ns v;as 

by king or nobles, and ...-:hen denied vm.s rebellion 

against the over-lord, frequently a bishop or abbot, and the forming 

of a commune. This was adminstered by a merche.nt gild and granted 

fixed rights of self-goverrunent. It reflects the desire for liberty 

kindling in the hearts of Englishmen during this century, a desire 

vn1ich developed into constitutional goverr~ent and the death 

~~rrnnt for feudaliom. 

To ttll this begi11ning of change the church was 

opposed. It feared the orge.nization of craftsmen i11to gilds, even 

as those gilds resented the of the church's 

7(•***** 

1. Thompson, J. 'IJ.: Economic e.nd Social Histor·y of the 11iddle 
Ages (300-1300), p.98. 
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servile 

"For the practice of the abbots an.d bishops, 
the former, ;-;as to sell the of their 

the local market, v;here naturally they could 
free to the .fact that they 

paid low \vages and were exempt from te.xation, market dues, 
etc.nl 

The.t trftde gilds Yiere frequently both end 

not prevent the rising of anti- esnong the 

classes of the 

This anti-cJ.erice.l the only result of the 

churchmon'spr;.rticipnting in 1Jheree.s mom;.stic v:alls close 

presented a cul-de-sac through nhich there \7aS no , the 

of a secular cathedral vvere open in the p,nd the 

laity used them freely. 

cows e..nd other s.nimals in the cer1ete.ry n..'1d ;v-i th some church-

men 

1. 
2. 

business in the nave self, the church 

through its • 

..The people church) as did the clerics 
themselves. held in the graveyards on 
the • Business W!."J.S carried on 
in the pews of the churches, even of the smaller country 
parishes. There came the petitioners favors 
the lords, many times one could not hear the divine 
service for the accounts beDr 

tlliS • u2 

be found n1c:ny of the 

j 8J.1d fe .. vor 

• 
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crowds '.t~ho g~tthered for trading purposes. 

With organization in initial stages e..nd no strong state 

authority, lawlessness was current in the medieval town. That 

police protection was lacking is the plaint of one bewildered 

countrymc'1..n, Jo:hn Lydgate, who has recorded his sensations when he 

lost his hood at one end of the city in the morning e~d before sun-

set had recognized it hung up for sale at the other end. ur knev1 

it as well as I knew my creed," says he.l The nearby open close 

made a popular place for malefactors to roam at night. It v.ras this 

danger that led the dean and chapter at Lincoln in 1285 to apply for 

a license to enclose their precinct with a vro.ll twelve feet high.2 

York, Exeter, Wells, and Lichfield soon followed this example, and 

the end of the next century found Hereford the last cathedral to take 

this precaution. ~~y cathedrals insisted that all parisb~oners of 

chu1·ches within the jurisdiction of the dee.n and cha.pter be buried 

in the cathedral churchyard, in order that the mortuaries might be-

long to the ce.thedral. Tr.i.s vm.s an additional incentive to the 

protection of the close from violation as no crime was more common 

in the middle ages than the pollution of graveyards by bloodshed.3 

The church not only aroused hostility of to~Tismen by com-

peting with ·them: its policy of a separated clergy deprived the 

town of those finer personalities which it needed. States one 

****** 
1. Cf. Stuart, D. l~I.: Hen and V!omen of Planta.r;ertEtEngland, p.130. 
2 • Thompson, A. H.: The Cathedre.l Churches of England, p.l57. 
3. Ibid., p.l58. 
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student of the period: 

"In the twelfth and thirteenth centuries the to1vns of 
England, France, and Germany were sheer industrial centers, 
and the townspeople were taken up with trade and handicraft. 
They had scant intellectual interests, but were very 
practically religious or superstitious, with dashes of 
coarse scepticisn • • • Their thoughts did not represent 
the intellectually and spiritually best in the world, did 
not touch the higher reaches of the saint, the theologian
philosopher, or the romantic poet."l 

But contact of churchman and townsman was not limited ex-

elusively to the sphere of the manual arts nor secular business. 

There was surging throughout western Europe a "spirit of restless

ness, of inquiry, of impatience with-the older traditions of man-
2 

kind." That spirit was expressing itself in desire for learning, 

a desire that was quenched by an education which owed its very 

existence to the church. 

"We now find three schools attached to the great churches, 
the theological school under the ohancellor, who is 
generally required to be a master in theology, a doctor 
of divinity; the gr~r school under the grammar school
master, generally required to be an M. A., appointed by 
the chancellor, whose deputy he was; and the song or music 
school under the song schoolmaster, appointed by the 
percentor, whose deputy he was, for whom no special 
qualification was laid down. "3 

Such schools were preliminary and preparatory; they were required by 

the Lateran Council of 1215 to give teaching gratis. The thirteenth 

century found also the establishment of the university in England. 

Of these Oxford and Cambridge were the most important. and were so 

* * * * * * 
1. Taylor, H. 0.: The Medieval Mind, P• 344 
2. Green, J. R.: A Short History of the English People, P• 132 
3. Leach, A. F.: The Schools of Medieval England. P• 158 
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closely linked vrith the lJ.fe of the time that v:ere 
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c.ll. ecole 

bind Engle.nd that other 

,-;hich they e.re so 

lives of c.ll. T11e the church lies in the 

of her pov.·er in vicarious intercession. For 

rich and poor bring ·[;heir gifts, s voluntarily, 

sometimes because of me.ke the men 

all v•alks of life. Hence church becomes that a 

£1l1d a hierarchy. Around that 

of saints, of l~ary. Those who pursue such intercession follow lives 

of celibacy, of separation. The of intercession utilizes 

elaborate , fre~uent festival, complicated ceremonial for 

of the sacraments. .As form becomes more important, as v:ealth in

creases, as separation from everyday life 111B.kes intercession increas

ingly mechanical, corruption more and more permea.tes the lives of 

religious leaders. Even so, opposition to corruption opposes prac• 

tice rather than theolo~J· Churchman, to~naman, scholar, craftsman, 

merchant, lady, baron - all believe that which the church presents 

as truth. The church molds the thought of the age. 
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THE TIELIGIOl~S LIFE OF TEIRTEI~1~TH GSl:'l'UHY :rra:GL.A.JJD 
AS Rli;CORDED TI-T TITh~ CA'I'B:£:DFtl\L BUILDn:G JUJD FORM 

A. Introduction 

The planning of architecture has primarily to do 

the practice.l; the form csn deal in fuller measure 

aesthetic. Here creative idea is given e~;ression, wholly in the 

purely decore.tive features, partially in structural style. Bec£mse 

of this the 11 substancett of architecture, that indefinable spirit 

which m .. 'l.rks a structure as completely fulfilling the purpose for 

which it vra.s created, has source here. Yet architectural form is 

never the product of one generation alone. Always, e.s in the plan, 

the contribution of the present is molded by the heritage of the 

past; without understanding of that past there can be no com1)lete 

knowledge of the present. This is especially true of the structural 

characteristics. So, having discovered those characteristics for 

thirteenth century English cathedral form, it will be necessary to 

determine origins. Likevdse, since the number of workers and 

manner of building affect the expression of life a •. ''ld thought in 

e.rchitecture, the building process V.'ill be considered. Finecl con-

centration vdll center about the decorative elements where is 

opportunity for greatest freedom of expression. 

45 
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arch and all it meant. The "substance" of the Gothic style, what-

ever the architectural reasons for the existence of that si;yle, 

epitomizes the spirit of the centuries which brought it into being. 

2. The Origins of Thirteenth Century English Cathedral For-m 

The relationship of life and thought vdth the style is even 

more apparent when individual differences in the cathedrals are noted. 

cathedrals are 

Gothic. Choir Ely,l naves 

speak of thrust and counterthrust, but others as Norwich retain mas

sive round pillars and round, not pointed, arches.4 At Peterborough 

choir, ribs meet on shaft extending from floor to clerestory, but 

both shaft and ribs are merely additions having no organic purpose. 

Chichester, Rochester, and Durham naves mruce no pretense of alter~ 

ing round arcades to pointed ones. In almost every cathedral with 

the exception of Salisbury there is present an earlier for.m of archi-

tecture than the Gothic. And in that other style is to be found the 

parent of the thirteenth century form. For even as law and constitu

tional rights came out of the racial heritage of Norman, Saxon, and 

Teuton - the ancestry of thirteenth century England - so her archi

tecture emerged in splendor from the plain ~ of the Romanesque. 

Huge massive walls, many feet thick, supporting ponderous vault and 

****** 
1. Cf. fig. 3. 
2. cr. rig. 12. 
3. cr. rig. 13. 
4. Cf. fig. 14 for an example of the round arch. 
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of zed 

tb.e sn. But tl1is aquo, even 

Cl.S sm from vihonce 

the round nrch must as it 1;;~ras 

.l 

the of those 

up e..nd up and up to 

new heights. Just a few to release the newly formed 

, j the j)O of adjustment, and 

the ~s: emerf;ed the Gothic butterfly, no longer bound 

in ss, but filled vdth light and graceful beauty. 

Such change was due not to I:;nglo.nd, but to France.2 

"It vias the monks of Glu..'1y who, the splendor of vision 
and ft:dth, first worked out the principles of the Gothic 
style in building • • • It was the Cistercian monks who 
first carried the principles of the Gothic into several 
other countries ••• 'Normandy in the eleve11th century,' 
says a well-knovm \vriter on Gothic architecture, 'was 
simply Cluny in action, and during this period the struc
tural elements in Gothic architecture v;ere brought into 
'oo-"n"'' u3 <o,.J..J.. ,:;;, • 

• 

The follov:ing century fotmd the sa.-rne principles rrell established 

To 

of 

Li11coln. T'ne rapidity of all this reveals several things the 

religious lifo. First of all, there must have been e.n international 

religion with si.t'lilarity of expression. Othenlise that 

one cov.ntry would be of little arclutectural value another.. But 

****** 
1. cr. fig. 14. 
2. cr. Bumpus, T. F.: The o:f r:tnd p.228 

for opinion. 
,., 

O' end Scrip, pp.58-59, 62. ~":!. 
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there have been 

of idees, both architectttral and religious. The C011-

ue contt1ct ; but 

\70uld not account for of occleSin 

r:.ero co:rr.u:wrcial or atlffice. 

sene those 

but t11is ltiJOn more 

alone. That was this nece religious is, 

course, evidenced by history, and equally 

architects in of tl1o first Gothic 

'J:"'n.ere is sor:.1e debe.te as to vhether the 

by the names of' 

. ""' .. d , ::L..'1 .wng..~.a:n • ... 

Hor 

the buildir.g of Ganterbu:ry choir by William of Sens, the work of 

Goeffrey de Hoyers Lincoln, or the first complete 

of ICngl<:md commenced vii th the Ge.thedral of Wells m1der 

FitzbohuJ:h But these very discussions merely reiterate the 

English Gothic received i\'TJ.petus from foreign sources. 

Compe.riso!l of French and English ce.thedrals leads to the 

conviction that there vm.s by no means a blind foll01r;ing of French 

ideas. Eve:ty::here the national charo.cter of the English architecture 

is apparent. Strangely enough, this tendency came likewise from a 

French source fin"lly established in England before 

consideration: viz., the Norman building of previous years. The pati,nt, 

1. Gf. Britton, J.: The Architectural Antiquities of Great Britain, 
vol. 5, Appendix II for complete list of architects. 
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The most significant message of this sculpture, however, 

lies not in its location, nor in the style, but in the subject pre

sented. These may be roughly divided into three groups: viz., 

scenes and characters from the Old or New Testament, scenes and 

characters from contemporary life, and figures of legend and fancy. 

Salisbury chapter house presents splendid examples of the 

Bible stories. Carved in low relief just above the arcade are scenes 

from the creation and murder of Abel to the passage through the Red 

Sea and the breaking of the tablets of the law. That the sculptor 

knew little of Palestine is evidenced in the fall of Sodom a.nd Go

mori-ah where the falling architecture has Romanesque and Gothic form! 

Likewise at \lorcaster;x· in the south-east transept is the scene of 

the expulsion from Eden and from a Gothic chapel in that Garden. 

Another scene at Salisbury pictures Noah entering the ark at one end· 

of the boat and welcoming the do.v::? at the other end. The an:imals · 

gaze out peacefully through oigbt · arches the 

Such. 

ftS 

SD 

gazed upon it may be deduced from the 

arrangement of the western fc..ynde at Wells.l The lowest tier of 

****** 
1. or. fig. 19. 
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CHAPTER III 

THE RELIGIOUS LIF.E OF THIRTEE:Nm CENTURY ENGLAND 
AS RECORDED IN HER CATHEDRALS 

A. Introduction 

The cathedral plal1 and setting have been discussed, the 

structural and decorative for.m have been surveyed• all record much 

of value concerning the religious life. Nor is the relationship 

found here an isolated occurrence. As far as has been ascertained 

in the study for this thesis there is no dissenting voice among 

architects of note that architecture is the expression or the life 

frOll'l whence it come•· One in an address to a group or architects 

makes the claimc 

"Architecture is a human. idea, a product of the human mind; 
it is not a creation of the fancy, not the deliberate design 
ot the draughtsman, not the outcome of a moment' s inspiration. 
Originating in the need of man tor shelter it has been the 
most human of the arts, closely associated with human life 
and thought, advancing with human civilization, retrograding 
with man • s backward steps. To a very great extent, though 
perhaps not wholly so, architecture is a correct index of 
man's mental, social, political and religious state. ttl 

Another, treating the more limited field of stained glass and in the 

process surveying the field of art as a whole, reaches the concl~ 

sion that art must be treated not as detached activity but as a f'or.m 

of' expression taking on characteristics and ultimate value from the 

****** 
1. Ferree, Barra Christian Thought in Architecture, p.5. 
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general content of the environment.l This conclusion is heartily 

in accord with that of one who approaches the whole question of art 

as experience from the standpoint of' the psychologist and educator 

and who in a recent tome on the subj act states as his thesis 

"It is to indicate that theories which isolate art and its 
appreciation by placing them in a realm of their own, dis
connected from other modes of experiencing, are not inherent 
in the subject-matter but arise because of specifiable ex
traneous conditions."2 

In regard to religious architecture and to the specific 

time under consideration opinions likewise agrees 

"The indication of Christian thought in architecture is no 
fanciful product of the imagination. Christianity, its forms, 
doctrines, ceremonies, lay at the foundation of Christian 
church architecture; ita influence upon the art was persistent 
and marked until the beginning of the Renaissance. It is not 
something that needs to be searcheQ. out, for it exists in the 
most evident manner. Christianity exercised quite as much 
influence upon the development of architecture as did progress 
in construction, or the social and political state of the 
builders. Apart from this, the study- of architecture from 
this standpoint directs attention to the wonderful illustra
tion of Christian ideas in the great churches of the thirteenth 
century, in which the architectural manifestation of Christi
anity reached its culmination.'•3 

Another adds with authoritative simplicity,"People of the medieval 

period hid'their real thoughts in ~bols and ceremonies; they re

vealed them in their art .•"* 
Practical application of all this to thirteenth century 

****** 
1.' Of. Read, Herbert& English StaiJled Glass, p.l4. 
2• Dewey, John: Art as Experience, p.lO. 
3. Ferree, op. cit. p.32. 
4. GOdfrey, w. H.a The story of Architecture in England, p.68. 
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English architecture leads to revelation of the amotmt and intensity 

of religious feeling prevalent at the time, involving both amotmt of 

building and underlying motives for it; the type of religion indi

cated; the content of religious thought expressed; and finally, a 

criticism of the religious life of the period as a whole. 

B. Amoupt and Intensity of Religious Feeling 

The amount and intensity of religious feeling will be in

dicated, in general, by the proportion of architecture produced by 

a given period set aside for religious purposes. Such conclusions 

as are drawn must be checked by evidence of religious or other 

motive behind such building to reveal a just estimate of the spirit

ual life of the people as a whole. 

1. Proportion of Architecture Devoted to Religious Purposes 

In addition to the cathedrals a multitude of other church 

buildings fire springing up in England during this century. York ill 

1377 had a great cathedral and 44 other churches not counting her 

chapels. At the same time her population was about 11,000 persons. 

New York City would need today not less than 40,000 churches to supply 

her populatio:n as that of York was supplied. In EnglSZld as a whole, 

where the population was not oYer five llillio.Jl1 the people of the 

Viddle Ages erected more thullO,OOO churches.l Du.ri:n.g tliis period 

****** 
1. ct. stuart, J>. »•• Men and Women of Pl.SZltageratEngland, p.l3l. 
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the construction in other phases of architectural activity was com

paratively slight. Houses and shops in towns were relatively small 

and simple, manor houses left from earlier feudal days required 

little a<idition, the whole building activity or the people centered 

in those structures which needed the contribution of all the arts to 

make them complete. This very usage of wide diversity or talent 

even as much as the mnber of buildings erected indicates prevalent 

religious interest. 

2. :Uotives for the Building 

But it must not be irzmediately assumed that the one and 

only reason for such widespread activity was the glorification and 

worship or God. Other factors contributed. 

There had been a long period of comparative domestic peace. 

Peace is essential for the development of artistic pursuits. out of 

that period had arisen an everyday life centered around the creation 

of all which appealed to .the aesthetic sense. ''From the thirteenth 

to the fifteenth centuries the one vital principle at work was the 

production of beautiful things."l The church had the wealth to pay 

for thoughts caught in silver and gold; for delicate tracery in stone. 

Therefore they became a part of an ecclesiastical structure. But, 

even so, that love of beauty had been fostered in the church. Those 

who had followed. the call to lives of quietness in convent, in monas

tery, had nurtured that very love of beauty which was later reflected 

****** 
. 1. Godfrey, op. cit. p.68. 
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in the lives of those without the walls. The cathedrals but received. 

what religion had developed. 

The rapid growth of city and co.mrmmity life fo1'2'.1led. another 

of the underlying motives. Rivalry was strong, desire to excel 

others was to be found with both large and amal.l groups. GUds 

sought to outdo neighboring gilds in arts and crafts. Such a spirit 

would inevitably cent-er around those structures mich would be the 

largest visible results of the labors in the community as a whole. 

But the form those buildings took was not of municipil courts, not 

imposing secular edifices, but those which housed the group while 

worshipping. Religion, not tovm regulation, made the group one. 

,.The cathedrals of the Middle Agee express the lofty rivalry 
of city against city to bring the best gifts to God; they 
reveal the zeal of comtless unknown masons, carving with 
devout care and skill, not merely where the eyes of men 
might see but high up on the walls, in darkened corners be-
neath the va~ts and eaves where only God can see.•l . 

Perhaps the motive which has been most strongly set forth 

as opposing real religious feeling on the part of the group has been 

that of. the church' s love of power and of display. The papacy was 

strong, taxes were high end levied throughout Christendom, the cof

fers of the various orders were full• priest vied with priest and 

abbot with abbot, even as bishop with bishop in magnificence of dress 

and luxury of life. Did not this same love of display enter into 

the erection of church properties? Had it not been for the great 

****** 
1. Prentice, Sartell& The Heritage of the Cathedral, p.l52. 
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wealth of the church the buildings themselves would not have appea..M 

• In an age when crusades and chivalry were utilized as means ol 

gain or access to power, when feudalism veiled her passion for 

cruelty under guise of noble deed, when the church was hated for 

oppression and anti-clerical feeling arose righteously against fla-:

grant sins of lust, avarice, and selfishness evidenced in the leaders 

of the church itself, is there not sufficient warrent for belief 

that the very cathedrals, loved by a more recent generation, stand 

merely as monuments of a church which rose to tri1.1llpb and glory 

through the lack of love for her people rather than her devotion 

to her Lord? There is enough truth in the charge to require pause 

for thought. But again the answer must be that while here is one 

factor in the building, a factor which cannot be ignored, it is not 

the whole of the motive. For all churchmen were not unlovely. 

Many, deeply sincere, ministered to the multitude even as did their 

Jlaster. Many, hidden in monastery, used recognized ritual as the 

means of expression for earnest sincere prayer. Often these, even 

as common laborer, poured out strength and talent that the cathedral 

might be a fitting dwelling-place for the Most High. Even though 

this were not true, and men like Hugh of Lincoln had not labored, 

the church's power had only one real basis, without which all glory 

would soon have disappeared. That basis was the belief of her 

people. Only the living reality of a fear of hell, or an equally 

vivid looking to Mary or Christ for salvation from death could have 
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made possible mortuary bequests for the saying of masses for the 

dead. The great weapons of ecclesiasticism, excommunication and 

interdict, required the same faith on the part of the whole people. 

The foundation of all was belief. With unbelief dissolution would 

be inevitable. 

In all these motives there is some truth; none of them is 

sufficient unto itself to explain the results that were achieved. 

Without love of beauty, an architecture so dependent upon beauty 

could not. have arisen. Without the will to devote labor and wealth 

to excel others, results might not have been as perfect. Without 

wealth and power of the church such gigantic structures, perfect in 

detail, would have been impossible. Yet under all of these, stronger 

than each or all, was the faith of a multitude of average men and 

women believing firmly and devoutly that which they were taught con

cerning spiritual matters and revealing that belief in their work. 

3. Summary 

Hundreds of churches were in process of building in England 

during the thirteenth century; no other phase of architecture was pur

sued ~~th the same interest. Back of such interest lay a variety of 

motives including love of beauty, competitive feeling, and the desire 

of churchmen to display wealth and ma.gnificance. But when the founda

tion of these motives is unearthed it is found in every case to derive 

its strength from the fact that this was a time of fir.m religious be

lief on the part of all classes. 
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C. The Type of Religion Revealed 

From the, structures themselves certain dei'inite conclusions 

can be drawn concerning the type of religion accepted by the group. 

1. A Religion Based on Tradition 

The plan of thirteenth century cathedrals in England, 

while possessing adaptation to national design in minor details, was 

largely an outgrowth o£ previous architectural form. It was a 

Christian religion; it retained those elements of structure the years 

had found best suited for the expression of Christian worship as it 

developed. Apsidal end was modified, transepts became single or 

double, other changes ensued, but the basilican form still told of 

an early church adapting Roman law court to meet its needs £or a group 

gathering place. Choir for singers, chancel for clergy, transepts of 

uncertain primary usage - each reminded of those who in other lands 

and other times carried on the £aith. 

2. A Religion of Highly Organized Ecclesiastical Form 

The presence of the Gothic .cathedral in England at this 

time is traceable to the international. contact brought about by a re

ligion organized under one supreme head, the Pope. Within England 

itself the ecclesiastical structure was nationalized under a hier

archal group vdth archbishops and bishops at the head. Within this 

organization were many monastic orders, friars, and secular clergy. 

Each group was more or less sufficient unto itself, but each ac

knowledged the a.uthori ty of Pope and church as supreme over it. It 
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was this organization which permitted the amassing or great sums of' 

wealth and which involved the church so inextricably in the Whole 

social and economic structure of the day. 

3. A Religion Ritualistic in Expression 

The entire plan of the cathedral was prepared with a ritual

istic expression of worship in mind. The days of the clergy were 

organized that praise and prayer might follow a regular order pre

scribed by the church. Even intercession for the souls of dead and 

living was chanted by priest in the wording approved by the ecclesi• 

astical body. Accompanying ritual were elaborate processionals, 

with festivals now and again injecting gayety, but always following 

traditional ceremony. 

This ritual, however, was not static but growing, as the 

enlargement of the eastern end of the cathedral so clearly reveals. 

It offered opportunity for development in expression. Internation

ally this was true. England as a whole adapted that which she 

received from France to suit her own needs. The frequent little 

chapels, so common in the southern country were not necessary where 

each church was built with one patron saint largely to be honored. 

At the same time Lady Chapel and feretory were expanding. With the· 

apsidal chapels gone the eastern termination might become square, 

which it did. Likewise within the nation there was local variation 

manifesting itself both in plan and fonn. Romanesque might be re

placed by Gothic, it might be slightly adapted to resemble Gothic, 
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or it might remain beside the Gothic. Each church :felt at liberty 

to experiment, even as each Order varied slightly in orgmdzatioa 

and life from other Orders. But all this was merely developaent . 
within the organization, not leading the religious expression or 

organization itself to drastic change.· 

4. A Religion Combining the Emotional and Intellectual 

"Because perceptian of relationship between what is done 
and what is undergone constitutes the work of intelligence, 
and because the artist is controlled in the process of his 
work by his grasp of the connection between what he has al
ready done and what he is to do next, the idea that the 
artist does not think as intently and as penetratingly as 
a scientific inquirer is absurd. "1 

Especially is this true of Gothic architecture with its 

whole stability dependent upon an understanding of those forces which 

are constantly at work exerting pressure. "More daring objective 

mastery of material, without mechanical aids has never been achievea.•2 

That is the statement echoed again and again in the minds of those 

who behold. The architects who thus conceived so grandly were in many 

cases those who led their people in religious things. They had smong 

them those others who were masters in intellectual guidance smong the . . 

educated group. A religion which did not appeal to reason could have 

found no consistently strong place with them. Nor wEts there to be 

found a God expressed in image within the cathedral itself. Obviously 

****** 
1. Dewey, J.a Art as Experience, p.45. 
2. Ibid, p.48. 
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the worship was to be that of the mind and thought, rather than of 

the sight. Decoration involving image was used for education and 

what it taught involved both intellect and emotion. 

For emotion, too, was present in the building. "Crafts-

me.nship to be artistic in the final sense must be 'loving' ; it 

must care deeply for the subject me.tter upon which skill is exer

cised."! That this ms true then as now is apparent in every detail 

of ihe cathedral. The chief emoti,on expressed is that of aspiration 

and striving to attain greater perfection, present in both structur-

al and decorative fonn. This sense of aspiration, of earnestly seek-

ing for that not yet attained is an impression entirely befitting 

the Christian life. Thirteenth century England, vibrant with the 

joy of creation, was yet tree from that complacency which takes m1to 

itself the glory and ignores a goal not yet attained. In the love of 

beauty workers sometimes boasted: "ut rosa flos florum, sic est damus 

ista domorum -- As a rose among the flowers so is t.}lis chamber among 

buildings. "2 Pride striving to attain constantly higher goals was 

everywhere present. 

That emotion and intellect were combined likewise in the 

religious life is nowhere more apparent than in the love of symbolism.. 

Intellect gave symbols meaning, but emotion brought that meaning into 

everyday experience. It is this same emotionalism that has led later 

****** 
1. Ibid, p.48. 
2. Godfrey, w. H.a The story of Architecture in England, p.77. 

(From the floor of the Westminster chapter house.) 
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generations to characterize the middle ages as "childlike," forget

ting that foundations of modern institutions, especially those of 

state and education, were laid during this same period. 

5. A Religion of the Vlhole Group 

Of one other phase of its faith the cathedral tells. Here 

was no isolated religion for a few selected individuals, but a nation 

united in one worship. Even vdth the separation of clergy manifested 

in the choir, and the relegation of the great mass of secular workers 

to the parish churches, the group was one in that which it 

t;:.tld in the of a·r The 

men chose to follow 

people accepted the validity of that calling was it possible for such 

great numbers to enter therein. That this was a corporate worship is 

indicated by the similarity of cathedral plans and in the great variety 

of craftsmen engaged in the process of erecting the cathedrals. 

6. Summary of the Type of Religion Revealed 

T.he religion of thirteenth century England was possessed 

of certain definite qualities. It was based on past tradition as 

indicated by the plan of the churches; it had a highly organized 

ecclesiastical form; this for.m found expression in ritual; the re

ligion combined emotional and intellectual as did the cathedral; 

lastly, it was corporate with the whole people accepting and con

tributing to its authority and work. 
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D. The Religious Beliefs Recorded 

Where any great mass of individuals from all 'Walks of life 

and with differing degrees of education are considered as a group, 

widely divergent views vall be held by the various persons included. 

With the contributions of scholasticism and the learning of the 

universities bringing ·new vision to many, with feudalism holding 

others in poverty and ignorance, such diversity in thirteenth century 

England was necessarily great. The study of the cathedral form and 

decoration reveals that, in spite of much corruption, the churchmen 

as a group possessed deeper insight into spiritual truth than did 

the laymen. Such \vas to be expected. But if belief of the laymen 

was more tinctured vdth superstition and bound by materialistic 

attitudes, it nevertheless was a common denominator tor all other 

portions ot life. Nor can this division in religious intensity be 

considered anything but general. Many priests had little real cam

prehension of the significance of that for which the church stood, 

while many laymen incorporated spiritual truth in heart and lite. 

With all this clearly in mind it will be well to consider the de

finite beliefs maintained. 

The theological fact about which medieval theology cen

tered was the acceptance of the atonement of Christ. This is every

where evidenced in the pictured scenes and the symbolism so dear to 

the medieval heart. But around this belief there had accumulated 

the desire tor unending human intercession which led to the hier-
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archical organization and was the strongest factor in dete~ 

cathedral plan and arrangement. Linked with this was the universal 

faith in Mary's authority and power in intercession; a belief which 

was rapidly growing during the early part of the thirteenth century. 

In all the cathedral this position of Mary is evident. She appeared 

in splendor in many of the windows, her marble image smiled down 

from fayade, shrine or even chancel, while in the Lady Chapel she 

reigned supreme. The saints likewise were greatly revered, and numer

ous legends developed attesting the power of both living and dead 

saints to perform miracles. It was the desire to see these miracles 

that led great throngs to cathedral relics and necessitated the re

building of larger eastern ends for the cathedrals. With the power 

of intercession so fully in her hands, the church added to her 

authority by emphasizing the importance of the sacraments for salva• 

tion. Arotmd these - the eucharist, baptism, confirmation, penance, 

extreme unction, ordination, and marriage .. were woven elaborate 

rituals J the acceptance of them as divinely ordained was . tmi versal.. 

With the Bible available to only the very few, and with a 

great deal of illiteracy, superstition developed a tremendous hold 

upon the lives of all. Such superstition especially delighted in 

tales of demons; those demons which in the cathedrals did not openly 

confront the saints but remained under misericord seats gloating 

over unhe:ppy victims, or gambolled about consoles with serpents or 

dragons. Demons were not to be feared when one was .tmder the pro

tection of the cathedral itself, but they made life a constant terror 
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for those outside its walls. Fancy took other turns, too, many of 

them more delightful. Fairies might appear just as easily as demo:a& 

and angels even as saints guarded and protected and occasionally 

appeared to human beings. Superstition,gathered about the sacraments 

and fused with the doctrine of transubstantiation~led to uses of the 

sacrament for magic. 

Two other great ideas ran through the life of medieval 

England, even as they did through all Christendom. One was fostered 

by monasticism. Celibacy even for those outside holy orders, was 

held as ideal for all; marriage was a lesser state. The other was 

the constant expectation of the return of Christ. That expectation 

led to the increased interest in spiritual things. It motivated the 

desire to regain the Holy Land, it added impetus to the building of 

the cathedrals. It was the thought of Christ as Judge, so constant

ly portrayed in stone and glass, that forced many desiring mercy to 

worship at the feet of the Virgin. It was this same belief that aid

ed in the lack of desire for social reform, although the chief 

reason back of the acceptance of the social order was, as has been 

seen, the relationship of the church to feudalism. 

In concluding this brief glance at religious belief, the 

presence of religious doubt and indifference must be mentioned. 

Doubt was augmented by contact with Arabian and Averroistic philoso

phy through the crusades, and by questioning engendered in university 

thought. Indifference grew from general church attitudes and interest 
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in other matters. Both doubt and indifference were proportionately 

small. 

Thus was woven the fabric of religious thought from the 

threads of Biblical tale illustrated on cathedral wall and pillar, 

and Biblical theology interpreted by sacrament and legend. Super-

sti tion entered every phase of thought since there was no constant 

and universal access to the iHord, and inasmuch as ritualistic form . 

offered little to counteract the superstition. Doubt and indiffer-

ence appeared. But everTNhere faith and belief in th~t which the 

church taught was present. 

E. Criticism of the Religious Life 

Seldom, if ever, has religious life and thought so per.meated 

the whole structure of life as it did during the ltlddle Ages. Opinion 

differs greatly as to the real value of the religious experience which 

underlay outward manifestation. There are those vmo look back long

ingly toward the zeal and enthusiasm that was here.l There are others 

who consider that religious experience so perverted that it were al-

most better · not to have had it, inasmuch as the church stopped 

"for itself the light which it should have transmitted to others."2 

The lives of medieval churchmen were far from attaining unto that 

****** 
1. Cf. The attitude of Walsh, J. J. in: The Thirteenth, Greatest of 

Centuries. 
2. Trench, R. C.: Lectures on Medievul Church History, p.409. 
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perfection which is the anticipated result of the Christian faith. 

Nor does the student of history discover that creation of beauty 

for cathedra~prevented craftsmen from indulging in some of those 

practices which his carvings condemned. Throughout the period there 

was divorce between religion or outvJard devoutness and morality, a 

divorce which not seldom appears in lands v1here the medieval tradi

tion is strongest today.l Hence it is not fair to conclude that, 

since life vms so thronged with religious observances in thirteenth 

century Englan~the individuals living those lives were follo,v.ing 

Christ more closely than are many today. nor is it fair to judge 

the thirteenth century in the light of today's religious knowledge 

and state that real spirituality was at a far lower ebb then than 

now. Only as the age is viewed in the light of its ow.n time ·does 

its contribution to the religious faith of the world stand forth: 

"The real greatness of this period lies not in its relative 
moral and religious perfection, as compared with our own, 
but in a certain imposing grandeur of conception and of 
faith, as shov~.n in the Crusades, the cathedrals, the Scho
lastic systems, and even the mistaken ideal of papal supremacy. 
Its institutions were not in a settled condition, and its 
religious life was not characterized by repose • • • It 
would be an ungracious and a foolish thing for this genera
tion, the heir of twice as many centuries of Christian 
schooling as were the twelfth and thirteenth centuries, to 
boast as though Christian charity and morality and devotion 
to high aims had waited until now to manifest themselves. 
The Middle Ages, from 1050 to 1300, offer a spectacle of 
stirring devotion to religious aims in thought and conduct."2 

****** 
1. cr. ibid., p.412. 
2. Schaff, P.: History of the Christian Church, Vol. 5, Part I, p.896. 
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F. Summary and Conclusion for Chapter III 

.England in the thirteenth century gave religion central 

place in architecture and in life. That religion was the expres-

sion of those who accepted it. It clothed new forms with traditionJ 

it manifested characteristic organizational ability in highly 

systema.ti zed hierarchy and ritual. A period of keen interest in 

education, one which saw the foundatio~ of school and university 

system, and the beginning of the scientific method of Study, re

quired an intellectual element in its religion; a century where 

religious enthusiasm could lead to the Crusades, would infuse emotion 

into any religious life. So the religion of thirteenth century Eng

land was not apart from life, but grew out of life. In turn, the 

whole of medieval theology became incorporated into life, with legends 

and superstitions a part of reality and truth to the average mind of 

the day. It was this permeation of religion through all of life that 

led to the great contribution of medieval times. Education produced 

scholasticism, feudalism produced chivalry, only because of this re

ligious reality. Superstition was rampant, ·corruption was widespread, 

but faith was universal. And altho~ frequently perverted by 

ignorance, it was sincere. In that sincerity of faith alone lies the 

greatness of thirteenth century English religious life and the great

ness of her cathedrals. 
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GENERAL Sll4MARY AND CONCLUSIONS 

The life of a people is woven into its ar~hitecture; the 

religious life of thirteenth century England is revealed by those 

cathedrals which rose from her midst to the glory of the God She 

worshipped. 

In the first chapter the religious life of the period as 

recorded in cathedral plan and setting was considered. Chancel with 

its sanctuary, presbytery, and choir; Lady Chapel; transepts; nave; 

and minor portions of the cathedral proper all reveal much of the 

beliefs, organization, ritual, and character of churchmen participa

ting. The whole function of the church was found to center in the 

necessity for vicarious intercession. Such intercession required 

elaborate rit~ and the services of a large number of separated 

clergy. The cathedral setting disclosed the life of this separated 

clergy and their relationship to members of the cathedral town. 

Monastic orders lived a more communal. life than did the secular 

clergy; otherwise they were largely alike. It was through her finan

cial policy that the church became enmeshed in feudalism, where she 

was even more firmly held through chivalry and the crusades. Out of 

that enmeshment came her extravagance and oppression of those already 

underprivileged. Town life found her the opponent of progress through 

fear of short-lived power, although indirectly she aided commerce by 

her wealth, crusades, and building program, even as she initiated some 

98 
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tovms by that very progre.m. Educationally, the church led the way1 

fumishing wealth for schools, influencing through churchman pro

fessors, centering interest in theology. Thus the church, in spite 

of corruption, dominated the whole of English society. 

In the second chapter it was discovered that the cathedral 

building and form confirmed and supplemented the previous informa

tion concerning the religious life. Structurally, the Gothic form 

was fit vehicle to express the restlessness and desire for spiritual 

security so characteristic of the century. Origin and national form 

were due to international religious contacts and 'tP!':~twP!.9all~ E~lish 

propensity for conserving the old while developing the new. The 

building process required the labor of hundreds of artisans of dif

ferent kinds. Concerned chiefly withthe decorative form, they left 

record of their beliefs in stone, wood, metal, and glass, whereon 

appeared scenes from the Bible, saints, contemporary figures, and 

creatures of fancy or everyday life cleverly tucked away in unob

trusive places. Evidently there was a thought-life which centered 

in Mary even as in Christ, which made demons, visions, and miracles 

a part of everyday living, and which constantly expected the end of 

the world. Through the symbolism so familiar to the medieval mind, 

the architecture reveals the very doctrinal thought of the church. 

In all this the plane of spiritual experience attained by lay crafts

man does not seem to be as high as that of the churchmen. 

With the third chapter the general relationship between 
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life and architecture was emphasized& the findings of the first 

two chapters were correlated. Interpretation of the religious life 

ot the century under consideration, as revealed by the architecture 

ot the period, indica.ted widespread and deep interest in the struc

ture of ecclesiastical architecture. The motives for such building -

love of art, rivalry among communities, desire of the church for 

power and display - all found common source in and were exceeded by 

depth of religious interest. The cathedrals revealed this religion 

to be one based on past tradition, of highly organized ecclesiasti

cal form, ritualistic in expression, combining emotional and intel

lectual qualities, and involving the whole group in corporate wor

ship. The evaluation of this religion cannot be based upon 

comparision with that of a later day. 'When viewed in the light of 

. its ovm environment its great contribution is to be found. T.hat 

contribution lies not in moral perfection of life, nor even in 

elaboration of great theological truth, but in the tremendous 

spiritual concept which made the erection of the great cathedrals a 

fact, and underlay the whole of life. 

T.hey were not unusual people, these medieval souls unto 

whom we look with wonder and curiosity and even compassion. T.hink 

not they were all saints, far from it! The miller cheated v1hen he 

could, the beggar stole, the cottager carried his char.ms·to ward ott 

evil, the scholar doubted whole-souledly, even the churchman was oft 

so dazzled by the light of present gain be ignored future reward. 
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But, in spite of it all they were a people of faith. Confused, no 

doubt, in many ways, as \vhat human is not, they steadfastly wove 

into all existence the golden thread of the joy and hope of a future 

life with the saints and Mary unto whom they so ardently prayed, 

and her Son of Whom they were slightly afraid. And they were a 

people who loved beauty. Dreaming in terms of delicate line and 

thrust opposing thrust, of grey-blue stone or shimmering glass, they 

chose the medium of architecture to express that which other nations 

hide within heavy tomes, imprison in careful script. Because among 

those who so dreamed and so builded there were many who, ignoring 

temptation to cheat and steal and pillage, sought the truth that 

they might walk therein and lead others to do so, even while they 

l~bored at menial tasks; because of that fact the love of architecture 

.and all it involved united with the faith that filled their daily 

lives to build the "temples of the Lord." 

So they stand; Salisbury, Lichfield, Lincoln, Peterborough, 

York, st. Albans, Wells ••• on throughout the great list which this 

century, wholly or in part, marked with that indefinable quality 

which marks them as belonging to all ages, all races, all men. So 

they stand; enduring testimony to the lives of those who created, 

uniting in their very essence once and lastingly the two great forces 

of the thirteenth century -- Beauty and Faith. 
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