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RODUCTIOS




Bs 'The Steboment of the Problenm

great artist, giving en adequate pioture of him and of his work: the
dste and place of his birth, the kind of o ehild he wms, hie sduce-
$ion; his struggles for recognition; his home 1life, his ecoenmtrici-
ties; and his eontributions in the field of art.
books have dwslt especielly on the hm;za and sufferings of the
wrtist, but few if any have a relstionship to this particulsr so-
pect. The problem is: in whab way has suffering effected the art of
theso men? Has it limited their grestness or has it incressed their
genius? ¥heat hes boen its effect on their centributions to great
whether or not

o

y of these

art? It ig the purpose of this thecie to determine
grost art has been effected by the caffering of great srtiste.

B. The Pelimitation of the Uubject

o




To ezhaust this fleld of sbudy overy grest srtist would
negeasarily be & subjoet of studye This could not be dome in
twonty pomdercus volumes mach less in one paper. Fherefore the
nead fUr &&Xm%%‘%iﬁﬁ is ar

onbe To heve & wholly aceurste cone
slusion every field of art should be included, musie, poctry, rainbt-
ing, but the concern of this thesis 1s in the fleld of psinting
with the inclusion of two statues, and in that field with the lives

and works of only two representetive pednters, ¥ichelengelo Buonere

it van Eijne They sre chosen becsuse of the place
which is theirs in ths world of arbts

*Strietly speeking, the problem of suffering is intellect~ -
1 .
wally inseluble.® to explein it?7 ¥hy oonclider it
at all? Uhy not ssy, "Hbeb'c the use?", snd give up? But there is

& resson for nob disregording this problem. It is this: men have
alwmys suffersd- good men end bad men. Groat and smell heve bend
nosth struggles which have been hesvy on thelr shoulderss fesos
gard and sallow beoause of suffering of one kind or
e Bub what differance hes it made? Has it been valusble or -
: i and killed its vietims as if in vem
The importence of this
or these men have sontributed any moro.
to the religious devolopmenk of the world by their suffering then
ey would have without ite It ls importent to overy man becsuse
..

~ John 5. Whale: The Christisn smewer to the Problem of Bvil, py 12«




eoach man must suffer mnd, suffering,

B The Hethsd of Provedure

This investigation follows the prosedure of the snalysis
. _ 3 of the relation of %fﬁ‘%ring
to art by a sbudy of the lives af the selecbed nriists and, in

turn, the discovery of what w%ﬁb%miﬁm ﬁ&m suffering bas wade to

ors: from malysis

wn in the works of these pa
o exposition o ewaluabion.

ﬁ;.e Thoe Bources of %&%&

For the most part the sources to be used in the oom

tion of this thesis are seoondery somrses dealing with the lives
! artiste, Bichelmngelo Zuonarroli end
Rembrendt van Bijn. The only primery mmw evzileble are some
letters, a few of which revesl the place of this problem, In addi-

and works of the two seleote

» books on the sspecks of cuffering conbeln nsecssary

mmd veluvble material.







ABALYSIS OF SUPFERING

- sald, "Byil e evil wntll & men rises to
that width of vision which reveals the transcendent power of God
trensforming evil into Mﬁi Suffering cennot be understeed in
ity than as on aspeck of m That sufforing
‘ sien rasults from the lden

that suffering is the neoes
of ovil; sin. Christ rofuded this when he seid, "Those cighteen,
upon whom the tower of Siloam fell, and killed them, think yo i
they wore offenders ebove all the men that drell in Jerusalem? I
toll you, awﬁg & grost portion of the world's suffering ic &

result of the sins of men but there is much suffering that has no

moeuense of the narrower coneepd

Po peraphrase T  Aquines end to ley the foundation of

this thesiss it is the transcondent o7 of God transforming the
suffering of en individusl in such & way ae to stra
afcaud o
suffering is that state or exporienge resulbamt in pain
anguich, wherein the individusl is the recipient viekinm, W"“
sically, mentally;, or spirituslly, of cirowsstence or his own aets.
To schieve a clearcr understanding it is nesessary Yo

e e e

e BT 8 e,

-6 -




eonsider ite %%ﬁ%ﬁ méiﬁmw, nm:-mg iz wﬁmm&iiy

Every man, 'Wi«, and ohild, has exporioneed it in some form and izs
some deproes A @&% fingeyr, a broken srm, 8 mm f‘@m, 81l re-
%1% in physieal pain. o one csetpes ib.
enbal ?m is not qxﬁ%& em em:s;; &iff‘ﬁrmmtﬁ& a. ?*
i%* Lrey s&ym
“Se are prone te wndorestinate
iz of menbel origin. Mnxieby ep ; ok s f
regrot, homiliation m& W&*m, ‘the sonss ﬁf éﬁﬁ Lokl
and despadyr, sonstibube the mein burden of ﬂ&ﬁéi%ﬁ %@i, ,
mﬁﬁl@@a@m@fmmﬁ&
m my physioal %ﬁfﬁﬂﬁg is cond tﬁmﬁi by menbal aﬁ%ﬁtﬁﬁ%
m&t i imrw%a%mmm%mm siéaaﬁ‘@wmé%
‘well s from the gﬁ@%&im mﬁm
Spirdtusl ﬁﬁfm 1s hard to drew out from

T ﬁ‘mfmg y&‘%’; ﬁm i@ a &is%imﬁi’m element in ma&. As monte.

foring is thet of m@ wind, and physieal suffering theb of the
body, so sgﬁr@@m&i suffering
it is : Mai;@ the nass asmi ragnitude of the sponies
which are the lot of menlc

is snguish ﬁf the soul. In this realm

’.;«a»

% 0 ﬁﬁi@i@ oy

ﬁm&ié@r the saffering of & man, *ﬁiﬁ@,
faithfully and diligently, cesnot hesr the voiee of his God
» dosolabe beslde the lifaz&*a

the heart of spiritusl suffering. The apony
orose wes twob prissrily the broben physiesl body, bub the
piritual burden of the sims of the werld. Thus it

les F. D'Aroys God =nd the Struprle for Exlabenes, p. 156.

*




spiritual suflering %m& ds the other aspects of suffering. It
deeper inko the hesrt end 1ife of the individunl and zf«:; is ouk
ddmes originelly developing

from either physieal
of the individuel or the

in different wayse There are 4
slightest physieal pain yebt whose seuis heve turned a life of spirit-
ual agony ito & tewer of strongth und ondursnoes Gomsider hlm to
whom physical engwish iz nobhing bub shose mind is Sorm by the
slightest inconsisbemeye . Vhet of the ome whose mind Is &b
‘ e but whose soul is 4 |

How different m these eapes, outh sonditionsd by the
* personslity of the individual es well es by the varied sspects of
@im suffering: Robert Louls Stovenson, whose body was ©
with pein, wrote the follewing Yines:

: M%’ rage
Vﬁaaw wmﬁ@ fm:;

By ‘ m@k mgé yimum take
shab &@%ﬁi’% ‘broad dumked

' f Yoo obdurste I,

Mﬁm iﬁm siﬁgi& die,

R

 Hilesy The World's Great Religious Poeb

¢ P 5lde




sare Tescsdole oould write:

"Life hes loveliness to sell,

Bay it end never coumt the conb.

For ono white singing hour of peace

Count memy & year of strife sell-lost.bl

and in a relebively short time ai’*&amﬁﬁ ake her own life, think-
ing of immortelity in such terms as these: '

“oat, oh, my frail lsworbal seul
Thet will not sleep forever more,
A leaf borme omward by the blust,

4 wave thet never finds the shoret "2

#hat mental confusion mast heve boen hers, and she could not bear it.
George HSetheson, to azi% snothor example, was the viebinm of 2 ocom~
bination of rhysieal and spiritual sufferings. Blinded, forsakes by
his loved one, he could still write: :
0k love that wilt not let me go,
I rest my weary soul in thee...
oh joy that scekest me through ga.’m
oh Cross that 1if%est up my heed,..”
What triusph over sufforing. /And &gm, Polysarp, in the fece of
death ab the claws and tooth of & humgry lion, 2ald the famous words,

“Eighty end sixz years have 1 served Christ, and He hath dons me mo

&
How then oan 1 z-oak ovil of my ¥ing whe soved me? and as

& result, still feithful, he died from the orucl Flames st the hends
of an img pemsed mob, vhat vichbory over sulfering. Think on Helen

Keller, deaf, dwdh, snd blind, from the sge of nineteon wondhs, yebt
apares. JAnd John Hilten, whe in

gha mﬁim&% joy and pesocs beyon

the midst of his greabest composition, lost hisz eyesight, but in
. e

Sara Teasdele: Gollected Foems, v. 11%5.

I%iﬁ‘, %3’0 Qﬁ*
The Chareh School Hymmel for Youkh, p. 166.
ﬁa@a&m&ﬁia %ﬁ%m&iw* Yols 17«
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spite of thet be 1z rerked to
vhat of Job, 7 7
ed with every saffering Seben eould devise, yet through this time in
his 1ife when he could not hesr God's wolee he . d and remsined
faithfule |

Prom these examples it is slear that there is & difference
in the Mfw&xﬁgs of people end each personality MW in its omn
individual wnye "ﬁ‘m sross i the instence of the feeb thed

the worst suffering wny osn be made to yield
. b '




SELECTION OF STANDARDS
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CRAPTER Ifil

soocpbed standsrds in the fields With these stendards in mind, end
& working idea of the underlying reasems for them, there may be

rosenbetive.

‘egore Yeaches the mesning of arts He sﬁggm

*he building of men's true world - the livise world of tru
1 ‘
boauty = iz the function of art.™ And having givem o ploture of its

th end .
funotion, Tegore procesds to portray man's reletionship to the arbs

Filen mxs hiz persomality more irtemsely then other orea-
tures, because his power of feeling is more then ean be em-
haushbed h:;r his objeoks. This offinx of the sonsclovsnoss of
his persunaliby requires an outlet of exprossions Thorefore,
in art, man revesls iﬁmﬁf and act his objeebss lis ob~
jeots heve thelr place in books of M@mﬁ%&m and seience,
where he has sompletely to conceal himselfl

Go magh for the spiritual bascse There are legalistie

light, bub at best any definition of & relationship such as the cres=
tion of art necsssarily must be, is nore or loss sbobtrael. There is
no need here for a judgoent of works on a purely teohmical besise
 This muet be left to thoso, who, truined %o Judge, and in themsclves

 erbists, ean rightly sey concerming smother's tocimiques.

definitions, in so far es oreative work mey be comcide
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Fredeviok Puekstull, sritive wnder the name of Fob
Arbiter, gives a working definition and e series of standards vhiech

eonforn So Tagore's relebionship and mect the pursose of this thesiss
“213 philozophers, moralisks end best aesthe :

dwn, have sgresds thab the main aimai*%w a&%% Wﬁ%

first~ to express his own mﬁzm; m& gosond- to sbivr the

mﬁm& aﬁ‘ ?%ia f%ii ‘ : , mw ﬁa}mm

W@i‘ mar m :&m %&a :
tion are the basis of all effed vg arty the mw& ﬁm@m
of the world heave agreed on this.”

Then Buckstull goes on Yo explain his use of the

spiritual, "By ths word spiritusl; we mesn whatever is poetic and

exaits the soul sbowe the orassly meberial, the carmel snd the sarth-

mr@zy*"g "
This is Buekstull¥s sebt of gualifying stendardse

smy idess underlying this thesis botber than eny more teokmi

lysis could, yet they are sufficlent o the extent thet any work of
art which meets them will meet the standards of any other tosks

“*The greatest work of arb in the world is thet one in which
we soe menifesteds first, a subject wiaiﬁa is mﬁiany the
most beneficent, of interest te i;m ereabest nunber of people,
and the noblest in concopbions Scoond, ix; ﬁ'ﬁaﬁ the oxpreg-
sion on the faces of the ﬁgﬁ?ﬁ%, iz& the details, and in the
mﬁ: as 8 m&w expresses profoumdly thet which the work is

pposod to express. Third, in which the composition is the
' S roe h, in which the drawing of all forms is
tﬁm Wﬁ %gm@ and sffective in w&é&rzag life~ above all-
Idesl life. Fifth, in vhich the eolor is the most veried
and rich, Simth, in shioch the surface technigqne is ihe most
vigorous, approprisbe, and mm@imzy iﬁd&ﬂm; the
mhole work of suoh a qualily, snd so coord Mﬁ, as Lo

CE R R I N

 1s The Ark vorld and Arts snd Decorations, Nay 1918, p. 78.

Z2s Ibides pe 8Os




gmﬁﬁ sompleteness am& kamauyz so ag to stir the highest
amptions of the largest pusber of cultured people for the
lﬁx@%% period of time. o1 ,

This articie is followed by & quelification on the part of

fuckstall, writing ss the oditor of the megeszine rathor than ez

%y us. %&y are the z?:iza mm have guiﬁmi &;Ew gw@
arkists of the past and +ill puide the great artiste of the
fmm* He ﬁmiy w&aﬁ&é %:m &g owr own, after forly years

» : waaing with muny of the gresbest artiste
e ; and m@*ﬁm ‘ﬁﬁ sé@;at%ﬁ thos beeause we bolleve
’%i%@ﬁ% *‘l‘;& be %&@ samaa% and most wniversul, end thersfore, the

mosh %&ar&a&g
Hicholangelo and Hembremdt, stend as pesks in the mounbein

range of artists. Considered in thelr w%:imtg, the works of elither
sonstitube & truly groat production. Fugeme Delacreix

of these men
makes thiz statement comcerning Hichelengelos

"art will mever cverstep the bounds thet Hichelungelo hasg
tma@é fw hor. He leaped ot onge to limits thet cammot be

POnEES nbo whetever ée’@iatimﬁ she nay be led, by
myrim or the dasire for noveliy, the great style of the
Florentine master will slveys serve as the megnetie pole to
which £11 muast turn who would rediscover the road to true

tmile Hichel sald this of Rembrun

dks

*Rembrandt belongs bo the ﬁr%& of artists w%z:iaﬁ have no
wmm%y* His place is with Hichelangolo, Shekespeure, and
wen. 4n ertistie Promethens, ho stols the cclestial
ith it put life into what wes imert, and BEAPTOSE~
; f sl snd evesive sldes of nsbure in his breath-

They are the masbers, snd the relstionship of their art %o
® W W W W
% Zrt Torld end frts and Decorstlions, op. @ibe, Do 17

e
vre in Arb, May 1801, p. ?'5'
Boare iﬁ M}t JW ?‘in ﬁ‘
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g s ’ I *
He was the second child of fiwve boyss Dis father was T %&3@3

sbrong and selfewilleds 4s a ehild he was sent to live with & meighe
tter in erder to make room for & third son im the Buon~
arroti famiiy, Lster oo wes apprentioced to two inferior artists bub
becauee of his wmsual shilities, after three years, he was invited

elangelo studied under Bertolds who had been sn assoolate

on hiz study, and it is probeble that some of the happiest years of
o's life were spent in Lorenso's house. ‘
Afbor three yoors of intonse work end application on the

part of Michelasgelo in the Mediol palmos, Lorenzo died and because

his som whs nob i
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momlk and Michelangoelo was leoft to take cave of the family, end in

% Lo provide Tor them he set wp ¢ shop of his owms. &
spirit of family duby end family pride wee 2 ruling primeiple in

his 1life snd "during tho best years of his 1ife he submitted himeelf

sternly and without e surmur to pinohing hardships end almost super
1 ,
men lebor for the seke of his father and brothers,” the former

being tesproud of his family tradition to work.
In 1501 Hichelsnmpgels returned to Florence. He mﬂmﬁ ro-
lentlessly, offen only resting in his clothes for s fow hours during
the might. He ¢id scveral grest stabues during thic period for unbil
1504 his field of labor and scoomplishment comtered in soulpture.
But in that yoar he turned, somewhat unwillingly, to painting. lhen
he was commissioned to peint ome of the vest walls of the Hall of the
Groat Counoil at Rome, Loonardo da Vinei had already started the opp-
osite wall, end Michelangelo hoped by this opportunity, to venouish
His most powerful W@mgmm:?u 1t was during the tisme provious to |
hiz Mﬁ%&g this commission that he bepen %o wrile postry.
Por hiec part of the wall, he chose the Baitle of Pisa, for
in % he could use his talent in painting the nude Pigure and also
- : ma&w&&éx&mﬁ*& sogne. To him, this wes sn open etieck on Leo-
. ring him on to wnbold helghts.
| It wus while Hichelangelo snd Leonardo were peinting the
Grest Hall that Hephssl came bo Floremce. Ho was young, genial,
 ebbractive, and he found in Leonardo e friend, bub in Hiechelengele

furiously, a1l his smbitions andjeslousies spur-

FOE T ™

L. elopaedia Britennice, Vol. 15, p. 41l.
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- ghaym, masic end litereture, while Eichelengelo's studie housed one
ione, pessionabe men, jealous and ssoctie. He subjested hinmself to
the most gruelling self-disecipline, eating and slecping very little,
and not sllowing any soeisl diversions to intrude wpon his monestis

_ &MW&%%@M@&@W%@W@MM%%MW

mwg&imﬁ; thet they 4ld not reburne Alome, with ome Ww iﬁtm&&‘

this determined passion-driven men worked on with his ert and his

Before this work was finished the Pope ¢clled Hichelsngelo
to Home, but efter two years of work, on a greet 3:}%,@& of seulpbure,
’ med home lesving thet unfinished else,bossuse the
Pope had loct interests He began sgain on the Battle of Pisa and
teok & Jeslous delight in the foet thet leonarde was heving meny
’%ﬁa&a 88 & result eagf seme exporiments I
aud be sek Hinm 4o work on & broase m some of the letters be

“These ghow him te be am ﬁ‘ﬁl&d with filial devobion and
W mm ﬁ@x & ﬁﬁm

m sami&& fw hiz ]
forts of 1ife, soclial ree

mmm%mmmmmmmmmw
i‘rt‘%f%i'#

e De Lo Finlayson: Hichelanpelo the Man, pe 77s




as he wes getiing sobtled Julius sgain ocalled him Yo Bame, Yhis tire
it the Sistine Chapel. Hichelemgelo did not like to peint snd

he ssid es mueh bto the Fope but was forced to do it @

were some people in *‘gm wio were jealous of hin and mem;
gisliked him and thoy heped this would osuse his artistic downfalla
Bub this onposition only scbed as & ntimulus $o Hichelangelo mad he
getommined to succeed in his haed besk. |

Fhe story of the peinting of this chapsl will be talen up

in emother commection. Suffice it %o say that in less than four

yesrs he covercd the oeiling of the chapel with = design of remy
ag the story of Gemesic from the Urestlon teo

. with provhets snd sibyls betwes

1 sesnen, and adding the
forafathers of Jesua ..
The %&%ﬁa& Chapel complobed, Elehelanpgele resued work on
the marbles ho hod begun vhen Pirst in Zome, dut affer only four
ihe Julisn dled and his heirs made & new sontract with Hichelan~
he the seme on » memller seale. During the next three
Fichelangslo finished ab lesst thoee of the promised figures,
goa® and bwo "Sloves®. This wee work that Hichelsmpelo loved but
in 1516 it was again stopped when Leo X bessme Pope.
. of work can be sheuwn for

& sompearetively small smount
s years 1518-1528; four “Slaves” were blodked out in the rough mmd

#ishelanssle did more paintings and earved meny mors
"y "bavid®,
emn snd Child®, m;g{’g the “Crouching Boy".

s then are mentioned here, sush ns the “"Lest Judes

t of Christ™, end the Toly Pemily”; the "Pleota



yesr that the springs of fecling were fairly opened in the heart of
this solitery, this masterful and stern, life-wearied mnd lobore
ened 'mﬁz From some of these vonmets is revealed his high
estosn and perhops love for Vittoria Colomns, the only women for
hom he ever scemed to sares

In his last yearsz he did such ss en architect also, bub
this work was of less walwe snd enduremce. The wonder is thet he
was able to work on in sny field, es he 414, up %o his ninstieth

| The first of Hichelengelo's works of art o be considered
is the stetue of Hoces”, of which it wes said thet this stebue
"would slone have sufficed to make its senlptor forever @aﬁm“ﬁ

In the light of the stendards of Arbiter, "Hoses" is pere
sotion itself. What subjest could be more soelally scosptable or
mﬁw or of interest to "an inmumersble multitude™ than “Hoses™
M seme Hoses, who, aftor he was aigﬁ%y yoars olds

M@ﬁ &&me mifiim mm; ] :
»1ies led en army of siz handred t%mwm& men for forty
throagh the Wilderness of Sined 4o the borders of
their inheritence."s

As far as the expression on “Hoses*™ fase, the dobaile m

e work ac a whole are congerned aful obzerver or the Biblie

E I e N TS

L& Eﬁmm ?ﬁh ig: pe 414s
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pioted in the Penbatench or in ¥ichelengelo's pasberpiecs. that
higher praise counld be giw this work, than to soy thet it is in- 'v
deed Bosen?
48 to the sublinity of wgaa&ﬁm snd tho offeetivoness

of the technione, the stabtue is compuot for all its massivoness, and
it stands today, in San Pletro in Vineoli, s veritable "Rook of Ages®
This statue cemes from & period in Michelempelo's life which in it~
self was relatively free from trouble and suffering. ; ; ‘n
| Lange ring the time when he was free
to vork with the chisel rether then with the brosh. In the ereatien
of this statue 5 chelangelo eould in no way heve exprossed so ad- '

uabely the suffering end sbrenghl

heractor shith vere Moseat

wiless he hod kmown and himself gone Shrough kindred painm. Dven ss
Hoses gave up the soaforts and lumry of Pharash's court $o lsed bis
peopls to freodom, so Michelangelo dovoted hic entirs esrly 1ife to
seasolees toll in the atbempt to support and i:s, o messure raise the
forbunes of his wngrateful fomily.

The oritie may say with referense to
besd is boo small for the
is

body, that the drapery ceress the knoes
soncludes his artiele by seying:

"In 01l the world there is no stabtus, no work of art like
the "Soses™. Iis mﬁpwnma energy, its o ‘
ity, the infinite daring o srbisth : o
vdness of bis %;?xmg&%, all yﬁis ii; im a oless %afg i*%:aaif amé
132t 3t to & place vhich ouwr minde in thelr Mgh@at flighte
but seldom sblbain,

jmposaihle but that same oritie

In a considerstion of the “%mﬂ the approach must be
e from an endirely different viewpoint. Here there is no

sastors n Art, po 556




hant in powery but rather the broken body of
the Son of Harys. Shebespenrets phrase “Groce in all amﬁiﬁwi
is the keoy to the "Pleta.
The ohief glory of the grest Ste Feber's is the “Fieta”,
& mﬁ: wiich Fowers says wee oo to Wichelengelo's "'
— mmos early in his 15fe and from its orestionm
"i% has been & hardy critics..who has dered to ghellenge Hoholan-
g@ﬁﬁ*a vlain to supressoy in the world of W“
%iy m%ﬁm&l& Winself has surpsssed this stebue and
it §s in the light of "Moses”, the W |
that the *piota® may bo oritically viewed.
bare > gbservation on the srection of the ¥ -
cames from & realisation thet Wichelengele's first grest mwm
desls with a zmhjm whieh ia so typieally one which youth m&
abhfu? pride which he hed in this work is
;  soon vhen 1% is noted bow, overhearing the work aseribed to Christ~
 oforo Solari, s Lembard seulpder, Hichelangelo sh

Fevor did he egein put his nmme on any works Thet was Michelsmgelo,
Mzsaisﬁiw wwing his owr ebility, how 1% bore his
heart o hear hiz work eseribed to some inadequate




This work bes been oritisised formelly but here again
sach oritic, after pointing ouvt the technical faulbs, turns about
snd soolaims 3%, This staben
Basters in irt, "The ensemble is impossible
. of view the nass is W%ﬁh”l A

It has been sald of the "Pleta” that it is comneobed
sith the art of the past by its de

ards had remched tholr lowest sbb. The Borgias had
purned the Yatiean into & don of thieves and harlots. Tt mes in
tmpaphere thet the asectie Michelengslo, scorning the m&i&i
the times, mainteined wibin hWimself e purity of mind which
is scldom ooualed or approached, a purity vhich enabled him %o
dadonns, the "Holy Pamily of the
Pribmme®, and the greatest of all and the pursst of all, the ”ﬁmﬁ,‘
At the snd of this period in Micheolemgelo's 1ife, the name of no
man, mot oven lLoomards de Vinel, stood in hirher esteom.
The oelling of the Bistine Chepel, containing some

thoussnd square foeb in sres wus covered with approximetely three

three figures, of which more than two hundred

arc ivportent, snd with the excepblen of a slight smount of prep-
eration for tho work, this Hicholamgels did, flat on his back on

& seaffeld, driving hinself st & task he hebed, driven to do his best
& w A B ow ®

1. Hasters in Avk, April 1801, p. 85,
2. Ibid, pe 35




becense he was 50 mede thet he could do none other, and driven to
m himself bevsuse he feared Raphuel end fallures This is the
eﬂﬁfm »g'gm.a_)-s. ~

g sebtled st home the
Pope recalled hin end ordered hinm %o Mﬂ% the ﬁi@*ﬁm Chapely mu
pite h&a‘s aversion %o painting, ! |

He chose Live men %o help hinm but soon s

nd adnirabion they gesed st the ocolosssl
- men*s ceascless doils This oompl

this task, His health 414 not pormit }

work and it was enly after o poriod of recuperstion thet he wes able

o m and lebe in the aubwm of 1512 the whole of his wast
moted in Mesters in Art, seys,

tewmy, dluish slcuds of thune

hnte, e 2




3
der storms«” He spesks of tho weulbsd srches snd *he narrow cblong

spece, and of the nebwork of humer forms as “sovbre and serisl, like
shapes sondensod {rom vapor, or dresns begobben by Ixlon upon mists
of eve or dwm, the phanboms evoked by the senlipbor throngiag the

It is the Sistine Chapel wiieh stends today 8s the chief
devement of Hicheldngelo in the field of paintings -
m@ém wae eble to paint so great e work of art, ruwdng the gamub
e emotions and the span of masen history might well be sited
arguont for the theory of reespitul.tien, Suring this peried
mgelo was painting from his soul end with u spark of spirite
rebending fanned by a vind of sufferisg into a oreative

In the Sistine Chapel when the obsorver places hinself gt
an the floor to botier conbemplets the ceiling the center
oleins his abtention. Thore Hichelangelo with & marvelous
ing of spiritual things, hes pictured God*s oreation of mam. It is

ik at a subjeet wihich the ordinary painter would be
b eonceive to say nothing of execute. Thet Michelangelo has
done both here is cbvious, Ho has concsived this subject in such &
way thet while it ic not oiroumsoribed by the Seripbural account
neither dses it transgress upon ide

0f this relotionship Powers says, "He soems
hecitated 4o be wise sbove whet s writien, Sthough sll unsonscio:

novsyr o hewe

L B O

1. Hasbers in Art, May 1501, ps 55
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, , 1
porhaps, of the audacity of his imterprotations.?
The general epinion of the oritics concerning
is that the figure of Adem is the most beavtiful of a1l the exzam

3ot

of the nude in Christian art. Yeb i is & besuby which comes through
the senss perceptions of the sheerver rether than threush 8 progess
of oribies] snelysis. S
Apide from the figures the point of sbbraction in this
ploturs 1z in the hands through which the current of 1ife is passing.
Of these hends Powers oxys, “Here this work to perish snd lseve us

i

- whole story of the giving end receiving of
1ife would etill be complete. ”g &bove the hends end to the right is
of God, ackmowledging the Soriptural acccunt of the
bresthing into idem of the breath of 1ife. In eny other than Hich-

‘gﬁ@ Boooowy

clengelo such en sibtempt would be ertistic trickery but in the hend
somi Plods
48 to tho comcoption of flod herc portrayed, who omn sey?

of the mseber it is inspirabion per

Pow mon have dared to pisbure the Cresbor and Vichelangelo has
mecseded &3 well as any. He shows three etbribubes of God, the
istellectusl in Bis ability to plem, the crestive im His fulfilling
that plon, and the emobtionsal in the spirit presented. TP his ple~

ture of the Crester is inadenuats that neod not debrack from the

 greatness of the picture as a whole for there can never be a plobure
~of the Livisg God wideh will $ruly represent Hime
In the Iife of Hichelsmgele and in the considerstion of

 his works, there was polinte

¢ oub & relstionship beltvoen the exish-

* % & & M.




onoz in Bis 1ife of suffering and its plaos in the resultont eres~
tion of his works. Here there must be o W&&@mﬁm of the dif-
Perent sspocts of thet suffering with reference to, end in s
measure substentisted by, the works previously mentioneds

of the physidal Mﬁ‘@ﬁng in the Yife of a%miw :
‘%ﬁiw first exanple comes fron his receiwing, st the hands of & ﬁi&i&“*
& broken noses ihether or not Michelangele deserved thie blow is .
not to be considercd heres Bubt the resultent mutilation of his
feoe soloved, inovitebly, his life. 1% has beon sugposbed thet
‘¢his blow benofitbed Fichelongelo o tho exbent & 5

upom the recipient wme of long durablon.  Theokergyis, perhaps, the
‘best known examples
Leter in 1ife, when it devolved upon Michelangelo to
paint the Sistine Chepel, the physicel wym of the cmnditions
under which he wes foreed to lebor wes torri: magine, if it ie
possible boday with the oustom of & forty hour wmm&mﬁ e
sne working offentines eightsen hours s day, in a ocold sctone build~
s High on & s.%fmiﬁg flet on his baek, ile stuchk in hie
sap so be sould have both hands free 4o work and bosices all %ms*
orking ot & task he @14 not Iike. Whet mﬁ.m tortures he
od, how his eyes must have torn ab their
bhe of thic he had boooms so debilitabed,
of the first panel was over he was foresd




record of these distressing wmomt

5& to be foumd

not in thoe pents
sorroespondencs, bed i his mé.ﬁ%%” Ladcing friends, bhe covve-
lesesd as best he ocould alone snd wnebbtended. This is 2 poam he
wrote ob thiz timey

"Piye prowm s goitre %}y dwelling in aészma &fm«
ie cabs from wﬁﬁmmt streams in Lonbard
ﬁrmm%wrlméﬁmm%ﬁw
@hieh dedves the belly close beneath the amzsm
¥y beurd turns up Yo heoven; By Dape ﬁ‘m
Pized to ny spines ny brow %
grows Ilke & Borpr & riéh @ f&&é%w
Bodows my foce from brushedrops thiek end thine
¥y loins into my peunch like levers prind:

By butheck line s orupper bhears my m&mﬁg

Hr feet wngnided vander o and fros
in fromt my skin grows loose wnfd fismg;g behind,
By bending it besmes move tout snd strelshb;
%!W&&% I strain we like s Syrian bown
Yhen felse and guednt, 1 koow

E%%% be the frult of sguisting brein and eye;
For i1l oom aln the gun thal bends awry.

Lopsr Them, wﬁ.ﬁkﬁ‘m&ia ’m?:;

Te suwoeor my dend ploturcs mnd my fume,

Ginee foul I fere and painting is my @m a

Buch of %{ﬁi@ﬁ.@gﬁ&ﬁ* personelity mest have found i%s
ource in his physicsl life. iithdrswn within himself sc he was,

without friesds, these are the comditions whidh frognent

come from an uabealbhy physical lifes The robust exbrovert may hauve
no real friends bt he is b least wncembious of 16. Siight nd
frail Bichelanzelo wented po frionds whe

end fdpels. Such frionds were sea

@mﬁ At is erally under-

: m&%ﬁ% whon ¥iohelengele is seun in relstion Bo his sarroundings.

There could not have bown %% @%@:w in his eenbury, or the vhole
#Hddie Pty iy conld hivwe sbood on coreaces
mash Hlehsl snpelots ark

bensfitbed fron his mature end thet, derive-

oW e e W




od physicellys &8 4 rem It of thet sufferis ga €ither
lys bls arbisbry and orestive sbiliby wore
vious physical 1ife nob con~

BT ot ﬁ‘aﬁ ﬁﬂ% %’%@&'&3 m ﬁ‘éi % m vt o .
ng iehelangelo, the suffering waich wes his
is seen in 1be monbel aspoet o Bic reletionshis o his sur

SeE W
ingse How & man of the inbellectual honesty which was Micholengeloh
pust have deprecabed the enviromsent in which he oftbir

Fape 1
sclf. ‘The Popacy of the Borgiss, or his faril

ities of his own combenporariess 1% 1s no wonder that the soul
St arpre sod 1teedl in his “Bound ﬁ“ﬂ%ﬁ%ﬁwﬁnﬂ fie Imow

suffering as woll as physloide His worry sbout affairs b
oo of thize Une of his yowger bret

e &




avation to him necessitebing several spe-
eial trips to Floremces In ome of the letters which is exbant he
says to bis brothers

71 ocannot refrain from adding
m gans theso W ’yam m* drodetng ob
ny body in every toil, put my life into & tho zers,
m&wkﬁ%&mm%waaf“‘ r house. Mwm‘};i
m egon o mim it up a little, you alane chovse o
W m and ﬁ:&%& such EM By
',‘i m %ﬁg for 1 miﬁﬁgg men o

of thet @issatisfactione Ferhaps his insight into this condition
4 High in the Sistine

wmred for him, & men vho was shead of his time, & man who knew
;1f to be unappreeisted and his message unheard snd unheededs
pole and he has rovesled this in ebernal rocord
1 bowed with his message and sb-

A% tho opposite ond of the Chapel from Jeramish sits
h who did not want %o obey, pubting his will in opposi-

A Bt AR A

sotly Ope Sibsy pe 104s




ol and in

tiom to Hic God'se Ferhaps Hicholangelo felt as &
plecing the rcbellious prophet in the position of proninences slyly
told the Pope that while the Fope could forge him to the tesk, yeb
he, Hidhelangelo, did it ﬁwﬁwmgﬁ
Among the other notwworthy Tigures in the Thapel sre the
ting with the prophets they form 2 eirele srownd

bviously about to sever ﬁﬁgﬁw head~ Lo Bo say the least sm im~

gw%ﬁﬁﬁg%aﬁagmﬁ@ggggg




don of the artist, they are more fillinpg-in as sn afberihought or
additional projech ther es come earefully thoughleout and @aﬁw

talkingly executed center panel or prophel.
Vittoria Coleonne, the woman « ;

"ihat wes in Hichelangele's work was &s little beside whet wes in |
his mzﬁx This man bore the spiritusl burden of the worlde Pore
hape becouse he was a hunsn belng and knew his omn power he wus
jealous, jeslous of thoee to vwhom ’%:ims world might foolishly eccord
an equal place with hime Joslousy is & disease of the spirit apd
Eiohelangelo was & siok mens His heart and 1ifs were coniti
esten end his work transeends his sickmess only beosuse ho was so
grest thet he was driven to newer heights rether thun broken to
deepeir as has been the caso with so meny lesser spirits. Besides
the jealousy in his spirit he suffered spirituslly with sach of his
erestions. There is mo tecimical proof for such & stebement
the exceptions seem o prove the rule that the sreative ertist mst
© 3%ve his oreatlon; howover, Hichelangelo is not ome of these excepbe
 donee For exmmple, Wohelangel :
*loses® unless he had known oses, but Prank Harris could write “The
_ sle of the Stigasta” with mo real religious exporience, Could
& man whooe soul and spirit were enclesed by the strictures and the
‘bonds of medieval 1ife oreste the "Picta®? Hot unless he himself
bad in some measure ezporienced, elther in ims

ndred suffering, It is hard to say, @nd would probably be untrue,
thet Bichelangelo had suffered as Hary, but to one vho had not

ginstion or spirit,

* & 88 = e

1. Hasters in Art, May 1901, pe 33




Tt must indoed hawe broken Nichelangelo's

kmown spiritusl suffering, the "Pleta® sould enly heve been the
arcicel conjure of en sbused minds
Daring the latber part of Michelengelo®s life, when he had

recsived the plaudite of the wyowd, he painted the Last Judgment™

tery which he hed posssssed all his 1ife. Pevhaps he was seeking
for an effest rather than to eroste the best thet was in hin as he
, M proviously done, Hlchelangelo was a perfoctionist &aﬁ% most
© of his 1ife mnd he drove his rostless spirit to lofty flights of pere

igh y struggling,
proaladns ik@, phesve, & fﬁl’ﬁ iﬂmﬁ every trea~
m m&t m ﬁw hi& m or ehisel noeded its glank

sapport the ¥ of men's faties In&'ka
@ymﬁ @i“ ﬁmﬁ:& mm arks m%; in iﬁs apir&% % m&@,
4n his oeaseless struggle %&mﬁ% humen Mpitebions, Mishw
- elspgelo the men is sn inearnabe probech,™

i The spiritusl suffering which was Blchelangelc's imvolwes
© mmeh of the mental end physical aspeots and is conditioned by theme
By ﬂﬁ @m}mx‘ '&&%

allowed to eomplete any of the great -
 which he wes witally isterested with the exoepti

~ Chapel which he didn't want to dos To & msn of lesser ststure these
| uwous spiritual blows might have proved fatal; to Hichelangels

LR O B S A

io Vasaris Lives of the Peinbers, Vols 4, De 188.
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$hey were & spur bo new helphtes Hed he beon gllowed %o work as he
pleased over an uninberrupted period of yeers it would hewe been
grout test of the divine cperk whish burned so brightly when Mich~

&

glmngelo was harried from pillar %o posts It §5 hard teday %o think
thet the trmi% and bempbations which must bo borne bring pood, bu
the mlﬁ* of Hichelengelo stende liks 2 beacon
k , & signelling testirony to the merit of suffering in the making
of & mane In the bock of Hebrems vhen it says, "o make the suthor
of their selvation perfect through suffering? it amn be scon how
Highelomgele 1ikewise was nel

rfectod through suffering and as the
ring of Jesas Christ on ﬁa&myy@a eross was excelled enly by
the spirituel burdon which the Sawiowr bare, so Michelanpgelo bore
the spiritusl burden in his soul snd through that burden working in
hinm he bas glven o the world ite grostect avke ‘

The Holy Bibley Hebrews 2510.







1608, the date of his birth being given wariously betwsen those |
times. It is only im the past fifty years that the pudblic has come
 him as ignorent, boorish, end svarielous, but now there s real

ﬁi‘gg for our M&&ga of him,
Hio was the fourth A&m of Gerrit Harm

of Rembrendb's resl histery. Pebles once pressubed

ens YED m;%ﬁ, & welle

 tow-ido miller and he was sent to scheol to learn a profession but he
a peinter, sebting e precedent in the family

histery, for so fer os is known he was the first member of the

ﬁ%iy to have artistic sbility. Finally his parents were persuaded
- Swanenburch, en mmmm painter, where he
for three yesrs. Then he wont to Pober lLestmen in Ansters
for six months, after whish he reburned to Leyden and remained

from 3626, the date on his carlicst pioture, te 1631.
These years he spent studying, peinting, and cbehing, the
im. Iife, character, and shove all, light, were the

of these studles. Pie mother wes a frequent model. She had
neny hours reading to hinm fres *&k@s Bible and telling him the
des vhich influenced his selection of subjects. There ere

gﬂmﬁa of his fse&hw, many of one of his sisters,

St




ond the prevalling tone of sll of them is = greemish rray, the
effoot somewhat eold and hoowy.

In 1621 he moved Bo imsterdsm for meny lovers of art in
the great olty wers urging him %o do so. Immediabely he wms the
fivst portrait painter e;f the cidy and he recelved pumerous comnis- |
sionn. This was the peried of many porbraits.

Thers are A fforont sebinedions a8 4o the nueber erf paint.

| ings Rewbrandt did, "smith in his Tetelogue Raisomme?’ {18%6) lists
‘s *Cotnlogue® (Faris, 1897} lists some

: &h in 1642 she wae the senber of his life snd art. She bore
 bim four children, the only one thot lived after infency boing Titus,

se portrait will be considered later. There sre still meny good

raits of Sagide. ¥From 1634 wabil 1640 he psinted such plotures
rrisge of Samson LM “The Bether”, m& "Christ as o Gerdsner®.

 this time Rembrendt's sbilities beemss finer, he lost the

o8 and his platures show gmwr and clearness of conception.
gelfeportraits, dome in the period from 1640-1654, show him b0
%&g and robust, powerful, fim end selfwrelisnt. During this
od he gathersd s large collestion of pictures whieh were later
"é for much less then he paid for them.

! In 1642 Rembrandt peinted one of his best known pictures,
necusly velled "The Night Bateh”, but correetly ecalled the

It wes slso in this yesr

. B R B A B




his fovorite subjects abf this tinze was the Hely Fenily, whidd
ted over and over ngein, snd in which be wiited resiisn snd
lisme In all of Rewbrandt's religious pictures it is the pro-
rhion of %he m which ic most apparent

| Rembrendt was lavish with his money end his gifts, end,
slthough he should have had emough %o sllow him to 1ive modestly

for the vost of his 1ife he scon found himself borroving money end

salling some of bis beloved y&@ﬁm w secure money. @iﬁima he
od in order t¢ live. In 1654 he hed sncther child %:vf & smmen
- whem ho peens BeYer te have marricd bub who Iived feithfully and

- unselfishly with him even though she wes gﬁxﬁ out of her ¢hmrch em

. thet secounts Tt is impossible o judge whet he would heve dene

thout her for he had no business sense st 81l ond zhe nene
sffstrs which be would have been forced 6o sope with had she nok
X ‘ n with hime She also cared for Titus during his ohildhood,
' { iieving the distrasght Resbrendt of the burden of both mabernel
snd pabornal responoibility, ond he was lefé to pink end work oven
things were st their worste His sen Titus, pow grown, also
wmsgs the houschold affsirs. There are a mmber of pefives o%

thie women, Hendrickje {teffels, vbich romadn todsye
. The yeer 1656, in spite of money troubles, stemds out

Regi®, TBis oolors beomne mors subdued snd dull during this poricd




snd his hendling of his svbiechs bedsme more broad snd repide

During this time he painbed himeolf mush, with the same
geiferelinnt expression though broken m by age end theo
of & hard lifes

In ebching Bepbrandt stasds owb by universel confession
becanse of his wnrivalled techniesl skill, his mastery of expres=
sion and the lofty eomceptions of many of his grest pictures es
"eath of the Virpin®, “Christ Hesling -

meed his grestest worke in porbreipure, landscape, end Bible
storys They bear the impress of the irmortal ge
%& 1ine, spperently haphezard, ls exfvemely sugpest
sive, and sure, and by a few strokes of the pen he suggests scenes
full of 1ifo and feslings
In 1668, Titus died end left the elderly Rombrandt with

nive of the none

site the Doolhofe Loaves two children.”
mgazine speeks of it thie way:

*hetens brandt himself died, the art salons of
smsterden had Wm hime iﬁa paintings (oow valved as




high as §1,000,000 & plecs) sold for as little as &f and
his ;a%a:mg w noted only by a handful of bearded Shebio
Jews vho hunched tholr shoulders and whispered among thes-
selves thot Fembrandt ven 2ijn had once been & greet m’*}

MiL“S (R SN

In reviewing the Hedropolitan,exhibition of Rembrandb's

*ohe exhibition g&mw»ﬁ again that Bepbrandd wBs far
and swny the greabest of those fow peinters in histery
whe have s&v&i&ﬁ writers like Balsac end Dosboovski in
their ability to delinsste he individual humen soul. s

Po aitempt to widerstand hembrandt throwgh the mediuwe of his ple-

fures is 4ifiieult becsuse of the range of the experience wich

they cover. From his portraits of the solid burghers and seldiors
to those of the guarled facse and bagpy clothes of rabbis, sallers,

Portuguese refugses; throurh 1% all Resbrandl ;dusbed the
hoights and depths of human experience. | ’
First of ull, Zowbrandl was & porbrelt psinter. Throuwgh

this mediun he achieved hls ronown and finencizl suscess. It is

. afg&mﬁiﬁ $o consider a pliobure from this poriod in any sbudy of

. From the point of view of wderstunding the suf-
. fering wich emme laber into his life, perhaps in the ploture of

itus there can best be ssen s fleoting vromonitien and & glimpse

 of Pitus shimes the reflocted love of his adoring father. Fombrendt
 hm@ lost thros children end how sasily understood it must be thed
in Titus he pleced Ms 1ife end hope @nd plemmed for him in dream

I I I
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and fm%w, As far as the picture is congerned Titus is apperently
& Bosotiful ohild with kindly eyes and clear fesbures. His father
has demlt gemoreusly with him beyond & doubt, bub the bi¥, as pore
trayed, shows best of all the father's love. Ferbaps Tibus deserves
gome thourht from the point of view of belsp o fmmous men's son.

His was & diffieunlt position abt best and the historienl secsounts
revesl that be never enjoyed geod heslth, However, from ell thet is
theat Titus wos considerabe and kind

nowe shout the M%r, it means

to his father whother the femily fortwmes were up or down.

- Titue died in 1668, his father was at thet time living in
poverty. FPerhaps when Titus died the “sged but upright painter
Rembyandt stumped in proud serrow te the graveyard, dressed im his
Bests & moth-oaten fur-lined overcost, spettered with padat”,’
seeing in retrospect the little boy
ly, hed made obornal with the hope of his full heart spread on the

whom he, so lovingly snd carefule

carvas; and now he may well have wondored if even the plebure wowld

gndure. Subt 1t has sndored end wis recently prouvdly ezhibited eb
the Hebropoliten Mseun in New York, ome of its grestest tressures.

The pisturs "The Right Tateh®, or sz it is more sorvectly

nmmed, the "Sortie of the Bamning Coog Compeny”, reprosents a furn-
iny point in Rewbrandt's ari end conseguently in his life. Thie

ek
suffioiont that he vould be anabled to enjov e parfect freedom to

are, in the nind of TNeobrandd, was Yo bring be bin ropotebion

axporinend snd work ss he would. Bub he wes wnforbtunete. Selfish

souless nen, intercsted enly in thelr om porireits snd Inowing

3
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nobidng of arb, were sngereds Hendrik W, Venloon, who cpesks of this
as "perfoct™, bells thic story concerning im w@pkimz

“Zore was & uen thet dared to ‘%&iﬁk & new thougt d &
o pew trothe Proudly he bad turned to his f&l&m& smving
these nobie words, YBeheold, a }imﬁ yﬁﬁa@, 8 1i%tie bilack,
snd a 1ittle green, and ochre ond red, snd presho,
therm inbo an ides’, and the WMW%MM&M
mwm&%mmﬁ i-%ﬁ m“mémmzm

“m%ﬁa@w&%mm reowive the novel as great spd it wmmk
ture mghout the years thet self-interect and lask of insight go
~ hand in hand. Iichel troabs

ough we shall not urge its oladm %o be entitled Rembrandtt

i m,g i% is awm}ymas‘?ﬁgmw imm@imgm@
¢ dent 35 most disposed to nw;

iz% m{? fm&; mé @ee&xy

: capbain gim amm % %3;@ 2:1
i %m &1&% the snsley wnfParis his of
snebohes up & weapon of same soirb, muskeb, lance,

Basing his work on the direct study of nebure, de
mﬁm&emwm fesbures essentially
into strong reliefs..this work invites us 4o ow
iﬁmta@mii‘%ym%&%tmw %W%Maﬁ‘
*b;h@ i@&g 3.“1; ia m w}:y & landnard . ‘

1, Hemdrick ¥ Vanloons Rembrend Rijin, pe 8%
2s Pxdle RBichels mm, e Mﬁ* Hie Vork and His Time, pe 203.




; ﬁmzm the omnvas of the sges, bubk when Rewdy

In this sonncotion most of tho commentators similarly
attribute to the crestion of this pioture the beginning of the end
for Resbrandbs How he must have suffered within kdmself as ho sow
the fene which he slready had and the position whieh sccompanied it
fleeing ﬁﬁ&f’iﬁ;@ window shen he himeelfl know he had crected a masterw
piece snd that that masterpiece had been responsible for the ecaba-
gbrophic blows which followed, Hichel, Wx& in e article in

asters in Art, ends his paregraph on this gi@%ﬁm with this sentenes

“The palnter, disregarding

W* bad sacrificed their ;}ﬁ:’amm&iﬁ% $o asethetio con
mus His first care had been te oompose & plolurcees

aftor ‘ - blow to thelr vanity the civie gw bestowed
P onage clsewhere ang i esions fell

In the conslderstion of the work of the arbist it would be
mPesr end incomplete to W% his great "Christ st Fomams"s. Almost
mxy ?a&x:ﬁsw' has given a comseption of Christ, He has been deified,

uman M, and tmﬁ'&m ﬁm story of Fis passion ami of Kis
oth, the evenbs of His wiy iif@, and His glory, ‘am beon spread
randt’ s }ﬁﬁﬁﬁ!’@ of
mans” is considered the student of ert may question
~ where else has the Lord been so magm Look et Him, pele, cmmel~
‘Mﬁm&a@ﬁm@rbaxag&gm: ng bresd as on the
eming of the Lasht Supper, o Eis hlsckensd lips there are sﬁii&
enkle eyes m&éaiy m&é, raisod heaven-
ward, sbowt M head for a helo there ic a phosphoreseent light
which seems to emvolop Him in a sort ﬁfméaﬁm glory, yet there
i& on His fese & lock pessing humen undershend

LA I O e

1. Masters in Art, Jume 1500, p= 32




no ert which m@lm m ws guch m&igﬁﬁ. Yo one bofore Fonbrendt,

and no one afber, %sm 8o dr

This piobure has drawn forth the con

ment of many great
eritios. Hiochel says of 3;‘&:3

- "emceforth, it seems hardly possible to conseive of the
. goeme btubk as he }a&iﬁw& it. That depths of falth snd adopr-
ing roversnce be has sogpested in the attibude of the dis-
&@m, m, his heart burning %ﬁ%ﬁﬁ ®in, ot hlz Pesberts
soogniges Him in the broaking of bread and clausps
ms; m m worship vhile hls om ion, moponvincsd an
vob, loons upon the arm of his cheir, his @asﬁ:‘gmww fic-d
fixed on the Ssvieur's fece. How ﬁmfz‘a} sgain is the
exprossion of ingemuous curiesity in the featurss of the
young servend, emssed st the sudden emotion of the fwo -
spostles. Bobt more sdaleable them all ic the comespblion
of the risen Christ, the mysterisus rediense thet boums
from His pallid feoe, the parted lips, the glessy oyes
that hewe locked on desath, the alr of boneficent sunthor-
ity thet marks Yis bearing. «». 8y vt sbrange megie of
art wos Rembrandt ensbled o vonder things ws eslkable,
end to bresthe into our sculs through the medium of &
ploture insignificent in sppearsnce, withoul any besuty
&wﬁ%ﬁ% or bhackpreund, s@:?damé in solor, careful
¢ almost avvard in hendliing.®

It is 53% this pleture that there is fow'd one of the
finest exemples of Nambrendt®s greatest charscteristic. The magnife-
v of his chiarosours goos beysad the mming of the pley end |
opposition of lisht end

shadow, rether as Fromentin ssys in Hasters

**m us sdmit (smd 1t is ucdenisbly trus) thet this iﬁsﬂhaﬁ,
Iroudng fembrendt, wos nors than & mers nmacter of ohdare~
ﬁmw *&iwﬁ* hzé was the greatest master of it that has W
lived, and that becsuse it wes so inticately sdapted to his

L I O




- sweloped it into a2 means of expression of
m@; 5:% had never bofore, nor bas it since, been eapeble.
winit thed vader his hand, wmisty, weiled, discreet, it lends
a chars Yo half-hidden things, invites ouriosiby, aaﬁs an
‘aﬁ;mwﬁim o W i}ﬂmz‘k;{, and fmaiiy,g gm%ms af Bon-
af‘t%w @wmﬁaﬁ%m 1%&3* im&mvﬁ, Iiwaaémz%g
ﬁfw mm%m%gmmmétmﬁwﬁ&ms%

ugh eomsunioated emctions ,&:ﬁ* :',g W%m@ il

mg {mﬁ %@mgh it i% &W %s:% in hroadenine
mm mm m; mmmiz &@1@&%@@%@@%
nor @m@ iif%&& “&%:ﬁ vell valch hides the suprens groat-
: Rembrandt the dreemer, the idealist, the painter
of ﬁs& *M& ab Wﬁ%* :

Perhaps the veil esunot be 1ifted by = study of Rembrandt
art, nor yet by a knowledge of his life, bub this light esn be
giveny the preatness of Hembrendt, while not dependent upon hisz
suffering, was undoubledly conditioned by it end the smsber of
chiarosours, in psinting the "Christ et Bmene”, bus pub his om
soul and ibs suffering om the canvas e well as his Hesd

One of the least known of Rewbrendt's works, snd wntil
recently rether unresognized, 1s the simple "Christ on the Cross®.

In 1642 Reobrendl®s beloved Spelda died and following her death
 Bhis piobure was paixbeds Criticiems of this picturs cre almost
existents I words cen in any way portrey & @im thiz ia the
lonely mm The figure hangs in ubter siaplicity, head
shed to the mails owerhesd, the oross a%m&iﬁg in sberk

mekednesa in the barren surroundings. There are no other figures in

the picture, there is no landsoape of note, and the sky is bub a

L . R

1. Hasters im Art, June 1900, pe 24e




- 47 -

ot Emmaus"s There, it is meticulous mastery of chisroscure in the
eyes and light of the Christ, in the "CGhrist o the Cross®, the
brash of the master has served the brutal purpose, the harshmess of
the strokes, the lack of sym thy evidenced, all testify to the
torn and orucified soul of Rembrandt. The basie ides of the pleture
1s the presentation of a single thoughte There s no f&mg there
are no thieves on either sids, there are no mowrners it his Poet,
| ‘kham is no eity in ﬁw mmmé, there iz no ffim&y ma of
God reaching towards Him, there are not soldiers guardings He is at
oneness with the sin of the m&é«. "Sarely He heth borne our griefs
and wﬁm} our sorrows j was ﬁlw prephetfs words }%&ﬁfﬁsm% hes

on again, in 13&&, w&d mié &ﬁ some a*tm'y wﬁs& aegmi m&?

| : _ tendards, the first
guestion is with reforence to its social beneficences Surely the

- heart of the world's grestest religion meets this adequately., Its

interest to the grostest muber of people= to three hundred millien—
 %he Cross ic the way af.mm%; the pobility of its conception
ki&@aly seen in realising the soope end the mognitude of Rembrandt's

nt ldea in its consbruetion. Thic pioburs meebs the secont

 stendard on a different basis than tho other npictures do. Here
 thers are mo fmoial expressicns, no minubensss of deteil, rether
this ploture belongs to thet scheol of ard whieh has been eanlled the
Impressionistic Schools The work 85 & vhole expresses profoundly
one idea, it qualifies to the second sbandard perfectly, The sub-

I R A

1« The Holy Bible, Issish 53:4,




to the srrangement of the figures or the reality of ti‘w setting,
3% i sinple and sublime, A5 to whether the drewing of all the
forms is to be oconsidered true snd offective in rendering Idesl life,
eertainly this pioture does not represent the uwsugl idess Tt fmm't
a pretty piobure, it trenscends the ideal end encrosches
dvines The last standard demands a surface technigue, vigoroue
sppropriste, and woffensively individuale
boen desoribing this pieture for no bebter words for it asre to be
It is indeed so coordinated that there is made eertain e
‘expressed with completeness and harmony whioh oould not fail
o stir the highost emotions of intellipgent mankind forevers Christ
ingy=~ the Bible seys thet Ho died that
ndt speeks egain of the death end foreshadows

mdt has been thought of as & Dre Jekyll and
Mre Hydee In his character as Dre Jekyll he was & grest portrait
painter, tho tosst of imsterdam, & successe U8 enjoyed health,
al fituess, a pgood home, & wifes As Hr. Hyde, he bore the
en of hunger and oold, the loss of his wifo and his mistress
painbed the tortuous tragie husen fases
_and Pigures of the peopls ke found shout hin iIn place of the fat




He knew in his hesrd thet if he
would conform o the desires of the petiy puople
painted, give them a little more color, bub keep them as &l end

wial esse and rospoobability. Bub
such was nob to bes It was within the man fo paint as he was made,
jven®s He was Calvinistically predest ‘

%o paint, to paint whet he saw £it end as he saw it, snd neither
the Dutoh burghers nor the fear of failure could stop hime
Fo men oen meintain hic ldeals in the face of opposit

without suffering for thems Resbrandt beut his heed on the stone

" Bubch conservebism and respecbability. He, too, like Hichelw
asngelo, was out of place in the world in which he lived, To was a
spirit free in iis essemoe and so long as the hunan race has exicted
ot their true value, and aseredit, the Hichelamgelos, the Rembrandts,
the Hiltens or the Boohss instend they are dondemned o an eternal
spivitua for within themselves they have the assursnce,
uvnhesitating and supreme, that they must follow thelr shar and




areghe theiy ard as 1t bos beon born In thons  en the world sees

iedpes as grect some leseser work

from the srbist’s brush, or the writer's pen, or the musieian's

soore, sad the arbist kpows within himself the true values of hs

work, Be is spirituslly torne fThe head of Bewbrendt wss bloody
end bowed under the bludgeonings ef circumstanee but the brush
which he wielded spoke its polignset message through it wlle. Porhaps
the Mre HSyde in Sembrandt peinbed the bebber for it all, perhaps
Wis art became worthy of its plaes onoe he hed kvows the porilying
Ho one oo say flatly thet the grest master Hembrendt

padnted his masterpleces direstly as & result of oithsr physieal eor
menbal or spiritual suffering in his 1ifey srb fan®t like thet apd

neither ere husan beingse 1% is impossible %o anslyse the soul as
well as the creabive ability, it is only possible bo cbserve end

study and deduoe; this mmeh snd no mores Hembrendb ninmself could

nob heve said, "Beeause I suffered I painted the YChrist om the

Cross?™, but w»ithin his soul there 1s seen a groping snd e growth

ving from the suffering and expressing itsclf through the srbict’s

dhen Hemdriekje was thrown oubt of hor chureh for bouring

 his 31legitimate children it wmen't & rough and boisterous Charles

Lavghtonish Rembrandt vho sould easily tell her %o forpet the whole

mebbors Even if sueh had been the ouse ths mam's pietures rovesl

thet in his spirit be mmst howe known with her the sbipgas and the

shemes There is mo record of Renbrendl's being & consisbent or dubd-

ful churchegoer, bubt thers is sprosd o Senvee

for the ages s truer

record of the doep spirlimelity and the religlous nabure of the mans




: : trengoendent; as he placed
heist on the eross in solitude and despair, co Resbrandt, so his
lifes A& oritio might say thet the portreit of *Titus” expclled
ho "Christ cn the Cross™ in sréistic merity it is anly recessary
%o hold befors the eritie the sbendards snd the piecture. Liks
#ichelengelo, Rembrondt found in his suffering = mesns of graces
e, towe was "perfect through suffewing i “




. CHAPTER VI




‘The creetions of these men stend st the plmmaclo in the
fiold of arte A to what place art has in the religious develop-

emicind, 1t can only be said thet it has inspired snd drewn
mankind throughout the sges to loftier thoughts and hisher ideals.
1id these pietures mot o do they would mot quelify in the stenderd
of art amd in mesting the qualificeticns as they heves thoy have had

& benefisial, indsed even en inspiring end heart-1ifting effect, on
the heholder. #hother or not there has come e more complote revele~
tion as & result of the mifigiﬁ%, plotures eomsidered, or of "Hoses™
and the "Plota®, it cannot be salds Ferhaps their chief contribution
in the ficld of religion and their ultimate plase thereim, is thet
they are in one wey or smothor the expression of the supremely humen
undorstanding of thelr originsl. vhat mors sdecuste soncevt of
¥oses mm be gainod than th&:&!;y
total of humenity's exporience of Moscs. So with the "Pieta®,

Hichelamgelo? It is the sum

Hichelengelo, in pleburing it, hes undersbood mot only Mary but the
feelings of thoss vho must, in bobelding 1%, wndersbend,
" hes made his Christ

Rembrendt, in the "Supper ab Immew
eomplebely in the essence of hunenity's knowledge. Thore 1s a
ibe how these bwo men have held up

1icitekion of words to dese

before the world the wery ton
times beyond reach within the heart of every living seul. In the A
"Christ on the Cross”, Rend rendt bas Caken the theme whioch lies

seption which nestles smuply snd ofb-




elogest %o the heart of the Christios, mnd in spesking of 1t he has

given an &mg;ﬁasim of the very lmnermost wderstending, }@M as
the word is, of the Savicur and His death. 4 ’

8o muoh for the plaes of these pi#%zx%ﬁ end thelr effeet.
o many individuale they will remsin wdknows snd art beyond thelr
ken; eo it must be, bub thet lies within the realm of the woskmass

tty rathor than with the srd. Thes sospone seys ho does

not spprociate or like Bach, a musician shrugs bis shoulders mnd

Heizses the vatbers 10 the Individus] spmmot fMad in 3;%;@3{;

pletures beauby, truth, kmowledge, sinecrity, or love, he bleme
ia mﬁ; the artist®s for the festivony her
o The suffering of humanity granis do the individunl the

of the ages commends them o

right to understand and to foel skin to the srtists who heve so

gxpresscd theuselves. ,

- “ M‘; is the copclusion. Hichelengele snd Rembrandt, In
ﬁmﬁw lives snd in thelr art, bors testimony £ the superionce,
worlduide and ebomal, of menikind. Through thelr Inowledze and
bility, conditioned by thelr sufferinp, they heve given %o the

needy world a bresth of 1ife and light. It v the curpose of thie
~ thesis to show the pluce of suffering es o contributing factor im
thelr oveations. 7o know these men, %o under-band their ark, the
individusl wust wnderstend snd kmow thelr sufferings; then 1% oon
be scen how and te whet cubont thelr work wes conditionsd by it

Highelengelo, glent, penius, snd arbist, imspired %o oreste ihe

grestest works of wrd in existenee, d4id so Shrough & 1ife fraught
with suffsring, end in the expression of his sonl his zrostest art




through suffering. o




BIBLIOGRAPHY




CHAPTER VII

PRIBARY SOURCES

41, Michelangelo: The Work of a&mx@fm Reproduced in
169 Illustrationss Bropbanc's, New York, 1521

randt ven: Mesterpiecess .
Proderick L Stokes Gos, New York, 1500

SECORDARY SOURCES

Altkon, Je Res The Christ of the ?f&m in m
Te and %» Clark Cos, Sdinburgh, I

Armour, Johs Het The Divine Nethod of Life in lsbure end in Grocse
do Ps Armour Coe, Philedsliphie; 1887 .

Bell, Meloolms Rembre Bi .
Bell and sans, London, 1601

Bell, wilbur Coslby: Sharing in &w@im
mmma% and ﬁ%, Hew York, 1928

ige of Faiths
ughton, M»}‘m&%’: Hew York, 1800

¢ Hes The Hystery of Wm
m%ﬁiﬁg Eu mm Bew York, 1880

Conti, fugusto: The Soul of ¥ichelangelos
Hoomillen and Cos.y 1933

suford, Alexenders Inigmas of the Spiritual Iife,
" Thomes Whitteker Bible House, NHew York, 1895

Duppe, Richerds The Life of Hichelangolo Buonarrobi.
* Ye Bulmer and Co., London, 1816




Britamion, w&% 18, 17, and 18,
g@m&wﬁwa m&gg mﬁ?m Bow York, 14th Bditdion

Farrer, Adem Sborys Secience in Theologye
theldon & Coe, Hew York, 1860

Finlayson, wa m&» MHoholangslo the Hen.
sz Crowell Co., Hew Yoerk, 1935

Gower, lord Bonald Ces Hichslangelc Buonarro
G. Bell & Sons, London, M@g

Grimm, Hermens I1ife of wmmﬁnagw? ‘
ww.wﬁmu Browni & COwy mgg 1868

Hastings, mt ?n Bemoiks on the mwagg of Fozesa
rshall Bros., London, 1886

m.wnwmﬁtm@&w ﬂﬁ @w? Paris, 1885

Hind, Arvthur Hey Rembrs
Harvard wﬁﬁwﬁw@ Press, Cenmbridpe, Hnss., 1832

Hoffoen, Frank St @w& m@ag of Roligiona
e Fo Pubnem'e Sons, London, 1308

Holmes, G» Je: Hotes on the Art of Rembrandte
Chatto and Windus, g%b 1008

dy Blbert: Rend
Ge Pu g«w mﬁ%w London, 1911

Barll, Batelle He: Tho Bible Beaubiful
Le Co Popo & Cou, gﬁgﬁ Al

.w%ﬁﬁw Co m..» gmg Hore, Glory Hereafbor.
onn & Cos, Hew York, 1872

gy BEmile Three Titans.
Gs P. Pubtnem's Sons, London, 1930

sriand, Cs, 8t g mmmwnw.« Christlike.
Ee P» Dubbton & Cow, Hew York, 1930

:umﬁgimﬁg g@u@ﬁ&@% @.,
Gs P Pubnon's Sons, Lom ., 1930

,ﬁ.ﬁwwa @www gwgu m,.wm vwwmw Hiz York, wnd Hls Tinme.
Wllien B s Londom, 1894




Huther, Richerd: Henmbrendb.
B. 5*. Dubton & Go., 1807

Pierson, Arthur T.: ﬁ&m Eim and syﬁritw& Life.
- Baker sud Taylor Co., Bow Yark, 1508

m, Barry H.: Hornings With lasbers in Ark.
Wlﬁx ond Co., Hew York, 1512

Bobinson, Henry i%?n &zfi‘ﬂrhxg m m& ﬁﬁﬁﬁm

m Josich: Sources of Religious Inaigh%.
%mmrw ﬁmﬁ, Bow ‘%‘axk, 19314

Schoficld, Alfred f.:  Inowl
Be 7« Buss, E?ém@ ‘iﬁm

Staley, Je ﬁn The Chamm of Rembrandt.
Lo Gx & Bs Gs J&«ﬁk; ?mdtm.

Shewnrt, ﬁmmz ﬁ@é snd Padn.
- george Doven & Co. Now York, 1627

sbar, - P &%m&&
J’ Rﬁ a%m é ﬁ&g, %ﬁma mﬁ

monds, J. 3,; The Life of Hichelanpelo.
Secomillen & Go., Hew York, I@H

?@m* Bebindrensths Persenality.
Mﬁm & Cos, How York, is21

Pillett, Wilbur F.s The Paths Thet Lead to God.
George Dorsn & Go., Hew York, 1923

Yelentiner, % R.; The lLabe Yeurs of Nichelangelo.
Privetely ¥riunted, Hew York, 1914

Ven Loon, Hendrdk W.s Resbrandt ven &ij:a.
‘The Litersry Guild, Hew York, iﬁ%ﬁ

?m Loon, Hendrik We: Rembrondt ven %:i.;ia, l@a@ %arﬁ and Death.
H. Liveright, ¥ew Amsterdam, 1830 '

ri, Giorgio: Lives of the Fainmtere, Soulptors, and Architests.
Yolume 4. K. P Dubbon & (o., Bew York, 1527

fard, John ¥ G.: Problems That Perplex.
George Porsn & Co., Hew York, 1923




Ju Bez %’fhﬁ mm@s #nswer o the Problem of Byil.
Abingdon~Cokosbury Mﬁ‘ﬁ¢ Yeow York, 1936

{ war,)  : The Holy Bidle. |
oxford University Press, New York

‘&% Horld end Arts snd Wﬁm
‘Bewitt sublishing Corporstion, Bew York, lay, 1918

“Bates snd Guild Cow, Bostor
ey 1901

s June 1900, April 1901, =id

ontice, How York, Jammmary 28, 1942




C 451

MOsSES (Detail, Tomb of Pope Julius II)
8. Pietro in Vincoli, Rome
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PIETA
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CEILING
Sistine Chapel, Vatican, Rome
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THE LAST JUDGMENT
East Wall, Sistine Chapel, Vatican, Rome
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