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28. Detail of MAN WITH A MAGNIFYING GLASS. Actual size. 
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CHltPTE.E I 

REMBRANDT, 
OS IN T~1tmT'Url 

A. 

to come to an the 

of To 

one must who h'lve truly art. 

That can be which an evaluation can be made 

art's What are marks of a how can 

we deterrrtine we have been the 

has 

or cleverness, neither 

the 
intertwini'l 

renew the 

the crt~ators of 
Such may be 

world in which we live. 1 

Gentile is that the vmrk Genius • 1 • 
lS n:J .. S 

world of nature about him into 

The result or the art 

1. Gentile p. 
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virtue 

to 

art is not meant to be or 

to man do or 

be, , or 

man to the basic 

This of the to be tested the 

to But it can be 

no m,anner of 

za:tion the 

2 require-= 

ments An eva1'1}ation be made 

to 

ments 

the can elevate 

man to new of 

1 

P• 
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B. 

1. 's 

It he 

to to 

not to 

he excelled in , nor 

do 

it is 

be absolute 

of in with his 

1 

was earliest that Van Rijn 

was not the 011mer 

in 

1 

1 
.J,. 
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to the miller 
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the yoLmg 

not attract him of those a 

nature art. 

to some 

three years th<.~.t he was a than 

Dutch 

of 

of 

the 

the mill; he 

to catch 

:Lts 

T 



to 

flattering. 

in the 

his 
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came and 

For the must be evalu-

there must be more than 

the creative •Jrge. This urge be 

v1hich is 

ardUO'tlS is 

So becomes as a pen the 

hi.s or 

art , but i.s in a 

art. Sarto been called the "Faultless 

br:::cause his but his the tnspiration 

1 , op. cit., 
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as a as 

&.rto 

art he nond .... a.te 

as one of the 1 

's he set up a in an 

men were 

to become 

to Don that he a 

of on 

He execution in states 

that I to be a " The 

fame of to Italy and was had 

nothing but 2 

In June 

the form of the 

is the most 

that had at time 
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For Fromentin the use of chiaroscuro im-

in to an ex-

passage on strove to 

because he 1 

1. Masters In p. 



, Rembrandt's 

accomplished fo1~ of expression was 

to 

is 

is 

ma.de the 

or action 

express what 

and un-~ 

every 

the reason 

in At His that 

1. • ' p .. 
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is not the in~ 

There have been :mB.IlY one 

to to the essence use of 

intuition. Reason to 

ultimate as an To 

do is to 

Thi.s of 

many 

ect re.!'llizes 

But since Plato idea the 

that man an active comes 

to a reason. 

taneous comes it 

to in a kind of 

must be 

the to 

1 • cit., p. 

v s soul. seems 

II 1 

uver£ted 

way 
have comm1mion 

which both 



10 

way +' "nus 

This same s to the realm the reason has 

of the mom.ent in the 

or context. is re-

that all the of ects 

that are of the artist sees 

or 

Henri the 

used In art the creative sees 

moment he has 11s :tn the 

and in so is I! 

is sensitive to to 

a the can the 

capt11red. In :moment in time 

is as seen in the very 

to •.p. 
l.J.. is to amol:mt 

response to tl of a 

very act - as and all 

could be seen a swile in its 

would so a that 

one can the whole 

an in Leonardo 1 s " He 
• • & 

1. . ' 
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has the act one Even so, 

art in its a to the or the 

set into 

he very scenery with 

and there is that 

it into the realm of age, if it is to 

to Hence to all 

seems modern and is will be re-

to as as men realize and their tie 

ree.li ties. There is .is be-

yond our as 

at the 

i.s that emaciated but in its and concern 

face elevated into the 

of the When we let 

our even as the two 

we are in the more than 

human- an be-

come this 

can the walk to the 

of on the of the 



He is moves on lnto the - into 

He f . 

c. 

1 

art is 

it is i.n some sort an 111 

stated a or indi-

is saved 

or uncreative. no 

or ereat:i:ve, he per~ 

sonal he does not have to, under a~' sense 

\ 
I ' 

of Rem~ 

Press~ 

never where the 

of Art" may be 

,J,., C Van P. 
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according, as 

the 

of and, 

But Boreni \lS , like Rubens, llS 

but the with the 

's art is out 

very 

own of form and 

This very fact of to i.n-

He could made a very lucrative 

in Amsterda.:m had he 

the '~.ray to be 

But the and would in 

as he saw 

' 
citi-

zens. A so to art 

1 , op cit., p. 21. 
• 8' 
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set wi 

be to deceive art w·as his 

on 

which he in an art 

for a soup he went 

'J 

the salesman, which was 

to M.s but the the 

the r0:ason: in ornamented v;a:re the the :mater~ 

are covered up 

In is 

his very 

he it felt 

themes, 

• • $ 

im-

• e 
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In there is of 

every to create a.:n 

whole. Look at the Piece 11 

Each of the maP~ parts, in many variations not 

there their own effect but well to ere~ 

'I'' hole one the of 

to C:b,r1 st for Hs surcer:tse or its 

The here never tiresome, the artistic 

a ted sheer 

a 

the in at ef~ 

so as to be con-

be to message. For 

every age the sorrow 

The but one 

of it. The more we· the 

it 

reveals the artist all means 

the 

his 0\''n grasp, intuition of a 

never but to be more 
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element. He was not but all he the 

in hls means of to 

consummaotss all He 

.is not a mo:t~als he is us a 

stc:te To 

end he had of and. would not 

R.usk:ln clen.r th£1t ::lrt can not and nat meant 

to be it the 

of the thc1.t the 

that endeavors to characters of 

in the I s 
, 
.L Low is that which at 

and art its to 

the real values of 

in 

Ruskin in art 

the fact that the 

in the most 

1Vith 

'1"' vr1. J_ 

. . . . . . 
Vol. 
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For the uniquely distinguishing feature of aesthetic 
experience is exact].J· the fact that no such distinc­
tion of self and object exists in it, since it is 
aesthetic in a degree in which organism and environ-
ment cooperate to institute an experience in which · 
the two are so fully integrated that each disappears.1 

Rembrandt lived in his art; it was his life. After Saskia's death 

he found solace in long walks in the country, and in projecting him-

self into nature. The result of those walks is a wonderful etching 

of "The Three Trees" which manifests the shadow of the Infinite in 

Nature. This communion was his surcease. 

Emerson somewhere says that to paint a tree, one must 
have been a tree. So with Rembrandt, his compositions 
seem to grow out of complete oneness with his subjects, 
and at their best this growth is concurrent with the 
artist's complete realization of the techni~al structure, 
which incloses the idea in a perfect unity. 

Rembrandt so became one with his subject that he perceived the real 

nature - the character or soul - the spiritual nature of that sub-

ject and transmitted it to his canvas. One ctoes not see voluptuous 

physical beauty, as in a "Rubens", but perception of character. 

This is the difference between sight, perceiving the exterior, and 

insight or that quality of seeing within, which the great artist 

reproduces. This is the very soul of truth. This quality of spirit-

. ual insight produces life enhancemenU Would that all could be as 

sensitive to this world of reality as Rembrandt is trying to depict 

. . . . . . 
1. Dewey, J., Art~ Experienc~, p. 249. 
2. Hind, Rembrandt, p. 
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is to so see the time a.nd 

are of 

to man. 

In so 

reall.%\atlon 

were to very out 

made and which gave arti.st. before or si:n.ce 

theme; same 

our to 

settled down upo:n age at 

time J atter were in 

with that he to be case Jews in 

the so numerous in the and other poor 

health and in 

e 
' 

lived on 

two had his 

1 , op cit., 



in the his art. One can 

he 

been stated , came 

of sorrow and 

Oscar l"!ilde has 

he had 

In "De 

Then this to 

the s because 

senses were most attuned to the sorrow the world: 

1 _,_. 

I see a more 
between the true 

Wilde, 

romant1c .movement in 
nature was the sa.me 

"De '· 

- an intense ani 

. . . 
!I' p.p. 36. 

ecture 

a year 1 s im-

he 

very 
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Oscar 
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Christ~ 

One 

cal 

in the medium 

the 
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evident when 

and 

the 

Dutch customs of the 

the 

event that is 

on the canvas 

is the 

:l:";.e$ set 

how those are turned 
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at Emma 'J s n 

mould 

the 11 

.in mind 

this 

man is 



in essence is the prophetic imagination. 
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cess of 

the time In other 

his 

work 
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a but it to ect that 

the 

cati.on in 

with the white 

In into the 

time 

to the sin 

evil. 

had into the of 

he with the 

to us or its t all 

sorrow will be To the 

are directed 

11All 

in the it 

create u 2 The ::Ln , and the 

lost in the 

& 21. 
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was not an end in 
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saw and 
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2e Shoolman, R 
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emerr;es as 
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a clear mind, a 

been 

of 
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but became mea:t1..s ex-· 

into nature. 

in which 

in 
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A. 

he feels t:h:::tt 

This has set forth 1.n the 

in 's one his 

or hls is true of the 

Hem brandt 'HOUld not 

To others made 

in 

is in 

later years. With the of the artist' tech-

and in 

And in the years or 

his meals At this time he most in 

the reaLm soul went at his 

Hem brandt and then to In 

these themes th.ct t had ves 

the Bi 

th interest 

to be 
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misinterpreted by his age, yet with great compassion looks at us from 

the oil and scratches of the pen of a likewise lonely and unappreciated 

artist. As with so ma~ great men, out of extremity came deep spirit­

ual insight. His last works were his best. 

To understand the artist and his profound grasp of the ultimately 

real, lest they appear irreconcilable to his moral life, the artistic 

temperament must be studied. Understanding this there is a greater 

appreciation of the faith reflected b,y the products of the aesthetic 

nature. Following the ct.iscussion of the complexity of artistic nature 

there shall be set forth Rembrandt's belief in a Theos, the Incarnate 

Son, who moves through life on earth to a great and glorious Resurrection. 

B. Artistic Temperament 

Those who study Rembrandt are confused by the disparity between 

his questionable moral living and the deeply spiritual or Christian 

art ti1at he produced. After the death of a beloved wife, Saskia, 

Hendrickje Stoffels, Rembrandt's young housekeeper, took the place of a 

wife and mother to young Titus. Hendrickje, a member of the Mennonite 

Church was called before the church elders and publicly reproved for 

living in concubinage with Rembrandt the painter and ordered to mend 

her ways.nl Rembrandt had as little Fegard for his personal appearance 

as he had for the marriage laws. Rembrandt's early biogra-

. . . . . 
1. Craven, Thomas, Men of Art, p. 270. 
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can 

To 

has end 
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of the are 

f:U creati;re to t!neir 

a shortene-:d 

Th.e a.rtist with our 

the of 

"constructive nl This not be 

as that c1as one for the 

, but a n.ormal 

to than found in a 

recount the 

of 

To there must 

into t i.ts 

consequences. 

1. • cit 
2 • cit. p 
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that 

11al 

their 

must there be a 

• + 1n,o 

unharmonious 

ThiE is 

of as 

or to <:lctions 

to t.he 

es-sen.tietl 

the in 

and their 

~rilclerness in the 

and 

cha.ra.cter one the most 

to had, David, whom 

God called a man and the 

Psalms David revealed 

with emotion he 

because of sin 

ider::Ts that The is 

in the numinous tht"ows great 

The did not or 

the , but in all 

into oneness with the One knows the innermost 
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.Another v1P1H of this can be 

the the artist to The of a 
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caresses a smooth ect and t!h;tt ect 

of i. The tries em-

brace and them into orbit of 

the sense artist that person 

still hiC:' world with the of and 

the intensE' 

like the 

sense or the artist s wh1..ch 

the sense 

Now carry the chUd , the 

that is the the ego 

ects its ovm 

to from mm are 

to him his ovm s The 

to he is sens5.tive the el?'o constructs is the real 

does not or relevance to 

not think: of the extraneous 

world t~cts or non-

to that so the artist the 

1. cf, 
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~ the innate and 
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t ect 

matter. 
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ect matts:r at this time 

conversion 
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to 

:tn this tn 

Him ts our 

one the last came the 

the in it is 

the 

6, 9 
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riotolJS 

and had not m-atched the 

he he 
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these >Nith income or to c.are 

been had 
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to rair; ta.nt 

Yes., but the Father 

:t:n 
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"The 
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terms tha·b this 

that i so or the non-
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Dr~ Otto mEJces the realm the in its to 

the 

God in the 

the eJlect can bs 

t definition. :Ln the~~ 

tstic the And this i no 

are ·warned in the eon~ 

tha.t "the esse:nce of 

in ed 

element that m1.:8t not be 

This that vrh.i.ch is the of the 

or in 

' 
'i\'HJ.Ch ths.n j t1st 

the co he calls the 

This state is irred,Jc:i.NJ:: to 

or The 

that .form n. ,fortndation for 

1 



the 

that comes ' 

Dr. Otto the ence 

is in 

the emotiont1l 

To the it is to 

is the the 

conte:n.t o.f th8 or in 

case the in 

the stirs up the 

the must be transmitted that de·-

ccu:rate if the reader tbe :Intend-

ed The value 

and 

the relative "tal ues 

:medi V:inci, a 

1. Otto, op. cit. p. 7. 
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His ntsmino11s 

2. Creature 

is ts the statement of 

1 We c.re told that Leonardo in on "The 

Supper" on some but a leave the scaffold 

and then would h:i.m as he was 

Rembrandt, in his own 

was 

their 

1. 

freedom when he lost 'and as he 

to No to convention or demand 

the that he has given us. not an 

that 

The first 

The 

notice the two 

the 

' T.' 
cit., p. 
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STORMY LANDSCAPE. About 1638. Berlin, Kaiser Friedrich Museum 

LANDSCAPE WITH A STONE BRIDGE. About 1638. Amsterdam, 
Ryksmuseum 
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made and the world about 
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are lost in the cast the of the 
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ever One we know yet cannot 

of this One there 

of and more just 

but upon Him 

who into our 

nl The ective 

must be 

• op. cit., p 



When man senses the God there is 

', 1awe 1
J or •tremor'. 
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TIMOTHY AND HIS GRANDMOTHER. 1648. London, Earl of 
Ellesmere 
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ST. PAUL. ./\.bout 165'7. Philadelphia, .Joseph Widen&r 
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AN ANGEL DICTATING TO ST. MATTHEW. 1661. Paris, Louvre 



THE ANGEL APPEARING TO THE SHEPHERDS. About 1634. 
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69. THE PRESENTATION IN THE TEMPLE, in the dark manner (H. 279). Actual size. 
Presumably done about I 6 54, when Rembrandt was forty -eight. 
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ST. JOHN THE BAPTIST PREACHING. About lti36. Berlin, 
Kaiser, Friedrich Museum 
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Continue to study the eyes of the men on Christ's right. The eyes 

are a means of insight into the various personalities present. 

There are quizzical, critical, scheming, unbelieving, curious, thought-

ful, and some devotional,· believing hopeful people. fiow easily Rem-

brandt has portrayed character for us by a few scratches of the pen. 

Look at the man at the lower extreme left hand side of the picture 

with his back to you and a cane held in his hand. Even though you 

do not see his face you intuit his entire personality. The picture 

is alive. There are perhaps no more plastic figures in all art than 

that of the dog and baby. 

A few outlines, apparently careless and indeterminent 
but actually set down with masterly knowledge of their 
structural value; lights merging into deepening shadows -
and a form has its being.l 

Over the whole scene, Christ looks with a wide-eyed expression of 

unearthly compassion on this gi-oup. With the left hand, he seems to be 

lifting up the sufferers in healing power and to those on the right, 

his hand seems to be persuading, attempting to draw them into the 

number of those who believe. ~ere is Rembrandt's great theme 

pictorialized -- the innate suffering of humanity that can find its 

surcease in the Christt How strong the sense of creature-feeling 

is evident here in these people whose complete dependence and whose 

whole future depends upon the character of the Son of God. There is 

a magical mystical quality about ~ who is the "wholly-other" and 

. . . . . . 
1. Craven, Men of Art, p. 269 



THE RAISING OF LAZARUS. About 1642 
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CHRIST AT THE COLUMN. About 1655. Cologne, Museum 
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THE DESCENT FROM THE CROSS. 1634. Leningrad, Hermitage 
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CHAPTER III 

REMBRANDT IN TBE LIGli'I' OF HIS AGE 

A. Introduction 

To understand Rembrandt and to evaluate properly his contri-

bution to the sum total of truth, he must be seen in relation to 
0~ " 

the tremendous philosophical quest for truth and the theological 

views vigorously set forth in the seventeenth century. 

In a mighty national uprising in the latter 9art of the six­

teenth century Holland threw off the yoke of Spain and the shackles 

of the Roman Catholic Church. ln the seventeenth century this 

honest hard-working nation expressed itself as a young republic by 

declaring freedom of religion. "Every citizen 'should be accorded 

freedom of worship and no one should be molested on account of his 

belie~tnl The chill of despotism had been cast off and in its 

place the common man asserted himself. The legislative power was 

not in the hands of the masses, but the ruling powers did not pass 

a law that the common man would not tolerate. Freedom of speech 

was granted to all and the power of argument supplanted the use of 

force. Tolerance and right of opinion were the rule. As domination 

of church and state was cast off the Dutch mind developed and a 

• • • • • • 

1. Landsberger, Rembrandt, ~Jews~~ Bible, p. l4- 15. 
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golden era in art and science was ushered in. Curiosity and in­

terest spread in all directions coupled with a love for this peace­

ful country. Genre painting flourished so that a very complete 

picture of Dutch life in every phase of quiet domesticity is pre­

served. 

After the dogmatic creed of Uatholicism had been cast off, 

philosophy expressed itself in the rationalist movement started 'b,y 

Descartes and which found a climax in Spinoza. With revolutionary 

intellectual ideas the philosophers lived unmolested. Likewise there 

was no social ostracism for differing religious belief. This new 

republic attracted among remaining Catholi-cs the lvJ.ennonites, 

Anabaptists, Lollards, Lutherans, and the reigning theology of 

Ualvinism. Dutch art asserted its loyalty to Protestantism with 

great fervor. This atmosphere was ideal for the individualism and 

non-conformity of Rembrandt. A fuller investigation into these 

two avenues which search after truth, that of ptdlosophy and then 

of theology, will bring a greater appreciation of Rembrandt. 

B. Philosophy of the Seventeenth Century in Holland 

In this age of freedom of speech and religion there were two 

philosophers of Rembrandt's own time that resided in Amsterdam and 

it is quite probable that he knew them. Descartes, born in 1596 died 

in 1650 while his follower, Spinoza, born in 1632 and died in 1677, 
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dom that Rembrandt enjoyed. Likewise his whole background of Bible 

reading in youth, followed by Bible study, denied Catholicism. 

Though undeniably Protestant he cannot be placed within a~ of the 

then-functioning denominations. Some have tried to make a Mennonite 

of Rembrandt because Hendrickje Stoeffel belonged to that group. 

But as Hind observes, Rembrandt was mentioned only in tne first of 

the four times Hendrickje was summoned before the board of elders.l 

It is reported that hendrickje appeared before the elders, pleaded 

guilty to their accusations and declared, "I would rather go to Hell 

with Rembrandt Harmens than play a harp in Heaven, surrounded by 

such as you. n2 

Rembrandt's emphasis on certain themes that stress the love of 

God as in the Prodi~al Son, the 11C.b.rist at Emmaus", "Christ Healing 

the Sick", the "Raising of Lazarus", and his omission of the judgment 

of wrath of God, never painting a ".Last Judgment", would place him 

outside the Calvinist Church. Rembrandt 1 s was a warm-hearted Christ 

who made no distinction among those who came to Him and whom some 

believed and some by their own choosing, by their free will, chose 

to disbelieve. Note the "Christ Healing the Sick". The message 

and healing hand of Christ came to all who would have faith. 

• • • • • • 

1. Hind, op. cit., p. 7 
2. Hubbard, Little Journeys ..t,Q. ~Homes of~ Great. 

Vol. 4, p. 76. 
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customs and societies. Art keeps religion !rom becoming stereot,yped. 

And dogmas filled with intellectual concepts theologically spun need 

an essentially emotional interpretation. "Art remains an undogmatic 

religion. You are invited to feel an emotion, not to acquiesce in a 

theory. ttl 

In Rembrandt's satisfying creations we are called back to 

realities. Unconsciously we are called to our own inner realities 

as we observed how deeply he pro~d character and in their suffering 

we are strengthened as we realize too that suffering shall ultimate-

ly be annihilated by the Christ. In Him there is hope. It cannot be 

denied that Rembrandt's best years were given to the portrayal of 

soul-inspi~ing and invigorating themes. Oh to see the Christ as he 

saw Him -- and strangely his concepts do become ours. With a "Rem-

brandttt picture before us to sensitize us continually to the funda-

mental realities of life we are lifted out of our peripheral living 

and can sense release from meaningless existence. 

Albert ~ward Bailey treats at length the need of transforma­

tion of personality and society and the relation of art to it. 2 

Some instances may be found where art, through its profound precepts 

has stirred someone to a complete transformation of personality. 

Rather the aim of art is to raise man subconsciously to a higher plane 

. . . . . 
1. Bell, op. cit. , p. 281. 
2. Bailey, A. E. , Art and Character, p. 69. 
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5· Rembrandt (16o6- 166g) Old Woman Cutting Her Nails 
Dated 1648. Bequest of Benjamin Altman, 1913 
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This is a deathless art that though the paintings themselves be 

destroyed the immortality of which it partakes of lives on and can 

never perish. 

E. Conclusion 

Of Rembrandt's art it can be said that he did not devitalize 

his contribution to the world by making it moralistic. Yet in its 

depth of perception his profound thought.s are deeply moral. In-

stincti vely through his grace of the reality of li1'e in its funda-

mental meaning we are unconsciously lifted to a higher plane of life 

enhancement. There is no feeling that Rembrandt is the teacher or 

preacher directly saying this is the way but he has gained the spirit-

ual synthesis that strengthen man to see the fullness of reali4Y. 

Our surface living before a Rembrandt is released as he calls us back 

to our center of reality -- our O\~ creative personalities. 

This summary can well be concluded in 1aine's evaluation of 

Rembrandt: 

Once started on this road (of perceiving true reality 
in humanity) He was able to understand the religion of 
sorrow, the true Christianity, to interpret the Bible 
as a Lollard would have done, to find again the eternal 
Christ. He himself as a result was capable of feeling 
pity; in contrast with his conservative and aristocratic 
contemporaries, he was of the people; at least he is the 
most human of them all; his sympathies, more broad embrace 
nature in its entirety; no ugliness was repugnant to him 
and no appearance of joy or nobility hid from him the 
reality that lay beneath. 'I'hus, untrammeled and guided 
by his fine sensibility, his interpretation of humanity 
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