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CHAPTER 1
INTRODUCTION

A. The Problem and Its Importance
Present-day church leaders are confronted by the
problem of waning interest in church worship, and at the
same time an aroused interest in Christian education. To
re~awaken enthusiasm for the church and attendance upon its
services, many of these leaders are encouraging greater
participation in the worship of song, largely through the
organization of choirs in which all age groups can take
part in public praise. H. Augustine Smith observes, that
"The twentieth century is seeing a renaissance
of choral musice. The forces contributing to this
rebirth are powerful enough to justify the de~-

.velopment of a cholr or a system of choirs in a
church of even the smallest dimensions."l

Endeavors in the direction of music. programs are inherently
educational, and must so be considered 1f their effect is
to be of value to the children and youth pearticipating.

- Although this complete choral program calls for
the organlzation of a series of choirs, this study will
treat only one of the suggested units, namely, the children's
choir. Indeed, it does not seem inappropriate to concentrate
at this point, for a successful children's choir may prove
the opening wedge for a program,which.will_rbuse the whole

® ¢ & & & & &

1. He A. Smith and M. L. Maxwell, The Organization and
Administration of Choirs, p. 4



1
congregation into joyous praise. If the loyalty of the

children 1s caught and held, the problem of the future of
church worship need not loom so large, and the Christian
education of the church's constituency is satisfactorily
begun.

Therefore the present study will be concerned with
an investigation of children's choirs in relationship to
Christian education. It will endeavor, through & study
of the history, the valus-outcomas,,and the basic studles
of program and methods, to draw conclusions concerning the

place of children's choirs in Christian education.

e ooowte e ByeDefindtton of Problem and Terms

The term "children's choir" is used rather than
the more commen "junior choir", because the latter is often
employed ewmbiguously.. Although in the technical sense
"junior" includes.only those children of nine to eleven
years, "junior choir" is sometimes made to denote a choir
composed of children of all ages, or even a young people's
choir. In this usage the term simply signifies a choir
younger than the adult choir. For the sake of clarity,
then, "children's choir" 1s the term which will be employed
throughout this study. The term as interpreted will exclude
the older adolescent age, since they cennot be regarded as

® 5 & o ¢ ¢ o 0

1, Cf, H, A, Smith and M. L., Maxwell, op. cit., ps &



children in either nature or voice. It will, however,
include the early adolescent, or intermediate age (12 to
14 years), because in smaller churches the junior and
intermediate groups are quite often combined in one organ-
1zation.l The term "junior choir" will be used in the present
study in the strict sense to indicate a choir made up of
junior age children.

The children's choir must not be confused with
the cholr boys, long used in liturgical churches to provide
the treble parts in the vested male choir. Ellizabeth Van
Fleet Vosseller, of the Flemington Children'!s Choir School,
says of them, "Since they have been attached to the men
tenors and basses, we have not regarded them;as,'juniors'.“z
The cholr boys are members of the regular church choir;
and while they undoubtedly derive much benefit from thelr
training, it cannot be sald, to use Anna Palmer McKibben's
expression, that fhe choir is organized to make "music for
the child's sake". |

Neither must the children's choir be thought of
as simply a group of children. of tha church school, gathered
together for some festive occasion to render "speeial music",
or a number of children assipgned seats near the plano on

* & @ e & 8 ¢ 90

l, Cf. E. E. Harper, Progress in Church Music, p. 13

2. E. V. Vosseller, in a letter to the present writer, under
date of May 27, 1935

3. Ae P. McKibben, "Music in Character Education",
Religious Education, December, 1927, p. 1001



Sunday morning with the hopeful: intention of their leading
the singing. The term "choir" should assume a certain amount
of organization and training. The children's choir may lead
the sihging in church school worship; but the opinion of most
authorities 1s that it should,also, at regular times,
participate in the formel church service. H. Augustine
Smith speaks of"a permanent singing band, at peace with en
organ accompaniment, at ease in a large auditorium, at rest
on the key, and serene in true legato singing and expressional
values."

Tne children's choir shall be regarded, therefore,
as a group of the children of the church, under fifteen
years of age, organized and muslcally trained for definite
purposess To ascertain the nature of the organization, the
training and the purposes, and to discover the development
end values of this type of choir is the problem of the

present study.

C. Method of Investigation
1, Modus Operandi
“his investigation will begin With an examination
of the historical background and development of children's
choirs. This will be followed by a study of the value=-
outcomes which;shoﬁid,result,for.both the church and the

L ] L * L4 » L . * @

1. He A, Smith, "Children's Choirs in Non-ILiturgical Churches",
Studies in Musical Education, History, and Aesthetlcs,
Fourth Series, p. 100



children. Basic eonrsss will then be analyzed to learn
such essential matters in the conduct of the children's
choir as may fall under orgenization, administration,
leadership and training. Finally, the findings of the
earlier chapters will be summarized, their implications
stated, and the writer's own estimate given of the place

of children's choirs in Christian educstion.

2+ Sources of the Investigstion

It 1s a significant fact that little material
on children's choirs can be found. . Ellzabeth Van Fleet
Vosseller, the outstanding authority on the subject,l
declares that she has been able to find nothing with direct
bearing on the work, eand thet her own writing has been
for the purpose of filling this naed.z This dearth of
material has made the gathering of data difficult, though
very interesting. The greater part of the4ganeral‘books
on church music contaein only a few paragraphs, or at most
a chapter or two, on the subject of children's choirs.
Much of the accumulation of material, therefore, had to be
made from scattered references to various aspects of the
subject. Most of the standard. books on the training of
children!s;vo;cesfhave especial reference to boy choirs or

* @ [ 4 . L ] * o ¢« & o

1. Cf, John - F, ;7 Willlamson, Letter to the present writer
under date of May 3, 1955, He speaks of Miss Vosseller
as the "best authority on junior choir work".

2. Cf, E, V, Vosseller, Letter to present writer, under
date of May 27, 1933



to public school music. However, since much of the dis-
cussion is applicable also to children!s,chnrch‘choirs, a
number of these books were recommended. and used in the
studyQ

As the first step in gathering data, letters
were writéen to a number of recognized authorities asking
for bibliographical suggestions. The persons so consulted
were H. Augustine Spmith, of the Department of Fine Arts,
the Boston University School of Religilous Education and
Social Service; John Finley Williamson, of the Westminster
Choir School, Princeton; Marguerite Hazzard, Union Theologlcal
Seminary Scghool of. Sacred Music, New York; and Elizabeth
Van Fleet Vosseller, of the Flemington Children's Choir
School, Flemington, New Jersey. A bibliography was compiled
from thelr snggastibna&;‘To,this were added certain books
included in bibliographies issued by the International
Council of Religic;us.,Education,;the_ National Buresu for the
Advancement of mm,g end by Leird T. Hites in Studies in
Relig&gus,Eﬁucatng.s

- Much valuable information was found in magazine

articles, notably in certain issues of Religious. Education,

*. . » » L L] [ 2 L ] .

1. The Standard Leadership Tralning Curriculum, Educationsal
Bulletin Number 503, 1933

2, National Bureaun for the Advancement of Music, Books on
Vocal Music

3. Laira T, Hites, Chapter XXVIII, "5 Selected Bibliography
of Religious Education," Studies in Religlous Education,
Lotz and Crawford, editors,



The International Journal of Religious Bducation, The
American Organist, and periodicals of the National
Federation of Music Clubs. Certain psmphlets 1ssued by
the National Buresu for the Advancement of Music and other
organizationé,also contained helpful material.,
Among the most fruitful sources of data were
correspondence and notes from lectures and conferences on

church misic,



CHAPTER 1I
AN HISTORICAL INVESTIGATION OF
CHILDREN'S CHOIRS

A. Introduction |

One of the most illuminating methods of ap-
proaching any movement .1s an historical study of its
development and of the factors which contributed to its
development. S,ch an investigation reveals the movement,
not as a detached phenomenon, but as a related part of
other trends which give it meaning and significance.

The growth of the children's cholr movement has
by no means been an isolated development. It has been pro-
duced directly and indirectly by trends and emphases within
and without the church. For this reason the specific study
of children's choirs will be preceded in this chapter by
sn investigation éf\thcwdevelopmant of public school music
and church school music in America, These two parallel
and related movements will efford a background for the
historical investigatlion of children's choirs. Finally,
there will be an exposition of two of the most outstanding
programs of children's cholr training in the United States,
whichvillustrate ths;incﬁeésingly‘great importence placed

upon the movement.



B. The Background of Children's Choirs

1. The Development of Public School Mysic

Public school music 1s a significant part of the
background of church school music. and an important |
influence in its development. In the early days of this
country, the United States was too.much occupied with the
problems of hewing. out a new national life to give much
thought to the inclusion of music 1n,educaticn.l There were
singing masters, to be sure, of the type caricatured by
Cooper in his David Gamut; but the singing schools and
singing societies were not assoclated with the public
schools. The only music which had a place in the public
schools was the preparation of songs to be sung as part
of the progr&m,on.public,”examinationwdays”.d

Publis}sch001 mus1cMhadnits.birthhin Boston.  In
1827 Lowell Mason, "the first apostle of public school
masic in the United Statea“,5cama to Boston and entered
the musical 1life of the city as one of the founders of the
Boston Academy of Music, president of the Handel and Haydn-
Society, and teacher of music. He and his associate, George

S 8 8 e 8 s & &

1. Cf. Mrs. Fresnces E, Clark, "The Status of Music in the
United States", Ne. E. A. Journal of Proceedings and
Addresses, 1909, p. 676

2+ Cf, Edwin Grent Dexter, A History of Education in the
United States, pe. 406 '

3+ Will S, Monroe, article, "Lowell Mason", Monroe's
Cyclopaedia of Educstion, Vol. IV., p. 146
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Webb, introduced children's singing classes on Wednesday
and Saturday afternoons and conducted the famous "juvenile
concerts" at Park Street Congregational Church. So
populer were these classes that the proposal to include
music in the school curriculum came as & natural consequence.
The Boston schooiuboard4inw1856 rejected the

first petition for school music. In 1837 they adopted a
resolution that 1t was "expedient to try the experiment
cf\introducing,vocal,mnaic“linto the schools of the ecity,
but théy hesitated to make an appropriation for this
purpose. Nothing daunted, Mason accepted the challenge and
consented to teach gratultously for a year. He had mean-
while spent & summer in Switzerlend end had brought back
Pestalozzién songbooks and methods which he employed in
his teaching. The experiment was eminently successful and,
as a contemporary writer ssid, "dispelled all.doﬁbts and
removed‘all‘hesiﬁation”.g By vote of the Boston school
board on August.za, 1838, music was edmitted as a part of
the public schpol eurriculum.5

- From Boston,school music spread to other centers.
When, in 1885, the buresu of education investigeted the
prevalence of musicel instruction in th¢ country, they

® & & o © 9 ¢ @

l. Quoted in Agolf Weldig, "Music in Education", Monroe's
Cyclopedia of Education, Vol. IV, p. 350

2. Quoted in Charles I. Rice, "Boston, the Cradle of
Public School Mysic in Americe," N.E.A. Journal of
Proceedings and Addresses, 1910, p. 803

3¢ Cf. Will S. Monroe, op, c¢it., p. 146, and Cherles I,
Rice, op. cit., pp. 789-903
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found that ebout seven-eighths of the pupils were
receiving such treining. In the fifty years since then
the proportion has been greatly 1n£reased.l

An interesting index to the changing status of
public school music is afforded in.a list of the papers
in this field which have been presented before the annual
meetings of the National Education Associstion lemumerated -
in the Fiftieth Anniversary Volume of the HatinnaléEducation
Assoclsatlon, Journal of Proceedings end Addresses, Music
was not considered in these conventions unt11 1876; then
two papers were presented, one of which was by Eben
Tourjee, founder of the New Englend Conservatory, on "A
Plea for Vocal Music in Public Schools" The subject was
then epparently dropped until 1884, when the topic, "Methods
of Teaching Music", was included in the program.

During the eighties the discussiona were chiefly
concerned with method in the elementary gredes, deasling to
a great extent with the tonic sol-fa system which had been
initiated in England about the mlddle of the centurye. One
paper had the significant title, "Shaell the State Teach
Music?"®

In the decade of the ninetles, method was still

* & & & » 5 9 >

1. Cfs E. G. Dexter, op. cit., pp. 406-407

2. Cf. Bibliography of Topics from 1887-1907, Music in
Schools, N.E.A. Journal of Proceedings and Addresses,
Fiftieth Anniversary Volume, 1857-1906, pp. 703-706
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uppermost, but now particularly in reference to an under-
standing of the child voice. The Association also géve

its attentionwtp the study of music.in its brosder relstion-.
ships in the curriculum, especislly to mental and cultural
development. .

At the turn of the century, the emphasis was two-
fold -- problems c¢f supervision and teecher training were
conslidered, and with them the significence of music as
& socialAfoice. The latter emphasis may be found in such
pepers as these: "What Power Does the Child Gain through
Music-Study?", "Sechool Music in Character Making®, "The
Influence of Music upon Nationel Iife"™, "The Rights of
Boys snd G4rls in Music Education®, "The Psychological and
Ethicel Vglue of Music". Without doubt music was gaiﬁing
recognition in the public school curriculum. |

Even in the last three decades music has made a
notablefadvance.y'Although deploring the national willing-
ness to listen rather than to create music, a recent writer
?o the Atlantic Monthly admlts the growth in appreciation
during the last thirty years, and declares, |

"Within the peast generation, at least, one

misical fashion has changed for the better,
It 1s no longer considered ‘'sissy' for boys,

or queer end infra dig.for men to take a
serious interest in music."l

¢ & ¢ & & o ¢ 0

1. Henry S. Drinker, Jr., "A Neglected Language," Atlantic
Monthly, Februaery, 1934, p. 211 ' :
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George Herbert Betts writes in reference to the
influence of public school music ¢n that of the church
schools

"Excepting in some of the rural schools it is

now rare to find a course of study that does

not provide music, or a schoolroom whose singers
are not acceptable singers of good‘songs. "l

"Yesterdaey", says H. Augustine Smith, writing in a similer
connection, "music was a curriculum joke; today it is a
2

titenic force in educations"

2+ The Development of Church School Music

The pertinence of the investigation of public
school music is revealed by a parallel study of church
school music. Osbourne McConathy calls attention to the
fect that when Lowell Mason lnaungirsted public school
music 1t was with the purpose of training the children to
sing better in Sundaey School and church.5

Although singing was included in the Sunday School
progrem of the early days, the music for the most part
could not be considered expressive of the religious
experience of the child. The children sang adult hymns
of the theologicel character of the period, or hymns

* % & o o o ¢

1. G. H. Betts, The Curriculum of Religions Educastion, p. 171

2. He &, Smith, "Worship in the Church School through Mysic,
Pageantry, and Pictures, p. 105

3¢ Cfe O. McConathy, Lecture on School end Church School
Music, Conference of Youth Department, Greater New York
Federstion of Churches, October 7, 1933,
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1 |
intended for "the young", many of which, seys Edwin W,

Rice, were of the type to "cause the irreverent to say
that they were 'well fitted for those pilous young children
in "memoirs™,'(too common then), wherein ‘'all good little
children.died“young.'"z Probebly the first Sunday school
hymnal of significence was The .J.Jnvenlle Pselmist, published
in 1899 by lLowell Mason, This was followed by other books
of which Mason, George Kingsley, and Thomes Hastings were
outstanding compilera.3

Dhring this early period instruction in singing
was sometimes given in the Sunday schools. By issuing
hymnels and even manuals of music, the American Sunday School
Union and other Sunday School orgenizations gave great
impetus to singing.4 Asa Bullard says that singing "was
spoken of as & delightful employment for the young".s The
children's songs ﬁere:often an.important festure of the
Sundaykschool coﬁberts, popular meetings for religlous
exercises. Bullard quotes a superintendent as éemarking,
"After the concert is over, you will hear aged fathers and

1. Cf. Grace W, Conant, article "Music in the Sundey School,
The Encyclopedia of Sundey Schools and Religious Educetion,
Pe. 704 ‘

2. E. W, Rice, The Sundaey School Movement, p. 152

3, Cf. G. W, Conant, article "Hymn Writers and Composers of
Sundey School Muysic", The Encyclopedia of Sunday Schools
and Religious Education, p. 540 .

4, Cf, E, W, Rice, op. cit., ppe. 149-153

5. A. Bullard, Fifty Years with the Sabbath Schools, p. 243
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mothers excleim, 'Pid you ever hear anything like 1t?
How the little creatures didsing.l.'"l Inis attitude, Miss
Conant observes, is quite different from the modern view-
point of regarding music as "an aid to worship rether. than
an attraction in;itself.”z
Although music was thus forwarded in the early

Sunday schools, it wes not until ’the middle of the nine-
teenth century, or shortly before, that the real movement for
Sunday school music begen. "The fether of Sunday school
misic" was William Bachelder Bradbury, s pupil of Lowell
Mason, who; in an effort to improve the quality end incresase
the Quantity of the music, produced a long series of hymnals.3
He was succeeded by a great many imitators whose songs for
children are remarkable for their quantity rather than
their worth. |

- Following the Civil War there ceme the period of
religious revival-under,Moody_and the introduction of
"gospel songs" by Ira D. Sankey, Moody's co-worker. The
widespread popularity of this type of music carried it
quickly into the Sundsy school where its effect was both
good and bad. On the one hand, it brought new life into

* & o . ] * * o

l. A. Bullard, op. cit., p. 243

2. G. W, Conant, article "Music in the Sunday School" The
Encyclopedis of Sunday Schools and Religious Educetion,

3. Cf, G, W, Conant, article "Hymn Writers" The Encyclopedia
of Sunday Schools and Religious Education, p. 540

4. Cf. G, H. Bettﬂ, OPe cito, Pe 168




16

1l
ths,music;whichmhad been of a rether somber character;

on the other hand, these gospel songs were for the most
part too introspective and too little concerned with growth

in the Christian 1ife to be the best music for the religious
‘ 2
nurture of children. Certainly the gospel songs brought

a needed simplicity into Sunday school music, though as
Frances W, Panielson points out, some of the simple tunes

lacked melody and were therefore hard to learn, and the simple
; 3
words did not aslways express e child's ideas.

Meanwhile, quite different influence on hymnody
was~coming,from,3ngland* ~The new interest in hymns, started

by tha Tractarlan movement, began toward the end of the
4

nineteenth century to cross over to America., Not only did
English hymns come into common usge, but American composers
were influenced by the English style. While these hymns were
not written for children, many of them proved admirably

sulted to church school use snd found their way into church
5

hymnals. «
An important factor in the development of music for
children was the growling recognition. of the principle of

. * & & 5 5 o 9

1. Cf. G. H, Betts, OPe Qito, Pe. 170

2, Cf. H, Sugustine Smith, "Music¢ in the Sundey School and
Its Value in the Religious Development of the Child",
Religious Education, August, 1910, De 255

3. Cfe F, W, Danielson, srticle "Husic in the Primsry and
Beginners Departments®, Encyclopedia of Sunday Schools,

" p. 698

4, Cf. Gardner and Nicholson, eds., Manual of English Church
Music, pp. 2-8

5, Cf. G. W, Conant, article "Hymn Writers and Composers of
Sundey School Music s OD. clt., Dp. 541-542
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grading. When the "infant class" had begun to meet apart
from the older group, the leaders had to recognize the
need of appropriste music for them. Much of what was used
to be sure, like "I want to be an angel?,,hardly,stands
the test of moderm child study; but at leest the process
of grading music, like that of grading the other parts of
the curriculum, had begun,l V

These early efforts at grading were an indication
of the growing uhderstanding of pedagogical principles
developed by Buropean educators like Pestalozzi, Froebel,
and Herbart. The advance of the guﬁlic school in this
feépect was, though slow, far more rapld than that of the
church school. By 1890 the public schools had made so much
progress in pedagogical efficency that the church school
lacked much by comparison, end religious leaders became
increasingly aware of the need for graded materials and
methods.g The improvement in the quality of public school
masic, like that of other parts of the curriculum, revealed
by contrast tha poor grade of the music, and the inadequate
muslcal methods used in the chmrch school.3

Closely related to the influence of educators
upon church school music is that of the psychologists, During

L [ ] * L ] * L] L ] *

1. Of. ¥. W, Danielson, op. ¢lt., p. 698

2, Cf. A, &, Brown, A History of Religious Education in
Recent Times, pp. 80-82

Se Cfo Go Ho Betts, OD. 01t0, P 1'71
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the first decade of the present century psychology made a
particularly active stu&y of the c¢hild and of the nature
of religious experience, investigations which naturally
would have their effect upon religious education.l The study
of religious experience led to en analysis of worship. Hugh
Hartshorne wrote in 1915, "For ten or fifteen years, interest
in children's worship has‘béenmsteadily inareasing.“2 In
1912 the Religious Education Association appointed a special
commisgsion to report on graded worship.5 In all this study
gréat emphasis was laid on the materials of worship,
espeéial‘atténtionwmas’given to music. The constitution of
the Religlous Education.Aasociation,“drawh up in 1903,
provided for e department of religious art and music, and
Waldo S. Pratt; a recognized authorlty in these fields, was
mede execubive secretary of the department.4

All this_intereat in music as a means of worahip
hes not been without its results., ZEarl E. Harper calls
attention,among other signs of progress in church music,
to the rise of conferences on music and worship, the

e ¢ o o s s o o

l. Cf. A. A, Brom, op. cito, PPe 236-237

2. Hugh H. Hertshorne, Manuel for Treining in worship, p. 1i1

3e Cfe Report of Commission on Graded Worship, Religious
Education, December, 1913, p. 497

4. Cf. Proceedings of the First Annual Convention of the
Religious Education Association, 1903, pp. 353-354
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development of eourses in seminaries and music schools for
training leaders in sacred music, end the number and
quality of the hymn books which have been published in
recent years for use in church and chrch school.l
Finelly, the interest in tests and measurements in
present-~day religiousfeducétion,,which seeks to discover
the educative vélue of the various parts of the church
school progrem, has produced, says Edith Lovell Thomas, a

"new awareness of the 1ﬁportance of hearing and making
' 2

misic as a means of education in religion."

Co The Development of Children's Choirs

So far as can be ascerteined, no date can be set
for the beginning of children's choirs, Even in the early
periods of the Sundey School, as has slready been indicated,
groups'of children sang specially prepared numbers for
occasions like the Sunday School concert. The group whom
Lowell Mason trained for his juwvenile concerts might be
termed a children's choir, Such efforts were, however,
unorganized and sporadic. The musical authority in many
communities was the transient singing master, often a man
of irregular habits, whose leadership mast have been any-

3
thing but worshipful. The training of the singing school

[ ] s o L] L] L J L] .

1. Cf, E, E, Hgrper, Progress in Church Mysic, pp. 2-3

2., Cf. E, L. Thomas, "Music, Drame and Art in Religious
Education® Chapter X in Lots and Crawford, Studies in
Religious Education, pp. 222223

3. Cf, E, W, Rice, op. cit., ps 150



consisted in a few sessions in catechetical instruction
in notation, followed later by sesslons of lusty drill
in "psalmodising" by note, an exercise in which vim was
apparently more favored than beauty of tone and expression.l
Strange.  to say an indirect cause of children's
‘choirs was the visit of his royal highness, the Prince of
Wales, to New York in 1860. 1In honor of the prince,
Henry Cutler, organist of Trinity Church, robed his male
choir in ecclesiastiéal vestments and placed them in tﬁs
chancels This acquiescence to Anglican tradition, especlally
with royal approval, had en immediate effect on other
Episcopal churches of the country. The quartette‘choirs,
which were so common in the nineteenth century American
churches, were supplanted, in many cases, by the vested
male choir, commonly spoken of as the "boy choir! °
The cholr boys under the most competent leaders
receilved a type éf training which children ordinarily
could have nowhere else. In 1895 G. Edward Stubbs wrote
that although vocal instruction wes given in both public
schools and Sunday schools, nelther institution really
treined the chlldren to sing. In the pﬁblic school the stres

ﬁas‘laid on sight reading, end in the Sunday school the
* & @ L L 4 » L J *

L. Of%. Jo. Spericer: Surwen, Studies in Worship M ‘
Series, pp. 116-117 : P Mysic, First
2. Gf. Gardner and Nicholson, op. cit., pp. 5-6
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memorizing of hymns was emphasized; volce culture had no
considerable place in elther kind of instruction.l On the
other hand.choir‘bays, under cepable directors, learn to
sing baautiful;music,andwto‘aing.it beautifully.2

The achievemsnts‘éf the boy choir were a con-
tributing influence to the organization of the Flemington
Children's Choir, begun in 1895. Elizebeth Van Fleet
Vosseller, the founder, in a letter to the preéent writer
says that‘shb does not know the origin of children's choirs,
but that she is convinced that her project must be among
the first. Since seeing a boy choir in her childhood she
hed cherished the ambition of organizing a choir of her
own; but determined that hers should include both boys and
girls. In 1895 she heard for the first time of the
existence of such a choir, end with this encouragement she
started to carry out her cherished plan. The choir of which
she heerd lived but & brief time, but the Flemington Childrem
Cholr has been living and growing ever since its founding.5
Miss Vosseller's experiments have been influentisl in
starting other ehoira,4 "Whet others try on 2 small scale,"

® @ & & + o * @

1. Cf.G«E.Stubbs, Practical Hints on the Training of Choir
Boys, pe 92 ‘ , o

2, Cf. Karl P. Harrington, Education in Cmarch Music, p. 16

3, Cf, Letter from Miss Vosseller to present writer, under
date of February 21, 1934

4, Cf, Letter from Mrs. Grace Widney Mebee, National
Federation of Music Clubs, November 18, 1933.
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says the editor of The American Orgenist, "Miss Vosseller
has done wholesale, Where others have geined an ounce of
experience, Miss Vosseller hes gained & ton‘”l
Meanwhile, in religlous education circles, problems
of worship had,ériéan; The technique of training children
in worthwhile hymns and gulding thelr experience through
music was perplexing leaders. The files of Religious
Education, the Journel of the Religious Eddcatien Assoclatiom
which afford a striking record of trends, contain in this
period a number of referéncea to children's cholirs as &
solution to worship problems. In 1906, in the first year
of the publication of the magazine, a writer proposes the
children's choir to help in "giving educational value to
the devotional exercises of the Sunday;school“.z In 1908
the possibllities of the children's choir are agaln pointed
out, and its musicael and devotional values emphasizad.s
A contributor in 1909 includes children's choirs in a
proposed musicel program which should develop the worshlp
life of ths,church.4 By 1913 the movement had so far
advanced that the editor called speclal attention to it,
noting particulerly the work done under the leadership of

e & o 2 & & » 0

1. T. Scott Buhrman, Ireword to Vosseller, Junior Choirs

2, Cf. Mrs., B, S. Winchester, "Giving Educational Value to
the Devotional Exercises of the Sundsy School®™, Religious
Bducation, December, 1906, p. 175

3, Cfs C, W, Wendt, "Sentiment and Song in the Sunday School®

- Religious Education,;ﬁugustﬁ 1908, p. 97

4, Cf. Lester Bartlett Jones, "Church Music: Who is
Responsible?" Religious Education, October, 1909,
pp. 372-374
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H, Augustine SBmith in the FirstCoémgregational Chmrch of
Chicage.l |

Earlier then this, however, in 1909, the use of
the.children!s1¢hbir had assumed : sufficient 1ﬁportance
for Professor Smith to present a paper before the Music
@h&ﬁh@m&%f Natiohal Association on "Children's Choirs in
the Ean»Liturgia«Chufchy, in which he called attention ..
especially to the worship values which this type of music
affords tha;chnrch.z |

This emphasis on worship unquestionably has been
a factor in the growth of the children's cholr movement.
It is significant, also, that this development has taken
place during the period in which the churches were learning
that they must lay aside the adage that "children are to
be seen and not heard." Religious educators have realized
that unless the church ellows the child to be heard he will
not long be present to be seen. In 1913 a writer in Religims'
Education, faced with this problem of the child end the
church, pointed out the fact that no-longer could charch
leaders simply teke for granted the childrents presence

at the church services, a motive must be provided for their

attendance, some means by which they may have a part in the

* % & & & ¢ & ¢ ¢ o

1. Cf, "Notes and News", Religious Education, December,
1913, p. 521 |
2, Cf. He A. Smith, "Children's Choirs in the Non-Liturgic: '
Church", Studies in Musical Education, History and
Aesthetics, Fourth Series, pp. 93-107
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service. The children's choir, he suggested, is one of the
1
means which may be used, After about twenty years of

debate on this problem, a writer in the International Journal
of Religious Education, in the current year, pomes to a
similar conclusion on the necessity of énlisting the child's
loyalty for the church; he, too, suggests the children's
cholr aa & means by which loyalty and participation may be
attained.2 ,

One of the strongest influences, however, in de= ' =
veloping children's choirs, ceme, not from the church, but
rgther the school. ZThere is, thinks H. Augustine Smith,

e revival in choral music which has been brought sabout by
3

the schools and colleges. The singing of massed choruses

of children has become an importent feature of conventions
4
and festivals. ©No longer do the best college glee clubs

sing the senseless dittles of a generation ago; but as a

writer in the Atlentic Monthly says, "We can now hear superb
T In :
pefformences of the best music by college glee clubs,"

The force of this revival has had its effect upon
6
the church end church school. The Nationel Federation of

® & & o o & & o

1. Cf, J. W, F, Davies, "Children end Church Worship,"
Religious Educetion, December, 1913, pp. 500-504

2. Cf. John R. Scotford, "Leading Children to Love the
Church", International Journal of Religious Education,
Merch, 1934

3e Cfs He A, Smith, Worship in the Church School, p. 104

4, Cf, E, E, Harper, Progress in Church Music, p. 4

5. He S, Drinker, Jr., op. c¢it., p. 211

6s Cfe Eo. A, &ﬂith, op. clt.;, p. 104
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Music Clubs for exsmple has sponscred the promotion of
children's choirs as one of 1ts activities,l with the
declared aim, "A junior choir organized in every church in
everycity."2 Dr, Harper lists the erganization of choirs
of children end adults as one of the first evidences of the
progress of church music.§ He indicates two main trends as
causal in the quickening intersst in church music; one 1s
"an incressing interest in and apprecietion of music én

the part of the genersl American public"; and the other,

"a deepening consciousness of a need for devout, reverent,
and well ordered public worship on the part of the religious
pu.blic.;."4 Both these trends, as hss been seen, have been
factors specifically in the grcwth:of the children's choir

movement.

D. Children's Choir Schools
,A difficulty which in most cases prevents the
realization of the fullest possibillities of the children's
choir, is the limited amount of training which apparently
can be given, "The most perfect method and complete system
of training the young for choral singing," says Karl P,

e« & & & o ¢ o @

1. Cf. B, V. Vosseller, Junior Choirs, p. 21

2. Heading of article in Nysic in Religious Education,
October, 1230, p. 16

3s Cf+ E, B, Harper, op. cit., p. 2

4, E, E. Herper, op. cit., pe. 4 -
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" ‘ 1
Harrington, "is found in a choir school." Choral centers

of Burope owe much of their perfection in the art to this
kind of education. St. Thomas Ctmrch in Leipsic, for
example, hes hed its choir school since the Middle Ages.z
The few children's choir schools which are found in the
United,States are practically all Episcopalian institutions
for the‘training of boy choristers.3 T here are, however,
two noteworthy examples of community choir schools which
have been sccorded no little prominence and commendation;
one of these is the Flemington Children's Choir School in
Flemington, N, Jz, and the other is the Durham Choir School

in Durhsm, N. G.

1, The Flemington Plan

The Flemington Children's Choir School was orgenized
in 1895 by Elizabeth Van Fleet Vosseller, for the purpose
of making possible in the village of Flemington "music of
a worshipful,quality".s Children from all the five
denominations of the village are enrolled in the school and
carry back to their several clmrches the value of the
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1. K¢ P, Harrington, op. ¢it., p. 16 ‘

2, Cf., Waldo S. Pratt, The History of Music, p. 202

3, Cfe A. Yo Zanzig, Music in American Iife, p. 445

4, Cf. A, B' Zaan.g, OPe Gito, PDs 436, 445

5. Cf. E. V. F, Vosseller, "The Flemington Children's Choir
School)' Crurch Mysic Bulletin, February, 1928, p. 4
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trainingfthey‘:sbeive. It is really a community énterprise
in choralvmnaic; end, according to A. D, Zanzig, it is
"one of the most extraordinary efforts in this r1e1a."
| . The,school receives children from the fourth
grade up thréﬁgh“the earlier adolescent years., All who
enter must pass a year in the Probationers! Class before
thelr formal initiation into the choir st commencement,
Children who cannot sing true to pitch are not allowed to
become full-fledged chorXisters; unless they can sing a
second part they are not permitted to graduste. To earn
the sixty credits required for the diplome & chorister
is usually trained six or seven years; four years is the
minimum. He is also required to have a year of plano
lessons. When the graduate 1s given his diplome he is
admitted to the senior cholr of his church and becomes a
member of the Chorus of the Alumni. All the children
are required to attend at least one rehearsal a week;
in most grades they are expected to be present at two or
three.z Children of 2ll denominations are in classes
together except once a week when there 1s a special re-
hesrsal for each choir. The choristers receive a small
salary each month, the amount depending on the greade of
the child and the quality of his work. The school also
e o o o 0 o o

1.A. D, Zanzig, op. cit., p. 445
2, Cf. E. V., Vosseller, Junior Choirs, p. 8
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hes = system of medals and awards for the recognition of
faithful,aﬁfgrt_and unusual achievement. The seniors at
graduation are vested with gold hoods which they are

efterward entitled to wear in the choir. In later years

service stripes are put on the hood as a token of continued

felthfulness,

Although the children of all the churches work
together in the school, on Sundey each denominational
group forms e choir at its own church. Falthful church

attendance 1s required as well as regular sttendance at
1
rehesrsals.

The slumni creed, to which each grsduste pledges
himself, sums up admirebly the musical idesl of the choir

school:

_ "We,the Chorus of the Alumni of the Flemington
Children's Choirs, believe music to be God's gift
to His children, and as ministers of song do
glve ourselves to this holy office of the church,
We pledge ourselves by our service, enthusiasm
and meens to aid the music of the church; to
raise the standard of music in the community;
to respect by perfect silence the art of music
during 1ts performance, nor tc suffer dis-
turbances from others. Thus do we give our
utmost support to this cause of,gcod masic in
any community in which we live."

2. The Durhem Plan
The Durham Choir School represents a different

* & * & 8 o @

1. Cf. E. V. Vosseller, "The Flemington Children's Choir
School)y Church Music Bulletin, Februery, 1928, p. 4
2« Eo. V, voasellér, Op, cito, P. 4



29

type of orgenizetion. It was founded in 1925, thirty years
after the Flemingtnnschool, as "the outgrowth of an effort
on the part of the music teachers in the schools of the
¢ity to help towsrd ralsing the standard of music in the
Sundey Schools of the city."l A committee appointed at
a conference of secular and cmrch school teachers drew
up preliminary plans. The steps taken preparatoery to
sterting the venture were; "first, a demonstration of
training for children by the city. school teachers to
those in charge of Sunday School music; second, a standdrd-
ization of sacred music materlal to be used; and third, the
formation of a junior cholr for training singers as a
nucleus.”z This originel choir, made up of forty children
from\fifteen churches, demonstrated so well the cholr
possibilities that in September, 1925, the Durham Choir
School was made a permanent institution.

The founder end director is William Powell
Twaddell, & man of cultural background and high ideals in
sacred music, who 1s director, also, of the department
of music in the Durham c¢ity schoolse. The superintendent
of eity schools has given the project his encouragement,
and though rehearsals are held after school hours, the
cholir schobl forms in reality an extra=-curricular activity

L | ] . . . L ® .

1. Pampnlet on "Durham Choir School®
2. Ibid
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of the public school music department,

Fhe director accepts pupils from the fourth
grede through the junior high school. There are no pre-
liminary vocal,tests;z peyment of a monthly tultion fee of
one dollar,and regular attendance at rehesrsals are the
only requirements. There are two reheargals a week after
school. During the first yeer the director laid the ground
work for pure tone production and trained the group in
unison choruses. The next year the choristers were ready
to advance to two-part music, and during subsequent years
they have continued to 1mprove.5 At ﬁresent the choir
prepares and memorizes a complete service of music esasch
month.4

The Durham plan does not undertake to train a
separgte choir for each church; rather, the choristers
form nuclei for group singing in the various chmrches. They
act throughout tﬁa city and in neighboring towns as student
leaders in church school music and as members of church’
choirs.5 In addition to the service rendered by the
choristers in their own churches, the entire choir gives

* & [ ] L . [ 4 . L

1. Cf. pamphlet, "Durhem Choir School" '

2. Cf. pamphlet, "Young People in Church Music", p. 8

3. Cf. pamphlet, "Durham Choir School"

4, Cf., letter from W, P. Twaddell, to present writer,
under dete of February 19, 1934

5. Cf, pemphlet, "Young People in Church Mysic", p. 8
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many progrems in Durhem snd elsewhere. The fact that the
cholr was invited in 1929 to appear on the program of the
biennial convention of the National PFederstion of Music
Clubs 1s an indication of the high musical standards of
the school.l The value of the choir to the members weas
expressed by a leading citizen of Durham when he called 1t
"the greatest piece of civic work for youth that has ever

2
been done in the city of Durhem!

E. Summary
This historieal investigation of children's
cholrs has revealed the fact that numerous factors have
entered into the growth of the movement. For the sake
of geining perspective in the study of children's choirs,
specifically, there was & preliminary examination of the
development of public schoel end chureh school music.

It was found that public school music, which hed
its beginning in Boston in 1838, was originally allied very
closely with church music. From Boston the movement spread
throughout the country; and, after passing through
experimental steges, had by the end of the nineteenth
century, become an important part of the public school
curriculum. Ths last thirty years have witnessed its
increasing development and influence,

L 2 . - * L L * »

1. Cf. pamphlet, "Durhem Choir School"
2+ Burke Hobgood, quoted in 1bid.
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community enterprises make profitable study both for their
accomplishment and for the fact that they reveal what

other communitises can do in this field.




CHAPTER III
AN ANATYSIS OF THE BASIC STUDIES
OF THE CHILDREN'S CHOIR
WITH REFERENCE TO VALUE-QUTCOMES




CHAPTER III

AN ANALYSIS OF THE BASIC STUDIES
' OF THE CHILDREN'S CHOIR
WITH REFERENCE TO VALUE-OUTCOMES

A. Introduction

It is only fitting that in an investigation of
the place of children'!s choirs in .Christian education there
be an inquliry into the walues which may be looked for as
outcomes, The religious education program should include
no acftivity which does not have worthwhile objectives or
vindicate its existence by realizing the objectives to
some extent.

Hence, in this chapter, there wlll be first.
an exaﬁination,of the prevailing situation to ascertailn
any needs which children's choirs may reasonably be
expected to meet, In the second place, there will be a
synthesis of the value~outcomes which should result from
the children's choir:program, gathered from the statements

of such outcomes in available sources.

B, Present-day Needs Which May Be Met
By The Children's Choir

1. The Church's Need of the Children
The situation faced by the Protestant Church
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today presents a number of urgent needs which the children's
choir proposes, at least in part, to fill. Prominent
among these is the problem of the empty pew, and next to is
that of the apathetic congregation. Just as its spire is
often overtopped by modern skyscrapers, so the church is
too often over-shadowed by many outside attractions. Karl
P. Harrington declares, "To win and keep the active interest
of young and old to-day in the church demands the utilization
of every possible drawing force.”l Especially is the
absence of children and young people from the church
services qulte generally apparent. Yet, says Professor
Tweedy, the church needs the chlld, both because his
presence leavens the service with 1ife, and because if the
church does not win him as a child it has probably lost him
permanently.2 '
2¢ The Children's Need of the Church.

There is also the companion problem --%"The
child needs the church“.3 No substitute children's
service, Professor Tweedy believes, can fully take the
place which the church service should fill for the child.
"It offers him external aids", he says, "living examples,
and adequate training. It offers him the contagion end

L] * L . . * L] *

1. X, P. Harrington, op. cit., p. 6

2¢ CL., L., A. Welgle and H, He Tweedy, Training the d=votion-
al Ilife, pP. 82

3¢ Ibid., p. 82
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1
refinement of a larger social fellowship." Dean Sperry

also stresse; the value which the church worship has for
the child's development, and contends that no service need
be or should be entirely beyond the child's comprehension.z
It is most important of all, however, that the child be
given an opportunity to feel thet he is éontributing to
the service as well as drawing from it. Only in this way
will he feel that the church is truly his.3
The writer of a recent article in the

International Journal of Religious Education expresses the
belief that the church in iis permenence and its challenge
to léyalty‘is an lmportant end abiding influence in
religious training.

"As we weave the life of the child into the

1ife of the church we are establishing a
- relationship which may carry through to

fruition seme of the 1deals which we have sought
to implant in the church school."4

3« The Need of Guided Experience in Christian Education
Both church and church school have an educational
responsibility, particularly toward children and young
people, a responsibility which the program éf Christian
education has been developed to meet., Because the church

*® & o o * o L

1. Ibid., p. 82 ‘ '

2. Cfe W, L, Sperry, Reality in Worship, pp. 197-199
Ge Cfe L. A, Welgle and H. H. Tweedy, op. cit., p. 89
4, Jomn K. Scotford, OPe Cit»; o
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is concerned with training for Christien living, the
curriculum of Christian education goes far beyond fact-
content to include experiences "in every area of life".
These experiences of the pupil are carried on under
guidance "in the group to control and enrich his growing
insight into 1ife and skill in living the Christlien life."
The primary interest of this "life-centered" curriculum
is to establish "attitudes, hebits, skills, affections,
ideals, motives, enthusiasms, 1oyalt1es,”2and that of
imparting information is only secoﬁdary.3 Sueh an
educational program unquestionably calls for a wide variety
of activities and welcomes any experience which amplifies
the older type of curriculum and helps to produce the
desired end, "a person growing in the ability to live a
Christian life“.4 The task of Christian education needs
gulded experience which can sid in achieving the declared

objectives,

4, The Children's Need for Musical Outlet

Co~existent with these problems of the cihurch
is another which, though not ostensibly é church problem,
will in this study be related to them. The progress of
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l. International Council of Religious Education, Proposed
Standard for the Weekday Cmrch School, p. 8

2. Ibid., pe 9

3e CF. Ibid;, PD. . 8-9

4, International Council of Religious Education, op. cit.,
Pe 9
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music education in this country has been, as has been
seen, very repid, KRecognising that children almost with-
out exception have great capaclity for music, the pro-
gressive schools have lald much stress on music training.
Yet Americans are by no means a musical people, for when
the child leaves the schoolroom he usually has no oppor-
tunity to express this natural and cultivated interest.
Without outside encoursgement this musical sense becomes
1

atrophled or perverted.

As a representative of the public school,
Osbourne McConathy urged on & group of church school
workers “co-aperation between church and school in music®,
The churches, he saild, can put the school training to use,
and thus not only take adventage of this musical education,

2 ,

but stimulate the puplls to further learning. Edith
L. Thomas writes,

"In a vast number of cmrches latent
possibllities are to be found in young people
which the church school could well afford to
cultivate for its own advantage., What
justification can the institution offer to the
individual whose gift of music it has failed
to cultivete? OSome seers are prophesylng
that in this phase of the churchts life there 3
is the greestest promise of its future vitality."
Ce Value-Outcomes of the Children's Choir

Such being the needs placed before the children's

*» ® ¢ @ ] L L] L

1. Cf. pamphlet, "Young People in Cmirch Music", pp. 1-2
2, Cf. Osbourne, McConathy, op. cit.,
3. Edith L, Thomss, op. ¢it., pp. 223-224




choir, the obvious question is how nearly may the specific
positive outcomes be expected to 1£1ll the needs. An
analysis of sources yilelds a~large number of values
resulting from a properly organized and edministered chil-
dren's choir, They may be divided into two parts:; values
to the church directly, and velues to the child which
indirectly affect the clurch.
1. Values to the Church
2. The Worship Stimuleted

The progrem of the children's choir brings the
children into the e¢lmrch service on the Sundays on which
they sing publically; and some outstanding leaders affirm
thet they should be encouraged to attend every Sunday.l
Although the presence of these children gives the minister
snd the adult worshippers en added responsibility for
directness, simplicity, and sincerity in 2ll parts of the
service, the aéce‘ptance of this responsibility will
greatly improve the worship value of the service for the
adults es well as for the children.2

The perticipation of the children gives new
life to the churech worship. Por middle-sged pew holders
for whom the service may have become commonplace and
uninspiring, the reverent enthusiasm of carefully guided
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1. Cf. B, V. Vosseller, Junior Choirs, p. 7
2. Cf. L. A, Welgle and H. H. Tweedy, op. cit., p. 82
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boys end girls may serve as a spirituel tonic. There is
sométhing of essentisl spiritusl quelity, "an ethersal
purity, & passionless sweetness,“zin,the tone of well
trained children's voices, which liturgical churches have
always utilized.é Rightly directed, the children's choir
should make the cmrch aervice far more in the spirit of Him
who saild, "Except ye . « « become as little children, ye shall
in no wise enter the kingdom."4

be The Parents Influenced

Most church schools have meny children from the

homes of non-church members or indifferent members., The
interest of their children in s childrent!s cholr project
and their children's pafticipation in the service may
bring them to church as nething else would. "The singing

of tﬁeir own children may touch the hearts of those who

5
would be obdurate to any other appesal.

c. The Children Related to the Church
Regular attendance at church worship may form

the habit of church going, an habitual tie which many people

1. Cf. pamphlet, "Young People in Church Music", p. 6

2. F. W, Wodell, Choir and Chorus Conducting, p. 30

3. Cf. Ibid., p. 30; H. &, Smith, "Children's Cholr in the
Non-Liturgic Church", Studies in Musical Education,
History, and Aesthetics, Fourth Series, p. 100

4. Matthew 18:8&

5. Cf. pamphlet, "Young People in Church Music", pp. 6-7
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lacke The child in the children's choir has, however, as
well as the hebit, the stronger motivation of responsi-
bility in perticipetion. Since he takes part in the
service, clurch going becomes desireble and voluntary to
him. The church is his church, and his enthusisstic
loyalty 1is directed toward it. Beceuse the church worship
is maede meaningful for him, he willl grow up into an
intelligent, reverent participent, not simply.an apathetic
on-looker, From the children's cholir should come a large
and enthusiastic addition to the church memhership.l
d. Church Music Improved
(1) A Help to the Senior Choir

Particularly for adult choirs with little
musical training, there is greet help in the occasional
1lifting of the burden of providing weekly church music.
They may 1in this way have time to prepare thelr music
more adequately.z Besides relieving the senlor choir of
part of the responsibility, the children's choir may, by
the quality of their musiec, prove an incentive to the
older singers.s On occasions the two groups can sing

» * * L d L] . [ [ 3 .

l. Cf. references upon this outcome, XK, P. Harrington,
op. cit., pp. 12-13; J. F. Williesmson, Notes on Lecture:
Cholr Or%anization, School of Sgecred Music, Massanetta
Springs Conference, Harrisonburg, Virginle, August 5,1933;
pemphlet, "Young People in Church Music", p. 7

2. Cf. pamphlet, Ibid., ppe 6-7

3. Cf. E. V, Vpsseller, Use of a Children's Choir, pp. 14-15
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together, achieving lovely results which will give-variety
and added effectiveness to the music of the church.l
(2) Provision for the Future Church Choir

The members of the chlldren's cholr in a church
of adequate choral organization will in due time be
grdduated into the senior choir. The children's choir
orgenization should prove the solution to the problem of
finding singers now perplexing many churches, for not only
will it help to increase the membership of the adult choir,
but it will improve the quality of that membership., The
children receive & training and experience which leaves with
them musical understanding and ability to worship.2

(3) Congregation Musically Trained

Congregational singing, which like the open
Bible 1s a legacy of the Reformation, many writers concede
to be becoming a lost art.5 Apathy and ignorance have united
to discourage hymn singing. Other musical parts of the
service are treated still more carelessly; the anthenm, for
example, 1s sung to occupy the time of the efferin%, and
the postlude is a signal that the service is over.

The children's cholr should produce not only

c 6 o s o s o @

1. Cfs E. V, Vosseller, Music for the Junior Cholr, p. 5

2. Cf. references upon this outcome, K. P. Harrington, op.
cit., p. 127; E. V, Vosseller, Use of a Chilcren's
Choir, pp. 10-11; J. F, Williemson, op. cit.

3., Cfe He A. Spith, "Fine Arts in the Curriculum", Religious
Education, June, 1922, p. 215

4, Cfe A, D, Zanzig, op. cit., pp. 428-435
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nmembers of the adult choir, but members of the congregation
who regard music as an act of worship. However, the
congregation should also be affected more immediatély and
directly. The pure voices of children are, says Professor
Smith, especially effective in leading singing, and their
leadership should stimulate,ﬁheir elders.1 In sddition

to this, the musicel appreclation of the church may be
lifted, Under wise direction the children develop dis-
crimineting taste and enjoyment of good music, and adults
who would be slow to appreclate artistry ang sincerity in

music mey learn to do so from the children.

2e Values to the Children
a. Loyalty to the Church

‘Not by pessively attending, but by actively
and intelligently taking part, does the child build up
loyalty for the c_hnrch.5 Nothing could develop this
attitude better than the dignity and responsibility of
being one of a choir entrusted with the music for a
service., If such feelings are cerefully fostered, the
children's cholr experience will develop the finest and most
lasting sentiments of loyalty and responsibllity, of

e & & ¢ 9 o o o

1, Cf. Hoe A, Smith, "Opildren's Choirs in the Non-Liturgic
Church®", Studies in Musical Education, History and
Aesthetics, Fourth Series, pp. 98-99

2. Cf, E, V, Vosseller, op. cit., pp. 9-10

3. Cf. J. R, Scotford, op. cit.. :.
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1
pride and affection.

be Education in Worship

Through an adequate children's choir progrem, the
children will learn not only to love the ehurch, but to
understend and appreciate the services of worship. By
simple teaching, the leader cen explain the significance
of the parts of the service, of the sscraments, of the
church symbolism, so that they mey have devotional mesning
for the children.2 There is value in group worship, and in
the church service the children learn also from the example
of adults at worship.5 They will develop what Edith Seckett
speaks of as "the fine art of reverence,"4truly a rare art in
these days., Edith Lovell Thomas says thet [in music we
have the most real meens of getting into communication‘
with the spiritual world".5 In education for worship in
song, declares Gerrit Verkuyl, the children's choir is
"the training school on which we must chiefly rely“.6
Through perticipation in worship, especially in the worship
of praise, the children will grow iﬁ the ability to

L 4 [ ] * L] ] [ ] * L 4

l. Cf. Egith Saeckett, Notes on lecture, "Junior Choirs",
conference of Youth Department, The Grester New York
Federation of Churches, Riverside Church, October 7,
1933; J. P, Williamson, op. cit.

2. Cfs B, E, Harper, Church Music and Worship, p. 145

%« Cf. L. A. Welgle eand H. H. Tweedy, op. c¢lt., p. 85

4, Cf. Egith Sgckett, op. cit,

5 E. Ls Thnmas, notes on lecture, "Worship Experience
through Music", before The Graded Union, Depaertment of
Religlious Education, The Greater New York Federation of
Cmrches, School for Training Christian Leaders, February
6, 1934,

6e Gerrit Verkuyl, Devotional Leadership, p. 106
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worship "in spirit and in truth®.
¢. Education in Music

In giving a means of expression to the musical
training of children, in providing simple training when
public school music 1s lacking or deficlent, in opposing
the influence of good music to that of the overflow of
poor masic which drenches most communities =-- in these and
other ways musical values may result from the children's
choir., It cannot, of course, provide a full musical
education; yet through its training the childrean should
learn to sing with a clear, pure tone, to do ensemble singing,
to sing intelligently and feelingly, and to enjoy the best
music. They should begin an acqueintance with the great
~music of the church, a famlliarity which has gﬁéﬁsv
cultural as well as great spiritual values.1

In one of the most recent books on church music,
the author, Archibald T. Davison, finds the provision for
training children in church music in most churches woefully
inaﬁ&gu&ﬁ@.z If the music is wisely selected, however, he
states that children's cholrs "may be an important eddition
to’church music education."s

de Dgvelopment of Christian Concepts and Character
There is no end to the writing, rhapsodic and

1. Cf. for references on this outcome, E, E, Harper, op. cit,,
pp. 145-146; K. P. Harrington, op. cit., pp. 12-13; H. A.
Snith and M. L. Maxwell, op. cit., p. 6; E. V, Vossellerﬁ
op. eit., p. 11; pamphlet "Young People in Church Music”,

Pe 7
2., Cfe &. T, Davison, Protestant Church Mysic in America, pp.20-B
3. Ibid., pe. 20
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commonplace, metaphyéieal and practical, about the effects

of music on life., Apart from the field of religious

education, the educator and idealist of music, Thomas

Whitney Surrette, declares, " It requires the most accurate
tteamwork?!, it is unselfish, it aweskens sympathy, creates

joy, frees the soul, and subtly harmonizes the physical being.“l
In singing, he says, are both self-expression and discipline,
component parts of the educative prccess.2

Anna Palmer McKibben lists ten character outcomes
of music, to which she gives religious interpretation. These
are: to develop the spirit of co-operation; to deepen an
appreclation of and response to the beautiful; to develop
patience; to develop trustworthiness; to develop the ability
to‘Cégcentrate; to ald in worship; to teach great religious
truths; to provide legitimate outlets for emotional
feelings; to engender world brotherhood; to intensify
emotions.5 '

Though neither Dr. Surrette nor Miss McKibben
refers specifically to the work of children's choirs, their
remarks have particular applicebility to this training.
Frederick Wodell states that 1f the training of these choirs
is done by able leaders,

*® * & & o+ & & »

1. T. W. Sarrette, "A General View of Music Education for
Children, "Creative Expression’, Hartman and Shumaker,
eds., p. 74

2., Cf. Ibid., p. 71

3. Gfs As P. McKibben, "Music in Character Educetion",
Religious Egucation, December, 1927, pp. 1000-1004
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"there is a galn by the children in
concentration, self-subordination for the
general good, orderliness, punctuality,
obedience, self-respect, and respect for
others,., Character in general is favorably
affected, Tnis in addition to the advantage
to'the child in the cultivation of musicsal
knowledge and taste, the development of the
powers of self-expression and enjoyment in
singing, and the conservation of the woice,"l

Thms wisely directed, the children's choir should
be a great asset to the program of Christizn education.
?hrough ensemble singing, co-operation and unselfishness
ére developeds In the same exercise there 1s release and
training of emotions,: & form of expression, says Edith L,
Thomas, by which even children who have not learned to be
articulate can find outlet for otherwise incoherent fe“eling.2
In entering into the music of other groups, sympathies are
widened. Through the process of mastering music, of
planniﬁg and carrying out plans for others, of accepting
and performing résponsibilities, are developed many of the
conduct responses which are aims of Christien education.

There should result from the children's choir
experience not only social attitudes, but spirituel concepts.
Through glving expression to religious truth in singing, the
children will have impressed on them many of the great facts

]
of Christienity. Training in worship has already been

* & e & & o ° 0 o

1. F, W. Wodell, op. cit., p. 167
2. Of. B, L, Thomas, op. cit.
%, Cfe E, E, Harper, op. cit., p. 53
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referred to. If the literary and misical content is

worthy and the teaching 18 of the right kind, the adoration,
the prayer, and the challenge to service which sacred music

expresses must have their effect on concepts and character,

"A religious educetion which sees in music vast
resources for shaping character through legitimate
suggestion and stimulation," says Miss McKibben,

"will find itself in the midst of almost unlimited

resources and opportunities,"l

The values which may be reslized are not
altogether results,which‘can be‘tabulated, yet they .are none
the less real. "The children in children's choirs," declares
2
Miss Sackett, "will be the men and women you will hear about."
"No other art," says Miss Vosseller, "holds such possi-
bilitieskfor uplifting the heart of the young as that of
song, 80 let us use it as a glorious gift to make noble
. : ' 4 ;

those who sing and those who hear."

D. Summary
The purpose of this chepter has been to point
out certain present day needs which the children's choir
might have some peart in filling, and to place over against
these needs the value-outcomes which may be looked for as
results from this choir.

® & & ¢ & o o & o

1. ¢f, E, E, Harper, op. cit., p. 53

Le A' P. McKi'bbEn, OD. 01to, P» 1004

3o Edith Sackett, op. clt,

4, E. V, Vosseller, "The Boy Voice", The American Orgenist,
April, 1923, p.223
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The needs which the children's choirs are asked
to f1ll may be summarized as follows: the church's need for
the children, both as a source of new life and as a
guarantee for the future; the children's need for the church,
as a means of spiritual development and as an opportunity
to perticipate in worship and service; the need for guided
experience in Christian education, through which the children
can grow in the ability to live Christian lives; the need for
opportunity for the highest expression of the musical instinct
end training of children, in a manner which will benefit
both the chnréh and the children.

| The value-outcomes gathered from an analysis of
sources were found to affect both the church and the

- children., The children's cholir should help the church

through stimulating worship, bringing parents and children
into church life, and improving the quallity of church music,
It should help the children through relating them to the
church, training them in musical expression and in worship,
and developing Ghristian concepts and character.

In view of these specific needs and specific results,
it appears that the children's choir, properly organized and
administered, has a contribution to make to the solving

of a number of present-day problems.
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CHAPTER IV
AN ANALYSIS OF THE BASIC STUDIES
OF THE CHILDREN'S CHOIR
WITH REFERENCE TO PROGRAM

o A, Introduction |

In meking the enalysis set forth in this chapter,
it has been necessary to gather data from varied sources.
The materials are gleaned‘from books, pamphlets, magazine
articles, and correspondence., The source of much of the
information on the treatment of children's voices is
literature written primarily for public schools and boy choir
directors, This material i1s largely applicable however, to
~ the tralning of children's church choirs., Material was
found to be sbundant at certain points and very sparse at
others.

| Since few of the studies analyzed treat all the

topics here discussed, it wlll be necessery to make a
composite exposition based on @ll the studies, rather than
a comparison of the different suthorities. Nevertheless,
there will be a careful attempt to present falrly those
questions on which there are divergent points of view,

This snalysis will endeavor to cover, in not too
detailed manner, the problems which have to do with the
orgenization and administration, the leadership, the use and

the training of children's choirs.
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Be Organization end Administration of The Children's Choir.

l. Inaugurating the Children's Choir

Before the children's cholr can be organized the
leaders must declide whether they will follow the principle
of selectionior that of general admission in enrolling
the members.'\As & representative of the group which
advocates selection, Miss Vasseller states, "There must

be a standard for sdmission to any choir if good results
: 1 .
are to be obtained." The requirements which she recommends
‘ 2
are "ability to sing in tune, to read snd be relisble."

Unless these standards are maintained, she belleves, the
really musical child will lose Interest, However, she admilts

elsewhere that children with good voices but faulty ear
, 3
are to be considered, for they can often be trained,

Those who support the opposite view contend that
the benefits of the choir should not be denlied the less
musical boys and girls. Dr. Harper gives three reasons
why he belileves that no entrance test should be required:

"First, it is sometimes difficult to determine
whether or not a child has musical talent. « « It is
part of the responsibility of the church to afford
every child under its care opportunity to develop
what may simply be a dormant cepabllity. « .

Secondly, the purpose of organizing end
conducting the choir, is not primerily to present
musical works in public, but to train and develop
the children. A considereble part of this training
is other than purely musical, heving to do with

$ & ¢ & & & o @

1. Elisabeth V. Fleet Vosseller, Junlor Choirs, p. 7
20 Ibido, Po T
3 Cfe. The Use of the Children's Choir, p. 17
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the child's capaclty for worship, and with his
fondness for fellowship and recrestion. . .

"Tnird, the setting up of rigid and
specific requirements and the imposing of tests
may frighten meny children away from an organ-
ization whose primary end and aim is to furnish
a channel through which as nearly as possible
the entire body of children of the Sunday School
shall be passed for training, instruction, and
general development."l

Undoubtedly such general admission will lead to
many problems, and the less musical children will need ¢
mach carefui attention from the directbr. Yet in most cases
the root of thelr trouble is not in actusl tonal deafness,
but, as Dr, Willismson declares, in lsck of musical

advantages. He states that he has never found a child who
2

could not get pitch. V"Quita ninety per cent of our children,"
says Jemes Bgtes, "can, with a little patience and
perseversnce, cultivate a 'good ear!, and learn to sing with
pleasing voice and good furn-:omsu;:!.on.“;5 To quote Dr. Harper
sgain; | |

"It is quite evident that: this general ad-
mission of the children is going to take the
patience, tactfulness, and resourcefulness, of’
the director, . . But. . one of the essential
requirements for making a succeess of such work
as this is just such patience, tact, and
resourcefulness, and « ., « one of the very great
responsibilities of the director is that he shall
study the children for thelr own sske, that he

may 8id them in every possible and practicsble
manner,"4

* o . e L * °

1. Earl E, Hgrper, Church Music and W,rship, pp. 141-142

2, Cf., John PFinley Willismson, Notes on lecture, "Choir
Orgenization" ,

3. James Bates, Voice Culture for Children, p. 62

4, Barl E, Harper, op. cit., p. 143
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The first step to be teken 1in starting the
organization 1s thet of securing the officlal sanction
eand the activéﬂcb-ogeration,of the church leaders ==~
the pastor, the church school superintendent, the Council
of Religiaué:ﬁducatian, or whatever officisl board may
exist.l The ehildren's choir must be regarded as part
of the religious education progrem, not as a separate unit.
There must be definite plans for its functioning end
maintainence at the outset.2

When the church has sponsored the organization
and a progrem haes been laid out, an announcement of the
proposed cholr must thﬁn be made to the church school and
a time and place appointed for organizing. It 1s well also
to write letters to the parents, to telephone them, or call
at the homes, in order that the mothers and fathers may
understand the purpose of the cholr and give their co-
operation.3 » ,

If there are to be entrance voice tests, the
director will examine each volce separatgly, encouraging
the child with tect and kindness. The children with soft,

L I A |

1. Cf. B, ¥, Harper, op. cit., pp. 139-140; Edith Sackett,
Notes on lecture, "Junior Choirs"; Article, "Organization
of Junior Choirs , Muysic Clubs Megazine, January-
February, 1932. ’

2. Cf. Elizabeth Van Fleet Vgsseller, Junior Choirs, p. 7

3. Cf. Eqith Sackett, op. cit.; Article, "Organization of
Junior Choirs"; Harper, op. cit.;pp. 140-141; Vosseller,
Use of Children's Choirs, p. 19.
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sweet voices are the ones to be selected, rather then
1
those who sing loudly.

When.ﬁhe'group of prospectlve chbristers has
met and the children's choir has been explained to them,
such grading and;organization can be effected as the
‘circumstances require. There must be a definite time and
place selecteé for rehearsals.2 It is most important to
secure the enthusiasm of the group from the very start;
as Miss Vosseller seys, "First win the children as your
champions and all the parents will follow."3

It is necessary that the children's choir organ-
ization be correlated not only with the religious education
program but also with the muslical progrem Qf the church.
The members of the adult cholr must be made to feel that
the children's choir, instead of supplanting them, is
only helping to complete an adequate choral organization
for the church and that each part of the whole has s place.4

Under wise leadership a childrent's choir thus

insughirated should start a 1life of progressive growth.

2. Grading the Cnildren's Choir

As was indicated in the Introduction, the term

. L L 4 L L L * L

1. ¢f. Vosseller, op. cit., p. 17; F. W, Wodell, Choir
end Chorus Conducting, p. 168
2. Cf. Egith Sgckett, op. cit.; pamphlet, "Young People
in Church Mysic", p. 7; article, "Orgenization of Junior
- Choirs", Music Clubs Megezine, January-February; 1932
{‘g; Cf. E' ﬁ‘ Vosaellel’, Op. Cj.to, pa 6; EQ Eo H.&I‘pel’, PI‘O"'
in Churchn Mysic, p. 13
4. E, V. Vosseller, Junior Choirs, p. 6
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"children's choir" is employed in this study, rather

than "junior choir" becsuse the former is the brosder -
term. In small churches 1t is often most practicable to
combine the choristers from the junior and intermedlate
departments in one choir. However, where numbers warrant,
most authorities advise a system of greded choirs., The
suggested age groupings differ somewhat in certain cases,
but in general the junior ages correspond to those of the
junior department (9-11) and the ages of the intermediate,
or junior’high school choir, with those of the intermediate
department (12—14).2 It is recommended that the grouping
be as neerly as possible that of the public'school.3
Naturally in this, as in &1l church school grsding, the
locel situation will be & deciding factor,

One of the chief differences of opinion is on
the inclusion of primary children in the children's choir.
One source suggeéts the organization of a primary ch.oir.4
Two others would include in the junior choir all the
children from six to eleven years of age.5 Miss Vosseller
opposes the enrolling ofkchildren below the fifth grade

e o & & & o & * »

1. Cfo E‘ E. Har‘par, 0D 01t., P 13

2., Cf. sources: J. F. Williamson, op. cit.; Edith Sackett,
op. cit.; Ho A. Smith, Children's Choirs in the Non-
Liturgic Church, pp. 101-104, and Worship in the Church
School, pp. 106-115; Smith and Maxwell, op. clt., pp.5-
6; E, E. Harper, Cmrch kMusic and Worship, pp. 139, 149,
end Progress in Church Music, p. 13; Pamphlet, "Young
People in Church Music", p. 7; article, "Junior Choir
Organizetion®, Music Clubs Magszine, Jan.-Feb, 1932.

3. Cf. "Young People in Church Mysic", p. 7-

4. Cf. Ibid., p. 7

5, Cf, J. ¥, Williemson, op. cit., and Edith Sackett, op. cit.
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on the ground that such small children will have a bad
effect on the group as a whcla‘%ﬁhile Dr. Williamson
affirms, on the other hand, that the younger ones will
learn much from the older children.2 In general it would
seem thet an orgenization following church school
depertmentsl lines is deemed the most practicable.

Some recommended systems of organization include
e probation class for prospective choir members.s The
younger chlldren, as probationers, receive simple teaching
which fits them for membership in the choir at the end of
a year's training. At the Flemington Children's Choir
School the probationers are inducted into the cholir at
commencement and thereafter wear the surplice as full-
fledged chcristers.4

It is generally agreed, especially in respect to
the junior division, that boys and girls will be members
of the same choir. The opinion of H. Augustine Smith 1is
an exception te this peoint of view, for he states very
emphatically that two distinct organizetions should be
maintained., He feels that the "problems of singing,
discipline, and repetoire are all so different" that

. L] L] » L4 * * [

l. Cf, E. V, Vosseller, Junior Choirs, p. 7

2. Cf, J. F, Williamson, op. cit,

3. Cf, E. V., Vosseller, Use of a Children's Choir, p. 17;
Edith Sgckett, op. cit.

4, Cf., B, V, Vosseller, Junlor Cholrs, p. 26
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junior boys snd girls cannot be successfully trained
together.l Miss Edith Sackett advises that boys and girls
have one separate rehearsal a week for intensive work, and
one rehearsal togethﬁr.g

The intermediaste group presents a greater problem,
for, as Dr. Willismson says, this is the period at which
boys and girls "hate each other snd want to love each
other", He suggests that the director keep an empty pew
or alsle between them at r‘eh&au'sal.:5 Although in his
bulletin on choirs, writing: in collaboration with Mary Loulse
Maxwell, Professor Smith modifies his view to allow junior
boys and girls to be 1n the same choir, he states that 1n the
intermediate period it may be mdvisable to have separate
choirs.4 Most of the authorities, however, would have both
choirs co-educational.

Vocally as well as socially, the intermediate
group is difficult. Both Smith and Harper agree that it
mey be well, even when there have been no entrance tests
for the earlier peiod, to have vocal tests now, especlally
for those who join the intermediate choir without pessing
through the training of the junior c‘hoir.5 It is Miss
Vosseller's opinion that in organizing a new children's

e o e s 4 e s o

1. H, Augustine Smith, Worship in the Church School,
PP, 113-114 ' '

2o Cf. Edith S&Ckett, 0P« 31ts}

3e Cfe Jo F, Williamson, op. cit,

4, Cf, Smith and Maxwell, op. cit., p. 6

5. Cf. Ibid., p. 6, and E. E, Harper, Church Music and
Worship, p. 149
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choir no boys over twelve years old should be admitted
"anless they have had special work or are delicate
physically, for their voices will soon be changing, and

this will be fatal to tonme quality."l As the younger boys
are trained they will learn to use their voices properly
and can continué to sing in the choir until they are fifteen
or sixteen.2 On the basis of this it might perhaps be wise
not to form e choir of the intermediate age group until

one can be organized from & group which has had the

experience of the junlor choir,

3. Setting Up Choir Organization

In a brief discussion of the children's choir,
Hugh Hartshorne makes a statement which is significant in
its implications for orgenization and administration.
"The choir®, he says, "is both a cless and a c¢lub, and
the same methods belong to 1ts management as to the
management of these other groups."3 As a class the choir
has the important function of training in music and worship;
but as a club it can combine with its more serious aspect
a soclal and recreational side. Dr. Harper suggests that
for the junior grdp periods of play, fellowship, and “
devotional exercises can well be added to the educational
program of the choir, so that 1t may be the only organization

1. E. V. Vosseller, Use of a Children's Choir, p. 18

2, Cf. ipbid., p. 18
3¢ Hugh Hartshorne, Manual for Training in Worship, p. 21




61

necessary. Such a plan obviates the problem of con-
flicting organizations for one group within the churah.l
Although in the case of the older beys and girls it may
not be so easy for the choir to provide for all interests,
he advises that as far as possible all intermediate

esctivities be correlated and all the intermedistes

reteined in the choir.

The National Federation of Music Clubs, in
sponsoring children's choirs, has encouraged them to elect
officers and adopt by-laws_3 The type of organization and
the nunber of officers will naturally be governed by the
“iocal situation. A vested cholir will need a cholr mothyr,
metron, or chairman of robes.41n the Flemington choir the
senlor class is organized end accorded a certain amount of
distinction and responsibility. Thus they are trained in
leadership for their later service as "Ministers of Song".5
At the end of the year they are graduated formally into
the senior choir.6

If a church has a system of graded cholrs, though
each has 1ts own organizetion, they should all be federated

[ ] * . L 2 L] L [ ] .

l. ¢f. E, E, Harper, Church Music and Worship, p- 144
2. Cf. Ibid., p. 149
3. Cf. Pamphlet, "Young People in Ghurch Music", p., 7
4, Cf, H, &, Smith, Worship in the Church School g 106;
“Ybung People in Cmurch Music", p. 7; article, "Junior
Choirs", Music Club Magazine, Jen~-Feb., 1932
5. Cf. E. ﬁ Vosseller, Junior Choirs, Pp. 25-26
6e Cfe Es V., Vosseller, Use of a Children's Choir",
Pp. 47-48
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1 , .
as a unit, Additional interest is created for the children

by association with other children's choirs, as, for
example, through membership in the National Federation of
Music Clubs.2 By co-operation, the children's choirs of
e community cen unite in occasional cholr festivals through
which both the singers and the amditors may be helpeé.3

For the encouragement of attendance, interest,
and good discipline, Miss Vosseller advocates the payment of
a small salary which 1s raised as the child progresses.
Absence, tardiness, or misbehavior, on the other hand,
brings a fine.4 The Flemington choir has also a system of
awards for attendance and good work, service medals which
are worn over the vestments. After graduation the alumnus
wears a gold hood to which servicg stripes are added in
recogﬁition of continued service. Most other authorities
make no reference to choristers' salary, but both Miss
Sackett and Dr. Williamson recommend the adoption of the
Flemington system of service awards.6 If churches favor
the plan and desire to adopt it, theyare at liberty to
do so if they make due acknowledgement of the source of

* @& °* o * & o

1. Cf. article, "Organization of Junior Choirs", Music Clubs
Magazine, Jan.~Feb.~- 1932 '

2, Cf. BEdith &ckett, Clie cit.

3., Cf. article "Organization of Junior Choirs"

4, Cf, E. v. Vosseller, oD °1to, p. 44 A

5. Cf. E. V, Vosseller, Junior Choirs, pp. 12, 27

6, Cfe J. F, Williamson, op. cit.; Edith Sackett, op. cit.
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1
the system.

Irregularity of attendance is regardedéas
safficient reeson to drop members from the roll, Miss
Vosseller advises that the ¢hild lose his place 1in the
choir after three unexcused absences & month, or continued
misconduct in churéh.3

The use of vestments is coming increasingly into
favor. "A child just from a bath, cleen and fresh", says
Professor Smith, "will be in a more virtuous frame of
mind than & dirty child playlng in the gutter; just so, the
child, in a garment used only during a sacred service, will
be more in the spirit of reverence than in ordinary dress."4
In speaking of the use of vestments, Dr, Willismson observes,
"A choir should have a personality, but a compound person-
ality."5 This principle is admirebly exemplified in the
appearance and singing of his own Westminster Choir, He
suggests that the choirs of the church wear different,
but harmonizing, shedes, which ideally should be chosen

to blend with the predominant colors of the church.6
Though they need not be}eiaborate, vestments, to be

] . . ¢ @ * * @ 0

1. Cf, J. P, Williamson, op. cite :

2. Cf. E, E, Harper, op. cit., p. 141

3. Cfe E. V, Vosseller, Use of & Children's Choir, p. 46

4, Ho A. Smith, Cnhildren's Choir in the Non-~Iiturgic
Church, p. 97

5. Jo F, Williamson, op. cit.

6. Cf, Ibid.
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effective, must be kept clean and in good condition.1

4, Financing The Children's Choir

No matter how economically a children's choir
is edministered, there is some expense involved. Professor
Smith suggests that the choristers pay dues, but apparently
this is intended chiefly to make the organizetion seem more
businesslike, not to meet all choir expensea.2 Dr. Harper
says very positively that since the children's choir is part
of the program of religious education there should be no
duese The choir, he irfirms, should be provided for in the
church school budget.u Miss Vosseller egrees with Dr. Harper
that the church budget should include the cost of running
the children's choir; yet she holds that 1t is wise, also,

" to give the parents an opportunity to subscribe as they feel
able.4 "If the training is paid for, it will be much more
appreciated by the church, the parents, and the choristers
themselves.“s Miss Vosseller also recommends that the cﬁildre&d
choir graduelly build up an endowment to insure the permanent

"establishment of the orgenization., Such a project should
enlist and hold the interest of the children themselves; for

* » L] L . L

1. Cf. B, V, Vosseller, op. cit., pp. 42-43

2 Cfe H., A, Smith, Worship in the Church School, p. 106
3. Cf. B, E. Harper, op. cit., p. 138

4, Cf. E, V, Vosseller, pp. 27-28

S5¢ 1Ibid., p. 28
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while thelir gifts mey not be large, they can, by such a
1

device as the coin card, keep adding to the sum,

5. Conducting Rehearsals of the Children's Choir

There should be at least one rehearsal a week
for the children's choir, and a number of authorities
urge that there be more. Miss Sackett would have two for
all above the probetion class, one for the boys and girls
separately, and one for them together.2 Miss Vosseller
is of the opinion that there should bée at least two
rehearsals a week -- perferebly three or more, If the choir
does part singing she advlses that there be a practice for
each part in addition to one or two full rehearsals. éhese
frequent rehearsals, Miss Vosseller believes, should not
often be more than half an hour in 1ength.§ Other writers
who do not require so many meetings permit the rehearsal
to be as long as an hour if it is broken by a perlod of
re&axation.4

The best place for rehearsals is in a room
-adjoining the church, & place set aside for choir practice.
The heating, lighting, and ventllation should be conducive

¢ ® o * & & o+ @

l. Cf. Ibid., p. 27

2. Cf. Edith sECRGtt, op. cit.

3. Cf. Elizabeth Van Fleet Vosseller, Use of & Children's
Choir, p. 26 ' '

4, Cf. E., E, Harper, op. cit., p. 143; Smith eand Maxwell,
op. cit., p. 6
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to the best work. A pleno kept in tune is preferable to an
organ for rehearsal. The leader may find a blackboard
another useful piece of equipment. All the festures of the
room should be cheerful and yet businesslike, befitting
the nature of the rehearsal period.1

Miss Vosseller recommends that if possible the
rehearsals be conducted in the morningg before school. from
eight to eight~-thirty, while the children are fresh.2
Professor Smith would have the choir practice in the after-~
noon directly after sch.ool.5 Dr. Harper says, "The best
time to conduct a rehearsal of the Junior Choir is in the
afternoon, immediately after school, unless & morning hour
before school time, or on Saturday can be arranged."4
Whatever is the time selected, it should be rigidly adhered
to, and the dlrector must be both promptand regular.s

- If the choir is to realize the desired results,

there can be no hapha;gard procedure in rehearsels, The
director must set general o6bjectives for the year, and form
L definite‘plén for each month, each week, and each
rehearsel., Good pedagogy is as essential as good musiclanship

LA 2 & 8 o o * o

1. Cfe B, V, Vosseller, op. cit., ppe. 27-28; H. &. Smith
Worship in the Church School, p. ®07
2. Cf. E, V, Vosseller, op. cit., p. 26
3e Cfe He A. Smith, op. cit., p. 107; Smith and Mexwell, op.
" elte, pe 6
4, E, E, Harpﬁr, op. 01t0, Do 143
5. Cfe He A, Smith, op. cit., p. 107
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in training the children's choir; and good pedagogy demands

that the teacher have a plan, though he must not allow himself
1
to be bound by it.

It is necessary to keep a record of attendance;
but the waste of time involved in calling the roll mey be
avoided if an assistance, for example, the agsistant .,

maerks the record while the children are occupled with vocal
2
exercises, '"Never begin a rehearsel", says Miss Vosseller,
)

"without tuning up the choristers with vocal exercises,"

Miss Sackett advises five to ten minutes'! simple tone work,
4
preceded by physical exercise., Dr. Herper and Professor

Smith suggest that 1t may be well to have a recess in the

middle of the period for rest and free movement, perhaps
6
combined with story-telling. For the younger children, Dr,

Williamson recommends that throughout the rehearssl there

be periods of relaxation and stretching, allowing about

.

two nminutes relaxétion to four minutes worke. These breaks

can be utlilized in such ways as tapping the rhythmic
6

pattern of a song.

Miss Vosseller émphasizes the importance of

* o o 9 * ¢ L]

1. Cf, B. V., Vosseller, Junior Choirs, pp. 9~-11

2. Cfs E. V, VoBseller, Op. Clt.,; Po 8

3. E, V, Vosseller, Music for Junior Choirs, p. 6

4, Cf. Edith Sackett, op. cit.

5. Cfe Smith and Naxwell, op. cit., p. 6; E, E, Harper,
op. cit., p. 143

6e Cfe Jo F, Willicomson, op. cit.
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conducting the reheersel in an orderly manner;

"Egch number must have an introduction and be
in some way connected with Whet haes gone before;
each bit of material must be summerized, and all
the loose ends drewn together. This comnnection
in teaching is like the modulatiocn of keys from
one numbe£ to asnother, and stands for unity of

The leader, she says, must aveid talking too
2
much, but, instead, must keep the choristers occupled.
This same principle obteins in matters of discipline; as
Miss Sackett observes, "The less I talked, the better order

‘ 3
I had." Discipline will not be a problem, Dr, Williamson
4
declares, if the children are kept busy and interested.

To make the most of rehearsasls, says Professor
Smith, "nothing but the most masterful command of all
resources of time, place, repetoire, and personnel will
suffice.“s

C. Leadership of Children's Choirs

The director of the children's cholr may be, and
very often 1s, the music director of the church.6 In this
case he should have special training, in sddition to his

* o o o s o o e

1. E. Vo VosSeller, op. Cita, Pe &

2. Cf. Ibid., P 10

3. Cf. Edith Sgckett, op. cit.

4, Gf. J. F. Willi&mson, op. cit.

5. H. A, Smith, Worship in the Church School, p. 107

6. Cfu E, V, Vosseller, Use of a Children's Choir, p. 12;
E, E, Harper, op. cit., p. 67
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other musical treining, in the treatment of children's voices.
However, it may be deemed advisable for an asslistant to

take charge of the children's cholr, though the choir o

director should still have it under his generesl supervision.
It is held by‘some authorities that women are better fitted

for the direction of children's choirs then men though some
3
men have been successful. Dr, Harper suggests that a teacher

of music or a music student who has the necessary qualifi-

cations, may be glad to use his knowledge for the benefit
4

of the church and derive helpful experience for himself,

The choice of a director is of paramount importance
to a choir. "Good or bad singing," says Dr, Willlamson,
"depends entirely upon the conductor and his knowledge of

choral and baton techniqué, granted that he is a person
4 5
of personality, leadership and musicianship." In addition

to having as broad a musical background as possible, the

director should be possessed with special ability to deal
6 .
with children's voices. Ideally, says Professor Smith, the

leader will be a soprano who will teach the children "to
sing well by actual example of tone, phrasing, diction,

. ] [ ] . L * &

1. ¢f, E, E, Hgrper, op. cit., p. 67

2. Cf, Ibid., pp. 139-140 ‘

3. Cf. H, A. &nith, op. 01170, Pe 106; BE. V. Vosseller, O
01t0, D. 12

4, Cf. E, E, Harper, op. ¢it., op. 139-140 ‘

5., J. ¥, Williamson, Vocsl Technigue for the Cnductor, p. 1

6. Cfo E; Eo HaI‘peI‘, on cito, po &7
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1 .
and spiritual insight." The leader must cultivate a light
2

volce and avoid heavy resonance.

"If the vocal director is a men," says Miss
Vosseller,"then it is imperative that he
develop the upper reglister of his voice from
E below middle C to E above it, in order that
he may set the pitch of anysdang so that it will
match the natural register of the children's
voices, And in any cese, his or her voice
should be smoothed out with persistent and
correct humming, and a proper use of 'loo} so
that a good example of pure tone can be given
at any time."3

It is Dr. Williamson's opinion that a man in training a
children's choir should use his felsetto voice.4

It 1s not enough that the lsader be a musician;
he must be a teacher as well, Many directors who have had
real knowledge and appreciation of music have failed :at this
point.s Yet it need not be so; as Miss Vosseller declares,

"Fo the musician who is successful, the art
of teaching becomes just as much & delight as the
art of playing the organ or conducting a chorus.
Po be able to draw out the chorister and awaken
in him a new zeal for his work is just as
fascinating as the finished result,"®

Among the personal qualifications which the
children's choir director should possess are, according to !
Miss Sackett, Mumbounded enthusiasm and belief in junior

choirs, great love for children, and a willingness and
l7
capacity for work." The leader should have, in addition
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l. H. A, &ﬂith, op. c¢it,., p. 106

2, Cf. J. F, Williamson, lecture,"Choir Organization"

3. BEe Y. Vosseller, Ohapter IV in R, L., McAll, Practical
Church Scghool Music, p. 72

4, Cfy Jo F, Williamson, op. cit. "

5. Cf. E., V. Vosseller, Junior Choirs, pp. 9-10

6. B. V. Vosseller, Junior Choirs, p. 10

7. Edith Sackett, op. cit.
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to these qualities, patience, tact, sympathy, a character
‘ ' B 1 2

that inspires respect, and"s smile thet wins." By no

means the least important consideration is the motive of

service., The director must have, says Dr, Harper, "

a
Christian consciousness of desire to minister to the liﬁes
of the children rather than to develop cholce musical pro-
grams for public presentation.“5

It must not be forgotten that there is included
in the progream not only the training of choirs, but also
the training of the children of the church, This fact
involves the pastor and the church school workers in the
metter of leadership. They should occesionally attend
rehearsals, take an interest in the work, and in every way
~ possible support the choir activities.4 Especially in the
case of the intermediate age. group, says Dr. Williamson,
should the minister attend the rehearsals, for at this age
of idealization the boys and girls should learn to love
and respect him.5

By the selection of the right director and the

L . . [ ] . . . LJ

1, Cf. E., V. Vosseller, Use of a Children's Choir, p. 12
2. Jo F, Willlamson, op. cit.

3. E, E. Harper, op. c¢it., p. 140

4. Cf. Ibid., p. 140

5. cf, J. Fo WilliamSOn, op-. cit.
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co=operation of the léadership of the church, the success
and usefulness of the children's choir will be largely
determined,

ﬁ‘ The Use of the Children's Choir
The purpose for which many of the earliest
children's choirs were organized, and for which many are
still malntained, is to lead the singing in the church school

1 A
worship periods. Junior and Intermediate cholrs, when both

are organized, can take part ih the worship services of

their respective departments, They should also be available
for any special service of the churcﬁ school, particularly
since their organization forms part of the religlous education
progrsm,

However, the singing of the children's choir..
should not be confined to the church school sessions, for
there should be, in the opinion of most authorities,
occasions on which the children sing in the church service.
This need not interfere with their singing in the Sunday
school; it should rather give it additional interest and
impetus.3 Authorities are in some disagreement about the
menner and frequency with which the children should take
part in the church service. Professor Smith proposes that

* ¢ o s e 0 s 0

l. Cf. above, p.22
2., Cf. E. E, Harper, op. cit.,, p. 133
Se Gf. Ho &0 &nith’ OpP-. Citﬁ, PPe 109"110
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1
the children's choir function with the adult choir, while
both Harper and Williamson would have the children take the

place of the adults in the cholr loft, to lead the singing
e

and provide the choral numbers. The choir which Miss Sackett

conducted until recently in New York City was accustomed to
5
sing every Sunday. The Flemington Choirs, on the other
4
hand, take the place of the senior choirs once a month,

Participation once a month is advised also by both Williemson
5
and Smith.

When the children act as choir for the church

service, they are not to be the center of attention. but to
6 _
fi%t into the worship. The service should be made clear to
7 .
the choristers beforehand, and a2 standard of reverent
g 4

 behavior maintained. The worship should be "dignified,
4 g .
churchly, devotional, and spiritual," thet through it
both choir and congregation may be uplifted. Miss Sackett

urges that the choristers remaln for the entire service, not

L * * L ] - L * L

l. Cf, H, A, sﬂlith, OPO'Cj.to, Pe 109

2. Cf. J. F, Williamson, op. cit.; E. E. Harper, op. cit.,
p. 152

3. Cfy Edith Sgckett, op. c¢it.

4, Cf, E. V, Vosgseller, Junior Choirs, p. 11

5. Cf. J. F. Williamson, OPe« Citoi H. &, Smith, CD» Cito,
ps 109

6. Cfe J. F. Williamson, op. cit.

7, Cf, B, E, Harper, op. cit., p. 152 “

8+ Cfs E. V. Vosseller, Use of a Children's Choir, p. 36

9, Ibid., p. 33
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' 1
leaving as some choirs do at the end of a chlldren's sermon.,

The most effective results are attained when the minister
and the directér work together, planning & unified service,
The sermon should be one, Dr., Williasmson, states, of which
the psychology demands the child volce as a medium for the
attaﬁdantdmnsic.z

The children's choir, as well as the other choirs
of the church, can prepare secular programs wWhich may be a
great contribution to the soclal activities of the church.
Tne choirs of the church can have a very importent place in
church life, and should be ready to co-operate with the other
organizations.5

One of the most inspiring uses of the children's
_ choir is its singing in conjunction with the sdult choir.
The intermediate group especially, says Dr, Williamson,
can be used to sing solo parts with the adults, and this
choir should be used to sing solo passages more often than
any edult scloist.4 "On festival and special days,"
suggests Professor Smith, "why not a glorious ensemble, with
21l the cholrs in a stirring processionali"5 On such occasions
all ages can thus join together in a great and inspiring

- * . * & ¢ o @

1, Cf. Edith Sackett, op. cit.
2. Cf. J. F. Williamson, op. cit. 3
3. Cfs Smith and Maxwell, op. cit., pp. 12-13; E, B, Harper,

- ope. cit., p. 146
4, Cf, Williamson, op. cit.
5, Smith and Maxwell, op. cit., p. 12
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service of praise,
E. Oontent of Training

1. Scope of Instruction
As may be expected Ehe primary instruction given
the choir will be in music. There will be simple training

in correct and artistic use of the volce., and in both
1
unison end part ensemble singing. In the opinion of most

authorities the technical instruction should include practice
2
In sight reading. Miss Sackett advises the conducting of a

sight reading clasa if this i1s possible. Even if it is not,
she believes that the children can learn to follow the

notes as they practice their anthems, and that if they have
3

the music in their hands they will be more interested,
Dr. Williamson, however, states that the younger children

should be taught only by rote, learning through the ear
' 4

before the eyes are confused with the mysteries of notation.
In this he is in agreement with the educational theory of
Dr, Surrette, who says that young children first"need the
experience of music itself not only a8 & basis for notation

but as a natursl method of expression snd a natural means
5
of happiness." Obviously the children's cholr cannot devote
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l. Cf. Smith and Maxwell, op. c¢it., p. 6

2. Cf. Ibid., p. 6; E. V., Vosseller, op. cit., p. 28;
E. E., Harper, op. c¢it., p. 144

3. Cfs Edlth Sgckett, letter to the present writer under
date of April 5, 1934 '

4, Cf, J, P, Williamson, op. cite.

5. Te W, Surrette, Creative Expression, Hartmen and Shumaker,
editors, p. 71
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the time to sight reading which public schools commonly

give,
In addition to this technical training there

should be guidance in muslc appreciation and a growing
familiarity with thé great sacred music. This is brought
about by learning choral numbers for singing, and by:
studying other music from phonographic reproductions and
the playing of the pianist.; The values to the children
from this type of training are in "familiarizing them with
the music and effording an opportunity to:.teach them the
mood and spirit in which they should listen to it."2

~ However, the program of the children's choir should
include, as well as mﬁsical instruction, explanation of
the meaning of worship and of the worship forms of the
chufch.BIt is quite proper, also, to include éueh devotional
experlences as the study of suitable pictures,éand the
telling of well chosen stories.sr Throughout 81l its
activities, as ciass and as club, the children's choir
should have an emphasis on Ghristian 1ife and conduct in

é
keeping with its place in the program of religious education.

* ] * - [ ] L ] * *

1. ¢f. B, E. Harper, op. ¢it,, pp. 145-146
26 E.’Ei Harper, op. cit., p. 146

e Cf. bido, P 14:

4, Cf. Ibid., pp. 143-146

5. Cf. Ibid., p. 143

6e Cf. Ibld., p. 142
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2+ Repertoire

’A number of 1ists of children's choir music
recommended in the wvarious sources studied may be found in
the appendix.l This section of the chapter will not name
ﬁpecific‘gg%ﬁ%§ﬁg for choir use, but will instead discuss
general principles of selection.

Frederick Wodell polnts out the fact that in choosing
music for children their 1ack of meturity, physically,
intellectually, and emotionally, must be taken into account,
No matter how large a group of children may be assembled,
their voices cannot have the richness and power of the
sdult voice; and the cannot be expected to grasp or express
adult ideas and emotions.z "As one does not require the
pony to carry the load of the full grown horse," he says,
"so the child voice cannot reasonsbly be asked to cope with
the ﬁype of music written for adults, or to engage in force-~
ful, dramatic, passionate singing.”s

On the other hand, there is danger 6f erring in
teaching the children unworthy music. Miss Vosseller
stresses the principle thet music given to chlldren's choirs
need not be entirely within thelr present intellectual
comprehension, but may allow for growth of ideas and
appreciation.4 Dr. Davison, in his recent book on church
| * & 8 4 o o & @

l. See Appendix

2, Cf. F, W, Wodell, "The Proper Training and Use of the
Voice of Persons of School Age," The Etude, September,
1929, p. 678 |

3. Ibid., p. 678

4, Cf. E. V. Vosseller, Use of a Children's Choir, pp. 40-41
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misic, inveighs vigorously against the "musical all day
'suckers'"lso commonly used in Sunday school éinging.

The theory that a child's musical receptivity "is limited
to the trivial and immedietely attractive”,zis, he holds,

S
a misteke and invidious notion.

The'hymnlbook, says Dr, Wil}iamson,-is the child's
first anthem book, He advises starting & program of
memorizing one hymnia week and following a rotating system
by which these hymns cen be used when they are 1earned.4

Miss Vosseller states that a children's choir should learn
)
at least fifty hymns in a season. Naturally the selection

of the hymn book is very importent, Dr, Harper observes
that there is little excuse for a church to s elect any but
a good hymnal from the large number of excellent ones
recently published.6

The children's choir will stert with unison
: 7
singing and go gradually to two-part music. Dr. Harper

tbinks thaet throughout the junior age the children should
8

continue to sing in unison; Miss Sackett says that at the
9
end of the first eight weeks they can go to two-part music;

® & ¢ e s ¢ o

1. A, T. Davison, Protestant Chmrch Mysic in Americs, p. 22
2, Ibld., p. 21

3¢ Cf. Ivid., pp. 20-26

4, Cf, Jo P, Willlamson, op. cit.

5. Cfe E. V, Vosseller, Junior Choirs, p. 22

6 Cf. E. E, Harper, Progress of Cimrch Music, p. 15

e Cfe J. ¥, Williamson, op. cit. '

8e Cfs E, E, Harper, Church Nusic and Worship, p. 151

9., Cf, Edith Sackett, Notes on lecture, Junior Choirs
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Miss Vosseller advises unison singing the first year, two-
part the second, and three-part the third.l In the latter
part of the first year Miss Vosseller would introduce
descant singing, in which the older choristers shculd take
the lower part.z

Many snthems are adapted to antiphonasl singing
of the adult and children's choirs. On occasions when this
type of singing 1s used, the children usually sing in
unison against the part singing of the adults, or they sing
the solo passages in uni&su:m.;5

Miss Vosseller encourages the use of cantlicles
with the childrenis cholr. Most hymnals have & number of
these in the back of the book in chent form; but lyric
forms of the canticles are avellable, and may be easier to
sing at first.4

_ If, as Dr. Williemson .advises, the children are

taught by rote, only one copy of the music for the director
will Dbe needed.5 If, however, the children are to read the
music, there should be a copy for each child.6 All the music
should be kept in good condition, every copyvin a manlile
cover which can be replaced when it is worn.7 Dr., Harper

¢ & & & ¢ o 2 0

l. Cfe Es V, Vosseller, Junior Choir Music, pp. 3-4

2. Cf. Ipid., pe 3

%e Cfe Ibid., D+ 5

4, Cf., Ibid., p. 6 V

5 Cf. Jo. P, Williamson, op. cit.

6. Cfe He A, Smith, Worship in the Church School, p. 107
7. Cf. B. V., Vosseller, op. cite, p. 4



suggests the use 6f anthem books for children's cholrs on
the ground erkeconomy.l Miss Vosseller, on the other
hand, declares that the children grow tired of a book,
even though they may not have sung all the numbers it
cont&ins;z while Dr, Williamson's objection to the use of
junior anthem books is thet most of them contein only adult
anthems transposed, and therefore are not sultable for
children's choirﬁfgujz |

The children's choir, says Dr. Davison, "may be
an important addition to church music education provided
the music be of uniformly high quality."4 Much depends upon

the wise and dlscriminating selection of repertoire.

F, Method of Choral Training

1. The Child Voice

. Much of the so-called singing of children is,
in réality, only yelling, and should not be tolerated
slmply because of the attractiveness of the singers. Well
mesning superintendents who urge the group to "sing louder"
unconsciously do great harm to the children and faill to
achieve anything more commendable then vigor as a result.é

Children's voices, properly used, have the flute-

iike Quality which is-heard in the toms of a well trained
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l. Cf+ E. E, Herper, Church Music and Worship, p. 153
2, Cf, B, V. Vosseller, Junior Choirs, p. 21

3e Cfe J. P, Williemson, op, cit.

4, A. T, Dgvison, op. cit., p. 20, footnote.

5 Cfe E‘ Eo Harper, (3 ¢ 0 c:lt., P. 147
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boy choir., Their singing lacks the variety of tonal
zolor which adult soprenos possess. "They represent what
might be ealled an orgen of one stop," says Professor Wodell,
"end that a flute of high pitch."l Authorities on child

volce: training are agreed that the first principle of correct

singing for children is that they sing lightly. This is
commonly called, in vocal parlance, using the "head
‘reglster" instead of the "chest register"; or the "thin"
rather than the "thick® register, as Curwen describes it,
for 1n>one case the whole vocel cords vibrate, while in
the other case only the thin edges produce the tone.2
In the upper pert of the voice range the child naturally
uses‘this quality.5 The probvlem which confronts cholr
directors is that of training children who habitually
use 1oud, rough tones, to sing throughout their range with
the desired lightness and sweetness, Particularly 1s this
a préblem in the case of the boy who nsturally shouts a
great deal at play and "sells newspapers in a men's voice",
Hevertheless, 1f the boy's voice is gruffer than
the girl's in the junior age, it is an acquired, not a
natural difference. Anatomlically the structure of the
larynxes are alike until the boy and the girl near
adolescence.5 Children's voices do not differ in tone

L] * L J L] [ ] * L . * L ]

1. F, W, Wodell, op. cit., p. 678
2, Cf. J. S, Curwen, op. cit., p. 113
5. Of., Ibid., p. 314

4, Ho 4, Smith, op. cite., p. 113

5, Cfe+H. ¥, Howard, op. cit., p. 19
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quality es adult vbices do, and when properly used, they

1

blend perfectly.

The renge of singing for little children should be restricted,
avoiding low notes particularly, They should sing no higher

than %’and no lower than ¥,
strength the compass may be
the volce must never be forced,

d is usually easy.

The child volce is usually high rether than low.

As the child voice grows in

extended up and down, though
2

b

adolescence may, if trained, have a wide range and great

power and beauty,

With epproaching adolescence, there is a change in

the child's voice. Though the larynx does not grow in

- size from the age of slx to the teen age period, the

increasing power of the voice is caused by an increasing

strength of vocal cartilage and muscle.

voice of the adolescent 1is brought about by the growth of

the larynx. The girl's larnyx grows in the proportion

five to seven, and the boy's in the proportion five to ten.

The treatment of these méturing volces forms a speclal

problem in thé intermediate choir., "The child's voice is a

1. Cf.
2, Cf.
5" Gf -
4, Cf.
5. Cf.

* 0 . @ L] ] * * L J L]

F. E. Howard, ODe Citc, p. 19

Ibidog Ppe. 72-80

J. ¥, Williemson,op. cit.

E. V. Vosseller;, Use of a Children's Choir, p. 22
¥, E, Howard, Op+ Cito, p. 22

If the child sings properly,

Boys! voices in the years just before

The change in the
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delicate instrument," says Howard. "It should not be
1

played upon by every blacksmith".

2. Training the Junior Choir
The salient points in good tone production for
children, agreed upon hy authorities in training children's
voices, are: good posture, free,. natural breathing, open
throat and relaxed jaw, and a soft, light voice. The
simplest way of getting these conditions will be the best.
For good posture, says Dr, Williamson, tell the children
to sit and stand as tall as possible, and above all, let the
2
director set a good example. This good posture is essential
3
to freedom in breathing. Breath in singing 1s taken as in
ordinary respiration without lifting of the shoulders or
4
stiffening enywhere, A relaxed, movable jaw, declares Howarg
)
"is a first requisite for good tone formation,"
"With regard to securing e natural, unconscious

production of ‘'Head voice'!, " says Professor

Wodell, "essentials are: 'Singer's position';

e smiling, happy child; the feeling on the part

of the child that singing is s pleasure, 1s play,

not a task; every exercise to be the expression

of something normel to the happy, interested
child; absence of rigidity throughout the body."6

i s Simplicity and naturalness are very important. Dr,

® & * & & o + ¢ »

i. Ibid., p. 43

2, Cf., Williamson, op. cit.

3. Cf. G. £, Stubbs, op. cit., pe. 50

4, Cf, H, E, Howard, op. cit., p. 85

5, Ibid., pe 92 _

6. F. W. Wodell, ghOirand Chol"u,s gﬂnducting, P 180



Williamson's advice is,,"Never teach voice to children,"
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1

Instead he stresses the important principle that the

director in all points of wocal technique, set an example

2

for the children consciously or unconsciously to imitate.

"The secret of success with children's choirs," says Miss

Sackett, "is that they sing naturally and simply and without
3

being conscious that singing is an art,"

The tone quallty to be sought is that obtained by
4

singing the vowel "oo" with round, relexed lips. The tone

in all singing, perticularly with younger groups, should
5 .

be matched with this quality. Dawson writes, "The use of

“o0" acts as a lubricant on the throat and permits the tone

6

to flow easily."

Since the use of the light voice is natural on

high'notes, it is important to sing scales downward,

'7

carrying down the desired quality. Vocal exercises for

young children can often be made into tone plays., For @ iy

instance, they may pull an 1gaginary rope and sing "ding

dong" . to develop resonance, have "bee songs" for humming

1.
2.
Se

4.
Se
Ge
e
8e

s & & 2 & 8 O o O

Williamson, op. cit,

Cf.Ibid ‘

Cf. Edith Sackebt, letter to present writer, under date

of April 5, 1934

Cf, E. V.’ﬁosseller, Junior Choirs, p. 16

Cf, Ibid., p. 14 ‘

Je Jo Dawson, The Voilcee of the Boy, p. 29

Cf.J. Bates, op. cit.d ppe. 17-19 ‘
Cf. E. V, Vosseller, "The Boy Voice from Nine to Nineteen",
American Organist, June,b1922, p. 225
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1 |
exercises, or imitate a siren in the event that they have
the tendency to monotone.z Wodell says, "all technical
work In voice culture and singing witg children 1s best
disguised under some form of 'plgy'".

In singing as well as in speaking, diction is
most importent, that the words may be both understandable
and beautiful, After good tone is establlished, Miss

Vosseller says, clear diction must be obtained.% 1,

echieving this, it is well to consider Dr. Stubbs' principle
that "choristers learn pronunciation more readily by

5 V
imitetion than by rule.¥ As Dr, Williamson observes, if

the director talks much about diction to children they will
6
unconsciously exaggerate.

In the junior age the children sing unison songs
firsf; then, according to mést suthorities, they should
sing_second soprano in order to make them independent in
carrying an under part. This second part should not be
too low.v Miss Vosseller has the younger children sing

first soprano the first two years they are in the cholr

L Z - L ] ¢« o @ L] -

l. Cf. F, W. Wodell, "The Proper Training end Use of the
Voice of Persons of School Age", The Etude, September,

2. Cf. Edith Sackett, Notes on lecture, "Junior Choirs"

4, Cfe B, V, Vosseller, Junior Choirs, pp., 14-15

3. Fo W, Wodell, op. cit., pe 678

5. G« E. Stubbs, op. cit., p. 62

6. CfeJF. Williamson, op. cit. ’

7. Cf, G. E. Stubbs, ope. cit., p. 82; F, W, Wodell, Choir
and Chorus Conducting, p. 172
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1
school, and second soprano the second two,.

The treatment of monotones will be a problem for
the director, Iittle children who sing under pltch are not
necessarily monotones; and they may, if given an opportunity

to listen to the others and practice simple tone plays,
2
learn to sing on pitch. Many children sing monotone because

thelr throats are weak and they have been accustomed to singlim

with a forced tone, If they sare trained to sing lightly
)

they will probably sing in tune. Sharp singing is
comnonly caused by forcing the voice; flat singing, by

using the heavy, chest tone, The preventive for both is the
4
use of the light head voice. Since most children who sing .

off pitch or on a monotone do so because of ummuslcal back=-

ground, not from any actual handlicap of hearing, patient
, 5
training usually provideg the cure,

The choir should do some unaccompanied singing
' 8
at every rehearsal. <The director should not sing with the

group but lead silently, singing only for illustration or
' 7

to teach a song.

1. Cf. E, V, Vosseller, Use of the Children's Choir, p. 22

2o Cf, Fo W, WOdell, OCPe Cit., Pe 184

3e Cfs ¥, E, Howard, op. cit., p. 135

4, Cf, J. Bates, op. cit., pp. 59-61

6. Cfs E. V., Vposseller, op. cit., pe 30

5., Cf, 1Ibid., pe. 62; F, E, Howard, op. cit., p. 187; J. F,.
Williemson, op. cit. ‘

7. Cf. ¥, B, Howard, op. cit., p. 53; E, V, Vosseller, op.
Cito’ P 31 .



87

In conducting a cholr, says Dr, Williamson, the
task of the director is three-fold. He must secure the
desired free, vital tone, build phrases with this tone,
and make each phrase "glow with that emotional fire that
lends the final touch to artistry."l When he is conducting
"his posture, arm, wrist and hend movement must radiate
physical vitality and coordinated control."zto produce
the desired results. Artistic and emotional shadings are
controlled by his phrasing and his facial expression.3 In
directing children, Dr. Williamson states, the effective
leader needs "quiet motions,4a calming voice, an inspiring

eye, end a smile thet wins." |Miss Sackett is opposed

to conducting the cholr during a chmrch service. In a concert

program it may be necessary but even then it should be

done as quietly as possible in order that it may not detract
‘ 5
from the effect of the music,.

Throughout their training the children should be
taught to sing with appreciastion of the meaning and mood
" of the music. "Beauty of tone improves along with the
growth of thought and feeling,"esays Frencis E. Howard.
James Bates adds, "It is part of the charm of young volces

e & @ o o o s & ¢

1. J. ¥, Williemson, Vocal Technique for the Conductor, p.l

2. Jo F. Williamson, Ibid., p. 1

Se Gfe Ibid., pp. 1-2 :

4, J. ¥, Williemson, Lecture, Choir Organizatiocu

6. F. E, Howard, op. ¢ite., p. 94

6. Cf., Edith Sackett, Letter to present writer, under date
of April 5, 1934
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that there are living boys and girls behind them, and when
they sing not only correctly but intelligently there is no

music on earth to equal them."

3¢ Training the Intermediate Cholr

Much of what has been sald of the younger group
applies equélly to the intermediate choir. The great
consideration with this age is the treatment of the
changing adolescent voice,

Mutation of the girlt's voice comes earlieg than
that of the boy's and is not so radical a change. The
volice increases in volume, particularly on lower tones.5
Miss Vosseller's method of treatment is to have the girls,
prior to this period, sing soprano for two years and
second soprano for two. Then, unless the maturing voice
is naturally low, the girls will sing sopraneo again,
providing the main soprano section of the ch.oir.4 After
‘four years tralning a girl's voice"will be clear and sweet,
end of a floating quality, while her high notes will sparkle
with brilliance."5 The voice, nowever, is not yet mature,
and care must be taken not to strain its developing powers.

¢ e o ¢« o & o @

l. J. Bates, op. cit., p. 54

2 GCfe F. E.'chard, OD« Cito, Pe 122

3. Cf. Ibid., p. 113 -

4, Cf. E. V, Vosseller, op. ¢it., pp. 22-23

5. Ibid., p. 23

6. Cf. Ibid., p. 23; F, E, Howard, op. cit., pp. 113-114
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The problem in the case of the boy's volce is
greater. A number of writers advisé strongly against the
boy's singing at all during the period of mutation.l On
the other hand, an increasingly large group of authoritiesz
hold that it is desirable to train the boys as they grow
older gradually to sing the lower parts, so that there
need be no "breaek" in the voice. This system 1s practiced
at the Flemington Choir School, and Miss Vosseller states
that in all her experience there every boy was helped rather
than injured by continuing to sing throughout the period
of change. It 1s necessary, she feels, that a boy should
persist in fhe use of his vocal powers, exercising them
carefully, of course, in order that they may not be'
partially lost through disuse.3

| Miss Vosseller gives credit for her method to John
Je Dawson,4who hes set forth his theories in a book entitled,
The Voice of the Boy. In childhood, or from five to ten,
he would have the boy sing soprano, cultivating the vowel
"oo" quality end practicing particularly in the upper part
of the voice., During boyhood, from ten to fifteen, the
volce should be gradually and gently trained down, so that
at about flfteen the boy can sing tenor or bass, With such

* *» & ¢ o L] L *

l., Cfs Jo. Bates, op. cit., pp. 66=-67; Stubbs, op. cit., pp.
7677 : '

2, Cfe J. ¥, Williamson, op. cit.: He states that this is the
method of the choir at Leipsig, and "publie schools are
fast accepting the standards of Leipsig."

3. Cf. E. V, Vosseller, "The Boy Voice", American Organist,
May, 1922, pp. 173-174

4, Cf. E. V, Vosseller, Use of a Children's Choir", p. 21
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treatment, Dgwson affirms, there will be a gradual change
eliminating the break.l
- In Miss Vosseller's choir the younger boys, like

ﬁhe younger girls, sing first sopreano for two years and
second forlﬁwo. With this preliminary training thelr voices
are smobth, sweet, and flexible.2 The physical development
of the child will determine the age et which to cultivate
the alto volice but bj thirteen or fourteen he should have
g rich contralto quality.3 A boy's range et this period is
sometimes nearly three octaves, and he"can do a soprano solo
with great ease and brilliasnce, when he 1s capable of notes
lower than a woman."4 The alto voice must n§t be permitted
to become gruff, but must be kept clear and flowing.5

Ag the boy grows older he will be able to pass from
alto to tenor, He must be careful to use his voice lightly,
and on the high notes he must continne to use his boy wvolce.
He should not, says Miss Vosseller, use his men's volce
above cgor d until he 1s seventeen. The boy voice will
remain with him in after years as his falsetto.6

During the intermediate age period the voices of

\J * ] * L s *

l. Cfe Jo Jo Dawson, op. cit., pp. 28=31
2. Cfe E. V, Vosseller, op. cite, p. 22
3. Cfe E. V, Vosseller,"The Boy Voice", American Organist,
- Nowemberigez ‘
4. Vo E. Vosseller, Use of a Children's Choir, p. 22
5., Cf. V. 7. Vosseller, "The Boy Voice", American Organist,
November, 1922, p. 488

6e Cpre V, J, Vosseller, op. cit., January, 1923
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boys and girls will only begin to meture, but it is
important that the adult voice be considered in training

the adolescent singer.

Ge Summary

This chapter has dealt with an analysis of the
basic studles of the children!s choir, organizing from the
various sources on the subject a composite exposition of
major considerations in the organizastion and conduct of
these choirs, Where there were differences of opinion
the conflicting points of view were presented. The
findings may be summarized as follows:
- In the organization and administration of the
children's choir important points to be emphasized are the
Wel; planned 1naué&ration of the choir; suitable grading
according to age groups; simple but adequate organization
of the choir in consideration of its functions as class
and club; sufficient financial support; and rehearsals
conducted on pedagogical princlples.

The leader is to 5e selected on the basis of

misical and educational abilitles and personal qualifications

The 1eadership of the church must co-operate also, if the
chcir is to reach its highest usefulness.

’ The children's choir may take part in the worship
services of the ehurch school and imithe church service,
sometimes alone, sometimes in conjunction with the other

choirs, The choirs of the church are to be availsble, too,
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for participation in the socizl program of the congregation.

In’the program of instruction the cholr includes
the study of sscred music for both technical performence
and apprecistion, and treining in worship and Christisn
living. The music selected for use with the children's
cholr is to be chosen with care, in order thet 1t may not
be elther unsuited to the immaturity of the children or
unworthy of thelr potentliel ability end teste. Unison
music is first used, followed in time by two- and three
part numbers.

It 1s most importsnt to exercise cere in training

the children in singing. With the younger children

especlally a light quallty of volce is the chief consideration .

The singing of adolescents, particulerly the boys, presents
special problems; but these can be overcome by wise teaching.
In his trainling the director should develop the ability

in the children's choir to sing beautifully and with

expresslion,
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CHAPTER V
' SUMMARY AND CONCLUSION

5¢ ?rablem and Procedure Re-stated
 ‘§he;prob1e$ of this investigation has been to
asceréainlthé place of children's choirs in Christien
" education through an examination of the history, the value-
ffoutégﬁés,ééﬁd;thé prégram‘of children's choir work.

It was revealed by & study of the historical
development of children's choirs that its progress especially
in recenﬁ yeers has been the result mainly of the desire on
_the part of'réiigiousﬂedﬁéators to provide for the children
training in worship and participation in church life., The
movement has:been stimulated also, by widespread interest
in choral music, particularly 1n the public schools and
 16011eges.

k ? The fact that the children's choir has an important
“contribution to make to the life of both the church and
chlldren was shown by an examinatlion of value-outcomes which
should result from this progrem. The children's choir
program should affect the music and worshlp of the church

a8 well as benefit 1ts membership. It should give the

chlldren an important means of musical expression, and

prove a valuable factor in tﬁeir Christian education.
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An anslysis of the basic studies of the children's
choir revealed the considerations essential to conducting
a successful choir program which findings were classified
under organization and administration, leadership, use,

and content and method of train@ng.'

Be Implications of Findings -

The implications which arise from the present
study may be summarized as follows:

l. The childrent!s cholr movement has grown up in
response to a felt need. Ploneers in the field initisted
the early orgsnizations to help solve problems of worship.
ihrough the use of worthy muslic and tréining in the art of
worship, they sought to give real devotional meaning to
chmrch services, The need for meking worship & reallty
has been laﬁgely'responsible for the spread of children's
choirs, |

2+ The development of children's choirs has been
rapid. Since the earliest organizations et the end of the
last century, emphases of religious educetion and musical
trends outside the church have contributed to this growth.
The organization‘of these choirs has been enccoursged and
popularized by the sponsoring of the National Federation of
Music Clubs and:other mxsical bodies. An example of this
increasing interest in chiidren's choirs is recorded in an

recent erticle in the New York Times, in which the
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correspondent writes of a choral revival throughout
New Jersey brought about by the. influence of the Westminster
Choir School, Princeton. The development of children's
c¢hoirs,is, he states, an important factor in the movement.,
This yeer the Westminster Junior Choir School has joined
the Flemington Children's Choir School in promoting the
choral training for boys and glrls in New ﬁersey.l

3. There is need of more literature in this field
to guilde 1nexpérienced leaders in insugursting and conducting
children's choirs., The only book to be found which desls
exclusively with the problems of these choirs 1s & small
volume by Miss Vosseller, entitled, The Use of a Children's
Choir in the Church. It was first published in 1907 send is
now out of print. Miss Vosseller has supplemented this book
by numerous magazine articles and a twenty-eight page
pamphlet, Junior Ehoirs, Heips and Suggestions. A few
chapters and paregraphs on the subject in general books
on church music, occasional articles in magazines, and a
few references in bodks on religious educatibn counprise the
remainder of the literature which specifically treats
children's choirs,

4., The use of suitable music with children's choirs
is most lmportant. Much that 1s offered for childrent's
singing is elther too trivisl or too difficult in both words

* L] L d L L] L] L ] *

1. Cf., Frank Kene, Jr.: "New Jersey turns to Choral Singing,"
New York Times, April 8, 1934, Section 4, p. 6



96

and music. #lthough there is a wide field for selection
from sacréd music litersture in hymns, carels, and anthems
careful discrimination is necessary to choose those numbers
which stand the test of fitness for children's choirs,
There 1s need for music written especlelly for the use of
these choirs. Horace Hollister, director of children's
and young peoplefs choirs of the Msdison Avenue Presbyterian
Cmurch, New York, expressed the opinion to the writer that
as the children's cholr movement continued to develop,
composers incre:singly write for this ﬁurpose. He added,
however, that to éompose masic suited to the children's choir
will require combined musical abllity and understanding of
¢hildren. '

5. Musicaelly and pedagogically sound methods are
of great importaence. Even though excellent material 1s
used, unless the teaching 1s equally good the desired results
cannot be expected. Unskillful menagement of the child volce
may injure 1t permanently instead of conserving it. Similary
the child may be harmed spiritually by careless treetment
of worship meterials., The effects of inferior method will
breed dissatisfection on the part of the children and on
the pert of the church.

6. Many questions of administration, organization,
end program cen be solved best by the dictates of locel
conditions and needs. The fact that asuthorlities disagree

on meny points indicates that verious plans have been
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successful in various situaetions, and arbitrary rules cannot
be made to govern deteils of conducting the choir., John L.
Fuess, minlster of musicec of the Fort George Presbyterien
Crurch, New York, stated to the writer his bellef that
experience is, after all, the best teacher, and that common
sense must guide the leader in much of his procedure with
his group.

7., The children's cholr prograem should have more
than musical significence. Though high musical standards
are necessary, the children's choir must not be allowed to
becone méreiy a means of entertainment if it is to deserve
& place in the field of Christian education. In recent
interviews, three leaders of very different children's choir
organizations in New York emphasized to the writer thelr
conviction that the children should be teaght to regard
their singing as an act of leading in worship, a sacred
responsibility, not an opportunity for displsay.

‘ . 8+ In all aspects bf the children's choir progrem,
leadership 1s the primary consideration. Under an
uninterested, inefficlent director the cholr cen expect
nothing but failure; but under the enthusiastic, capable
leadership of one who understands children and works with
the ldeal of service, untold benefit mey be reaped, 1If the
education of the cholr is to be Christian, the leader himself
must have a Christian experience which permeates his relation

to the group.
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9, Because of the values which should result from
it, the children's choir has a greater conﬁributlon to
make to Christisn educati&n than 1s generally realized.
It is significent that practicelly all noteworthy dis-
cussions of children's choirs are found in the literature of
church music, not that of religioﬁs education. There needs
torbe closer correlation between the progrem of the childrens
choir and that of the other phsses of Christian education in
order that each may aid the other., The possibilities for
religibus,development in the work of the children's cholir
need to be brought to the attention of leaders in Christien
education.

10. This study has been justified by its findings.
The place of children's choirs in Christian education was
revealed by the fact that their development ceme as a respons
to . .the falt%need for worship treicing, and that the value-
outcomes show their contribution to the Christian growth
of children. The anaiysis of basic studies explsined in
greater detall the program through which this chorel
orgenization should function. No study was found to have
treated the subject in this way.

- In conclusion, it can be stated that children's

choirs, with adequate leadership and program, have an
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important plaece in Christlan education, deserving of wider
recognition. It is to be hoped that churches may take

fuller advantége of this means of training their boys and
girls for the service and worship of Him "to whom the lips

1
of children made sweet hosennas ring."

e & @ 9 . * ° . o

1. St. Theodulf of Orleans, Hymn, All Glory, Laud and Honor
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APPENDIX

SUGGESTED REPERTOIRE FOR THE
CHILDREN'S CHOIR

The followlng classification of anthems for
children's choir use were complled from repertoires
suggested in e number of sources. The music included in
thils appéndix is that recommended by two or more suthorities,

The sources conteining these suggestions are as follows:

Davison, Archibald T. Protestant Church Music in
‘ Americe
Harper, Earl E. Church Music and Worship
- Sackett, Edith E, Mimeographed List of Children's
Choir Music
- Smith, H, Augustine, The Orgenizetion and Adminis~-
Mexwell, Mary Loulase tration of Choirs
Vosseller, Elizebeth Junior Choirs

Music for Juntor Cholrs

Article: "Organization of Junior Choirs,"Music in
Religious Education, December, 1928

Article; MMusic for Newly Orgenizsed Choirs," Music
Clubs Magezine, Janusry-February, 1932

Most of the guggested lists referred to were intended to
i1llustrate suiteble music rather than to provide an
exhaustive repertoire.

UNISON ANTHEMS

Awake, My SOU.]. ® & & o & 9 * 9 & ® @ MacPherSOn
Brightly Gleams Our Banner « « « « o Clough-Leighter
But the Lord is Mindful of His Own ., Mendelssohn
Gome, ﬁ@ly GhoSt « o ¢ ¢ o o o o . AttWQOd

Comie unto HiM « o ¢ o ¢« o o ¢ o o« o« oHandel

Forget e Nob ¢« 4 o ¢ o ¢« o ¢ o ¢ eoBach

Holy Father, Cheer Our Way + « « « o Kitson

How Beautiful Are Thy Feet . . . . . Handel
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How Lovely are The Messengers .
If with All Your Hearts « « o+ .
I know that My Redeemer . . .+ .
I4ft Up Your Héads o « o o o ¢ s ¢ ¢ o o
Levely Appe&r . 8 8 s e e @
My Heert, Ever Faithful . .
0 for the Wings of e Dove .
O Rest In The Lord o o o o

*
*
*

. & »
¢ & @
* & »

.

¢ & @
* o @

. *
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[ *

Praise the Lord, O Jerusalem « o« o o ¢ o
"SOﬂg of Thankﬂgiving e ¢ o o o o o ¢ o @
Sun Of My sﬂﬂl ¢ 6 & o o ® o & & o & o o
San of Ey SOULl o« ¢ ¢ ¢ ¢ ¢ ¢ ¢ o @ o o o
The Heavens Procleim HIm . ¢ o o o o o o
The Lamb ¢ & e o # ¢ & 8 e o @

The Lord is Ny éhepherd
There 1s a Green HI1l .0 o o ¢ ¢ o ¢ o o
Up, Up} My Heart, with Gladness .. « o o

. . L * L L L *

TWO-PART ANTHEMS

As the Hart Panteth o o« o LR
Awake, My sﬁul e & ¢ & o ° o & ° o o @
Eye Hath Not Seeén o o ¢ o ¢ ¢ o ¢ o o
Glorious FOrever + e o o o o ¢ ¢ o o @
Glor¥ to Thee, My God, This Nyght . . .
8 a.Spirit s:86 & & & 6 o e ° o & &
Is It Hcthing ToO YO ¢ o ¢ o ¢ o o o o o
I Waited for the Lord . ' '
I Will Give Unto Him ., .
I1ft Up Your Heads . .
Iike As the Hart . . »
Not & Sparrow Falleth « s o » ¢ o &
0 How Amisble Are Thy Dwellings . « .
0 Lovely Peace o« o o ¢ ¢ o o o
0 Saviour of the World . « « «
Songs of Praise the #ngels Sang
Te Deum In F o o o ¢ o ¢ o o o »
Thanksgiving * o o s s 0 s e o o
The Angel s o o 8 o o &
The Cheruble Hymn « o o
The Good Shepherd . . «
The Ioxnd is My Shepherd
The Lord is My My Shepherd
There 1k:a Green Hill ,
There were ShepheI'dsS o o o« o ¢ o o o o
This Glad Easter Day « ¢« o o
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Handel
Mendelssoln
Handel
Knowlton
Gounod
Bach
Mendelssohn
Mendelssohn

o Mrs. Crosby Adems
Netherland Folk Song

Gaul
Scott

+ Beethoven

Henschel
Knowlton
Gounod
Bach

« o« NMarcello

«McPherson

e » PFoster
+ <Rackhmaninoff

Gounod
Bennett
Foster
Mendelssoln
Blair

Lynes
Novello

. o Iynes

+ Meunder

¢ ¢ - & & »

Thy Word 18 8 1.8nEe€IN « o o o ¢ o o o s ¢ o o

.Handel

Goss

Attwood

Smart .
Rachmeanlinoff
Rubensteln
Gretchaninoff
Barri
Schubert
Smart
Somerset
Foster

arr, Dlckinson
Richardson
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THREE-PART ANTHEMS

Agnas D1l o o o ¢ o o o ¢ ¢ o o o s o ¢ o s o Bizet

A Joyous Qbristmas ﬁeng e« o o o o o & o o o o Gavaert

A Legend e 8 6 & o 8 6 6 8 8 8 e 8 e e & b » ;TgﬁhaikOWSRy
CriicufiXx o o o o & e o o s s o s s » e oFaure

He in Tears That Soweth s 9 9 9 9 9 9 9 9 9 ¢ Hiller
I Welted for the Lord « o « o » o o ¢ o » & » Mendelssohn
I1£t Thine Eyes o 4 ¢ ¢ ¢ ¢ o ¢ s s o 6 o o o Mendelssohn

LO How 8 BOSE o o o ¢ ¢ % 4 s 5 0 o 9 s & Praetorius
Oar Jesus Hgth 8 GaXrden o+ ¢« « o« o« o o ¢ ¢ ¢ o Whitehead
Peace I leave With You o o o o o s o o« o « » Hoberts
Sanctus « o o e ¢ o 2 ¢ o 0 o » o o Gounod
Sweet is Thy Mercy, Lgrd ® o s e s 2 8 s o e Barnby
Thy Word is like @ Garden + + « o« « ¢ o o ¢ o Berwald
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