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INTRODUCTION



A STUDY OF MODERN WRITING TECHNIQUES APPLICABLE
' TO CHRISTIAN LITERATURE

INTRODUCTION
A. The Problem Stated and Justified

That Christianity furnishes the Christisn worker with
adequate content for hls messages 1s attested to by the
countless sermons and books which have derived from the
faith. That the needs, pressures, and expectations of his
congregation furnish the worker with clues as to which
portion of the content to stress 1s clear in most histori-
cal studies of Christianity. That the worker is urged to
present the content in the best manner possible 1s evident
in Proverbs 25:11:

A word fitly spoken ‘
is like apples of gold in a setting of silver.

The Christian message ought to be written and spoken
in terms so fitting for today that it will appear appropri-
ate and relevant to its environment. And the Christian
worker ought to be looking for processes of presentation
which are winsome to his audience.

As a part of the search for such processes, this

thesis poses the questioh: can modern writing techniques
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be applied to Christian messages in order to make them
more readily accepteble to people living in twentieth cen-

tury Americat

B. The Problem Delimited
The thesis will define what is acceptsble in terms of
what is popular. ILittle will be =sid about the psychologi-
cal or philosophical reasons for the popularity of the
materiél 80 designated. The authors in the field of writing
offer such varied explanstions that to consider the "whyt"

would involve a study in itself,

The techniques presented will be those deemed most
helpful in producing writing characteristic of popular
fiction in the modern age (1200-1955). They will not in-
clude all the rules for good writing. Techniques which
give writing charascteristics like clarity and coherence

will not be discussed, because such characteristics are

not uniquely twentieth century.

C. The Method of Procedure
The thesis will seek to establish Whatvcharacteristics
or gualities of writing are distinectly modern. Lt will set
forth, then, the technigues which modern writers use to
produce these quelities in their writing. 1in order to
point out the techniqueé more sherply, sample passages from
popular books prior to the Nodern Age will be contrasted

with selected popular books since then, The final chapter
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will exemine a book of the Bible and several modern Christian
works of non-fiction which have had commendsble sales re-
cords to determine whether these techniques were used in

them and in what way.
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DISTINCTIVE QUALITIES OF POPULAR WRITING
IN THE TWENTIETH CENTURY



CHAPTER ONE

DISTINCTIVE QUALITIES OF POPULAR WRITING
~ IN THE TWENTIETH CENTURY

A. Introduction

In seeking to establish what qualities are peculiar
to twentieth century writing, the writer of this thesis
deces not claim that these qualities have never appeared
in writing prior to tha.m@dern age. Indeed, in the final
chapter, attention will be given to material (the Book of
Mark) written in a quite ancient age, the first century.
The writer wishes to show, rather, that the qualities have
become 80 popuiar in our day that writing which incorpo=-
rates them has a better chance of being received favorably

than writing which omits or ignores them.-

B, Definition of ngularity‘

’iThe tefﬁ populafity éénnatas‘the th@pgﬁt,af that
which drawe ihterest to liself because 1t‘1s appealing.
Such a cennotation héed nét bekdivorcéd from the term as
used in the material to follow, even though it is narrowed
here to mean "the sought after." For, the narrowing of the
term signifies merely that interest and appeal must be
measured in terms of what results they produce. In libra-

ries, the most popular volumes are espled by their

e
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dog-eared pages; in the world at large, the popuiar are the
books that sell., Therefore, the works of fiction designated
as popular in this thesis will be those which, in their day,
were bestsellers,

Five of the six will have been selected from the list-

ings in Alice Payne Hackett's study entitled, Fifty Years

of Best Sellers 1895-1945. This is a standard reference

book on the subject., Its listings from 1895 to 1911 are
based on "The Bookman's" monthly reports; its listings from
1912 to 1945 are based on "The Publisher's Weekly" and "Books
of the Month" (now "Bowker Book Guides") reports.

The information which this book offers regarding what
noﬁels were popular prior to 1880 will be stated as well.l
Such4information is not nesrly so easy to obtain. Before 1880,
the American publishing industry did not keep records of its
sales and make their statistics avallable to house organs of
the publishing trade, as they do today. |

The sixth book selected will be one of the latest best-

sellers, Ernest Hemingway's The 0ld Man and the Sea. It was

80 popular that it ran serially in "Life" magazine during its
publication year, 1952. "Life" enjoys a high American
circulation. Some 5,600,000 copies of this picture magazine
are purchased in America each week.

e ¢ ® 0

1, AlicePayne Hackett: Fifty Years of Best Sellers 1895-1945,
p. 131,



All six of tune books will be works of recognized
quality, as well as being bestsellers, ana their titles
will not be unfam.liar to those acquainted with the history

of the novel.

C. Popularity and Contemporariness

A comparison of the books on the bestseller lists with
the publication dates of those books reveals that a very
high per centage, usuaslly nine-tenths, of them were pub-
lished tune year they became bestsellers. All of the books
on the lists could be called new in that they were published
within four or five years of the year of list.

in Hackett's study, for example, only fifteen of the
possible one hundred books listed gs bestsellers between the
years 1lu34-1944 (ten books for easch of the ten years)
appeared on the list two years in suceession. Only one
appeared on the lists for three years. No books meintained
the bestseller: rating over a four year period, and nc books
regalned their popularity after dropping from the list.1

George Woods, bestseller 1list editor of "The New York
Times" says:

It seems self-evident that the books people are

walking into thé bookstores and buying are the

ones which have just come on the market. The

oldest book on the bestssller list this week is
Norman Vincent Peale's The FYower of Fositive

1. Hackett, op. cit., pp. 69-91



Thinking., it's been on the list for one hun-
dred and eleven weeks, almost since its issu-
ance in 1952, But it 1s certainly the exception;
all the other books are very recent.

The staff of "The New York Times" computes the popu-
larity of a book in terms of weeks, s0 new are the books

which make up their statistics,

a book seldom sells well after the first seaaon.."l

lamenta Robert Stefling Ysrd. Tomes from the @aat do not
hold the same interest for the reading public as do the
works of today. Hénry Mills Aléen;f§f§minént 11iterary
eritic at the turn of the ceﬁtury, denies the appeal of

the 0ld in these words:

Yet we would not call back into being these
prehistoric wonders or those of the Homeric
renascence - not those, indeed, of any age
preceding our own - for our immediate de-
lectation... We would not welcome Spenser'is
Faeris Queene as a poem of today. Plato's
Republic or Sir rPhilip Sidney's Apologie for
roetry or his Arcadis would fall upon dull
ears for any present appeal. Scott's romances,
widely as they are read, for the romentic in-
terest that endures, would be no more welcome
as present productions than kilton's eples or
3ir Thomas Browne's Religlo Medieci. All the
great works of the past which we delight in
as past would as works of today encounter rg-
sentment, as things born out of their time,

D. The Role of Qualities in Popularity
in aécertaining why new books are the bestsellers in

1. Robert Sterling Yard: The Publisher, p. 48
2. Henry Mills Alden: Magazine Writing and the New Litera-
ture, p. 138, 159, 140



any pérticular age, three possibilities offer themselves.
Books may be popular because of their fresh content, or be-
cause of theilr fresh style of preéentation or because of a -
combination of both.

That content plays a role is confirmed by Alden in his
statement, "...in the new fiction it is the world of today
and the mind of today that furnish its most interesting
material..“l

That the method of presentation generates interest, he
affirms in the lines:

smaginative values are everlasting, but every

age has its own form and costume which seem

alien to another, and are only tolerated out

of their time because of,the essential excel-

lence which they invest.

He goes on to elaborate that works of the past are attract-
ive when reproduced because of their novelty and pictur-
esqueness, "but we would not suffer them in the familiar
intercourse of everydsy 1ife."3

Something of.the interdependence of content and method
of presentation he offers in a figure: |

in the garden which we tend, every living thing

springs up spontaneously...but both the garden
and our zensibilities answer to our tillage and

culture.

.« e 000

1. Alden, op. cit., p. 199
2. abid., p. 139 /
. ibid., p. 140

4, 1bid., p. 165



This thesis will not deal with the guestion of which one
of the three possiblilities creates a better potential for
popularity. It will center attention on the second pogsl-
bility:kthe method of presentation. The writer assumes that
the one who wishes to commmicate the content of the Christisan
faith knows the content or knows of sufficient sources to ob-
tain it. |

This study will focus on the manner in which he pre-
sents that content. The strong terms which éléenl used when
speaking of outdated presentations, namely, "encounter re-
sentment," "are only tolerated,”" and "we would not suffer,"
bespeak the necessity of Christians using modern methods
when writing for or speaking to a twentleth cenbtury audience,
Ministers, teachers, and writers need to know modern writing
techniques to help them make appealing presentations.

Juite obviously, techniques of writing give writing 1ts
qualities. The technigue of writing short sentences gives
the guality of brévity; the technlque of changing the sen-
tence structure gives variety. The immediate objective of .
this study 1is to discover the qualities exhibited by modern
writing; an eventual objective is to dlscover what technigues
produce them,

1. Ante. pp. 3 and 4 respectively.



E, Discovering the Distinctive Qualities in Modern Writing
Popular writing underwent a decided change at the
beginning of the twentleth century. The major works of

1 gevote spece to America's emergence from

literary history
a period labelled variously as Victorian, Idealistic or
Romantic into a period of Realism. Many réasons, from the
rise to prominence of the descriptive sciences after 1900
to the increased tempo of life, are offered to account for
the change. But whatever the cause or causes for it,
writers, at about this time, cast off the fictional forms
of their predecessors and took up new techniques.

Joseph Warren Beach, in his study of novel techniques,
tells of "...three major tendencies of the Victorian novel
which have, for good or 111, gone largely out of fashion 1in
the twentieth centnry,“g Indeed, throughout his entire

n

second chapter, "Exit Author", he repeats the phrase "out

of fashion" in réferring'tc the o0ld novelists Scott,
Thackeray, Trollopé and Meredith; and speaks of D, H. Lawrence
as "characteristic of our time."? Beach's book was written

in 1932,

1, c¢f. The Cambridge History of American Literature, Vol. III.
Ludwig Lewlsohn: Story of American Literature, Book
Eight.

Vernon Louils Parrington: Main Currents in American
Thought An Interpretation of American Literature from
the Beginnings to 1920, Vol. III,.

2. Joseph Warren Bea%ﬁf The Ewentieth Centmry Novel Studies
in Technique, D. .

3. Ibid., pp. 16, 23.



New fiction, written and published since 1900, then,
has distinctive gualities which make it acceptable and
charascteristic cf our time.

in trying to discover its distinctive qualities, the
observations of Henry Mills Alden and J. Donald Adams prove
helpful. These two suthors not only enjoy literary prestige,
but also write from certain vantage points in time which
eneble us to fix the qualities to the Modern Age.

l. The Iiterary and Temporal Significance of These Authors

Henry Mills plden served as editor of Harper's Mag-
azine for half a century. With Willism Desn Howells,
eminent American critic,l he was joint editor of Life at

High Tide, Shapes that Haunt the Dust, Under the Sunset and

others. From 1910 until his death in 1919, he was a member
of the Acsdemy of Arts and Letters,
Alden watched the launching of modern writing, In

1908, he wrote Magagzine Writing and the New Literature, in

which he set forth the charscteristics or qualities of re-
cent fiction as seen, at that early date, to a greater ex-
tent in magazine writing than in books.

Je. Donald Adsms was editor of "The New York Times Book
Review" in 1924 and 1925. He has served as contributing

60 80

1. Carl Van Doren says of Howells in The American Novel,
1789-1939: "..as an editor end critic (he is) so influ-
ential that he asmounts almost to a literary movement."
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editor to the "Review" since 1943. In 1945 and 1946, he
presided over the Americen Poetry Associastion, and he has
written three books on 11terature.

Adams lives in the Age of Modern #riting and longs to
launch & new era., In his 1948 work, he looks back over the
me jor movels since the turn of the century. He finds that
the qualities which Alden extolled as "new" in 1908 prevail
in all these works, Nor does he decry the gualities, but
merely pleads for additional ones. However, the importent
point is that both he and Alden outline essentially the same
qualities &s characteristic of modern writing.

2., Statement of the Qualities by Alden

Writing with the enthusiasm of one who revels in the new
movement, Alden describes the scene in 1908 in excited fashion @

We are quickly receptive of those impressions

which are direct and vitael, and have tempted

writers to meet us on this ground - to bresk

up old forms, to glve up old affectatlions and

mennerisms, and, while keeping and even multi-

plying the veils of art and the illusions of

romance, to dispense with masguerade. We in-

vite a more spontaneous and less ornate speech

and a less sententious criticism. Our most es-

seemed writers have more real simplicity then

Addison, whose elegances, nat&ral for his time,

would repel us as artificlal.

Modern writing, says Alden, 1s direct, vital, unaffected,
velled and simple., At another point in his book, he com-
mends it as follows:

1. Alden, op. cit., p. 141
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Literature,...rejecting the unresl, has be-
comé homely of feature, with homelike sym-
pathlies, graces and cherms, and at the same
time more subtle and wonderful in its dis-
closure of the deep truths of life than it
ever was in its detachment from 1life or in
its reflection of & 1life which had not found
its true center...and was therefore...wear-
ing all soits of illusive and monstrous
disguises.

And he concludes: "imaginative literature in its new forms

«esCOmes nearer to life ~ a spontaneous communication, as

frank, intimate and pervasive as the sunlight.2

5. Statement of the Qualities by Adams

Adams, conscious that he is not writing of something
entirely new, devotes few words to elaborating on the
qualitiés of modern writing. In four brief sentences, he
establishes that qualities similar to those stated by Alden
prevalled throughout the first half of the twentieth century:

Naturalism...trickled into American writing sas

the ninetheenth century was coming to an end.
Naturalism as consciocus litersry movement in
America proper%y begins with the early work of
Stephen Crane, V

+eelrane did not sentimentelize, nor did he mor-
alize; he told his tale in simple, stark severity.4
Within the decade we have seen naturallsm, in the
form of photographic realism, arrive &t its dead-
end in our fiction.®

The last sentence might lead one to think that Adams favors

the abolition of the qualities of restraint, simplicity

1. Alden, op. cit., p. 165.

2, 1bid., p. 264.

3. Jd. Donald Adams: The Shape of Books to Come, p. 47.
4, 1bid., p. 48.

5., ibid., p. xiv.



and severity, but such is not the case. A closer exam=-
ination of his theme reveals that it is a plea for better
content, not altered presentation.l

Adams continues this description of modern writing
by speaking of it aska faithful depiction of & person or
people, as "exsct observation of the logicel connection
of facts,"@
4. Statement of the Qualities by Others

While other suthors may shift the period 6f the be~
ginning of the Modern Age & year or 8o or pick out novelists
other than Crane as the initiator, they agree generally
about the qualities,

in his tracing of the history of the novel, Carl Van
Doren describes the first American novel calléd realistic

in the modern sense (liiss Ravenel's Conversion from Se-

cession to Loyelty by John W, DéForest published 1867) as

follows:

Coldly truthful in its descriptions of battles
and camps, crisp and pointed in its dialogue,

L B R O I ]

1. He says, on page 11 of the same work: Cur books have
been cremmed with observation, packed with fact, lioaded,
often, with oplonion. But that is not what 1 have in
mind when 1 find them so often vital but thin, stimu-
lating but not illuminsting. 1 mean the absence of
fruitful reflection on the lif'e which they report. it
is the kind of quality which makes a writer like Antoine
de Ssint-Exupery so refreshing among our contemporaries,
He is a good reporter, too, and has written more vividly
of flight then asnyone save Anne Lindbergh..

2. ibid., p. 4



penetrating, if not oversubtle, in its
character analysis, sensible in its plot
and in its general temper, it is still
almostvai convincling as 1t was once pre-
coclous.,

Arthur <Juinn sets the beginning of the Age of Realism
a little earlier in this sentence:

By the middle of the nineteenth century,
the American novelists were beginning to
turn from the herolc to the materlial of
familiar l1life, znd the transitlon from an
ideal%stic to g realistic presentation of
life.,’ _

Beach, in speaking of Lawrence as characteristlc of
our time, contrasts him with the old age in this way:

...ne has made here a sincere -gnd not un-
skilled effort to vresent a phase of truth
in which the Victorilans did not interest
themselves -~ to render the very feel and
texture of an erotlic experlience; not to
tell about it in intellectual generalizations
but to give the items of which it is com-
posed., And this 1s the constant occupation
of our clevereriwrliters of filection; to
render the very feel and texture of exper-~
ience, not merely erotic, but of all experience
that comgs within the compass of the author's
. sub ject.

And George Snell says: "The dominant line taken by

American fiction in the twentleth century has certsinly

been that of realism."?

LA AR BN BN B 2

Van Doren, op. cit., p. 118,

Arthur Hobson Juinn: American Fiction &n Historical and
Critical Survey, p. 719.

Beach, op. cit., p. 23.

Georgg Snell: The Shapers of American Fiction 1798-1947,
. 193.

. -
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Amerlcan fiction in the twentieth century iﬁcludes,
of course, bestsellers, Thomas Uzzell shows us that the
gsame Tlavor of realism 1s characteristic of popular works
of today. Under "A Classification of Novels for Writers"
in his handbook, he gives this desciption:

- I1 Popular Literary Novels

These books overlap classes I (Populer Pot-boilers)

and III (Literary Art) inasmuch as they are based

on the life of today, are often written well, and

attain realistic fidelity to the externals of life.

Here are found mist of the best sellers. Lending

library fiction.

F, Three Distinctive Jualities of Modern Writing

The preceding authors describe the qualities of modern
writing in their own phrases which, of course, differ
slightly. Many other terms for setting them forth could
be found. That the authors are delineating essentially the
same qualities l1s more evident to one familier with the
techniques employed to produce them,

However, the reader can draw some parallels at this
point. For, all the authors speak of or imply strongly that
modern writing has simplicity, vitality and restraint., The
broader terms of economy, energy, and subtlety will be used
in this study to assure the inclusion of pertinent tech-
niques. The expressions economy and energy come from a
list of elght qualities of good writing given in Writing

LR K 2R BN AN J

1. Thomas H. Uzzell: Writing As a Career, p. 217.
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1

Mature Prose. The term subtle appears in material by

Alden already quoted.
1. Economy

The principle of economy, stated briefly, is

that no words should be used if the itea ig

just as clear and meaningful without them.?

Here is the giving up of old affectations and men-
nerisms, the dispensing with masquerade, the spontaneous
and less ornate speech of which Alden spoke., Here is the
stark severity of Crane as outlined by Adams. Here are
the cecldly truthful descriptions of Van Doran.

2. Energy

Energy is strength, and communicstion often

fails simply becsuse the reader does not feel

the impact of the writer's mental energy.

Energy of writing supplies the momentum for

the transmission of many difficult ideas
across the barrier of s reader's insttention.

3
Here are the direct and vital impressions to which
Alden says we are receptive. Here is what Adams memns
when he says he finds our books vital and stimulating.4
Here are Van Doren's crisp and pointed dialogues and
penetrating character anslyses.
5. Subtlety
There is one very important fact which is likely

be become apparent before we have gone very far:
the fact that we can no more depend on placsrds

LR 2 2 2 2N J

1. Baxter Hathaway: Writing Mature Prose, p. 12
2. Ibid., p.9

3. ibid., p. 11

4, Ante., p. 12, footnote
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and labels, on sbstract statements.. It isn't

going to mean much to the reader to say, "I

felt sad," or "This made me angry." The chief

way to meke the mood or emotion real to the

reader 1s to build it_up by concrete details of

gensation and action.

Here 1s what Alden means when he speaks of multiplying
the véils of art and the illusion of romance. Here ls what

he means when he says:

So in literature the ob¥ious and: striking in-

stances of creative power pass, giving place

to a higher and more complex organization in

which that power l1ls velled more and more in

the progressive course of culture.Z
Here i1s why Crane did not sentimentalize or moralize, but
told his tale in simple, stark severity. This is why Adams
characterizes modern writing as exact observation of a

logical connection of facts.

G. Summary

The purpose of this chapter was to discover what quall-
ties of writing enjoykpopular appeal in twentieth century
America. Popularity wes narrowed in its definition to books
in the beStaallerkcategery. Since such books were found to
be those with récent daﬁes of pﬁblication, the'study turned
to discovering whgt,qualities prevailed in the fiction from
1900 until the presaht éay. Thé statements of Henry Mills Al-
den and J. Donald Adams, men of literary prestige, and others

1. John T, Frederick: Good Writing, p. 224,
2. Alden, op. cit., p. 137.
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helped in establishing that fiction since the turn of the
century has exhibited a certaln realistic vitality which it
lacked during the earlier Victorian Age. A further synthesis
of this realistic vitality led to the conclusion that the
qualities characteristic of modern writing, including best-
sellers, are economy, energy and subtlety. Zconomy involves
the using of as few words as possible in transmitting mean-
ing to the reader. Energy involves the using of such words
as to grip end sustain the reader's interest., Subtlty in-
volves the using of those words which connote, rather than
denote, the writer's attitudes about the situstions and

people. depicted in the writing,
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CHAPTER TWO

TECHNIQUES CF WRITING WHICH PRODUCE
ECONOMY, ENERGY AND SUBTLETY

A. Introduction

Any given technique 6f writing may contribute to the
production of more than one quality. Hence, the changing
of sentence structure may produce variety, but may also pro-
duce g rhythm which makes the writing more readable. The
rhythm and variety would add, then, to the writing's interest,
- and a whole hlerarchy of qualitlies could be worked out from
the simple technique of varying the structure.

"In this chapter, certain techniques will be classified
arbitrarily as producing certain qualities. However, in
actuality, the techniques overlap and dovetail in the pro-
ducing of gualities. Those which contribute to economy may
contribute also to energy and subtlety. OSince writling which
enjoys popular appeal displays all three qualities, one tech-
nlque should not be accepted and practiced while others are
re jected and never used. All of the techniques should be
considered a unit, and each one should be put into use as

often as occaslion requires.

-19-
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B, Techniques which Produce Economy

The quality of economy caters to today's hurried reader.
if you must tell him something, you do wal tthell it to
him in precise, qﬁick terms tefore his busy schedule sends
him elsewhere.l Two technigues Which.produce economy are
concreteness and selectivity.
l. Concreteness |

"Above all, stay as close as you can to concrete language“2
advises Baxter Hathaway. This means that the writer ought
to use such completely sccurate terms in describing experi-
ences and people that his readers will see them truthfully
in detaill. The descriptions will portray their objects with
such uniqueness that the reader will not confuse them with
other objects. "Language is concrete," Hathaway continues,
"ﬁhen it refers to individual actions and individual persons

. e s

1. Harry Franklin Harrington: Pathways to rrint, p. 90.
2. Hathsway, op. clit., p. 12.
cf., Frederick, op. cit., p. 48.
irwin Griggs: Writer's Adviser for Freshman Com-~
cosition, p. 49.
Pearl Hogrefe: The Process of Creative ﬁriting, p. 1.
Edward Jones Kilduff: Words and Humen Nature, p. 78.
H. K. Nixon: Fsychology for the Writer, p. 194.
Norman G. Shidle: Clear Viriting for Hasy Reading,
p. 118.
George G. Williams: Crestive ¥Writing for Advanced
College Classes, p. 139.
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and individual settings."l

Irwin Griggs compares the writer in his constant search
for concrete words to the lens of a camera in its constant
adjustment for obtaining a sharp focus. "Your job as a writer
18 to move up on your subject.."? he explains. Thus, the
modern author would never writer of a "piano" if he could,
with honesty, write of a "baby grand” or an "upright". He
would not be content to tell you she carried a basket of
apples, if he could tell you she carried a basket of Baldwin
apples. He would move up on his subject as close as he dared
and give as vivid a word plcture of it as he possibly could.

By keeping the perceptions vivid and accurate, the writer
enables his reader to catch the thought of what he 1s writing
quickly and keep moving along with his reading. Generalities
and abstractions slow down the reading rate.

Your mind (as a reader) must eithér work to

translate the generalities into specific con-

cepts of your own - or it will receive words

without any sharp thought register.

Nixon expresses the value of the concrete in a negative
way. Under a section titled "Anesthetic Writing" (by which
he means writing which will put the reader to sleep) he says:

Second, be agbstract. This ls especially important
if the subject is a scientific one, for the readers

* s ¢ 0

1. Hathaway, loc. cit. .
2, Griggs, op. cit., p. 10.
30 Shidle, Opn Cito’ po 1180
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of such material are apt to be more determined
and alert, and if one is to overcome their re-
sistance it 1is necessary to avoid anything ihat
might arouse vivid or emotionalized images.~”

Along W1th concreteness, the writer must link simplicity

and avoid being unduly technicsal. He need not be so avid in

his economy that his concrete words are accurate but unknown

to his readers. ﬁhsn the most concrete term for any given
sub ject threatens to lose the reader, the writer will do well
to either drop into a simple explanation ¢f the term or, if
this is not possible, cast the situastion in an apt metaphor.
‘The Christian ﬁriter, especially, may have difficulty in
conveying the content of his message in conerete language.
He 1is éalled upcn to write and spesk of great abstractions,
like truth and gracefaﬁd SQndtification. Nathan Starr says,
"Ubscurity is a high hurdle to leap in any Kind of reading"
and one scrt of obscurity ”arisea when the author wrestles
with anidee so important to him and to menkind generally that

the answer almost if not quite eludes him,s?z

Ubscurity of
this sort is a besetting problem to the Christisn writer.

But concrete language, often in the metaphor device, can be
found to convey the message. The écriptures themselves com-~

municete many truths in this way. As Griggs remarks:

The Bible 1s another inexhaustible mine of con-
crete language. in 1t the most abstract moral

1. Nixon, op. cit., p. 194.
2. Nathan Starr: The Dynamics of ILitersture, p. 10Z.
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ideas are pul into concrete terms,_ like fares
and wheat and the eve of s needls.t

2. Delectivity

When a writer is highly selective in his cholce and
arrangement of material, he caters to his readers in itwo ways,
He spares thair readiﬁg pointless material aﬂé he keeps their
thoughts moving toward whatever goal or conciuslon he wishes
them to attain. Starr says:

Zy selection and arrangement of material in

accordance with a Binwle purpose he (th

writer) concentrates the attention upon the

esgential shape of things both in the seen

and the unseen world.2

The writer, then, ouzht to have a single purpose in mind
before he begins to write., He selects such material as will
contribute to that purpose and rejects any material, no
matter how cholce, which will detract from it.

In trying to decide what detalls and incidents to in-
ciude, the writer will try to achieve a balance between
reality and interest.B The inclusion of realistic details
lends suthenticity to whatever account the writer is telling
and bolsters the reader's belief that he is reading truth,
The more concrete the detalls, the more realistic they will

LR I AN N 1

1. Griggs, op. cit., p. 49.
2. wtarr, op., cit., p. 22,
cf. Frederick, op. cit., D. 88,
Harrington, op. cit., p. 91.
Hogrefe, op. cit., pp. 17 and 40.
Williams, op. cit., pp. 12 and 43,
3, Albert L. Walker: Minimum Essentials for Good Writing,
v. 59,
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seem, Walker informs that:

Any writing which is to get the real interest

of the people who read must touch in some way

the subjectlive side of experlence., Iy the

subjective element in writing we mean primarily

(1) any report or description of real experi-

ence, real interests, thoughts, attitudes,

hopes and fears; or (2) facts which touch

these things in people's minds.

Realism is important, but it-needs to be tempered with
interest material, lest it degenerate into a sociological
report and nothing more, For, selectivity, which culls out
the interesting and lmportant, 1lifts the written work from

2
a reportorial classification to an artistic classification,.
Adgms reminds the writer:

If you are writing about a bore - a teller, let

us say of interminable and pointless stories -

you defeat your purpose if you bring to your por-

tralt of him a complete and literal trangcription

of his talk: you yourself become a bore.

In criticizing the prose of Theoaore Drelser, he ex-
presses the lrritation of the modern reader when he reads
unsifted materiagl:

Unfortunately, bekhad no more selectivity than a

glacier, and pebbles and boulders alike weze

carried forward in that unrelenting march.

In being selective, the writer avolds repetition. What

he says once he does not say again, unless he wishes to stress

AR 2N AN BN

1. Albert L, Walker: Minimum Essentials for Good Writing, p. 42.

2. Norman Feerster: Literary Scholarship, p. 190.
3, Adams, op. cit., p. 65,
4, Inid., p. 55,



gsome point in order better to lead hls reader to the goal.
He might repeat the materisl, also, if he were attempting
to teach it. 2Zut, unlike the novellsts of yesteryeasr who
feared that their readers might misconstrue thelr meaning
and therefore repeated matters which were really quite obvious,
the modern writer maskes his polnt guickly and passes on to
the next one. He does not belittle the intelligence of his
reader by telling him what he does not need to tell him.
Adams sayse:

In all desceriptive writing, whether of travel or

people or food or sex, there is so much which the

reader can supply himself, or which does not con-

cern him, that a certain amount of selection and

suggestion strengthens the plcture and brings it

into sharper focus; otherwise it is weakened and

blurred bylthe introduction of an excessive amount
of detail.™

é. Techniques Which Produce Energy

ariting which displays the guality of economy uses as
few words as possible in the conveying of its.-message. Writ-
ing which displays the quallity of energy uses the most force-
ful words it can find to convey 1iis message. Like economical
writing, it caters to today's hurried reader who will not
spend a great deal of time studying and analysing dull read-
ing material in order to discover its point of interest,
The material must exhiblit a certain ﬁitality from the very
beginning, if it is even to attract his sttention.® Two tech=-

e 0080

1. Ibid., p. 65.
2. Harrington, op. cit., p. 90,
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niques for producing energy in writing are keeping the style
simplé and weiting of personal experience.
1. Simplicity

Many young, would-~be writers begin their compositions
in very stilted, ornate stylea.l In their high school elasses
they were introduced to Shskespeare, Spenser and Milton as
great writers of the past, and they assume that great writing
of the present apes the styles of these distingulshed authors,
While they never speak in flowery terms themselves, these no-
vice writers think that somehow in writing their thoughts on
paper‘they must find and use pompous phraseoclogky. They fail
to realize that‘writing style has changed.

Cur most esteemed writers have more real sim-

plicity than Addison, whose elegances, natural

for his time, would repel us as artificial,e
says Alden,

Modern writing is nbt uhlike modern conversation and
flows along with easy naturalness. Therefore the writer who
wishés 1o appeal to}the Qodern American reader will keep his
words simple and his sentences short. ©Shidle says:

The simple word has the additional advantage of

being comfortable to wrlte and comfortable to

read, FPretentious words bring a certain self-
consclousness, which makes for cold reception.

L R B R B 2

1. Frederick, op. cit., p. 46,
2. dnte, Chapter 1, p. 10.
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Their impersonal distant tone doesn't stir
the reader's mind readily.

Simple words are often more vivid and conerete then
long, comglicated ones. Verbs, which ecarry the action of
ahy clause, are very important. Good writers avoid using
férﬁs of the verb "to be" and ssarch for strong, active
verbs‘which«will make:an impact upon theirnreaéérs.g Such
verbskthey castyim,theﬁﬁﬁégént ratﬁer~th&n fhé~pa3t tense,
if this is possible in the material they are writing.

Regarding senﬁeﬁce structure, Shidle warﬁs:

Long, complex sentences should enter everyday
writing only when put there by design; only when
the writer conscliously decides for slow-pacing.
Most long-sentence writing 1s not so born. Us-
ually it resul%s from the writer's insbility to
do any better.

Good writers keep their thoughts per sentence low and use
active, rather th&ﬁ passive, volce most of the time.4 This
style gives their matariai g crispness and energy that appesls
to the modern reader,., Shidle concludes:

Short sentences (and short words) decrease the
mental horse-power needed to raise youg ideas
from the page into your reader's mind,
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1. Shidel, op. c¢it., p. 85,
c¢f. Nixon, op. clt., p. 195,
#illiems, op. cit., r. 82.
K:lduff, op. cit., p. 119,
2.5hidle, op. cit., p. 63
cf. Harrington, op., cit., p. 18,
Hogbefe, op. cit., p. 21,
5., Shidle, op. cit., p. 58.
cf., Frederick, op. cit., p. 79.
4, Shidle, op. cit., p. 63.
cf. Hogrefe, op. cit., p. 21.
5., ibid., p. 75,
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2, Writ1ng of;Personal Experlence
ks ﬁanf ycung;ﬁwbuld~be writers compose themes about ex-
periences which are totally foreign to them. in thelr gzeal
to be;interasting, they attempt to take the resder to a country
they have never seen; introduce him to people they have never
kndﬁn, and convince him of incidents they have never lived
through. Very few of them can supply sufficiently realistic
detail about thesé imagingry episodes to persuasde the reader
that the facts are true.
Much student writing is false and absurd because

its materials have been s?arched for in some un-

real sentimental arcadisa,
says Frederick. it becomes so weak and hazy that the reader
abandons it soon. |

These writers do not realize that their own lives are
interesting, if properly observed and evaluated. "No mate-
rial matohbs that provided by a writer's own experienee,“2
says Adams. And Griggs tells why this is so: ™You can write
with an interest and force that nothing else can supply if
you write about things that have happened to you.“5

The authors of the modern bestsellers which will be

LR 2R B B O J

l. Frederick, op. cit., p. 13
2. Adams, op. cit., p. 85 _
cf, Frederick, op. cit., pp. 12 and 13
Hogrefe, op. cit., pe 3
Williems, op.cit., pp. 309 and 310
George Steward Wykoff: The Harper Handbook of
College Composition, p. 209.
5. Griggs, op. cit. p. 55
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clted for illustrative purposes later on in this chapter

write of environments they know. In Arrowsmith, ©inclalr

Lewis wrote of the middle west where he was born and reared,
Since the hero of the novel was a bacterioclogist, Lewls se~

cured the help of Faul de Xrulf, author of Qur Medicine Men

and other works about the mediceal fleld. Of the collabora-
tion de Krulf wrote:

it was to be Lewls who wrote the story, but the
present writer was to go with him wherever 1t
was necessgary to collect materisl, to teach hinm
about microbes, to recount to him the lore of
laboratorie...

¥Mrg, Minlver, another book this study will consider,

nag an knglish housewife, the mother of three children, for
its heroine. The author, Mrs, Maxtone-Graham (pseudonym:

Jan Struther) was a housewife in England from 1923 until 1940
and was the mothsr of three ohil&ren.g

The third book, Ernest Hemingway's The 014 Man and the

sea recounts a filshing experience in Cuban waters. "Time"

it

magazine says of the suthor: "For fifteen years Hemlngway
has lived in Cuba."”? In Gescribing "a seagoing day" in hie
1life (apparently a rather typical day), 1t saye: "In fluid
Spanish, Hemlingway snd the materdecide to fish the waters
off Cojimar, the little fishing villasge near which Heming-

L I B B 4

. Paul de Kruif: "I Helped Lewis Write Arrowsmith,"
Designer Magazine, June, 1924, ». 2,

Information regarding asuthor in Focketbook edition of
Mrs, HMiniver.

Profile on Hemingway, Time Magazine, Lecember 13, 1954,
P. TLl.
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' 1
way set The 0ld Man and the Sea”,

Lewis and Struther and Hemingway are building their
stories out of personsal experiénce in familier environments.

Historical novelists engage in careful research on the
period cof which they expect to write in preparation for thelr
works,., Gledys Schmidt spent twelve months doing Biblical
research before beginning s line of her bestseller, David
the King.g

A Christisn writer should begin by following the advice
of the apostle Feter who urged the early followers to con-
centrate, in their witnessing, upon the hope that is "in
you. "o

If, as his skill in communicating increases, he wishes
to broaden his subject matter, he should keep Grigg's advice
in mind:

If you must depart from your own immediate ex-

perience, go as little distant from it as possible;

in other words, go to the lives of friends or re-

latives or sssociates who are close enough to you

so that you know the details by having been sble

in part toshare what has haprened to them, 1f - =

you have shared the experience, it 1s, in the 1ar§er

sense of the word, a part of your own experience.
The writer should not try to write sbout Biblical happenings
until he has some aptitude in writing about his own surround-
ings, end until he has done adeguste research on the period.

. 8 & 000

1. Time, loc. cit.

2. Information supplied thesis writer in interview with her
husband, Simon Goldfield.

3 1 Feter 3:15.

4, Griggs, op. cit. p. 55.
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D.’Techniques Which Produce Subtlety

The modern reader does noct want his independence checked
in bhis reading. He wants to live through the experiences
recorded, but he does not want to be told what conclusions
he is to dﬁaw from those experiences. He wants to be fres
to make up his own mind about the rightness and wrongness of
the chsracters and incidents of which he resds.

HBarlier writers, particularly the Victorian novelists,
injected a great deal of editorial comment into their tales.
Adams says of them:

- 1f there was ever any danger of your missing the
point or of being confused over the rights and
wrongs involved in a specific situation, he was
always ready with a little homily to settle your
mind for you and set your feet on the right path.

And this characteristic, says Besch, is the crux of modern
reader's vexation with their works:

That is the point'of objection. We cannot be the

worse for the wisdom of these big men, these large

" souls. But, for better for worse, the fashion hsas

changed; we like fiction unadulterated; we like the

sense of taking pert in an actual, a present experi-

ence, githout the interference of an authorisl

guide,

Subtlety, then, is a key quality in modern writing.
The techniques which help produce it are the restraining of
sentimentallty and characterizing of the people in the story
through thelr words and actions.

1. Adams, op. cit., p. 194.
2. Ante, Chaper 1, p. 1l2.
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1. Restrain Sentimentality

"Don't overwrite," cautions Walker, "It's better to

make yéur point by understatement than by screaming about

your sorrows. Don't try to be poetic." 1

Cléd writers were very forthright in their portrayals
of people caught in emotional experiences. Their heroines
fainted, their old ladies wept coplously and their men
blurted out 10ng oratorial comments., It was not uncommon
for a ;haracﬁar £9 tell the reader how vintuogs and long-
suffering he was and to proceed to mouth lines of self-pity
quite foreign in modern novels,

Fér, modern writers temper the emotlonal content of their
material. They write vividly and freely sbout externals -
"to render the very feel and texture of experience"? - but
practiéa gsentimental restraint in ali the erislis points of
thelr narratives.

Bestseller authoress thh@rine Marshall glives this in-
gsight into her own writingkadventuras:

Life as you and I know it is of the heart as well

83 the head. Literature, 1f it 1s accurately to

reflect life, must at times reach past the reader's

intellect to the emotional level, In order to

achleve that the writer has to feel something as
he writes, There were times during the writing of

L R BN BN B 2

1, Wglker, op. cit., p. 48.
¢f. Freddrick, op. ¢it., p. 46.
Harrington, op. cit., p. 296,
#illiams, op,., cit., p. 70.
2. Ante, Chgpter 1, p. 13,
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A Man Called Peter when reliving the drams of
my life with Peter wes dalmost too much for me.
Thst was particularly true during the week I
wrote the cheper on Peter's death. Not only
did I hsave to re-experience every vivid detail
in order to transfer it to paper, but there
was the necessity of holding thet emotion in
check. I am convinced that resl communicstion
in writing always has to be disciplined. It
is never achlieved by sticky sentimentality or
by careless diffusiveness. Trying to sttain
anything approaching this ideal was like ate-
tempting to rein in a_psailr of runaway horses

- exhsusting at vesttl

Christian wrlters who wish to appeal to today's resd-
ers will convey emotlion through understatement rather than

through outbursts of sentimental displsy unnatural in our
age,
2. Characterize by use of dialogue and action

A skilled modern writer describes the physical appesr-
ance, the speech habits, the gestures and actions - even
the mental endeavors, of his characters, but he does not

interpret them. Frederick explains:

In presenting people in our stories we can't
use placards. We can't label a character
"honest" or kind-hearted" or "prone to ex-
sggerate” and expect a resder to be interested
in a cheracter so lebeled, We must let the
reader get acquainted with the character in
our story. %We must let the reader see the
character, hear him talk, watch his actions.
Then the character will become reegl and alive
to the reader's mind, and our story will be-
come vital and interesting too.
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1. ©atherine Marshall: "My Life Since A Man Called Peter",
McCalls magazine, August, 1953, p. 1l08.
2. Frederick, op. cit., p. 206,
Griggs, op. cit., p. 168.
Herrington, op. cit., p. 401.
Hogrefe, op. cit., pp. 124-143
Williams, op. cit., p 37L
Wykoff, op. cit., p. 257
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The Christian writer or teacher or preacher will let
his sudience get acquainted with the characters he wants
them to know, He will recount what they said and did and,
in this way, arouse interest in both the characters and the
moral of his story.

E. Illustrations from Literature in
regard to the Techniques
1. Illustrations from popular literature prior to 1900

Popular books in the literary ages prior to 1900 lacked,
to a large degree, the gualities of economy, energy, snd sub-
tlety. And the works provoke in the modern reader, if not
the resentment of which Alden wrote, at least a tolerant smile.

Since bestseller lists were not kept by publishers be-
fore 1895, popularity is not determined as easily as it is
today. This study will rely upon the findings of Alice
Heckett, Van Wyck Brooks and Grant Knight, each of whom has
done creditable research on the subject.

The first book to be considered is Pamela., Of this work,
Hackett states:

Semuel Richardson's Famela, first novel to be

printed in America, published in 1744, intro-

duced the writer whose novels were probablythe

most popular of any in the eighteenth century.l

Famela, or Virtue Rewarded, consists of four volumes of
letters a pure-hearted servant girl sends to her parents over
a space of several years. Obvioudy, male novelist Richardson

LR R IR BN AN )

1. Hackett, op. cit., p. 131,
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was not writing of personal experience, No clear"physical
description of the heroine is given, and her letters contain
& very minlmum of description of her surroundings end ac-
gquaintances., The resder has difficulty reconstructing the
feel and texture of the girl's experiences, Here 1s a
typical excerpt from one of the letters:

When we were alone, 1 told her all that hed passed;
for, ruminating on everything, I thought, though he
had bid me not, yet if he should come to know I had
told, it would be no worse; for to keep & secret ol
such a nature, would be, as I apprehended, to de-
prive myself of the good advice which 1 never wanted
more; and might encourage him to think I did not re-
sent 1t &as 1 ought, and wou}d keep worse secrets, and
so meke him do worse by me.

The reader notices almost at once the lack of simplicity
in this passage. The ninety-one words form but one sentence,
which naturally, in its length, becomes complex and involved.
The words are not simple, butrcome from a stilted vocabulary:
ruminating, bid, apprehended, deprive. Thg verbs are wesk in
that they bring no sharp pictures before our mind's eye: told,
thought, know, keep,kwanted, encourage, resent. The phrasing
is vague:'a secret of such a nature" and "good advice which 1
never wanted more”. And, thet Pamele 1s 2 sweet maid who will
not keep "worse secrets? or enctourasge "him" to "do worse' by
her is belsbored so much in the passage that it loses all
subtlety to the;miﬁd of todey's reader. At another voint in

1. Samiel Richardson: Famela, vel, I, pp. 20 end 21.
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volume one, Pemels tells us: "so here have I lived above

vl 4 modern writer

sixtesen years in virtue and reputation...
would not permit his cheracter to interpret himself seriously
to the resder in such obvicus terms.

Ancther populsr work before the turn of the century was

Oliver Goldsmitht's The Vicsr gg Wakefield, In Brocoks!'! in-

vestigation of America between 1783 and 1859, he tells of the
selling trips of Parson VWeems, an asgent for the Thilesdelphis
publisher Matthew Carey. Among the books listed as best-

sellers by the Parson is The Vicsr of Wekefield.Z

Goldsmith's narrstive is caest in story form and moves
along with action and dielogue. PBut its descriptions sare
lifeless and its dialogues are overdrawn and sentimental.
Here 1is the vague description of the vicar's wife:

To do her Jjustice, she was a good-natured notable

woman; and as for breeding, there were few country

lsdies who could show more, She could read any

English book without mueh spelling; but for pick-

ling, preserving, and cookery none could excel her.

She prided herself slso upon being an excellent

contriver in housekeeping, though I could never 3

find that we grew richer with all her contrivances.

Was she stout or thin, blonde or brunette? Did she have an
old recipe hsnded down from her aunt which made her preserves
so excellent? And with what housekeeping contrivances did

she clutter the mense? The writer never really individuslizes
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1. Ibid., p. 257
2. Van Wyck Brooks: The World of Washington Irving, p. 3.
3. Oliver Goldsmith: The Vicar of Wakefield, p. 1.
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this wife from the many others for his readers.
Here is a typical sample of the speech in Goldsmith's
dialogues:
UShe's an ungrateful creature," cried my wife, who
_could scareely speak for weeping, "to use us thus;
s8he never had the least constraint put upon her
affections. The vile strumpet has basely deserted
her parents without any provocation; thus to bring

your grey hairs to the grave, snd I must shortly
follow." _ '

; Such oratory céming from & weeping, heart-broken womsan
seems highly unnatural»to the twentieth century mind. And
modern resders would stumble over the seversl inflated phreases:
ungrateful creature, least constraint; vile strumpet, basely
deserted and without any provocation.

The thifa and final book of the pre-1900 period for con-
sideration falls inté the transition category. By 1870, — «

BEuropean esnd ﬁﬁglish writing,showed signs of emerging from

this restricted style. Thomas Hardy's Fer From the Madding
Crowd, published in England in 1874, had more strength and
crediblensss to it than eariiér novels, bﬁt 1t still lacked
the'ecohcmy, energy and subtlety of modern works., By 1890
the Hardy stories were circulating in the United States.
Enight says:

Hardy was read over here with a kind of shudder but

he was read widely; Far From the Madding Crowd and
The Return of the Native, selling well iIn the United

States, had Brought respect for hlis stern nobility
and coursage.
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1. Ibid., p. 83.
2. Grant C. Knight: The Criticel Period in American
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Herdy spends time describing the physical surroundings
in which his characters act, so that his rezders may enter
into thelr experiences more readily. But his descriptions
lack economy and energy. Here is his geture of a summer day:

The oat-harvest began, and all the men were afield

under a monochromstic Lammes sky, amid the trembling

air end short shadows of noon. Indoors nothing was

to be heard save the droning of blue-bottle flies;

out-of-doors the whetting of scythes and the hiss of

tressy oat~ears rubbing together as their perpendic-~
ular stalks of amber-yellow fell heavily to each

swath. Every drop of moisture not in the men's bottles

and flagons in the form of clder was raining as per-

spiration from t?eir foreheasds and cheeks, Jrought was

everywhere else,
In several places this passage 1s quite concrete, expecisally
in phrasing like: "amid the trembling air" and Yroning of
blue-bottle flies™ and "the hiss of tressy ocat-ears rubbing
together”. The paragraph is weakened by its frequent use of
forms of the verb "to be™". The author failed to find strong
verbs and let them!energize his writing. His style could
have more simplicity too. Few readers would comprehend the
meaning of "a monochromatic Lammas sky" and the shortest
sentence, except the last one, is twenty-three words in

length.

Far From the Madding Crowd 1acked;subtlety alsc. For,

although Hardy did nct allecw the character himself to tell
you what traits were his, he made sureé that you grasp what
those traits were. The heroine of the story 1s a girl named

LR L B B N

l. Thomas Hardy: Far From the Madding Crowd, p. 254.
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Batnsheba. In the first chapier, she ié’sihting waiting for
h&r‘waggongr to retrieve the tailboard of her wagon. oShe
pulls out a little mirror, lookes at herself and smiles., Con-
cerning this action, Hardy expounds:

¥What possessed her to indulge in such a performance

in the sight of sparrow, blackbirds, and unperceived

farmer who were alone its spectators, - whether the

smile began as a factitious one, to test her capacity

in the art, - nobody knows: it ended certainly in a

real smile,

She dld not adjust her hat, or pat her hair, or press

a dimple into shape, or do one thing to signify that

any such intention had been her motive in taking up

the glass. She simply observed herself as a fine pro-
duct of nature in the feminine kind, her thoughts
seeming to gulde into far-off though likely dramas

in which men would play a part - vistas of probable

triumphs -~ the smiles being of a phase sug§esting

that hearts were imagined as lost and won.

After such long editorial comment, the reader would
think that Hardy had established the motivating factor in
Bathsheba's life most adequately. But Hardy 1s not sure. At
the conclusion of thiskchapter, therefore, he engages the un-
perceived farmer in a discussion of the girl with a gate-
keeper on the road. The farmer concludes that the girl's
greatest fault is vanity.2 The reader is not permitted to
interpret the mirror incident for himself and decide on his
own what Bathsheba is like.

Such was the lack of subtlety in the old popular novels.
Coupled as it was with lack of economy and energy, the novels
no longer appeal to modern Americapsreaders.

seoweoe

1. Ibid, pc 5'
2. Ibid, p. 10.
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2. Illustrations from popular literature after 1000

Books like When Knighthood ¥Was In Flower, whose ele=

gant title betrays its elegant contents; dropped off the
bestseller lists after 1900, and were replaced by the sterner
works of Zdith Wharton and Eric ReMarque. By 1925, Sinclair
Lewis' Arrowsmith was seventh in the list of the ten best-
sellerg.l

Lewis writes descriptions of scenes and people in ternms
which grsassp the interest of the modern reader. In contrast
to Hardy's long, weak depiction of a summer day, Lewis de-
scribes one in this vivid manner:

Midmost of the black-solled Iowa plain, watered

only be a shallow and insignificant creek, the

city of Hautlilus Dbakes and rattles and glistens,

For hundreds of miles the tall carn springs in a

Jungle of undeviating rows, and the stranger who

sweatlly trudges the corn-walled roads is lost

and nervous with the sense of merciless growth,.

Harﬁyyéescribed his scene in eighty-eight words; Lewis
took omnly fifty-six. Yel, by being highly selective, making
each word eouna; and by beiﬁg very concrete, Lewls tells us
just as much, if not more, than Hardy did. Strong verbs
like bakes, rattles, glistens, and trudges energize Lewis'
passage. The reader's thought 1s not detoured by the use
of any unusual or umnatural phrases,.

The same vibrsasncy appears in the descriptions of vpeople

1. Hackett, op. cit., pp. 16 and 51.
2. Sinclair Lewis: Arrowsmith, p. 193.
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in Arrowsmith. In contrast to Goldsmith's vague portrayal
of th&kvicar'a wife, here i1s how Lewls introduces a woman:

Madeline was a handsome, high-colored, high-
spirited, opinionated girl whom Martin had
known in college...She considered herself a
superb tennls player; she played it with energy
and voluasble swoopings and large lack of dil-
rection. ©OShe believed herself a connoisseur
of literature; the fortunates to whom she gave
approval were Hardy, Meredith, Howells, and
Thackeray, none of whom she had resd in five
years., ohe had often reproved Martin for his
inappreciation of Howells, for wearing flannel
shirts, and for his failure to hand her down
from‘itrget carsg in the manner of a fiction

hero.

Another of the bestsellers in the twentieth century 1is
Mrs, ﬁinivef by Jan Struther. In 1940, this account of Eng-
lish family life was third on the bestseller 1list. DBut in
the five years that followed, it sold 1,304,000 copies, ren-
dering it eligible for Hackett's "all time" bestseller listing
of books which sold over 500,000.2

Struther is a master at restraining séntimantality; she
is an extremely subtle conveyor of drama. One of the most
emotional events in the life of the Miniver famlly comes
when war separates them., It is significant that Struther
tells of this event in retrospect. The essay begins with
the heroine talking to the housekeeper:

LAE S BN I 4

1. Ibid, p. 24.
2. Hackett, op. ¢it., pp. 81 and 122.
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"And a Welsh rabbit,” said Mrs. Miniver. "Vin'll
be spending the night here, and he likes that.
Why, Mrs. Adie, what's the matter?"

"It's nothing, madsm," said Mrs. Adie, fumbling

in vain for & handkerchief and finally wiping

her eyes on her apron, "It's only, it's so nice
to be beck to normal agein." A wintry smile re-
established 1tself on her thin lips; she went

out of the room, sniffing. It was the first sigg
of emotion she hed shown since the Crisis began.

The heroine meditates on the housekeseper's statement
end during the course of her thoughts reveals that her hus~
band had been manning his anti-aircraft post, her children
evacuataed to the country, and she herself had signed as an
ambulance driver, The show of emotion, however, comes from
the subordinste charscter, the maid. It is not actually
stated that the mald cried snd her displsy i1s quickly checked,
as though the writer shies from dwelling on it further. Such
restrained writing is very effective in touching the modern
reader. Throughout the entire book the author never spoils
her work by telling you or allowing anyone else to tell you
that Mrs. ¥iniver 1sg noble and valiant. By seeing her act
and hearing her speak the resder draws this conclusion for
himself,

A third bestseller in the twentieth century is Ernest

Hemingway's The 0ld Men snd the Sea. It remained on "The

New York Times" bestseller list for 26 weeks, from September,
1932 to Marech, 1955. It is the story of an unusual fishing

* o8 000

L. Jan Struther: Mrs. Miniver, p. &1.
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adventure of a scarred and penniless old fisherman in Cuba.
Of his scars, Hemingway writes with vividness: "They were
as old as eroisons in a fishless éssert.*l
Tha Pulitzer prize-winning author 1is intent on charac-
t@rizing the old man in order to win sympathy for him,
Therefore, Hemingway makes free use of the dialogue and
monologue techniques. Since his hero is alone in e boat
for the greater part of the story, the reader is permitted
to egvesdrop on his conversation with himself and with his
fish, Here is an example:
"They must have taken a ,quarter of him and of the
best," he said aloud. "I wish it were a dream
and tbat I had never hooked him. I m sorry about
it fish, It makes everything wrong." He stopped
and he did not want to look at the fish now.
Drained of blood and awash he looked the colour
“of the gilver baeking of a mirror and his stripesg
still showed.

"I shouldn't have gone out so far, fish, " he sgid.
"Neither for you nor for me. I'm sorry fish."

The rest of the book exhibits the same energy, economy and

subtlety which were noted in Arrowsmith and Mrs, Miniver,

and which were lacking in Pamela, The Vicar of Wakefield and

A———— S ——————— S————

Far From the Madding Crowd. If & narrative is to gain popu-
larity in modern America, it must be vivid, fast-paced and

underdrawn.

¥, Summery

This chapter undertook a study of writing techniques

LR B BB BN BN ]
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2. Ibid., . 121,
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which would give the material written the qualitlies of
economy, energy and subtlety. It established that the
writer achieves economy by using concrete language and by
being selective in his composition. Vivid terms catapult
the thought under discussion into the reader's mind, thus
saving the writer the necessity of lengthy explanations.
Selectivity carries the reader swiftly to the writer's

goal. The reader is neither detoured by irrelevant material
or confused by an excess of meaningless materisl,

The study established that the writer achieves energy
by keeping his style simple and by writing on subjects with
which he is acquainted personally. ©Short sentences and
conversational words carry the reader's thought along easily
and rapidly. And when the narrative displays an accuracy of
detall which one who has known a similar experlience can
give it, the reader 1s convinced by it and interested in it,
it has a Torce or energy which appeals, |

And finaelly, the study established that the writer
achieves subtlety by understating the drams of his narrative
and by characterizing its actors through thelr words and
actions,., Flowery speeches and exaggerated emotional dis-
plays no longer appeal to American readers, Bult they re-
spaﬁd sensitively to calm heros aﬁd heroines, when the author
tells us what they sald and what they did and spares the
reader what he thinks of them.

After considering the techniques which give modern



.

-

45~

writing its‘apysaling qualities, the study turned‘to 1llus-
trations @f‘tha techniques. In order to bring the gqualities
into sharplrelief, selections from popular literature prior
te‘19003war& gited first. They lacked the economy, energy
and subtlety which attract the modern reader. ZPamela, a
1744 nével; used stllted languags and complex sentence
structure. Its vagueneSS'méde it hard for the reader to
empathize with the heroine. Passages from Goldsmith's

classic, The Vicar of Wakefield, seemed bombastic and un-

real., And even Hardy's turn-éf—the—c@ntury work, Far From
the Madding Crowd, lacked selectivity and freedom from
characterizing the story participasnts over obviously.

In contrast to these, the three bestsellers of the
twentieth century which were considered exhlbited excellent
eConomy,kenérgy,nand subtiety; Sinclair Lewis' descriptions
in Arrowsmith rang with concreteness and selectivity. Mrs,
%iniver by Han Struther éﬁéwfits heroine with artistic sub-
tlety. And Ernest Hemingway's The 014 Maen and the Sea builds

2 thin plot into both a Pulitzer Prize winner and a bestseller
through its skillful use of dialogue and monologue.

The techniques dovetail and merge into one another in
producing the modern, appealing qualiti@s; Therefore, the
Christian writer was urged to consider them as a unit and

use each of them as occasion requires,
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CHAPTER THREE

THE TECHNIQUES AND QUALITIES IN CHRISTIAN LITERATURE

A. Introduction

Secular literature which is very popular in twentieth
century America displays‘the qualities of economy, energy
and subtlety. At a vivid, fast pace, it tells the reader
the essence of the matter under discussion and allows him
to complete and evaluate it in his own meditations. Wri-
ting which treats Christian themes can command similar
popularity if'it exhiblts the same appealing gualities. v

The question may arise as to whether or not it is
possible to reduce great, abstract religious cdoncepts to
concrete, plcturesque terms. It arlises because of a dualism
in the thinking process of Americans. In the everyday
matters of life, Americans retain the habit of their an-
cestors of speaking in rich, vivid language. Frederick
says:

«».Wweé have inherited from our grandfathers

a distinet preference for bold, racy concrete-

ness in our dally speech... We do not speak of

taking the motor apart or of regu%ating it or

putting it in good condition; we "tear it down"

and we "tune it up;" and ordinarily we do not say

that we incregse the speed of the car - we

"step on 1t."1

2 6 9 6 0

1. Frederick, op. cit., p. 55.

-47-
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' But when Americens begin to think and talk and write
abeﬁt bhilosophical matters, they are prone to express
themselves in abstraetions more native to Greek thinking
than ﬁ&tive to truly American thinking. The Hebrews knew
no sueh‘éualism. They expressed their religious thought
as vividly as their mundene thought. That is why the Bible
is'“anether inexhaustgble-mine of concfete 1anguage”1 as e
Griégs stated, By ; A

| Jehn Paterson brings out the Greek attitude in western
thinking 1n his werning: |

We will bear in mind that whan we deal with the Bible
we are dealing with an ancient literature whose
‘methods of thought and expression differ greatly from
our own,.. We are so accustomed to our own thought
processes, derived mainly from Greek sources, that

we forget that here we are concerned with a litera=
ture that knew little or nothing of such processes

and all too frequently we make this book say what we
think it shoulé say and we fall to hear what it really
éoes 88Y .2

He goes on to contrast western proverbs with Jewish
proverbs,

We say union is strength where both terms are
abstract; the Semite says two dogs kill a lion:

that is realistic and related to life., 1t is
something he has seen and observed. Famillarity
breeds contempt is thoroughly English and completely
abstract but how eloquent is the Jewish rendering

of the game thought: The poor man hungers and knows
it not.

L B O J

1. Ante, pp. 22, 23.
2. John Paterson:: The Book That Is Alive, p. 2.
3, Ibid., pp. 13, 14,
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: A/number of well-written, popular books having
Christian thameé, plus the Bible itself, are demonstrating to
Ghristian<leaéer3, teachers and pastors that abstract reli-
glous concapta can be communlcated ecénmmically, energetl-

cally and subtlely. This chapter will examine one of the

books 0f~the'Bible, the Gospel of Mark, and a modern Chrise
tian bestseller, gfggg Called Peter to determine to what
extent these works exhibit the qualities of writing which

appeal today.

B, An Examination of the Book of Mark

This stuéy will concern itself with the so=called
Greek Mark and with English translations of Mark which
reflect the‘Greek Hark; Some scholars theorize that the
Gospel was written first in Aramaic. But, in that this
theory remains quite speculativs, the Greek version will
form thé basis of stu@y*here. Illustrations will be given
in English frém versions prepared by church councils.
The statements of said councils reveal that it was their
desire to render a faithful translatien of the Greek, not
to rewrite the Scriptures according to their own fancies,l
The conclusion is that, essentislly, whatever writing tech-
niques Mark used in composing his Greek Gospel will be
evident in faithful~£ranslatiens aﬁd, therefore, the English

sevess

1, See Epistle Dedicatory in King James Version and prefaces
to American Revised Version and Revised Standard Version.

s
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1llustrations will reflect the Greek version of Mark.
1. Economy in Mark

When a writer uses concrete language and is highly
selective in the material he writes, he produces material
which almost certainly has the quality of economy. And
material which has economy tells the reader a great deal
in a few words.

The very shortness of Mark's account of Jesus' life

in contrast to the length of the other three accounts

arouses the reader to Mark's economy. He takes sixteen

brief chapters to present the life which it takes Matthew

twenty-eight chgpters, Luke twenty-four chapters, and John
twenty-one chapters to present. Archibald Robertson says
of Mark:

His Gospel 1s the briefest of all, and yet it is
often fullest when he does give an incident, for
the very reason that he supplies_so many little
items that f11l out the picture.

Henry Swete, in discussing the Greek Mark, points
out both the writer's selectivity and concreteness when he
gays: '

St. Mark knows how to compress his matter, where

a multitude of words would only weaken the effect,

or where the scheme of his work forbids greater
fulness; on the other hand, when words can heighten
the colouring or give life to the picture, they are
used without regard to brevity and with little atten~
tion to elegance.2

seseesn

1. Archibald Thomas Robertson: Studies in Mark's Gospel, p. 43.
2. Henry Barclay Swete: The Gospel According to St. Mark,
P. x1viii of introduction.
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Mark tells of John the Baptist and his heraiding
ministry in but one hundred ten words, and he paints the
suspense and release of Christ's temptation séene in but
thirty-three words. Matthew ahd Luke say that Jesus was
"led up" by the Spirit to be tempted, but Mark says the
Spirit "arove" Him,l John Lange notes:

ﬁhile matthew transports us grad&ally into the events

of his timeé as he relates what came to pass in

thosa daya, the peculiar expression "immediately,"
"forthwith," "straightway," employed by Mark, hurries
us from one event to another,.

Not cnly did Mark show economy in his transitions, but
in his handling of major themes in the 1life he was narrating.
The reader percelves a great deal about the type of ministry
Christ had, the payularity He enjoyed, the miraculous abili-
ties resident in Him, all in this brief, vivid paragraph:

And when they had crossed over, they came to land

at Gennesaret, and moored to shore. And when they

got out of the boat, immediately the people recog-

nized him, and ran about the whole neighborhood and

began to bring sick people on their pallets to any
place where they heard he was. And wherever he

came, in villages, clties, or country, they laid

the siek in the market places, and besought him

that they might touch even the fringe of his gar-

ment; and as many as touched it were made well,
2. Energy in Mark

When a writer simplifies his style and writes of hap-
penings which are familiar to him, he produces material
which almost certainly has energy. And material which has

. N AR RN

1, Matthew 4:1, Luke 4:1 and Mark 1:12.
2. John Peter Lange: The Gospel According to Mark, p. 2.
3. Mark 635356,



52 -

energy hurdles the reader's disinterest with a cehwinalngfzg
power. |

The Gospel of Mark i1s energetic. The evangelist's
style 1s simple. The words in the typicél paragraph gquoted
previously, though'vivid, were comfortable and unostenta=-
tious. James Hastings observes:

There is a Quaker~like simplicity of style ==

with few digrestions, with no wastage of

words, 8o that he is in his simplicity sublime.l

Of the Greek, Swete sayst:

The body of the work consists of a series of

sentences connected by the simplest of Greek

copulas, each contributing a fresh fact to

the reader's knowledge, and each by its vivid

and distinct presentgtion of the fact claiming

his close attention,

Mark used strong, accurate verbs,3 and shifted. his
story into the present tense when such was possible.4
Robertson believes that the use of the present tense indi-
cates that Mark was listening to Peter relive his experi-
ences with Christ and was writing the narratives as he

heard them.? Most scholars agree that he was writing of

L N N I

1, James Hastings: The Speaker's Bible, The Gospel According

to Mark, Vol. I, p. 6.
cf. A, M, Hunter: The Gospel According to St. Mark,
P. 23,
2, Swete, op. cit., p. xlviii.
3. Mglancthon W, Jacobus: A Commentary on the Gospel
According to Mark, p. 5.
4, Robertson, op. cit., pp. 24, 25,
cf. Hunter, OP. Cito,'pa 21

45. Robertson, op. cit., pp. 42, 43,
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svents‘which wére véry close to his own experience.l
Hunter says. |

His pages, tae are 3prinkleé with salf«authenticating

little vividnesses which suggest the presence of an

eyewitness like Peter behind the narrative.?2

Thné‘abiﬁark’sfeésy,étyle and acquéintance with his
sub ject matter renéer his narrative energetic.

3. Subtlety in Mark

When a writer restrains the temptation to become
sentimental in telling his story and when he characterizes
his actors by their words and actions without adding his
own comment, he proﬁuces material which almost certainly
has the quality of subtlety. And subtle material confronts
the reader with the skeletal narrative to which the reader
fits his own conclusion.

Mark's Gospel has these characteristics. The story
of the Cruéifixicm, especially, is a masterplece of res-
traint. Richardson presented the sufferings of a fictitious
English gservant girl in four volumes; Mark presented the
sufferings of the one he called "the Son of God"? in eleven
paragraphs.A

The restrain$ is evidenced more when the reader

LA N NN J

1. J&CObuS, OD. Citv; Do 11‘
c¢f. Robertson, op. cit., pp. 24 25, 42, 43,
Charles R, Erdman: The Gospel of Mark An Exposition,
P. 90 :
Swete, op. cit., p. XXV,
Hastings, op. cit., pp. 4, 5.
2. Hunter, op. cit., p. 21.
30 Mark 1:1.
4, From His arrest in 14:43 to His burial in 15:47 in the
Revised Standard Version.
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considers the union which existed between Christ and the
narraters, Peter as an apostle and Mark as a disciple

knew the‘love of Christ and s deep spiritual fellowhlp with
Him, ‘?he temptation to give vent to their sorrow, terror

or. anger over théir Lord's murder muét have been great.

Mrs. Marshall says that feliving the drama of her life with
her beloved husband in order to write it was at times "almost
too much for me. That was particularly true during thé week
I wrote the chapter on Peter’s death,  ﬁot only did I have

to reeexpefienéefevery vividVdetailiin‘arder’te transfer it
to paper;_but there was the necessity of holding that emotion
in check.," %z?ying to avoid "sticky sentimentality and care-

"

less diffﬁsiéeness,“ she expiains, es.Was like attempting
to rein in anair of runaway horses == exhausting at best "1
In reliving the drama of their life with and separation
from Christ; Péter and Mark must have gone through this
exhausting struggle to an even greater extent.

Mark draws his portrait of Christ by telling what He
did and said. Other than announcing aﬁ the outset of his
Gospel that he is writing of the Son-of God, Mark does not
inject his own opinions about Christ into the account.
When he has shown the reader that Christ rose from the
grave, he concludes his writing without any instructions
or notes to his readers. John crystalizes hils work by

LR I N I

1. &nte, PP 32’ 33.
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", ..these are written that you may believe that

saying:
Jesus 1s the Christ, the Son of God, and that believing
you may have life in his name."l Mark assumes that his
readers will dlscern that the uniqueness of the life he
narrates compelled him to preserve it on paper for all the
generations still to come.

"It is the active ministry of Jesus that Mark is
concerned with,..." says Hastings.2 Erdman describes it
in this way:

The entire contents of thls Gospel might be summed

up in those words: "To minister, and to give his

life." The first nine chapters picture his labors
of love 1% Galilee; over“them we might wrilte the
legend: “To minister...” This service 1s one of
strenuous activity., Task follows task, with almost
breathless rapidity. Every scene 1s one of life,
movement, vigor.>

Then too, he points out that: "The ministry of Christ, as

recorded by Mark, 1s also one of mighty'wofds.“4

Jacobus states that Mark's aim "was simply to show

him (Christ) to others as he had showed himself to his

"disciples in all the human and superhuman facts of his

life." 5 1In so doing he produced a work invested with
economy, energy and subtlety. Hls Gospel has all the fast=
paced vivlidness which appeals to the buyers of bestsellers

in modern America, while it stands, at the same tinme,

LK IR AR N

1. John 20:31. .

2. Hastings, O0DP. Cltey, De 7o
cf. Jacobus, op. cit., p. 4.

3. Erdman, op. cit., p. 1l.

A‘o Ibido, Pe 120

5. Jacobus, op. cit., pp. 3, 4.
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a work of distinctive Christian literature.

C. An Examination of A Man Called Peter

The biography of a consecrated Christian minister,
Peter Marshall, went on "The New York Times" bestseller 1list
in the Fall of 1951 and remained on it for approximately one
hundred and thirty-five weeks. Written by the minister's
wife, the book had the three qualities characteristic of
popular modern writing: economy, energy, and subtlety.

In order to make her story economlcal, Mrs. Marshall
used concrete language and selected her material carefully.
Chapter eight tells of the Marshall's journey to Scotland.
Much of what the couple did on the ﬁrip is compressed inteo
twelve very short paragraphs at the end of the chapter pre-
gented as moments which they would remember, The reader
will ndte how concrete and selective the material in the
following paragraph 1s:

We were eating sole at Crawford's in Edinburgh poking

around Mrs. Hay's shop below John Knox's house, hunte

ing for four-sided egg cosies; exploring that fabu=-
lous, fairy-tale Castle on the rock. Once again, we
were watching the Argyll and Sutherland Highlanders
swinging down the cobblestone street from the Castle,
with pipes screaming, and Peter roaring in ny ear,

"Did you ever see so grand a sight?"1l

Picturesque verbs suggesting present tense, like

"poking," "swinging," "screaming," and "roaring," carry the

‘thought along quickly and economically.

1. Catherine Marshall: A Man Called Peter, p. 94,
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In order to meke her story energetic, Mrs, Marshall
used simple words and simple style. And, of course, she
wrote of the famlliar, because she was telling about her
ewn‘hauseholé, The modern American reader recognizes
immediately the easy, conversational style of a paragraph
such as this one: |

He éiﬁ net have to twiat my arm to persuade me.

I had found my heart's home, and I knew it. So
the decision was made. We would be married in
early November, in my home Church, the First
Pregbyterian Church of Keyser, West Virginia.
Peter went back to Atlanta in the mood of a knight
returning victorious from battle. The only catch
was that, for a time, he had to be a somewhat
restrained knight. There always remained the
danger of gossip.l

The longest sentence in this paregraph has nineteen
words, while one has but five words,

In order to make her story subtle, Mrs. Marshall
restrained its emotional content and characterized her hus-
band by his words and actions. At what 1s perhaps the high
point of sorrow in the book, she lets a recital of material
objects carry the tone., OShe writes of inspecting their
summer cottage, just after Peter's death:

Each room spoke of him; his presence was everywhere.

In the hall closet was one of his summer hats, the

one whose blue band had faded to an intriguing shade

of lavender., Under his bed were his old white shoes,
the pair he used for garden work, with a pair of

blue socks still stuffed inside,

I held one of the shoes in my hand and thought, "Now

I understand those words, O“memories, that bless and
burn,' O God, how it hurts !

ssse s

1., Ibid., p. 65.
2. Ibid., p. 250,
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Mrs, Marshall characterizes her husband by telling

~ what he did and what he said. In recording his conversa-

~tlions, she evén tries to capture some of his Scotch brogue

for the ré&éer occasionally. When he was about to meet the
Gawmittee‘eﬁ Pastor of the New York Avenue Presbyterian
Church, he blurted out to his wifes.

Catherine, I'm scar-r-ed -- gcar-r-red to death.

Perhaps I should never have accepted this church.

Suppose I can't deliver the goods? _Suppose they

don't like me after all? What if...l

‘When the author does vehture to offer a personal
comment about her husband, she fortifies her words immedi-
ately with concrete evidence for what she is c¢laiming. Thus
she writes: "His idealism not only 'soared through mother-
of -pearl skies on frigates of romance' but also stooped to
embrace health examinations, insurance policies, and budgets.“Q

For the most part, Mrs. Marshall lets the reader hear
her husband's marvelous poetic speech and lets him see the
great zest of the man. The latter ' is éleésr in~such! humor- .
ous and subtle touches as this paragraph:

Another of Peter's requirements was that all furni-

ture had to be sturdy. That meant it must not

wobble when he threw his full one hundred and ninety

pounds agalnst it. Many a furnliture salesman must

have held hls breath as his furniture underwent this

earthshaking test,>

But A Man Called Peter is more than an economical,

L 2 2 N )

1. Ibid., p. 78.
2., Ibid., p. 70,
3., Ibid., p. 109,
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energetic, subtle blography in the bestselling cléss. Both
the author and the one of whom she ﬁrites belleve in God,

in Jesus Ghrist; in divine guidance, in resorting to prayer,
in persohal fellowship with the Father and Son. These themes
are woven into the story with naturalness and ease., The
Marshaii’faéily‘was a Christian family, and the Marshall
story is a Christian one. Therefore, the one who would
commmnicate a Christian message in twentleth century America
can lsarn from Mark and Mrs. Marshall how to present it in

an appealing and convincing manner.,

D, The Qualities in Other BSelected Christian Writings

The Christian works of Clive Staples Lewis, John
Bertram Phillips,‘and Chad Walsh have enjoyed considerable
popularity in modern America. According to Guy Brown,
reiigious editor of The Mac Millan Company, their sales rate
is very high.

A study of their works is important to the one who
wishes to communicate Christian ldeas., Each of them has
written books which are not blographical or flectitious.
Primarily apologetic and philosophical, the books neverthew
less exhibit appealing economy, energy and subtlety.

Lewis has a marvelous facility for following up
sentences expreasihg generalities with ones which bring
& compelling conéretenesa to the ideas. Here are a few

examples from Mere Christianity:
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The second thing to get clear is that Christianity
has not, and does not profess to have,-a detalled
programme for applying "Do as you would be done by’
to a particular socliety at a particular moment...
When it tells you to feed the hungry it does not
glve you lessons in cookery,

But I wonder whether people who ask God to interfere
openly and directly in our world guite realize what
it will be llke when He does. When that happens, it
is the end of the world., When the author walks on to
the stage the play is over.2

What I call "My wishes" become merely the desires
thrown up by my physical organism or pumped into me
by other men's thoughts or even suggested to me by
devils., Eggs .and alcohol and a good night's sleep
will be the real origins of what I flatter myself
by regarding as my own highly personal and discrim-
inating decision to make love to the girl opposite
me in the rallway carriage.>

Phillips uses a simple style: short sentences and
easily undérstood words, ?ﬁe regder will see them in this
typical passage:

Christ' 8 answer is quite unequivocal., He is 'the

Father.,' When we hear this familiar truth we nearly

always read back into God's Character what we know

of fatherhood. Thls is understandable enough, but

it reverses the actual truth. If God is 'the Father,'

in Nature and Character and Operation, then we deiive

(1f we are parents) our characteristics from Him.

He, too, can dlscuss religious problems in highly
vivid sentences, In discussing the problem many people
have of understanding how God can hear and answer all the
many prayers offered to Him, he has this sentence: "That
may be because thelr mental plicture is of a harassed

Clive Staples Lewis: Mere Christianity, p. 64.
Ibid., p. 50.

1.

24

3. Ibid., p. 174,

4, John Bertram Phillips: Your God Is Too Small, p. 82,
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tel@phone operator answering callers.at a switchbéaré of
Keuperhuman size.“1

Chaﬁ Walsh displsays, not only edenomy and energy,
but many touches of subtlety. His depiction of a Christian
home impresses on the reader's mind far more than the words
themselves actually say:

Christianity is so much a part of the family's daily
living that you could pay them a visit and not be
able to put the difference into words, except to say
that there was something spontaneous, Joyous and out-
reaching in the atmosphere., Investigating further,
you would find that the parents and the children go
to church together; that God is a living friend, not
a Gestapo chief; that the smallest children have been
taught to pray as naturally as to reach for the pea-
nut butter; that in a very gulet and unconscious way
the family'has gra&ually become a province of the
universal Church,2

Other works by Leéwis which demenstrate one or more of
the qualitias are g;ggcles, ““g Problem of _g;g, The Screwtape
Letters and The ;__~§ D;voree, Any one of these might be
contrasted with the same author's The Abolition of Man,
which 1s more scholgrly\and~less typical of writing which
has wide American appeal. |

Other works by Phillips which show the qualities are

Plain Christisnity, M 1ng Men Yhole and Aggoggtmen With
ggg.

_ggp Looking and Listen and Early Christlans of the
Twenty-first Century are other contributions by Chad Walsh
which show traces of economy, energy and subtlety.

2e0sow

10 Ibidu, po 380
2, Chad Walsh: Campus Gods on Trial, p. 3.
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Most of the books written by George Arthur‘Buttrick
and Elton Trueblood exhibit the gqualities, also.

E, Summary

This chapter considered the question as to whether
or'not Christian messages could be wrlitten so as to dlsplay
the qualities of economy, energy and subtlety which contri-
bute so much to the populgrity of modern bestsellers, An
examination of the book of Mark was undertaken to discover
whether this disciple's life of Christ exemplified the
qualities, The study noted that by using concrete language
and by beling selective in his material, Mark produced an
economical book; by using a simplified style and writing of
familiar scenes, he produced an energetic book; and by
restraining sentimentality while characterizing Christ
through His conversstions and actions, he produced a subtle
book. ’

A similar éxamination of a modern bestseller which

handled a Christian theme, A Man Called Peter, was done,

It showed that Catherine Marshall, the author, had used
the same techniques and, in so doing, had produced similar
qualities. The guallities in no way obscured the Christian
ideas which ran throughout the blography.

A less detalled study of a number of books communicating
Christian truths in non-biographical, non-narrative styles
was made. These books by C. S. Lewls, J. B. Phillips, and
Chad Walsh make use of the techniques and enjoy a high selw
ling rate.
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Thus, books with decidedly Christian themeé,
including one book of the Bible, demonstrated that the
one who wishes to communicate a Christian message in
modern America can use the techniques of the secular

bestseller writer,
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SUMMARY AND CONCLUSIONS

Christians across America live under the serious
commission given by their Lord, Jesus Christ, to share the
géed news they have learned about Him with their fellow men.
The commission is by no means simple, largely because the
audience to whom the Christian speaks is made up of unwilling
or indifferent hearers. Hence, the problem which looms ever
more pressing upon the Christian community is: how can
Christian truths be communicated in such a manner that they
wlll capture the attention and enlist the interest of the
lethargic and the 1ill-informed?

Christian leaders are becoming more and more concerned
about this. Ministers and educators realize that the smaill.
pfeportion of time they ordinarily have for imparting the
truth to the average American makes 1t lmperative that their
messages communlicate effectively. Television and radio pro=
grams, movies, and secular magazlnes and books claim a larger
share in the average American's life than do church activie
ties,

The'Christian, then, must make an lmpact upon his
listener equal to, If not greater than, the great mass media
of communication. He needs the power of the Holy Spirit
and all the acumen he has to fulfill his God-given commisw

sion.

65
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This thesis has attempted to offer the Christian
some guidelines for his task. First of all, it sought to
discover what qualities in modern books made them, or helped
make them, 80 appealing to American readers that they became
bestsellers. A brief look at the history of literature in
this country revealed that popular writing underwent a
change near the beginning of the twentieth century. Books
which reached and remained on bestseller lists after 1900
had more economy, more energy and more subtlety than the
widely read books prior to that date.

With the qualities isolated and defined, the study went
on to ferret out what techniques writers used in order to
give thelr writing these qualities. The use of concrete
language and the discriminating selectivity of the writer
were found to contribute to making the material economical.
The use of simple words and sentences and the writing of
familiar environments were found to contribute to making the
writing energetic. And ﬁhen the author restrained the temp-
tation to be sentimental in his story and characterized
those In it by their words and actions, he wrote material
which was subtle.,

In order to demonstrate how the techniques contributed
fo the creation of the gualities, a contrasting literary

study was set up. Three known bestsellers in America prior

to 1900, Pamela, The Vicar of Wakefield, and Far From the
Madding Crowd were examined. So also were three bestsellers
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after 1900: Arrowsmith, Mrs, Miniver and The Old Man and
the Sea.

In that the writing in the first three books used
vague words and showed little select;vity, the works were
not economical. In that they used stilted grammar and
ornate words while telling of experiences remote to the
author's life, the works were not energetic. And in that
the literature was overly sentimental and sprinkled with
the authgr's oﬁinicn of his characters, the works were not
subtle. |

But economy, energy and subtlety permeated the three
later bestsellers. . The striking contrasts enabled the
reader to understand the techniques and quallties better.

Finally, the study attempted to show that the same
technigues could be used effectively in composing Chris-

tian messages. The Book of Mark was examined and 1t was

established that this Gospel had economy, energy and subtlety.

The same techniques as given in Chapter Two were what gave
the Book these qualities,

A similar anslysls of a modern §hristian bestseller,
A Man Cglled Peter, revealed that it was invested with the
three appealing gqualities, Books of a non-~biographical,
non-narrative nature, like the popular writings of C, 5.
Lewis, J. B. Phillips and Chad Walsh showed traces of
economy, energy and subtlety also,

The conclusion of the study i1s: the Christlan com-
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municator, under the guldance of the Holy Spirit, will

have a better chance of arousing and holding his audience

if he uses the techniques outlined in this study in composing
his message, because he will be glving his message economy,
ehergy, and subtlety which appeal to the modern American

mind.,.
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