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st be msds of the mature of adolescent religlous

' steristics, nesds wad problems which ought %o be re-
od, mdorstanding of the essential
mes of mmsic, eonsiderstion will be given to the con~
ation of miste $o the religlous growkh of the afolessent as it

ng soys that "the thin plsee in our Church School enrell~
ment 15 slweys found in the yesrs from twolve to Swenty-five",}
This is o tregedy and yob ot the sams time, a challengs to the

moss to which the adolescent

of Today in the 1ife of Tomerrow, p. 100,




turns for the satisfsotion which hia hesrt craves.
L Husie woriks wonders in myr life, bubt bow muoh grester is
~ 20% the influense end the working inm the beart and soul of the
Wungry for the answers found only in the spiritusl life, The illus-
 tration might well be used of the dlackswith who heats his metal to
 prepere 14 for the shaping of some vessel. If he doss not hest 1%
quite enough it is mon-ussble, If bhe heats it %50 much, it i¢ worth-
less for it is not steble and will mot beoome firm, The grest joy
and art of the blacksmith s, howsver, when he heats his metal to
Just the corvect temperature snd them forms 1% inte the objeet for
which he has prepaved 1%, |
Nusic is a weans of tempering the
nding on the part of the adolescens, and
ng with him, of the power of mmsic snd $ts effective
use in worship, and in sny and all sspests of Christisn edasation.
Mugle i3 80 rich in itself and lends 1%self to such a
aristy of experiences that every opportusity o release 1%s power
should be opensd to the adolescent. It should be so wsed as %o be
ant instrummat in wianing the alolescest for Christ and then ia en-
coursging and enviching his life in the years to follow.

t¢ in bis Chris-




G. The Subjest I

In order to make izn:iy prectical Wﬁ%&m dealing with
 of 3 Ay mast 1 nize m
ﬂ%h&ﬁﬁt%pﬂ%%%%&iaﬁmmﬁmm&ﬁ%
‘Howsver, the scope of this thesis dees mot permit an in-
of thess earlier years. | |

A stuly of adelsseent expeyience n@asmm the zaeamt%ﬁa
ﬁ%%ﬁm&%wﬁkﬁ%%wﬁmﬁimhmw
early, midile and later. It would Be interesting and very profitsble
jon given % those things Shat ave common
wmmm%azwammwm

bered $hst a part of the :M

or influenge of music is comditioned by the words which ascompany
mm‘ mWﬁfﬁ&amﬁﬁ. howaver, is %o show primerily
the sontridution of musie 11




books in the fleld of music including hymsls and Books on the
| rence will be made to such suthorities as

'B. The Nethod of Prossinre

asic in its essen=
arecter, whether eliglons in its ussge, must be
, the valuss will be considered in ¥he light of

& survay of music ss it is used in all perts of the church)







 twelve to fourtoen; the widdle period fudludes the eges of fourteen
ghtesn; snd the leter perded ineludss the ages of cightesn %
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1 5K Ligm: Their Fubure 1s Yo, 2 m“"
2, Youngt op. ﬁ*ﬂ» »oa@




religion. &awmmm&%ﬁwmﬂimmﬁﬁ
m zts m&&m "He #3111 holds the conception of God as &
ring whose will s im b the morel nature of divins law is be-
come m&*.i

?ﬁ%&m Mﬁga&tﬁa m& mmﬁm, it u s

wiwmm muﬂmmmmumrmamm
ng worthy sosial sttitudes snd idesls. The early afoles~

eent's 1ifo as a child has been ons which tended toward selfish

MWtwmmmwil- S

*Q“OQ

1. Tbid., p. 113,




yard @m m& amm quite Waﬁx Wﬂf

huse of iifﬁq The fm‘ M t@ “’“

amm&n

aﬁﬁh M the basts for mach of the @EW m :

nout this period.) These irregul

}mmmm

WW%WW&M%&M&Q@&%W

afficult to obbaln expressis

ﬁwwmq&wax‘m




ally wmm&i The early sdolsscent is
interested in a falth which s vital and practice

sosn that the nsed of the early sdolesecont is for a feach

slearly understonds bis nature and the MW %ize of decisions.

He needs a teuchsr who knows low $o get declsions and ales a Seacter

who ¢sn show in concrete weys bow he may live as a Ohristien, He
apon ks own




, gsimﬁ & mores friendly

ances meny sdolescents have gome $o differen~
$3ats the realims ﬁfﬁ&w soience. ww m%m&m
mihods are ‘:‘@&mwm&ummmmkw

twsen sclonce end their oma personal ran&iemz

&mw

| mi:azmmmmammmmm
attitnds mmﬁﬁw@a@@ﬁ%m
magw&whﬁww%ﬁima&am%k%&awm
mm&ﬁ%ﬂﬁmmw for others. Wﬁm

*mmmimwmmmmmmm,mm
MMuﬁwaﬁWw%mMMWwW
- mal% in dsing something as active paxiners mﬁam in putting
mtmm MM%@MG@QWT"» m. A% oy ege
the greal s %WMWmawme
fidenge m&mmm@ﬁﬁyﬁ%m Wﬁmw

i‘& mﬁim 3,%; mwaaw& ' ' '

‘ &WW

The miadle w&muwmw&am&ﬁm
Mﬁﬁm He ismmﬁm@mw* and there 1s a
' : end change going on within him. This peried of
mm&wammgwmmxmgwgk
bscomes quite keenly ewere of himsolf and his own persomal appear

e e e & e

degy of Hiddle Ade’ cesence, p. 179



| ~ point of formenting or oxp

] B

¢ mmmhmumammvmmm
. el doing, M Bas not hai many experiences lﬁ&& moke his religion
| , mwmmmw mmmmmmam
ding as Hoxcey has sxpressed 1%, *If
| thedr abilities axe %o bo Ysaved, they must have some powrful in-
- mﬁn and this fs farnished by Josus® s@ml for wmﬂ in the
- om of Gedt,1

It is matural for the middle adolescent to fasten his emo-

sgth smd sweelness sad

to fasten strings to the stake by the ivy
- groping tendrils to the wall, humaen :

nee ammm% Miiwtﬁm
mﬁ ua&mﬁﬁ.m services the adulf WMW

< there is e real awakening ng:s

! of the spiritusl life brings with it & M of inafl
¢ and questioning. It is not a matter of great concern but
- comcoraing thoes Shings whigh are hard to under-

¥ & * & 5 @

- 1, Indd., ». 174
2, Ibid., p. 178,



w1l

lod with him & fesling of purest sdoration and ¥he “eense
of mystery in the relation of boys and girls with Uod as the soures
of their responss to the mystis slements in religion®.l

6. Gemeclusion

his nature and his needs, The lsader should have s strength of

ous and 8 syapathetic love for each and
every indlvidusl adolescent as his perscnal charge . The lsaler

 meeds %o yealize that there is a spomtameity in the 1ife of the
middle adolescent which mist Do met and smswered in some way in
order to withstand Shoss astivities which lurs him sway from the

ieh 1ife in Christ.

kY 4 , ‘ ﬁ ‘Az*’; ’ 3 |

tar adolescent is faced particulerly with intelleo~
enlties. He 1s well aware of the Fields of religion spd
of science and detects mach in the prasctice of veliglom that is

¥ & s &8

1. Ibid., p. 178,




formalistic, dogmatic sz as, snd he wonld styip off these
outer Imsks of faith in order the Betler %o arvive at the heart of
During early snd middle adolescence, the adoles
m&m&«wﬁ, hﬂlﬁmﬂimmsaﬁm in the words
éfm" "‘iﬁxmmm ‘
%mw&ummk' 1safied to ascepd s :
tion: wm&mmlﬁxm Xtﬁuatsmss!’w
: ‘ : : mmvmmmm
MMﬁmmw;afmww~
WW&MMW%WW%&#&%&W@%

¥ige guidance is grestly noelded; w& the mﬁmﬁw mah
w‘ww a eﬁi}@. m thu_a; ¢ 3

gent apent

bls to am wn~

; azx, 4n the mind of youth, veliglon is not dissociated
'mmziawmmwg‘m‘mm

‘*C#Ot

1. z‘, *s Mﬁm M#ﬂm, ?g ‘ﬁﬁ T
.’; ﬁ'& . "




Young people are very quick %o find the sgreesble surrounding:
and mouns for catering to mw soniel mgnm

S« The Prystoal

| The lster sdolesoazt hes resched physiosl meturity end
 is = eiult when he has reached sdult proportions. Skelstsl growth
mmz&mﬁwmmmﬁmmt&mnm
gmng complete by the ege af ﬁ@m. Sothing is more importent
B semenent well-being and happiness of the later aﬁazw

- then the gmwmmmxw fowerd the sexual drive. .
This period of sdolessense $evesls e merked degres of pmt-up
energies which noed to be rightly directed

4. The Emotlonsl o
In the book wmm e f Adole
W 28y e,
*Iotion s such a pmm sheyvsoster faotor, dependin
MMMm iwmmdmsﬂw;ﬁa% iﬁ im
adolescence we should aim to be bringing 1% under control,
;ﬁ g;a xﬁhvw it way be desirable, we should be oultiveting
w
It is possible 0 sccomplish this beocause the siolescentts fo:l&g%

are now desper, better defined, snd their objecte more fixzed.

* 8w %S

1. Coles op. ei‘h; Pe 485,

2, Ofs KJaTwylors Do Adolescents Need Parente?, pe 82,

ii‘;?&; %M;awﬂmmm mw’ #& 08,
ife b




B. The Spirituel
belief in the mind of the sdolsscent snd help Mim o build life ve-
tion. Ho has cous a Jeag way now \hrough

for vital religious beliefs %o mecn somsthing in his 1ife,

6. Gonclusion
sguin as in the other two pericds and a yecognition of a true
 padtern of Christisn service in the leader's 1ife, Just as a sales-
| man st sell huself in sslling his waves, s the Christisn lesder
mst watoh his own 1ifs and presentstion in working with thess who

: trile ﬁ& sontribute to them in ‘thu yw&a& ﬁf later adeles-

The lstor adsleseent sooks a religion that osn emucble and
enrich life in all its phases sad under all conditions. "Iaste

s and leaders mmst leam to recognize

PO R T

L. Avrills op, cit., 3. W1,




idsalistic principles seeld o exprosaion,t

, ;wmmmm&mﬁmmwwm
noes wiy, ﬂ&&ﬁ;& mm@@ The wmm develop-
Aslescent moves mﬂgm“ ﬁiﬁmﬂ,ﬁ ﬂ P

w &g‘g m mmm m mﬂi Auwalovmant af P

Wm& mﬁ. 5

- & ﬁ%& a ,»»,.v &3 .

years, m @W adolesesnt is . rd §5 his physi
vm until ke reachen later m;ﬁ W

| WM of growth to maturity. |
411 he reaches later adolescence mxﬁ Bis omo!

desire for activity and informslity. Ho thon passes through a time
ste the Tight from the wrong, Alwsys there is a desire




't ﬁé’f % m W%;




GHAPTER 11
THE NATUSR OF WDSIC AND IS VALUES




THE MATURE OF MUSIC AND ITS VALUES

%aamwﬁwﬁmﬂﬁmﬁamﬁﬁm;
 greet meny vitelly Importent things in life are teken for granted.
| m;siawtmvi&m%a mummﬁrmmamwm

. 04 yot how 1ittle thought 1s given to 1%, The radio brings to one

mi& which is not m M mﬁ with masiots o ormonness kv
11ttle thought is given to its elemnts, its usefulness end power.
Sigmmd Spasth, in his book on The Art of Enjoying |

"lust s 1% 19 move fum to wateh s foolball 56}
Rmmmmwﬁampwﬂummmw
‘mmwmﬁmmwmﬁmmmuﬂ;m*
" The apprecistis &mk%wﬁmﬁbmamiﬂi
mwmo of mﬁ, sither prectiocal or theoretiocal. It simply
mmmemm%& Joyment fneludes s
little understending of kﬂ&ﬂ prinoiples, it i M thet mach
mm’mm}u"l .

| Husis is vastly importemt to the progrsm of the ohmroh end thereforve
some consSderation will be given to "the rules” mnd their valies
and uens |

A+ The Genorel Elements of Busic

| - Verfous kinds of misic ars used by the church inoluding
the hymn, the enthem, the larger compo ition like thet of an
oratoric or s cantete, snd mmmx msio. A1l msic oven in its

E R R S S A N

- hsw nd Spsoths The &g& at%&aym Husio, ps 7,



' Wﬁ& foras has certain slements, whioh are: tons, melody, har

Tone siaply stands for the individual sound. It has the
mont on which it is played snd upon the teckn
the performer. The sawe %tone mey be used %o yroduse say musber of
results upon the listener depending upen the emotiomal effect dssi:
| This same sound may give to one the sense of someihing | A or low
and of something loud or soft which would alse be conditionsd by the

Tons is extrenely important in any and sll of the total
rom for i% is the meams by which a complete effeck ond

ik ficance $o the performer sud the ligtener,

.\wm ﬁw&. @a Bls \' ous ohssrvence of the notes,
& inte: . Ny mm m!‘ w W @w& hﬁx £ ;

\lwwm mmw :ax 'a searet vislon end mn
1 , nown only to himeelf and %o kis peers,







W ?‘-‘@‘ one part snd the ﬁ%&m* parts motatain m

Ehis '7 “mi& gg : %

Howevur, while they sre closely g&
ﬁ?w;f differ. Tompo is W}g— s nesns of W@%m -
is W’lat@ o the rate of w at mzigh m —

aﬁ‘ the m&m gach ast ﬁi& m or 2/2 tine,
'MW‘WM%W%%%WW;&%@W%W%

}ng @i“ 2 s & oy



WWM@Q&M:&&W@WWﬂﬁm
Mﬁnﬁmuﬁ‘mh ‘ mr.wmﬁm&f
tenps by such ing too rapldly or too slowly.

Bhythn 1s the organisstion of time relations, Befors there
po, %0 in rhythm the valus of motes es indicated by the time
b, Bhytim is marked by sccents mnd ponses and
in the written form of mislc i% is assisted hy the divisions of
masie into measuves.

alses f xﬁ 1s mf'mm"f;’ 'mﬁ’mm. mﬁm4
vosal or instrumsatel, thy pessibilities of shyihmia developasnt
A1l grest music combines a strong musicsl content with a pesitive
haracter, Singers snd listeners, alike, love o hear a
bave besn $hose which contelned a strong rhythuic ¢
it is becanss thers has offen besn such on emphasis upon some of

. & ® £ & %




novenent which are a part of his very ‘A




W

"3 is ss if you sre sterbing out for s mountsin olimb. You
; mm&%mﬁﬁgm,hakmﬁm moving move slowly
as you clind, snd srrive st the top of g hill, only to discover
Mﬁﬁ& is mot the end of the joumey, but thet after you have
descended into a valley there arises maother higher ridge, per~
haps the highest in the renga-esnd possibly not. You may find
smother velley &m its oryset, but fiuelly you soale the hori-
~ %om en a1l gides.*l

A nmm mey be Indicated aﬁ’éﬁw# by piteh or by volime. Usmslly it
cames ut &« point where there iz & resl cressendo of tome. It may,

wever, be found where the tone is extremely soft. Corbined with
sither of these, the olirex is sometimes ed by e high point
or & low gmim in piteh remge. It is usually found fairly pear the
ending and brings one back to zome sort of squilibrimni However,
~m$§mam&sﬂmﬁﬁmym3ngmﬁ ﬁmmww&nit
may be B m&iﬁsa .

Contrast, repetition end etﬁm are wwéaé over Into e

great deal of the shureh's msic, The church's anthems ‘

md msioal

st ,afmh@méw and then reverting
wwﬁz@kwhw’hmg@ww&ﬂt *xm the Volee of Jewus Swy™
(to the tune, Vox mm&a} indicetes embrest through the change from
‘the minor to the major key. “Haster, the Terpest is Reging” has

grost wmmm in loudness and softness of tone. There is mﬁ
WMM in the Wﬁma@mamm mmﬂwﬁw
olimsx as the ﬂm& moves Mﬂy up the seale st on point. b
M the ¢1imex . i&m&a&‘h&v ﬁmimi@a% of the ﬁ%aswﬁl

sgr sre full of m‘

L SR I N

1. Did, pe 230,




o and increase in wlwme whioh drops off almost

wm w m’{ “, fne snd &

$ately ﬁ:&m m& ﬁi&iﬁa mliti%. m& ke m M Sy
m%%wﬁwﬁ@m%@m%mma@%uw
w their distinctive existense, "1
varyihing in E&f& has its om wvalue, whother 1% e a m one or
a bad oue. There are Mﬁmwwmmﬁwmw the
waluss of ong thing or enotber. So 1t is with musie,
By velues to be derived from music with regs

place of 1ts use,

1. Expression
The £iret valus is Yhat which 1s terasd
Historiecs]l reforences show that misie precedsd
sing ore's lf. Maa hed rhythm




mposer produce osition. This is Svus, for Lastance, in
the m oratorio, "Messish", ereated by Handel where the asfoles~
sont sings all ox part of it in & group sud comes %o foel the dynemic
pessege which the composey wanted to have brought out of such a

s any mesle, There is s strong emotionsl valus inm misie for &%
mding upon the nature of the composition being played.
cogniged Shis value of susic for he exhorted the

age one another with songs and o loesep

o ~~_.~;_ﬁ£mmaaism,agw %M
'm wﬁ &%"h&; maWamt bis strife #ﬁh hinee

Bo this statement ho slso sids thet musie is the ons art thet will
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, 1
aever #ssppoint religion, tul upheld 1%,

The valne of music in iategrating the individnal pergsonality
is ome of scothing emd calming the restless mind snd beard or by

Trds is Juet one of meny possibiliiies of thoss
whe Just nsturslily respond $o musiecal famlﬁgﬁ:m vhactheyr they play
themsslves or not.

Beorze W, Orene, in consgiisring the value of musiec in in-
which is made up of

tegratine pot only the individual, but $he grow
Arhe 5@1&@ nation éoring the ceplivities susts %ﬁa m
by the peelms which were sung to amm w seniment. The
i&wiﬁa&m bas 1ifted the spirits of muidy, ﬁ&ﬁ?ﬁ%},ﬁ& Franch
logions from defeat inte victory. In fm, 3:& has inflamed the

soldlers so m&mﬂy that thore have besn Simes Lin e
was forbidden® when

This fact is scen active most intensively in such places as athletics,
military and political groups snd in revivals, In each case, music
has & prominent plece with 1ts vhythm and life and sturdy quality.
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2, George W. Orane: Paychology Applied. p. 353,
3. Ibnd., p. 346,




b bound together with ono spirit sad one common purpose if any such
 asd & oneasss of purpose

warshiy shers the prelude is played. 4 oomposition
aning of suth & service is of vital Imortanes Tor 1% W W

Sroup singing and cholr singing doth play s large part in
psl With o group. The cholr singing is sommn
o the Co fent churches slike with the exseption
MWW”MW%M%%WMMM
ﬁmmmmmm,mm onwe, & sore Hire

& Gudmre
54311 amother welue in susic is the oul
ortont 1t ie % dovelop n venas of bessly and s spovesistion
of desuby. This volus should be wniversal, but many have been Gee
prived of it ond Qms of & ss3 =i o sensitivity moch noeded
in » varetorn werld,




Thare are many alolescsnts who have little or no sense of

d with the meening in good music, A lack of
sdungation of the adolescent causes him $o respond to the populsr
, tion of the day. The adolescent is quick to nsoept mmythis

" that has rhythm and 1ife snd spirit to it, Whether the cluurch is
doing its part in the fleld of mmeic or uot, the th faces
constantly the reality of ths sutpouring stresm of chesp music whieh

mmeﬁws, through trsining, wtmmmn

af i’ks ows ionate beanties, but crestes a sensitivily on the pard
#i m adolescent towards other fine things such ast zood nmm;
good compenions; =nd Migh standerds and idesls. During adolescence
“;ammwwn be made in fostering mstesl sporeciation, for
yoush is capsble of 1t and eager for it. The ides 1is not to produce
msical orities,’ but rether to create s taste for 4o Pest.
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they realize that music has within it the qualities to uplifs end
to inspive or to lead ome into cortain trends of thought and atii~
| An inspirational valus may come %o $he adolescent through
= band concert or through the use of a sualler group of instruments
 in o gathering of any sort. It leads him to activity end to a de-
sire to aseomplish worthwhile things. Sach a fesling of uplift may
often come through the singing of a hymn or a gospel song and nmay
bring with it more than the devotionsl aspect.

5. Devotion

The dewotional valuwe of mugle is a little diffevent from
the inspirationsl for it dssls primarily with the veligious field
and the leading of an individusl's thonghts to God, He may have
one coneeption or smother as %o the charascter of God, Iut a great
desl of misic has within 1t the quieting slement and the Sendsncy
%o 1ead ome into the spirit of meditstion. This typs of misle may
 be soft end with sn easy, flowing tons or lsss often perhaps, it
may be the type which is strong and virile with power and majesty.
aleo for the edolescent in the mmsic of the chureh, Jn astute
studsnt of humss naturs centuries ago sald, "Let me write a people’s
songs, mnd whossever will may write their laws®. To make the hymis
of the ohurch is to shape the faith of the ghurch, Hymns loarned




»lescant have been known biue end tinme sgaim
oxds snd helps %o retain the thought of

words. Mush of poetry is forgeiten in later years, bub the words of

hyme or of poetry which have been coubined with music are ‘seldon fore

6. Social | | |
. The ﬁmmm is the soclal valus of musie. Musie
causes the adolescent to cultivate the companionship of kindred
spirits, and by doing this it safegusvds him from frivolily sud, per-
Yaps, from vielcusmess.) Tuwough mste, vhether it be in a worship
ainment of sny sort, the adolescent gains a
feoling of fellowship and a common bond with others like hiagelf,
Tarough 2 social entertainment there comes a time ia which he may
dusolf and may meet his lsaders and fellow adolescents in
raal and m nstural wey as awﬁm&@ a ligtensry,
touched snd interested by mmsic of one kind or amother, lusic is a
- sbarting poink, 2 common ground of intevest, upon which contasts mey
be made if it is mode en integral part of the ghurch program and not
simply & Kind of "hais®, |
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:&m a Tesognition of e mm w ﬁﬁ
msic vith its meny and mcTous valuss ther is the ased to con~
stder hov to sppresiste thess valuss, In thinking over the nethod
WM%&WM&W@t@&M&h%WM
, MM@W Mam Wmmmammmam
sion to follow,

1. The Possibility of Growing in Appreeistion

in msic in exy of its phasss. That will have %o be granted.

There pye aﬁm howewer, who have had 1itiles or no opportunity
ste msic in many of its finest forms snd therefore, the

possibility for growth in spyresiction is yet there,

@11151and and Noore sud another by Veshburn, Child end Abol,l

In the first case, they $ook two vompositions of the mm
wMWMMﬁaWW mwmm
: amumw Ws%a%mwm In
 the sacond case, they $ook two coupesitions representing each of
fmw WWMMMW&!‘W the elassicel;
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 the senmi-glassicsl; and jasz or populer, They called in over two
srdlsss of what interests these students had
aring of these varied compositions five
tive times, At firet, the populsr music, in each test,
mt of the nm Orad-

mnﬁmmmaméknn to recognize the waric
aporeciation on the part of the listensr, A musber of

Be considerys first the listener who is purely objectivwe. His ear
is tuned to the quality snd to the techuique of cach individusl io-

zﬂ m M M ::, . yp 1&




changss of mood oF w@&mw & on within himself, Still anctler
is m oo to whose mind comes s sequence of asgociated see

persons or wmﬁ Along wish this might be classed &a

: M but does not fit kimself iato % W

oy

ral is for move }.Mf




which are mecsssary both %o a singsr snd a player. The sdolesecent
opreciate and love hymns and any sasved music 1f he lesrns to
road and Pollow easily.

 There is rothing more signifiesnt in alding en aporecistion
of masic then for sz individusl $o lears to sing or 4o pley some

sdolescent not only in the Pield of music, but in gm’*!:s{m and.

many other inmtangible lossons walch must be loarned. A great desl
s upon the teacher in this edusation for by determiming what
pusio bis pup] 1§;mﬁ.aﬁu&:§, the teacher exerts e great influsnce
wpon the development of thelr tastes. '
- Then an individual or & group is resdy to sing, play or
hesr any sort of worthwhile music it is helpful %o bring out the
ns behing the writing of the rusicsl composition. This form

of edusation ereates interest and & feeling for the composibion bo
bo used. It is slso & form of education vhich ceuses tho memory

thersafter to be emriched snd bo build wp a g
moeie in gemsrals. & pgrest denl of pugic of the ehurch bas behind
1% 8 ohellenging ewperiense which has fmpelled the writing and

thances the meaning and the bemuby of the musio whon usede

swing interest in

whieh e



preciation of the velnes of musie may also be
al followship
mon the leader; but an

great desls Pecple, im genmeral, | E
felds of iuterest, if ome ean begin with them whers they are, their
Sollers writes,

&w&y %1@&&% mr mfw g a8 %Em QW&
mﬂ» it sits 3dly by or ﬁfﬁ‘m trivisl oriticism.”

The adolescent needs the experience of recreation mot only as &
Iistener, but also as the pariisi
| ice 8 oomposition the way in whieh 1t was esomposed
This experience may not bo simply for hime
es with the group, but 28 he tries to give this
vital meaning to others who listen Yo him,

ﬁg SnTY

This study of what susic is has included the genera
basic elements of music which are m, nelody; hoarmony,
Phyties and forms The terms were defined briefly end deseribsd

o, ok  #
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- showing the WE@&& of these clemeuts In making

! mess of & composition.

Heving dissovered the elements of misic, & brief study
was nede wmma of meio inclnding thet of empression, in-

tegration, oulture, inspiretion, devotion end the sooial. There
htin fﬂﬁm ’m

» the solutien lay in eonsidering the methods of misicel

the adolessent es & partisipetor.
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THE PLACE OF MUSIC 1N THE CHRISTIMN EDUCATION
OF THE ADOLESCENT

There are m’ things which influence the sdolescont out~
'mmm wmw&utmummammmmmﬁ
'mmammmm@mﬂw sdolescmnce. The adolesoent
Mammmﬁutgmw@mwy@mmmma
the best. The adolescent is vestless snd is going through e period
of doubt and questioning. &tm&smmtméﬂtmwm}«@a
“shere he soes signs of 1ife.
| X myrey of msio's plevce in the chureh program of foday

showe thet muele, if effectively used, £1lls & very prominent place

in Christim education snd hes some part in overy phase of the ohurdh?s
life. It is found in the church sohool’s prograss in the young
peoplets meetingss in the morning end evening servises: in the cube
door vesper servicess in elud meetings during the wesk; In the ssciel
1ife end entertaimment of the sdolescent s well es in separste misi~
eel orgenizetions such ss the scholr, the aw&aﬁmm | lar ZToupss

the corman people should be allowsd %o gaﬂ&a%;;@atﬁ in the morsRip
_ o ‘
serviss of the church througl

the nediun of singing. Sellar:s writes,

"It wss seid of Whitfield that he could sposk so ae to Be dig-
tinctly understood for e half =mile end could be heard ﬂmmg
for twice that distemce. Not vouching for the distance, the

ratio is corvect. memiaeafaexgﬁnmmwm

* ¢ & ¥ ® »
1. Sellers, ops cits, pe 38+



word produces no effect."}
isio vesshes memy hesrts thet never would be touched in sny other
Wsy. The chureh's failure to reslise the importance of msls in its
progren for 1ts youth hes resulted in the sdolescentts turning to
the popular or jass msic. The need for the religious educstor is |
wmm&aymwmhmmmmmmm
or what osn be done to meet the meeds of the adolesosmt.

A. The Kinds of iusic Used

Yhen considering misie in Christimn education ordinsrily
mmmmhmwmnkmam@mamm
i1l rovesl the rich possibilities there ers for varisty and interest,

1. Byms
| The firat kind of music which comes 0 mind is the hymn.
Mﬁ&nﬁﬁ?ﬂﬂﬁ?ﬁﬂgﬁiﬁ&%@t%&%&ﬁm
miste should be defined. The most common dsfinition, in distinguishe
Jng the hymn fyom other :‘m of music used for congrogati
ing, is that it is praise directed to God,?
Dre Breed seys, in his bodk entitled The

"I."

1. m#ﬂtﬁiﬁaﬁr%ab . | |
Z. W%Miwmﬁwm*%%




%3t mast cbtain & hold upon the grest Christian commity.

Tts hold mmst be permsment. It must £ind 8 plece & ’%ﬁ solenn
snd steated worship of the grest congregetion, exd it rust be on~
mmmmwmmwmmm. M%WW
tioned by some resognised orgenizstion of Christiang.

*mmmymatmﬁm*ww;mshym in worship
through yeverent snd thoughtful singing st a1l times. It vhould
&«a KM&%%?M; where conventions, conferences, mad 80w
eial gatherings, Sundsy night populer services end evengelistie
song~lesder tricks hsve all but tossed it through their singing
snything, suy time, suywhere, smidet confuaiom, Jollification,
the Insuspicious entrence of lste comers, and lest-mivute errends
~wpaking it something of a sporting menis. %

This consideration of the hymn needs to be remembered
with the adolessent who is looking for a stendard and for thet whish
basis of their permmment end lesting qualitys upon thelr direction
of thought toward Gods end upan their recognition by some suthorised
Chrigtisn groups. |

ng the best values fyom music when working with
the adolesoent, the wopds are importent even though not directly re-
lsted to the ymsio of the Jymn. It is Impossible to divorce a hymm=
tune completely from its words. BSaorved gnsic should be welded to the
;ination along with it.

messege of the composition smd csrry the imeg
It thet message is ove of a militent, prayerful, worshipful or eny
enotional or religious experience, the mood of the music should sub~
stentiste it with the words. The importent thing $o remesber in
sensidering & hymn is the significance of the desic elements of wm=

(SN
AW W .

h%i&ﬁgﬁm&; The HElstory end Use of Hymns end Bymn-Tunes, p. 85«
%&mmmﬁh@ mi&&lﬁm,y@% :




lest kind of malc there is real beanty with
nies, rhytlms snd the other elements,

Gospel songs, or goapel hymas as they are sometimes called,
eouge & grest deal of disagresment smong thinkers. Ons partioular

sbic of the goapel song is that it leads the edolsscent
This characteristic is

' me weskness s of ﬁiw gami m mmt is mt 80 many af
mummwmmmwmmumw

The gospel song is chiefly of en evangelistic nature and
uged for popular gatherin ; charaster, Thore has

ﬁmﬁm, op. sit.. p. &5,




The gospel somg does not contradiet the rules of msic, but simply
does not heighten the beauly of misic to its fallsst extent, It does
not make the bc% use of % poseible eléments of music, but many
fimes has proved to have a very real plass.l

2 maw a worship-

of M W ﬁm mm- m e isated ns fhe basis of abteck,
the 9o Ty be w i lyom ﬁﬁ;mm@mﬁmm~

wers mm W the m&ﬁmﬂ..m 1ty
is not necessarily due %o offensive » ss and fm&fﬁm m e
m mewwmﬁf&wﬁ i ceplel zymm

xmm ﬁ:t t&a mm




The shoms, as the gospel song, has been ${rented as » oonvenient
ing bag' by msny litersry snd musical ldealists’, and yet, as

& mﬁ@ §80
ﬁmﬂﬁ

*amwwmmm m@mwmw
M&, m&“',fﬁ?;f%m&muwm&m&m
masicsl workh, mwmm@mwaw"mmmm@
mmmmmwagmmuﬁmmaegmwa

zeh as do the hysms. They sve mentioned briafly heve because of
their promiment place in the glurch program for the sdslescent as s
: @a&m' in the cholr and also for him as he listems. inthems
vary in guality emd in suitability for a service and shoul

se snd that which

parch servics should never

;%mmﬁs, M mam wmmmf.
fack ia very W&Eﬁh

1. m&* P 89 .
2, M., p. 96,




mw&WWWWmM
m as if 1% wore its own®,

flere is seen %he opportunity widoh the aiolescext hes, as a member

of the choir, for recreabing the couposer's original parpose smd

ught for the congregation,

‘ Responses are phrases or m& selections fa&.‘ music sung
=% mmwamwmmﬁy% mmwﬁ wmmy
service led by the clergyman asr ey leador.? - They may be in the
nature of a series of Amens or sowe worsiipful sslection which is
clossly associated with what direetly TR

aterio is more fmmﬂyhm&ma smm Mm vt to
mem contate.® There umm@nw scomery or sow-
mdag, but simply Mwmmm&%%Mskg solo volces, enall
ps or the whole wm: % cantate is & s%wr%r m&i%a& som~

W@M%%Wﬁ@ wﬁhmﬁm @mmﬁwam

Parts of oretorios md cantelas are used often in the
drvies .2 the choir amthem, but there are oceasions whenm a

L SR

:i: @% S, Probt: Masicsl mam in the Cluwah,
5. cf., Donald ¥, Towey:

14th Baltion, Vol. 15, g;m; = Masiepetl



1 M This sspec

wntal music of the churel insludas compositions
 msed by the organist or planist. It may be used for a meditative

n m&& iistensr more than as a participsis

tor yach as is the cese when he ie a member

3. How Musie is Used

The walues rmliwﬁ in musie are mot antirely a matter of



ondent upon the menmer of its ues, A com=
rill first be given %o the wéﬂam& as & participator
tene %x%m mmm@w to the problem of
yond ¢ ompere in 1%s influence with parbiel

| tie sotr vening in contrest to the greater smowt of
mzzm wsuch as is fomd in m ,

" 1. BSellers: op. ﬁ%ﬁu T % B

el
LT

5



ving the week., This i& @ite saturally more sharacteri
30 of the girls’ olub then of she toys® for their interests lend

brast, mueic is used in a move




: ' _ - '*"-*- m It gives
the mam mm nuzbar of wpu s a:g@emw %o express
themesives, It is a Physical and psychological ‘
mnw ﬁmﬁ&mmwﬂrmsmmm;

‘ » gregast: _aml slaging is st forth in the realm of
sacred w& Mﬁm history, Just as in soclal or ﬁ.‘ﬁwnﬁ,

2, mmmauuausw
km&ﬁwm mum”amm, mwaﬁ'

Anstrumntal maie for the yurposs of the preluds, postinds snd
yortant in setting the tome end sdtituls for the serviee, It is
usslly neditstive in eharsster i contrast o the joyous and
Mmi note of the postiunds, None of thwse uses of music should
ever bs simply for "show musie”, but as o backgrownd to produce aa
#%e0t 0f worship sad quistaess in the beart and ssul of the in-
dtvidual.

When the adolescent listems to either instrumental
vogal sslections in o servies, if the music is well rendsyed, be can
wif. He begins %o satsh the splrit for which the msical muder

" was composed end selested for this ssrvice

* s & o & @

8t op. oit., p. 38,
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CHAPTER IV
THE REALIZATION OF THE VALIES OF MUSIC .
IN THE CHRISTIAW EDUCATION OF THE ADOIESCENT




gy

THE REALRATION OF THE VALUES OF MOSIC
I THE CHRISTIAN EDUCATION OF THE ADOLESCENT

lering how to reslize and to obtain the fine veluss of musis
in the Christian educstion of the sdolsscent. The reallization of
the veluss of music may come through equipment, orgsnizetion, the
selaction of waterials, through the methods used and ebove all else
through the lesders Undoubtedly the most importsnt of ell is the
lsader himsell for without correct lesdership the grestest oppor-
tunities for meking vuse of music sre lost.

sghts to be kept in mind when

A« Through Bquipment

The tern "equipment" fnvolves ssveral considerstions

“mhich have only an indirect bearing upon misic md its inflmences

Wmmmmwm% mthmum Liturgicel

wﬁm 4n eoptrast to the moye ovengelicsl form. nw nature of

the liturgiosl sovvice, es is found in the Cetholie Church or ewen

in some Protestent chmrches, is &ie in part to the stmosphere
S sbout the srohiteciure of m sanobusry which 48 s maried contrsst

to the less elsborate chusoh snd it creates s demand foy reverence
ond bundlity, o such an exviromment, misie which is adepted b0




V ‘mém*mmim ﬁqa;&apmmémmmwmm

e @sﬁmm w&mﬁmg o5 well as the

| ﬁt waﬁmm these things it 1s importent sbove ai’.i.

A11 of these itens mentioned are significent i‘n one way

- or W in hazmg to bring shout that which musio, used intelli-
Mi& mm %o MMW mmg and wimmg of the
spﬁﬁm 1ife of %&& wiolesoent, More impo ;mw; is the
squipment used by the msioal program of the church in the more

- alrest sense. This oguipment would inslude hymn books, voosl and

ke themselvess

: m ﬁmlﬂ} By organ or B ?ﬁmt
' xmzagaﬁsmgmefmmm w@d i6s fme
hance, Pratt seys,

*m@ﬁmwmmmxmm@wmwmm

- mmngﬂmmmmmm& -
- les by young people then by sdults. In the long run the

mmigﬁaa@amm*u ;a,ningingwﬁimfmta ‘

be fiked by the Sundey~ 1

ﬁ% m &&wgm @ gm&ga: a@i %Wﬁt of oes, 1t i‘a natursl
ﬁmﬁ m ol mz& ;wt %w %irm even within a denomination.

9,:;***'

1. M ops aits, g.»"?ﬁ.; o



mmwwamwﬂmwmmmmmmw
‘mm %a £it M nesd of the dhurchis progren becwuse thds

mhﬁy%m zwﬁﬁmmzm, M*&m W
mmmwiammz program of the ohurche Ma‘mﬁmi '

Iude gelestions oxiteble for worship of youmg and old alike?
Price, za his book entitled Curiositiss of the Hymal,

tho valuo of every hase oming & olmreh hymsle In this memner,
the maﬁm& program of the dmurch could be sirengthemed.
o &?mwmwr%ﬁzmamav%%m@gmw
| ;;w% in the churoh, for instrumestsl mele hes & wifying effeot
- ond brings akout the WM&@ for indiwidusl worship -mé Mﬁw
baﬁm umm ﬁs& of P
“M@W’ with group mmmm iﬁ t&agiw of one &'&m or w%ﬁmr |

é:>'w4ﬁmmkmwmgwgwm§nmwmmwm

' Mﬁ W}g ga’l&? into the mmm

, , _;.%mwmmummxm»v
mm:w& in the ammwamm thet mmag-mm
f}m&hak:ephmﬁinm ﬁa@ww@

S ﬁf&rsﬁmﬁm a%mn snd misuse
end gill be & 036 sa, 3 ﬁmhm ership of
saored woyship. mymmmmwmw&am o
onte ssch slx monthe. ﬁa&wﬁ%a@@m@mmm -
not in use, end as nearly as possible verietions in ¢ ggm
~mma&ﬂy &zﬁm&ﬁmmﬁw mm, W%mw

kiﬁiﬁ'm?’ o

Lo Oy ﬁaﬂ ?w Frices Cu irlosities ¢ s
z* Eerl Be Harper &Ws of mm mﬂw, Pe m



in orgen is fer bebter then s pienc when it cemes o
rohgsing & pipe organ; however, 1% s vitally im=

mmw&y suthority be chosen to advise in
1

Thore are @ few Mstrunents which may be used in the
ohmroh with fine vesults. The vielin Ls perheps the most outstende
immﬁf‘f&mw sen rester music thet is most effective in
 an ebsosphere of yevorence and worships. less formal
times & trupet may be used to grest sdventege.

styument ss well as % the oune whe listens. It gllows, g@ﬁ does

the sense @f ’

. bolonging o that whish is sble % be of service o others. "Generale

pocking per observes, "whes bested by the sctual eomtrie
Wﬂw made to the mesthetic qualify end spirituel power of the
sstions a8 the orchestra fall Yy

m m&iﬁsﬁ

Be ﬂw@%ﬁ ngm%&w

dhe M%ﬁw&m ii‘m@;ﬁa&*%&m&meﬁ
mﬁ& mﬁ %muﬁk the afgmizaﬁm oy gm:ga ﬁx Mh *&a aﬁaim*




or to enjoy a5 & listener.
mwmﬁ%m in the church is the choir although little real
mz&hﬁ is given to this group by wost pecple. Sellers writes,

"4 choir is not simply & group of persas who chance to :
wmgy%&%wifmw flesd the sisging's Kext to the
Loy, perhaps wmm@wmmmwm, ia%hmg
%ﬁ?ﬁ % W of consecrated ﬁiﬁg@ﬂ* to set ‘&k&: i&,
apcoursge wod enthuse gﬁ who oan mwﬁb@ ’Wﬁw*

ta ﬁ@;mgh mnore

 The cholr may consiet of only s quartet
epportunity is offered for sdolescents to partieipete when the
gmap ia }.wg@r. It ia mﬁhﬁa}a to the %ﬁwﬁim mﬁ@m of

E wﬁaw emm; choir. H. gxmstm M‘&z m ‘seld ﬁw&: 'ﬁwm is s

t %o have & young peoplets aﬁfwir in ﬁ&iﬁiw to the

~ growing wesimess in mggﬁ@gﬁtm} gm:’sm beteuss Wl& are be=
E m oo isticated to partioipstes Fine equipment end good
" mm will have t0 bresk dows this feeling of it being easier t0
listen smﬁ ﬁhm awa in those in 'lshs congregetion e reverence
end ﬁm@}fy »:w‘ £ful mood at ti}. tmﬁ
R m M@aaam thet the choir s ammmm
w pald mﬁ'wﬁth Eﬁ‘&h or ne mm mmm in whieh they
sirgs A wonderful opper m&ty ia 1&3‘% in not gﬁ?‘ﬁ‘ﬁg ﬁw sdolescent
the chanoe %m m&&w&& i::z mﬂ }zm miﬁ :!xs i:ms wg It would
‘ muim *&m mmmg of & ﬁs‘imi? 1 ﬁw mw m m&% professional,
but there is a wermth and ﬁn%@m&% amm in %ﬁﬁﬁaimt who is
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. ‘iamahﬂiy‘uwn as the edolescent who sits end listens as &

W of the cong:
The ohoir sen heighten the listener's Wﬂm through
msie that the mevber of the congregetion cmmmot sing. ms masio

L g’*efé ‘the choir sings Inecludes not only the congregational hymn, bub
. slso an opportunity o soquaint their listemers with the msic of

the greet masters. Ja this way the choir een slso ruise the tome of

mmaia used in the church*s program in » gredusl way.

€+ Through Selection

mﬂmmmﬁrafﬁa}a@mkgm&m&whw seleot~

;;Mmm % be sung or heard by the adolescent. Ons comon hebit

a@fw leaders is leck of variety in cholice msnd consequently the

'mﬁa beocomes monobonous end comonplece. Following avp‘:tm of a
 theme, the season, or the time of worship will guerd egainst this

It Ts vory easy for the lesder to mske a choloe of music
which is beyond the level of spprecistion snd understenmding of the
This is true of elther words or music. If this poliey
is used too muoh, the sdolescent gets a feeling of being hypooriticel
md ultinstely loses interest bessuse he does mot understand and

: therefore cannot meen it.

In working with the sdolescent, it is sormonly noticed
gospel song than %o the reguler hymn. There ave hurmmies end musi~
cal combinations in the gospel song which seem %o be ¢ parallel %o

m‘g kﬂ 53 %i;s%w’
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the popular music with which he is most femiliar. "Jesz appeals to
the sdolescent because there is freedom of movenment, erratic rhythm,
md a constant surprise of unexpested chenges.”l The adolescent
needs move then simply the hymn of worship sand praise. Thers are

neny chomses and gospel songs which are extremely poor tmste in
sither music or worde end consequently should not be used. There
are others, however, which heve snd will comtinue %o have a profound
and lasting effect for good upon the edolescent and therefors carmot
be disdained.” An exemple of these is Vivian Krets's "Thou Wilt
Keep Hin In Perfeot Peace” snd the well-known rusber "The 014 Rugged
Cross® by Reverend George Bennard. There are meny besutiful hymms
of worship which are invalusble to the udolemcent, but yet thers is
alsc a plece for the mmsic which he more easily understends end by
which he is deeply moved,

Ds Through Hethod

In order to conserve end mske use of the values of msie
for the uézmm, the best methods for presenting end tesching &y
composition mst be found in order to mske it & moaningful avemse of
worship end an instrument by which the will to sccept the Christiam
life and to live it move fully mey be aroused. In spprosshing the

problem there will be considered two of the most common experiences

LI I S BN Y

1, Young, op. oit., p. 28.
2« Cf. Breed, cp. oits, ps 341,



of musics the congregational hymn snd music of the choir.

Seversl specific methods will be given with particular
reference to the tesching of hymms, nsmely, discussion, story-tell-
ing, sorrelstion with Seripture, pioture study, snd dremetizetion.
These methods were chosen on the bmeis of their recognized standing
as legitimate teaching methods end beesuse they have been tested by
sathorities in tesching hymns.

1. Methods in Learning and Apprecisting s Eym

No one omn sing worshipfully when unfmmilisr with new
words and new music. Therefore, it is Lmportent thet s time be set
aside fer learning o hymn before it is sotuslly %o become & part of
& worship service. This process of aoguaintance mey be a case of '
three or four weeks before the hymn osn be most effectively used.

The apprecistion of a hymn is often ruined by the wey it
is sometimes used to £il1 in the geps rather then ss a vital part
of the worship sxperiense. It is sometimes used when there are
lste~comers or when there is a restlessness in the group. The hymn
was never writien for these purposes, but grew out of the sacred
exporience of its somposer.

After presenting the music and the words of the hymn
first, the discussion method offers an opportunity to clarify eny
mesnings thet may seem quite hasy. Therefore, the lsedsr hes the
chance to meke the subject of the hymn prastical by bringing it



“§3~

into the resim of the sdelescent's interests snd problems. There
is en Informality erested and the miolescent learns to respesct the

nions mud the thoughts of others yather than to form snep judge
mente. The disoussion method offers the opportunity to see wheb
; mposer of words or music to write end lesds the ade
ontts thinking back farther then just to faots, but to the gig-
nificance of those mm

There is & reel velus for the adolesosnts in becoming

of the hymm. The sdolescent loves a hymn with rhythm nd the besu-
$iful harmonies and enjoys experimenting with them informally es he
digcovers them. This is an experience which grows as he progresses
h the period of sdolescence snd 1t is important %o incresse
m understanding of the mechanies snd the besuties of musie of the
churche It is important to educate him to the tempo mnd time ele-
ments fnvolved im singing or hearing & pleve of msie. It is velu-
sble to teke time to explein contrasts and the other phases of mu~
slexl form.

MW%‘W&%M‘ lisat : , o
: Kl and m%tmm muﬁmh have been 80 overwc
, &MMMWmﬁ?wM%ma mwam

stories as trite and trivial.™

tﬁ‘*“

h ma@mwrs The Musio of the Gospel, p. 15.



Jesus did much of His tesching in persbles and thereby obtained &
particulsr sppeal to Eis listeners in endosvoring to present them
with some truth. Story~belling hes been & method known and loved
kw‘mmmﬁwmémmwmmawmwsmamm
#ith the sdolescent, the story ereates interest in a very
vivid way and leaves en impression which is seldom forgottem. There
mwh&&amhm%%wﬁ% such ess

m yveveal a wealth of mateiial svaileble for use in viﬁﬂiﬁiﬁg
the hymn to the sdolescent.

¢ Through Correlation with the Seriptures
Tt has been true sgain and sgain that smong lster sdoles-
cents and adults that in times of great trial end distress, that
whioh oame as & relief to the soul was not pesssges or verses of
Serdipture, tut words or tunes of hymns. However, even a brisf study
of meny hymns rovesls the ref'lsction of Bibliocsl passezes In meny &

line. The men end women who sang werc Bible-fed and were stremgthemed
by the power of the Holy Spirit, | |
| Although thers is mot a clesr relationship between the
correlation of the hymn with the Seriptures end s study of the
_ msle of the hymn, it is essential to ® greater spprecistion of the
. hymatuze. The hyma "Foly, Holy, Holy, lord God Almighty” is one
afw examples of those which are s metrical version of & Bible



1. Cynthis Memss Chrie

passege transleted into life. The second stanze vevesls = ploture

teken from the fourth chapter of Revelstion. The Chrf
are all directly influenced by the Seripture passezes snd would

The use of pictures is & very velusble one in simplifying

wmmmz«mw e hymn or sny rusic for it losves sn

| Wﬁm thet is permment end is easily recalled. When it is

used with ﬁ.mw!y it amm ﬁm nmum&mm sigixt ifm

%o m::im« Haus wim

"Link with these orel inmmﬁm of great mugiwa m not
only the visual presentation of the pictures, but whenever pos=-
sible either vooal or instrumental wmeioc of szome of the grest
W@rmuﬁwaﬁwmwmmmm
T Mﬁ«

(ne very m%im example of & picture to use with adole

. esoents 13 Soopd's "The lost Sheep” which £its in well with the

moh-Joved hymn "Abide With He" written by the composer Willim H.

The guiding considerstion for selscting pictures to use
with the adolescent must be based on the sdolesoent himself. Alonmg
eration of the suitebility of the piec-
taze o illustrabe the hymn. Any pioture used must be large enough

T N

t snd the Fine Arts, P. 9




to be olearly seen snd should be onme representing good arte

lonn is less ocommonly used in ereating interest
and femilisrity with a hymn tune, but, if well worked out, is ﬁ:ﬂ
- particulsrly with esrly sdolescents perhaps more so then ﬁm‘af
 the older groups. This method is used more freguently with Christ
- mas onrols fmé m«w; seke, but is also fine as e suggestion for
| W%«Wmaﬁ%m&wwﬁﬁ&%%&awm
omme. The words afmmwammmw sdolescents end
‘ore such hymns wmm the mm% life M has besn
dramatized, would oRTTY an sdded impotus, A fine wﬁw ﬁ‘ this
iﬁa ﬁwm&i‘;‘wm%%ﬁk lodks Up To Thee", the words of
Mﬁhmmﬁﬁw s boy of bwenty~two years.l Through the
inspiration of his m@, misic wes set to these words. |

&.wm inmmwwm Choir iusie

Aside from the traditional hymu-sing or the n&&ms@
hour, perhaps the best way to educate the adolesoent to an sppre-
‘of the best in msie is through being s part of or listen~
ing to the cholr. Some time in the churoh's progrem mist m given
f;iwmﬂa%mgwwwmmu%m There is
aignity and beasty in the misis of the comvert hall end it will
mi@m&wﬂwmww&mm@m@rmm

B A A B TR

1. Smith, op. oit., pp. 2589,



adole t*s life in the church progren. Neus writes,

'*m Christien religion found in musiec & congenial ally, resdy
to aid its progress isnm individual heart, and in the world's
Mx&w The m&t of m of ﬁmia% m mx smm;; of the

#upic for the adolesoent ﬁzwié‘buaf%awb«k, for
i&ixﬁﬂr&ng&mwm%m%m ikmwmmi%l
mx:smsw mﬁ;

*M is something very wonderful in smmsic. Words are wonderful
snough, but mim is more wonderful. It spesks not to our thoughts
mwm%; it spesks streight to our hearts and apirits, to the
very core and yoot of ouy souls. Muslc soothes us, stirs us upp

it puts noble feelings into usy it melts us to tears, we knov not
how. It is & lsngusge by itself, M“WW&& i#&wm
M as wordis} :kxaﬁaﬁivim, gmrkwmmod‘ '

E. &agw&:im Smith offers s mmber of mggmmz s to
%amwmmmuwwmgmmmwm program for the
w&mﬁ One suggestion is that of srrenging e Sundey evening
gxﬁmwm&*&mmwm, w&mmﬁm&e
;- &%mwi&m#mﬁmwmwmﬁ# mm

and sorrelstion of Seripture would am:i;ﬁ in

of s‘&@ay
bringing sbout a grester approoiation on the part of elther the
pﬂ%iﬁw or listener for they wonld allow ':‘e*r inereesed vision

Ew ﬁm&, ﬁpu ‘Qﬁ?&ag #ﬁ g}.«f -
E %ﬁu} PP gMn o '
- 5{: ﬁi‘. % matim Smith w& He Lo m&h The Orgenizetion sad

soration of Choirs, pp. 12-3.




i theat of muking it possible to have the text of the musis being
 sung in the hands of the listeners. Smith md Nexwell are well
7 ‘aware of the faot that words mnd musfo yerely pemetrste the con
‘Mmmaﬁt of the 1:1#%# similtensously,; snd therefore the power
of the misic is inoveassd when the listener holds the text in his

‘ "1t is quite appropriste,” writes H. Augustine Smith,

"%r the choirs, separstely or in combination with dremstic sosieties
4n the chuych, %o present cccasionsl seoular progrems, on a 'Church
Hight' or fsnmins & church supper.s"} This is en opportunity %o
combine masic with the sosial side of the church's program snd not
 divorce it oompletely. Short csntetes, simple operettas, or msi-

. oal stunts are fine to adapt to sush a purpose.

3. By Training Mstwumentel Leadership |
| Religious sduoators seldom reslise how importent the
&mmm or Mﬁ is %«a sy groups In his m entitled m»
' 5§, Peter Intkin ssys,

,:‘fi”ma axsmm is Mﬁﬂy responsible Lor the charucter of the
© etmgr {jﬁxmux singing in the chuyeh in which he is employedsss
2 o yrning churches these musicisns are not called ors
gmim or m&m%am but tessistantas to the minister in =
charge of musie', The term suggests st once the real signifie
sance of the aﬁ‘igz& of direstor of the musie, who so frequently
48 the emamim‘

, ﬁ‘ the ﬁ!’glﬂiﬂ 3.! ﬁmlsm mﬂ indifferent in his playing, hiﬁ

WQ‘Q'Q

‘ 3,;. Smith snd mxz, am a:!:kq P 12, ~
;34 %&m; op ﬁi‘&,; P 144 N
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congregation will respond in the ssme mammer. "If he is slert, inme
torssted and resourceful he may strike fire in the hearts of the
worshippers snd 1Pt them on ccoasion to grest heights of religious
mﬁwm.*’

| It is not p@ﬁi&l& for the church orgenist to be yesponsible
for a1l the pleying necessary in the progrem of Christisn mamm
snd 1t would mot be the best plen if he could be eveilable. Ferein
Zﬁw an opportunity for u&xag tulent from the sdolescent himself and

tw offering one, or more *khm one, of the sdolescents in the group

the training to be an effsotive umm&%g The group has » right
%o expeot the orgen or plano to be well pluyed and mach depends upon
mmmwummﬂawmamm is orested thet is con=
rmm % worship snd meditstion or sny a’&a’ mm» that s ine
tendeds Narper writes,
“ien snd women of & congregstion scoustomed to hearing music
well pleyed naturally grow restless as they sit in church mnd
- hasr voluntaries, offertoriss, snthem, solo snd hymn sscompani-
ments, 'buteheredts That is just what happens to ﬂw ingtyue
mental music of many churches. It is 'butcheredt.”
I the playing of s hymn is done without sorreet interpretation of
| &ﬁwm:w, the singing of the group is marved. Playing
‘& hymn tune should bde considered as an sccompsniment for the group
nd should help rether than hinder the group in ite singing.® oftem
© the lesder will have done his very best and the group gathering is

s e e e A

1+ Datkin, P oites b 14.

2. Cf w;'y ops ¢its; po 10
3 ide, pe 9

4« Of s Ioide; po 1z,
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s fallure as far ss desired yesults are soncerned for the sccompanis

 ment was so insdequate.

B« Through the Leader
- In evalusting md carrying out smy methods of Christisn
3  education, the values are :émwﬁ upon the lesder himself., Ir
to bring ebout s successful program of music for the adolese
‘eent, the leader nesds these cheresteristioss sincerity of Christisn

‘ charuoter, the combination of enthusiasm end dignity, a love and une

n Mmﬁmamg of sach individual sdolescent, ® working kmowledge edfk
musle, sn sbility to work with others and an abtitude of s student,’

1. Sincerity of Christim Charsster

" fhe prinary need for the religious lesder is a sincere
hristisn charsster and o recogaitim of the importence of devotion
wmd praise %‘ fode Without this, sny smount of mmsical knowledge

: MW&%M is of little value for the adolesosnt shuns that
which is superficisl sud insincere,

2. Enthusiasn for his Work
The sdolescant 1s gquick to gresp the spirit of that which
is alive snd really at work. Therefore, it is the lesder's respon~
8ibility to be enthmsiastic ebout his work end have a purpose in
his mind which is elear and concise.
e e s s 0

v 1. €. Harper, op. sit., p. 12,



power of misic of mny kind through

8. A love snd Understanding of Esmeh Individual Adolescent

The lesder neeods to love erd understand his group 4 he
wants to help them in their needs. He wust sense the time when his

- group is ready for msic which suite ome purpose or mmother. In
. order to sccomplish this, the lesder must forget himself and put his
heart and soul into the interests end desires of the adoleseont,

4. A Working Knowledge of Masie
| The lesder should know how to oshoose musie which is of the

f sﬂaw value to the adolssecent in produeing the atmosphere of wore
| ship or of fellowship and to kuow the capacity of the edolescent to

aing or ‘% understand what he is singing. With this kmowledge of
how to choose misie should go en understanding of the usefulness and
e basic mowledge as indicated in
the seoond chepter. The lsader needs alssc to know whers %o find end
how to sdapt materisls that make for grester effectiveness in his

m&iﬁﬁ progrmms The leader meeds also to realize the importsnce

@ his pienist or erganist and work together with him.

B+ in Ability to Work with Others

& the words of H. Augustine Smith end M. L. Yexwell, the

leader "must have tact, not tempersment ~= a simple statement, but

worthy of deep soneideration”,] The lesder who is respomazible for

the musical progrem of the sdolescent nevessarily comes in sontest

with people of all types and interests. This is the case beomuse
s oo e

1. Smith end Maxwell, op. ¢it., pp. 88,
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the general use of music in the totel church program mekes it so.
There sre those who, set in thelr own ninds w%mm should
bo used, sre quite dictatorial and selfe-sssertive. These things the
lesder has to recognize snd msny times they csuse him to work far
‘more slowly In order to sttain the resalts which he knows are best

B+ An Attitude of 2 Student
It 1s the duty of a successful lesder to grow end to remsin
flexible snd willing to eccept the new and better suggestions that
mm‘k:w some ups Harper writes,
"The lesst a director of any church choir, however humble, should
be expected to do, is thet he or she should vesd such books on
ohurch ma&ﬁ a8 will be practioslly suggestive end technicelly
helpful, and thet he or she should fyom time to time pesk to coms
~rmmwﬁ&mw§wm”mm instructors end
leaders of sesred music,”* :
The moment thet the lesder cesses to consider himself as s student
mm}i as 8 lesder, he becomes stegnent snd progress comes to a
It is also Importent that the leasder of the edolesoent be
o sarnest student of the Bible snd keen to see the strong link bee
tween music and the Seriptures as well as the velues that are ine
havent in the worship service.
Thers is value for the leeder in studying 1iférature end
church history in order to enrich the background of the sdolessent

* & ® & 8 &

1. Harper, op. olt., ﬁc- 12,
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Indirectly in his singing of hymns end other mmsic of the church.

Through five different aspects, e eonsideration was given
o the wey in whioch the values of music cen be reslized in the Chris~
t1an sdusation of the edolescent. These five sspects included a
through equipment, orgenisstion, selection, method mnd

2P
The significence of the place and the surroundings was

recognised with special congiderstion given to the type of hymnel

suitable, the pipe orgen or ym, and some of the other instruments

mk gy sometines used in the music of the church either for solo

|  The choir was the most semmon form of oygenization through
whieh the velues of music could be realised. The suggestion was
slzo made of a young people’s choir to create more perticipation
by the sdolescent snd more interest on the part of the listemer.

+ approach to the realization of the velues of
misie is through selection, Variety end e recognition of the in=
terests of the sdolescent M&.t@ﬁﬁ teken into socount. Seleo~
mwmmmﬁm;nwmmwmxm@ the
sdolescent as a participator or s listemer.

Another possibility in the reslization of the values
of msie is through method. Method of appreciation is related

" both to the congregational hymn end the mueic of the choir. Dis~
~ cussion, stories, pictures, Soripture passages, end dremstization




=Tl

may be used in tesching the adolescent to appreciste the hymm.
;1 order better to eppreciste the choir's music, certain
 times may be given solely to singing by the choir., At such times it
48 elso helpful to place in the listeners’ hands e copy of the text.
The training of Instrumental lesdership is slso importemt
ing the resliszstion of the values of music. It is in-

alusble to train some sdolescent to teke over the responsibility of

pt in his own group.

Finally a consideration was given to the leader himself who
iz of fundsmental Importance in the realisstion of the values of mu~-
sic. He must heve a sincere Christisn cherscter, sn enthusiesm for
his work, understending end love for the adolescent, working knowledge

of msie, sn ability to work with others md sn attitude of a student.
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SUS(ARY AND CONCLUSION

t of the Problenm

#.5 ot gt gwes oY)

The problem of this thesis was to disscover the contribution
of muple to the Christien educstion of the sdolescent. A study was

© £3ret made of the neture of adolesoent religious exporiance to ses

rigstics, needs snd problems which owght to be resognised
and understood. With en understanding of the sssentifsl neture snd

valunes of music, consideration was given to the contridution of mu=
sic to the religious growth of the sdolescent s it 1s oncoursged
by the church's progrem of Christien education.

In considering the nature of sdolescent religious exper=-
fence, the three periods of sdolesoence ~ sarly, middle snd lster =
were recognized brisfly with emphasis upon thoss things common o
the sdolescemt of esch period smd the progression mﬁ growth from
one sge to the next. The intellectusl, physisel, emptional, social
end spiritusl charesteristios and meeds of the sdolescent of sach
of the three periods were noted. The intelleotusl devwlcpment: of
the sdolescent was shown to move from relative disinterest through
e time of instinctive questioning md doubting to & time of form-

1‘ & 20

his own convictions. The social development was seen to
hagin with socis] conssiousness end en swakening to the world sbout
him end oulminste in s wholesome, wellsbalsnced outlook on life in

. =76-
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all its phases if the sdolescent is properly directed. The physicsl

mwmg is a marked one, beginning with swiowerd proportions and
maturity through & repid period of growth. Emotionally,

~ the sdolescent is unstsble in the sarly years until he reaches the
 deeper and more dependsble emotional life of leber adolescence. In
his spiritusl growth, the sdolesomt begins with a desire for scti-

vity and informality end finelly develops in ebility to disoriminate

 ‘the right from the wrong. There is always a desire for the prasti-

eal snd the beliefs that mesn something in the sdolescent's life.

In omsidering the contribution of musie to ths Christian
education of the adolescent, it is Smportent to understand the besis
elements of msic and to kmow the velues of misic end how to reslize
them. The basic elements of music were found te be tonme, melody,

aymony, tempo, rhythm and form end esch wae defined briefly. Tone
was found *&a be significmnt In this study becmuse of the importence
of scoursey, clearness snd sincerity. Upom these thres fsctors wes
Holody was sonsidered the most commonly recognived element snd the

of masic whensver used.

one to which there was a more resdy response.
be common to all music of the church, the element which enriches

| the melody end which the adolescent unconselously spprecistes.

Tempo indicates the rete of speed for a composition and must be
observed in order to maintain the bemuty of the musie. Varlely
securs when there are such notetions thyoughout thet mﬁa

R WMM«&M. Fhythm is s universal element of musie
4o which the sdolescent responds resdily as is indiceted by his
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st in the populer music of the degy. When all these basic sle~

~ ments are woven together with mtm’ku, repetitions end aim;,
| 4¢ 48 known as masical form. Through these fsctors, vmwy is

schieved snd this eppeals greatly to the adolescent,
Heving discovered the elements of mmaie, & brief study

was made of the values of music including thet of expression, of

Jon, oulture, inspirstion, devotion and soeiel. The sdol~
escent was consgidered ss e participator snd then as s listener.

There was recognized s need for education in order thet the adoles~

‘oent night develop this sense of spprecistiom. Through the process

of education he mey learn to re-oreste the composer's original pur-
poss whether he be the participstor or the listener.

|  Am & vesult of this study of musie in & genersl wey, it
wes importent to discover the kinds of music used in the church*s
progrem for the sdolesosnt and also to note the places in which

~ they were found. The kinds of msic considered end defined were

the hymm, the gospel song, the chorus, the snthem, responses, ora«
torios end centstas, Instrumentel musie end fellowship songs. The
nature of these various kinds of music necessitated a recognition
of the informal end the formal type of gethering snd thus, further
study was contimed in the light of the sdolescent as a perticipe~
tor end as a listener. The Informal singing was noted to be yo=
stricted to the shorter pericds of time in oomtrast to the formal
singing which constitutes the greater part of the church's pmgm

of music. When %miﬁiﬂag 4he sdolescent as e listener, in sddi~

tion to the choir, the rusic most cormonly thought of is the




- insbrums

T

kel gompeaition. This includes the prelude, the postlude,

%@ offertory as well as any solo Instrumerts or ensembles used for

speoial maic.

cc . Heving made g briel survey of the kinds of wusic used In
phurch?s prograx and the plece im which they sre found, 1% za‘.

wrt to see how the values of masis; mentlioned befors, can best

m realized in the Christisn educetion of the sdolescent. 4 conside

on of this wae shown through five different aspects of the
church's life which are through equipment, orgenisetion, selection,
rehipe In thivking of the significence of eguipment,
sttention was given to the room used, the surroundings, the instru=-

_ments sveileble, end the hymnal with its suitebility to young end

instruments such es the violin mey be used in worship,
w& an orchostra, while it hes possibilities, seldom proves to mske
the intended contrib: ‘ |

The most commonly recognized organisstion through which

" mey come the reslisation of the velues of music for the sdolescent

sgh the choir. The choir raises the tome of the church's

misio end sllows for familisrity with some of the grest mesters. It

also aﬁm%&a opportunity for heightening ‘Eiw listener's experience
| ngregetion cannot sing.

considerstion should be

In the ~ﬁ1¢¢%@~ of mugle it m found thet
given to verioty snd the interest snd spprecistion of the sdolescent.

In consic songregetionel hymn end the mmesic of the choir

' methods found to be helpful wore discussion, stories, pletures,

Seripture passsgesy mmma%im The significsnce of the




mesic end words was steteds It wes recognired that proper training
sccompeniment offers & fine opportumity for ome or mn edoles~
: s to carry this responsibility for their own gatherings.
In the end none of these suggestions can be of very grest
alue without sdequste leadership. ibove 2ll else, the lesder needs
o have a sincere Christisn charector, to be enthusisstic sbout his
 work amd heve a definite purpose in his contacts of bringing the
w % 4o a falith In Christ. ¥o needs to have a love end undere
Wi}:& for eech mmﬂ edolescent end the power to mould ¢
young 1life thet is growing end needing the stebility of feith in
Christ. The leader needs to lmow the affect of the basic elements

© of msiec upon the sdolescent, the oapasity of his adolesoent to

| mﬁ&&iw&e in oy listen to singing ss well as %0 recognize the
importence of his ocompen ist for the group. 7The leader needs to
have the sbility to work with others, to be growing scmstently in
his own kmowlsdge of methods, of music evallsble, of background
materisl which will enrich the spprecistion of his adolescent, wnd
| In eonclusion, 1% may then be seid that the lesder who is
~ willing to reeognize 3t, hes en opportunity for using one of the
grostest and most powerful Influences in the world. imsic is uni-
m} end if the velue of its elements are wnderstood end wisely
used, it cen snd will bring the soul of the sdolescent in hermeny

| with the infinite.
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Ce+ Conclusion

fhis study hes shown that music, epert from the words, is

 dmportent for its innate possibilities in affecting the sdclescent.

duslo is significent for its mmy values in cbteining the growth and

development of the spirituel life of the sdolescent. Yot music has
- not been used as éffmﬁvniy in the church's progrem as it could bee

Conseguently, there is = need for a more extensive educetionsl proe-
grem in order to develop u greater musicel apprecistion in the ade
olescent. In sddition to this, it is importent that there be more

. participation on the part of the adolescent in the musioal
progrem of the churche

It is suggested that further study might be mede along
the line of collections ﬁf hymns now in use, an afakz-a*kim of gos=

pel somgs, or the study of music in reletion e the child es the

or of the sdolescent.
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