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THE MESSAGE OF SELECTED CHRISTIAN HYMNS
AS A MEANS OF MEETING BASIC JUNIOR NEEDS IN

TIME OF WAR

INTRODUCTION
A+ Statement of the Problem

There is in the church school today a deepsned interest in
graded woréhipo In the graded worship progrem hymns have a :ightful
plaée not because it is conventional to sing hymns and to have special
musical numbers, but because they may meske a real contribution to the
spiritual life of the group.

Music as a language of worship is a most effective means of
influencing the religious life of boys and girlse. In the words of Ma-
ry Alice Jonest

"The effectiveness of the means demands that we exercise care
that %t be wisely usa@, and that the songs used in wor§hip servicgs
contribute to the religious development of those who sing them.?

It is in the interest of the junior child and his deepes%
needs in these chaotic days of war that this study is to be developed.
Though there has been a tendency on the part of some in recent years
to emphasize songs written expressly for ths child, the writer believes
that in the message of the great Christian hymns of the past therse is
40 be found an effective means of helping the child to face his present

L . . . . L

le Cfe Mary Alice Jones; Training Juniors in Worship, p. 105
20 Ibid‘, p‘ 91

iii
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worlde It is therefore the purpose of this thesis to relate the mes-
sage of certain great hymns of the church to the junior child in the
light of his immediate needs. In order to allow for the element of
time and to get perspective, h&mns chosen will be limited to those

written before 1900.
. Be Plan of Procsdurs

This study is to be developed from two angles: first from
the standpbint of the message of the hymns, and secondly from the stand-
point of the child and the relationship between that message and his
needs.

As a background for the study of selected‘hymns the first step
will be to tracse the development of the hymn in the history of the Church;
then will folloﬁ a congideration of the historic use of hymns with child-
rene It is trqe that the message is conveyed by both the thought and the
song, content. However, this study will be confined to the thought contagt.

In the chaos of war today the child is unquestionably develop-
ing in exaégerated form certain basic needs which areii'““always presant;
However, if it can be shown that in the message of the great hymns his
needs are met today, then it may follow that they will be met in normal
timese This will involve as the final step a twofold process: first, de-
terminihg the needs of the junior child today, and secondly, analyzing
the hymns selected to discover their message and to relate it to fhe

needs found.

Ces Sources of Dgta



The types of sources used in the development of this
ere three: standard hymnais, standard’ works on hymnology. and
nistory, and the Internaﬁional Journal of Religious Education.

As a basis for the selection of hymns to be studied,
ized list found in Nettie Du Bose Junkin's thesis, "A Study of
of Hymns in the Religious Education of the Junior Gflild‘f will b
Since all but one of thess hymns are found in He Aggust::.ne Smit
al for American Youth", that collection will be used for the st
hymns. For the one additional hymn "The Service Hyanal", publis

Hope Pu’blishing Company will be used.

thesis

church

an author-
the Use
e used.
h's "Hymn-
ué.y of ths

had by the

The following authorities will bs used as the basis for the

background' study of hymnology:

Mrse. Crosby Adams: Studies in Hymnology

Louis Fe. Bensons The Hymnody of the Christian Church
Benjamin G« Brawley: History of the English Hymn :
Winfred Douglass Church Music in History and Practice
Edmund S. Lorenzs Church Music |

Edmund S. Lorenz: The Singing Church

Harvey B+ Marks: Ths Rise and Growih of English Hymno
Georgs Curris Martin: The Church and the Hymn Writers
Ernest O. Sellerss How to Improve Church Music

He Augustine Smith: Lyric Religion

Where there is some difference of opinién among the

dy

abovae,

&ulian's "Dictionary of Hymnology" will be referred to for verification.

-

’i‘he' works on church his-tory to be consulted include:
G-,eorge Park Fisher: History of the Christian Church
Philip Schaff: History of the Christian Church, Vol.
Philip Schaffi History of the Christian Church, Vol.

The needs of the junior child in the world today will

III
v

‘be de-

termined by an analysis of articles in the International Journal of

Religious Education for the year 1942.
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CHAPTER I
THE MESSAGE OF CHRISTIAN HYMNS

THROUWGH THE YEARS
A. INTRODUCTION

Music as commanded by the Scripturas is indeed a good thing.
It lifts the soul from the prosaic to the sublime and provides a wel-
éome release for the higher emotions of man. There is today an increas-
ed interest in hymns and in hymn singing. That increased interest would
indicate a felt need, and if this is true, it would indicate also that
the need is met by the message of the hymns.

The great hymns of the Christian Church have a message for
todays In order to discover that message one must procesd by the histo-
riecal méthod, for Christian hymnody consists of the accumulated song
aexperiences of ths church through the ages.

§gﬂseeking its roots, and tracing‘the continuity of develop~
ment through nineteen hundred years, the message should bs revealed.
Such will be the purpose of this chaptere.

The history of Christian hymnody falls gquite naturally into
three distin;t periods, namely the period of the Early Church, the pe-
riod of the Latin Church, and the periocd of the Reformation and follow-
inge. In tracing the development of the message of the Christian hymn
that 6rganization will be followed. ¥ithin these larger divisions one
finds definite periods of song, and these will be treated in so far as

they bear on the message of the hymn for the Christian Churche.

D



8ince Chrj.stian hymnody is the consummation of the Hebrew
Pealm, the music of the Temple in Jerusalem will be treated véry

briefly firste

B. HYMNODY IN THE CHRISTIAN CHURCH
le Pre~Christian Beginnings
as. The Hebrew Congregational Refrain

The congregational refrain, a heritasge from the Temple wor-
: 1 :
ship in Jerusalem, dates from the Davidic period. David reorganized

the music of the tabernaclse servicé and arranged foz; a more artistic
2
presentation of the Psalus.

5

Solomon elaborated the musical organization begun by David,
and it is knowz that at the dedication of the Temple music was a pro-
minent factore.

At the time of Christ the ritual of the Temple wa.g very sla-
borate. A large choir of Levites lgd in chanting the Psalm, and the

congregation repeated the refrain. They were accompanied by: the

7

Temple orchestra.

Here one finds the beginning of congregational singing from
* L J [ . * L 4

1. Cf. Winfred Douglass Church Music in History and Practice, pp. 13-14
2+ Cf. Edmund S. Lorenz; Church Music, p. 205

5¢ Gfe Ibid., P 206

4, See The Holy Bible, II Chronicles 5: 13

5. Cf+ Benjamin Brawleys History of the Engllsh Hymn, pps 14 - 15

6. Cf. Douglas, ope cits, p. 14

7+ Ibid., ad. loc.



the oldest hymn book in existence, the Psalms.
be Greek Notation

The Gresk contribution to early Christian song was twofold.

The Greeks invented the diatonic scale and also a crude system of al-
1

Qhabetic notation which made it possible to record melodies.
This developmsnt is very significant. To quote Douglas:

"It is ianuestionable that Greece first mede music an art resting
on a secure basis of accurate thought; and the debt of Christian
music to Greek, often minimized, is therefore very great.ff

2+ The Early Christian Church
a. The Apostolic Age

Nothing more authentic is known of the music of the aposto-
lic age than Paul's references to it in Ephesians 5:19 and in Colossi-
ans 3316 where he‘spae.ke of "psalms and hymns and spiritual songs.'f
However, it is thought by eozﬁe- that I Timothy 3:16 may be an exe.mpie

of one of these early ‘hymnsz

e who was manifested in the flesh,

. Justified in the spirit,
.Been of angsels,

Preached among the nations,
Believed on in the world,
_Received up in glory.!"

. . . . . L

1. Cf. Ibide, ppe 19 - 22
2e Ibidg’ PP 21 - 22

3. Ofe. Lorenz: Church Music, p. 214
4, The Holy Bible, I Timothy 3:16



Thus the early Christians continued in the Hebrew tradition
of Psalnm singing.l The Jewish Psalms passed into the Christien church
as an inheritance, ﬁnquéstioned, and in time tila Jewish-Christian
APsa.lms were developede Thus one finds in the Gospél by St. Luke the
following examples: the.‘fMagnificat‘f; Luke 1346; the fBenedictusff,
Luke 1368; and the "Nunc Dimittis", Luke 2129, .

' The joy that came into the world with the first Christians
seized evez"y opportunity for musical expression. However, aside from
the above conjectures, there is no record of this system of pre.i.e;e.5

The most cheracteristic thing about this primitivs Chziatian song is

the predominance of praise and the gladness of hsarte
be The Post~Apostolic Age

As the Christian church advanced, the hymn became more and
more a distinguishing feature of the Faith. The consuming love of these
early Christians for Christ did not find adeéuate expression in the
Psalms, and gradually individual songs and hymns were composed which

expressed the joy of the resurrection. These were the "spirituals',
5 X \
the “goapel songs' of that day.

It is known that during the persecutions in Rome the Chris-
tia.ns"sangsonge of joys They developed a sort of song speech or chant

* L * . L 4 [ ]

l. Ofe Edmund S. Lorenz: The Singing Church, p. 105

2. Cf. Louis F. Benson: The Hymnody of the Christian Church, pp. 29=31
3. Cf. David R. Breedj ‘The History and Use of Hymns and Hymn-Tunes, p.18
3+ Cfe Ernest O. Sellerss How to Improve Church Music, ppe 19-20

4. Cf. Benson, ops cit., ps 30

5. Cf. Lorenz. The Singing Church, pe 109 - 111
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1
based on Scripture and cast in Greek or Latin.

These individual songs did not have the direct awthority of
the Bible, hence they were never considered as being equal to the
Psalms of the Old Testament and the Canticles of the New. This inferio-

rity of the populai- hymn becsme more obvious as the Gnostic and Arian
2
heresies used the form to spread their doctrines. Finding the hymns to
>

be powerful carriers of heresy as well as orthodoxy; the Synod which
met in Laodicea (363) ordered that "psalms composed by private men must

not be read in tﬁe cl:mrch, nor uncai:xonical books, but only the canoni-
4 _
cal of the New and 0ld Testement." However, certain hymns were autho-

rized to be used in the‘christianach‘urch, among them the 'fGloria in Ex-
celsisff s the ‘f‘Ter Sanctus®, the 'fBenedicite'f, and the "Gléria Pa.triff or
?Lessa::' Doxolégyff. The ban appli;d only to the liturgy‘of public se;:-vi-

,;és, and outside the walls of the church the people continued to sing
6
original songs of praise.

The earliest known Christian hymn on record is "S8hepherd of
7
Tender Youth', by Clement of Alexandria (de 220). This hymn which is

full of imag;ry portrays Christ "all in é.ll'j, as may be readily seen by

- -

the opening stanza,

"Shepherd of tender youth,
_Guiding in love and truth,
Through devious ways;

. * * [ L [ ]

l. Cf. Edith Lovell Thomass: Musical Moments in Worship, pe 7
2+ Cfs Lorenz: The Singing Church, pp. 11 - 113

3, Ofe. Benson, ope cite, Cfe p. 45

4. Lorenz: The Singing Church, p. 113

Be Ofo Ibid,, PP 111 "'112

60 Cfo Ibido, Pe 115

7. Gfo sellerS, Ope Cit-, pe 19



Christ, our itriumphant King,

We come Thy name to sing,

And here. our children bring
To shout Thy praise.! 1

Although praise predominates, it is interesting to note that
a prayer is embodied in the third stanza. Thus it begins:
"Ever be Thou our Gﬁide,
.Our Shepherd and our Prids,
Qur Staff and Song." 2
Here in the Shepherd's care and His ﬁrotecting staff, one

sees an emphasis on guidance. There is an indication of a sense of ut~

ter dependence on Gode
3+ The Latin Period
a. Latin Plainsong

From the fourth century ritual tended to become more ornate
and the Plainsong was largely a liturgical development, coveringvPsalmr
ody and other prose of the Daily Office. Gregory the Great (d. 604) has
been put forth as the founder and organizer of this style which had
been called "Gregorian Plainsong". It superseded the form which 2ad
been devalopéd at an earlier daté by'Hilary, Ambrose, and othars.

The task of recording fell iargaly upon the monks, and this
they did with painstaking devotion.5 As Neuman says, "It should not be

L] * « . [ ] .

1. H. Augustine Smitht Lyric Religion, pe 360

2. Ibid. o |

50 Ofc Douglas, Ops Cito, Pe 65

4, Cf. Lorenz: The Singing Church, pp. 120 - 123
5. Cfe Lorenz: Church Music, p. 245
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forgotten that the elevation of music into a self-existing art is al-
most entirely dus to the earnestness of the monksff.

For centuries the Church of Rome, accep;ing Ste Augustine's
definition of hymns as} "songs with praise to God‘f,.2 gtood firm in their
demend that “the Bible only" be used as the basis for praise. But by
the end of the tﬁélfth cen'bx;ry, hymns of hyman composition wers admit~
'l;exd..5 At this time nearly all of the Latin hymnists were monks.4 Their
" poetry was characterized by mariola.tr&' and hegiolatry, about ninety
percent of their hymns being addressed to the Virgin and the sa.’n.ni:.za.5
Generally speaking, in the Latin hymns the jgyful note of the risen
Lord was replac‘ed by the a.gbny of the crosse.

Outétanding among the Latin hymnists was Bernard of Clair-
vaux (d. 1153), whom Luther caliéd ‘f£ha best monk that ever li.vedff.’Z
To him is ascribed that beautiful hymn of faith, "Jesus the Very Thought
of Thee". This hymn rings with' subdued tones of m;;rétic fervor and con-
‘bempla'bivev devotion,A and exemplifies the best of the age, proclaiming

8
the Christian way of life as the only way.

be The Common Song

Hymnody in the vernacular did not wane during this period.

* * L ] * -

1. Sellers, Ope Cito, P 25

2. Cf. Benson, op. cit., p. 25

50 Cfo IbidO, ppo 75 o 74

4. CP. Philip Schaff; History of the Christian Church, Vol. IV, p. 421

5. Of. Jeremiah Bascom Reevas: The Hymn in History and Literature, p.84
6. Cf. Brawley, op. cit., p. 26. .

7+ Of. Harvey B. Marks: The Rise and Growth of English Hymnody, ppe 57-58
8. 165 BraW].ay, ejs 2 Gito, DD 150 - 151



While music was developing under the supervision of the church, the
common people were expressing their personal faith and doctrines in
songs of decided melody and rhythmsl_To quote Sellers:
" o o » testimony and the work of the Holy Spirit in the lives of
the great mass of believers burst all artificial bounds and led to
the development and wide use of those simple melodies now known as
folk songs.'f 2
This"folk-song, or Common Song, as it is vaiously called,
was kspt alive by troubadors who carried it from land to land. In a
period of wretchedness, crueliy, and barbarism, the hymns stimulated
the Christian virtues. They were born of faith, hope, charity, and
love of light and beauty on the part of the common people, and helped
- to keep alive the zeal for God in the Dark Ages.4
Out of this period comes UFairest Lord Jesus", or the "Cru-
saders Hymn" as it is sometimes called. Ih the exquisiﬂe closing.stan—
zas of each verse, Jesus is the 'fsoulfs glory, joy and crown"; Jesus
"mekes the wosful heart to sing‘f 5 J esus is brigh‘c.er, fairer,'purer,
‘.fthan all the angels heaven ca.n‘boast‘f. In this hymn one sees Jesus fin
all of His beau’c.y.5 o ‘
John Hus (d. 1415) in Bohemia gathered up this popular hymn-
ody in the-Peo;)ie"sMH&mn Boék, which represents the first compilation
of Protestant hymzls.é '

[ L * * . L)

1. ¢f. Sellers, op. cite., pp. 20 - 25

2. Ibid', P 20

3, Of. Lorenz: Church Music, p. 240

4. Cf. Reeves, ope. cit., pp. 88 - 89

S5¢ CPLe Smi‘th, Ope Oito, ppe 82 - 85

6. Of. Juliette Aurelia (Graver) Adems; Studies in Hymnology, p. 38
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4. The Growth of Vernacular Hymnody
a. Luther and Hymn Singing

Music as an art received at this time added impetus by the
invention of the printing press (A. D. about 1450), and by the disco-
very at approximately the same time of the modern-syst.am of staff no-
tation.l

It has been said that the Reformation, touched off by Martin
. 2
Luther, was carried on "wings of song". One of Luther's ninety-five

theses was to the effect that congregational singing be raestored. In

the words of Julian,

"o Luther belongs the extraordinary merit of having given to the
German people in their own tongue the Bible, the Catechism, and the
hymn-book, so that God might speak di.rectlx to then 12 His word, and
that they might dlrectlg answer Him .in their songs.

Thus song was used as an ai.d in spreading the teaching ‘end the doctrines
: 5

of the Reformation. It is interesting to note here that Luther wrote a
verse paraphrasa of the Nicens Creed.
Apprecia‘t;ive of the Latin liturgy, Luther retained the Psalms
7

and the canticles, also certaiﬁ Latin hymnse. NHe himself wrote thirty-
8 i :
seven hymns, finding in St. Paul his authority for coupling the Pealms
9
and hymns. OConsequently he revived Ste. Paul's conception of the hymn

- [ * * L 4 *

1. Cf. BSellers, ope cit., pe 25

2+ Cf+ Josaephine L. Baldwin; Worship Training for Jum.ors, pp. 94 - 95
5o Cf. Sellers, OPe cite, P 55

L. John Julian: A Dictionary of Hymnology, p. 414

5. Cfs Lorenz: Church Music, pp.. 257 - 258

6. Cfe Go Curr:.e Martin: The Church and the Hymn Writers, p. 97

7. Cf. Lorenz: The Singing Church, pe 134

8. Ccfe. Ju}.i&ng loce. cite

9. Cf. Benson, ope c¢ite, p. 77
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1

as a spiritual function. Besides restoring the hymn to its rightful

place in the worship serviée, Luther added the functions of instruction,
2 .

meditation, and exhortation.

As Luther's hymns are considered the root of Protestant hym-

nociy, it is iﬁteres’;.ing to note that their outstanding characteristic is
3 ,

their weight of Biblical truth. His greatest hymn, "Ein Feste Burg", or
"4 Mighty Fortress Is Our God‘f, as it is usually calied, is a péra.pfzrase
of the 46th Psalm. In this mighty hymn of faith, Christ Jesus, "the men
of God's own choosiﬁg'f, “from age to age the same", "must win the battle'.
Here ox;e saees the tri&mplil of Christ'}a Cause inevi’&,abie, and His followeré
:i.nv:i.nc::i.ble.4 In the grievous time wl;en it was written, this h3;mn inspired
the people with such courage that it beceme known as the "Marseillaise of
the French Revolution‘f.S Luther, stressing :;Ln his hymns t_l:ie power of God
emphasized the absolu%e dépendence of the Christian soul upon Christ for
salvation.

That song wae an seffective mseans of carrying the message of the
Reformation is evidenced by the following remark of one of Luther's adver-
saries who said, ﬁ".Lu’oheg has destroyed more souls by his hyﬁns than by his

writings and speec;ixes.“
be. Calvin and Psalm Singing

The rise and development of meftrical psalmody was contemporansous
* L] » * L L)

l. Cf. Benson, ope cite, ps 77

2« Cf. Lorenz: The Singing Church, p. 133
5. Lorenz, loc. cit., V

4. Cfe 8mith, Ope Cito, Pp. 5 -5

5+ Cfe Breed, ope cit., pe 40

6e Ada.ms, OPpe cite, o 46



1
with Luther. Calvin, at Geneva, contended that hymns of "human compo-
2 o .
sure" were uninspired as opposed t0 the Psalms and canticles sung in

the éarly churche Hence he harked back to the earlier method, refusing

: >
to approve anything that didn't have authority in the Scriptures.

Calvin employed the-distinguishsd French poet, Clement Marot,
‘ 4

to arrange the version of the Psalms known as the “Genevan Psalter”.
This versification was first prepared for the Huguéncts in France.-They
were a dissenting group, and as such wers called upon to fiéht end to
die for their faithe It was in the metrical psalter, with its message

of a great God who hears and answers prayer, that they found their con-
5

fidence and their strengthe.

The Psalter appeared in finished form in 1562, and from that
6

date was considered a fsacroe&nct institution" py the Calvinists and
Pealm=-singing congregaéions.

| A collection used in America was the Bay Psalm Book published
in 1640 at Cambridge, Massachusetts. This crudely printed little book

was the first book to be published in America and was also the beginning

7
of Americen hymnodye

¢ce Isaac Watts and Hymns of Experience

The almost exclusive use of the Psalms led to a deplorable

L4 . . . . L)

1. Cf. Sellers, op. cit., p. 27

2. Lorenz: The Singing Church, p. 148

3. Cf. Brawley, p. 35

4, Ibid, pe 36

5. Cf. Benson, ope cit., pe 85

6. Lorenz: Church Music, pe. 263

7. Cf. Henry Wilder Foote: Three Centuries of American Hymnody, p. 3



1
condition in church music against which Isaac Watts revolted. He did

not intend to do away with the Psalms al'i:ogether, but he objectéd to
the stiff angularity of psalmody as it then existeds Consequently Wattis
gave 1o thev people more poetic psalm~hymﬁ$QMns about Jesus and hymns
of experience.?"%%'atts' claim’ in regard to hymnody was thats

"First, it should be evangelical ; not in the sense that New
Testament songs be allowed to supplement. 0ld Testament Psalms, but
go that the whole body of Church Song be brought within the light
of the Gospel.

Second, it should be freely composed,as against the Reforma-
tion standard of strict adherence to the .letter of the Scripture,
or the later peraphrasing of the Scripture.

Third, it should express the thought and feeling of the ginger,
end not merely recall the eircumstances or record the sentiment of
David or Asaph or another.™

The transition which Watts effected, though gradual, was
responsible for a new era in the hymnody of the Christian Church. To
quote Mrs. Adanms:

"He apprehended the spiritual needs of the people of his time
and met them upon a common ground, voileing their thoughts and as-
pirations in what has baen well termed a 'System of Praise' and
the 'hym.n%’r.hus became primarily an expression of Clhristlian expe=-
rience's

‘Watts emphasized the sovereignty and majesty of God. This he
stressed with solemn dignity, as is seen by his best known hymn, ‘Our

5;
God, Our. Help in Ages Past" 3

"Under the Shadow of thy Throne,
Thy Saints have dwelt secure;
Sufficient is thy Arm alcne,
And our Defence is sure®.

* L4 * * L] .

l. Cf. Sellers, OPe Cito,po 27

2+ 0f. Edith Lovell Thomass Musical Moments in Worship, p. 7
3, Adems, pe 5l

_4. Ibido, ol 53

5. Smith, opes cits., pp. 332 - 355

6. Reeves, ops cite, ps 149
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The cross is central in that hymn which is generally acclaim-
ed his greétest, "When I Survey the Wondrous Cross". And the quality of
the love of God is revealed in the'last two lines of thie gfand hymn
where,

"Love so amazing, so divine,
Demands my soul, my life, my all.ﬂl

de The Wesleys and Their Contribution

Even as Watts fought for a place for original hymns, the
Wesleys fought for greater freedom of expression.2

Lorenz assertis, ?In John Wesley's plans to elevate the de-
graded poPQIation of Englaﬁ& both spirituélly and mentally, the hymn
bears an importent part.“5 These plans for evangelization demanding
heightened emotion and more fervent expression in song, John appoinr
ted his brother Charles ﬁpoet 1aureateﬁ of the movement-5 According
to Dr. Julian, Charles Wesley is the great hymmwriter of the ages.

Although his hymns were evangslical, Wesley never allowed
emotionalism to banish thought. Many of the converts were ignorant and
illiterate, and much of the preaching was beyond their comprehension;
but the hymns, read slowly a line at a time and repeated in the church
service, the class-room, and the family circie, bacame a part of life.

By singing the hymns over and over again, the members learned the Bib-

. » L] L] L] L ]

1. Breed, op. cite., pp. 102 - 103

2. Cf. Marks, op. cit., p. 98

3. Lorenz: The Singing Church, p. 183
4, Cf. Brawley, ope cit., p. 100

5. Cf. Benson, op. cit., p. 115

6. Cf. Julian, op. cit., p. 1257



1
lical ~ truthe contained therein.

Wesley's hymns were & careful reflection of doctrine. He
proclaimed repea:ﬁedly the full doctrine of salvation, and . his ap-
peal was joyous, inspiring, and personal.2 The spiritual force which
his hymns released swept around the world.j

It is generally agreed that Wesley's greatest hymn is "Jesus,
Lover of Mjr“ Soul‘f. In this splendid hymn theﬂlove of God is mentioned
6nly in the first line. However, it surges througl‘lout the entire com-
position, and is revealed in His abundant grace and His protecting
care. In the storm of life, Christ is & haven, a refuge, but more than
that, 6ne'_s gource of strength. Although figura‘bivei the hymn is deep-
iy spiri‘b{xal, with Scripture bsaring on every line.

Watts' and Wesley's hymns were very much alike in spirit and
in purpose; ye'bfin form, théy were quite different. Where Watts' hymns
were objective and formal, Wesley's were subjective and int.imaté. They

5
served to supplement one another.

e. American Hymnody

(1) The Beginnings of American Hymnody"
R h 6

The beginnings of music in America were meager. Metrical
ver.sions_‘of the Psalms were used exclusively at Vfi'rst,- except for a

* * . L] L .

1. Cfe Martin, ope cit., p. 175
2+ Cf. Brawley, op. cit., p. 97
Cf. Lorenz, Church Music, p. 283
%, Of. Lorenz,:, The Singing Church, p. 184
4, Cf. Smith, Ops cit., PP 195 - 198
5. Cfe. Marks, ODe eit., Pe 98
6. Cf. Adams, ope cite., p. 60



-16~

brief experiment of John Wesley lin Georgia in 1757.1 Watts' Psalme and
hymns served as an ".e'ntering wedge" for the hymn of experit;nce, and from
the ninsteenth centl:lry on there was a steady growth and development of
hymnody in America.2

Contributions were made by‘ talented individuals, the richest
period being the last half of the nineteenth century. Of the contribu~
tors to the great body of American hymns, Lowell Mason (de. 1872) has

been called the "Father of Church Music in America" since he broke away

from the old and'éxemplified the modern hymn develépment.
(2) The Negro Spiritual

The negro spiritual is referred to as a hymn by some authori-

ties, and as such represenis America's unique contribution to Christian
5

hymnody.

The spir.i‘&ual was born in slavery, and consists of the "spon-
taneous outpourings ‘of the spirit in the white heat of religious ;‘.‘ervor.'f
It originated in camp meetings, revivals, and other religious exercises .,
of the American negro.

As the expression of an ignorant and poverty-stiricken people,
these slave songs of the United States are characterized by limited vo-
cabularies and primitive harmonies. But the spiritual elevation of the

o e o o o o

l. Ofe Lorenz: The Singing Church, p. 180

2. Cf. Ibldo, ‘P 210

%, Adems, ops cit., pe 63

4, Gf. Sellers, op. cite., pe 52

5. Cf. J. Rosamond Johnsons Utica Jubilee Singers, Spirituals, Intre.,p.xi
" Ofe. Henry Edward Krehbiel: Afro-American Folksongs, p. 29 .

6+ Cf. Johnson, op. cit., Introduction, pp. vii and viii



form well defies duplication. The subject matter is religion, and, to
1 ’
quote Booker T. Washington:

?They.breathe a childlike faith in a personal Father and glow
with the hope that the children of bondage will ultimatsly pass out
of the wilderness of slavery into the land of freedom.®

(3) The Gospel Hymn

In the evangelistic awakening of the last quarter of the
nineteenth‘ceniury the gospel song emerged. It was an offspring of the
" negro spiritual,3 beariné zany of the same characteristics, although
more conventional in form: Of the gospel- song, Lorenz sayss

"It is a sacred folk-song, free in form,‘emotional in charac-
ter, devout in attitude, evangelistic in purpose and spirit.f5

As such, the gospel hymn was tremendously popular at the
time of its introductién. Since the turn of the century there has been
a reaction against the form, chiefly against its subjectivity and its
emotionaliam.é However, at its highest levels it would seem to have a

definite place in the hymnody of the Christian Church, its values be-
7 8

ing recognized by some authorities, questioned by others.

(4) The American Emphasis

In the nineteenth century in America, the church was found

1. Cf. Krehbiel, ope cite, pe 30

2. Ibids, pe 30

3. Cf. Lorenz: Church Music, p. 343

4, Of. Benson, ope cite, ps 267

5. Lorenz:; Church Music, pe 342

6. Cfs Ruth Pushee: Music in the Religious Service, pp. 61 ~ 62
7. Lorenzs The Singing Church, p. 98

8. Benson, ope cit., pp. 265 - 268
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“teachipg and admonishing one another” by song. Among the great hymns
of this century are Ray Palmer':s "My Faith Looks Up to Thee", with em~
phasis on Ca.lvary;l John Greenleaf Whittier's ‘fDear Lord and Father of
Mankind", 2 hymn of I;enitence and aspiratioiz;z-&mie.Sharwood ‘Hawks'
“I Need Thee Every Hour", a hymn of divine com]pé.n:c‘.oﬁ:=ship‘;5 and Georé;e
F;Ié.shingtén Doans's ZFlil:lg out the Banner", that great hymn of the mis-

sionary en’cérprise. Thus varied ezﬁphaseé are found in nineteenth cen~

tury Admerican hymnody;

; C. SUMMARY

In this chapter it was discovered that the Hebrew Psalmus
passed into the Christian Church as an inheritance unéuestioned. In-
dividual songs were gradually introduced into the apostolic church.
Among these were songs which told of the joy of the resurrection. These‘
hymns were found to consist largaly of praise, although prayer was some-
times includede. In this period the Ariens used the hymn as a means of
carrying the Arien heresy, therefore the privilegs of congregational
singing was taken from the people by the Synod which met at Laodicea in
36%« From that time until the Reformation, it was seen, religious song
was lérgely a liturgical development based entirely on Scripture. Du-
ring this period a folk-song or Common Song developed which helpad-to
keep alive the Christian virtues in the Dark Ages which followed. Lu~
1. Cf+ Smith, ope cit., pp. 258 - 259
2+ Cfs Ibide, pp. 79 - 81

3. Of. Ibid., pp. 158 - 161
40 Cfo Ibido, ppo 91{' bl 97



ther, reviving St. Paulfs concaption of hymns as a spiritual function,
gave the pseople evaﬁgelical hymns basad largely on Scripture, and ﬁsed
them as a means of spreading the teaching and doctrines of the Refor-
mation. Calvin, reacting against hymns of human composition, revived

, the Psalm singing of the early church. Watts, it was discovered, recog-
nized in the hymn of Christian experience a means of impressing the so-
vereignty of God, and used it to this end. Wesley's aim was seen to be
aimilar, but his emphasis was on the grace of God; It was found that

_ the American hymn is roofed in Engliéh hymnody and that the greatest
ooniributioﬁ has besn made in America since the middle of the nineteenth
century. America's unique contribution to ths realm of hymnody was found
in the negro spifitual, out of which has come the gospel song with its
strong evangelical emphasis. It was evident that the emphasses of the Amgr-
iecan: hymn were varied, amongqthem the cross, penitence, Christian aspi-~
ration, divine companionship, and the missionary enterprise.

Thus it was found that the hymns of the Christian Church have
come out of life. As & rule, they have sprung from religious experience
at its besti, and are an expression of the highest aspirétions of the
Chrigtian Church. They were found to be universal and timeless in their
appeal: No one nation, no one sect, no one creed has produced the lar-
gess of hymnal literature. As a heritagey it has been produced by the

ages; its fount of inspiration is in the Scripture.
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CHAPTER II

THE HISTORICAL USE OF HYMNS WITH CHILDREN

A. INTRODUCTION

Having traced the message of the Christian hymn as it has
devalopad fhrough the years, the purpose of this chapter will be to
trace the message as it has been applied to children.

One of the earliest references to the Christian education
of children is found in the Benedictine monasteries. Therefore, the
Latin period will be used as a point of departure, and the periods of
éong treated in this chapter will correspond as nearly as possible to

the periods of song development in the Christian Church.
B. THE DEVELOPHMENT OF CHILDREN'S HYMNS
l. The Latin Period

One reads of the formal Christian education of children as
early as the monastic period. In the Benedictine Order provision was

made for the training of the yéung who were committed to the cloisters
1
by their parentss

A device used by the Benedictines to assist the children in
learning the alphabet is found in the following Criss-Cross Prayer:
“Christie's Cross be my speed
_In all virtue to proceed, R
Abcdefghijklmnopgr sandt

* » * L 4 L [ ]

1. cf. Philiﬁ Schaff: History of the Christien Church, Vol. III, p. 223
o “D1- S



Double~u, v x with y ezod,
And per se con per se title title, Amen.

When you have donse, begin againe, begin agsaine;
Christie's Oross be my speid
In all virtue to proceed.“

2+ The Vernacular

a+ Luther and Children's Hymns

-

One of the earliest writers of children's hymns was Martin
Luther. Of those which have survived, perhs.ps.the:’ favorite is ‘waay

In A Meanger', a fragment from the comf:oser's pen written for his young
. 2 ! N
son Johne.

As an educator, Luther recognized both the spiritual and the
pedegogical values in song; His own statement bears witness to the factis

"Ye must teach music in the schools; a schoolmaster ought to
have ekill in music, or I would not regard him; neither should we
ordain goung men as preachers, unless they have been well exercised in
musice” ‘

‘It is known that every morning ﬁuther expected the boys z.n

the schools to sing some Psalms in Latin.

When, in 1541, the Pope was determined to dastroy the ‘fLu‘bher-u

en : heresy", Luther wrote, for the children to sing against the l-"iswo
. 5

arch-enemies of Christ and His holy Church, the Pope and the Turii:s_‘f ’

Tord, keep us steadfast in Thy Word;
Curb those who fain by craft or sword
Would wrest the kingdom from Thy Son,
And set at naught all He hath done.

. . & . LJ * .

1. Smith, ope. cit., p- 271
2. Cf. Adems, op. cit., p. 47
%s William Hazlitts Table Talk of Martin Luther, pe 340

4, Of. Benson, ope cite, ps 77
5. Cf. James F. Lambert: Luther! s Hymns, pp. 136 - 137



Lord Jesus Christ, Thy power mske known,

For Thou art Lord of lords alone;

Defend Thy Christendom, that we

May evermore sing praise to Thee.

0 Comforter, of priceless wofth,

Send peace and unity on earth,

Support us in our final strife,

And lead us out of death to life."l
This, it is evident, is a prayer, the first stanza adéressad to the
Father, the second to the Son, and the third to the Holy Ghost. One
faads that this hymn to the Trinity was sung by the éhildren of Mag-
deburg as they marched across the public square to the church where
they sought refuge at the time of the Roman Catholic siege on lMay

2
20, 1631.
Lutherfs hymns, coming out of a period weighted with the

thought of the uﬁcertainty of human life and the constant encompassment

by death, were a constant sourcs of courage with their emphasis on the

>

steadfastness of God and His omnipotenca.
b. Watts, A Composer of Hymns for Children

The first noteworthy attempt to write hymns for children
dates back to Isaac Watts' "Divine and Moral Songs for Children', pub-

lished in 1715;‘The book.%aé'dedicated to Sir Thomes Abney and ﬁis fa~
4

mily, whose hospitality Watts enjoyed for a number of years. Watts'

purpose, as stated in the preface of his book, was that:

L ] * L L * L

l. Ccf. Ibido, Pe 135
2. Cf. Ibid., ps 138
50 ch Ibido, P 156
4, Cfe. Thomas, ops cite, pps 7 - 8
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"Children of high and low degree, of the Church of England
or digsenters, whether baptized in infancy or not, may join to-

gether in these songs"

Thus one sees that Watts intended to unite all children, no matter what

their state, in the service of song.

Watts' love for children is expressed tenderly in his Cradle

Hymn beginnings‘
' ﬁHﬁah! my dear, lie still and slumber,
Holy dngels guard thy bed;

Heavenly blessings, without number,
Gently falling on thy head. "2

Although Watts himsgelf loved children dearly, he was thorough~
ly imbued with the idea of the total depravity of their natures and his

hymns were intended to teach ths vanity of life, and to lead the child
3

mind to think of death and the hereafiter. An example or two will suf-

fice to illustrate his purpose:

"Have you not heard what dreadful plagues
. Are threatened by the Lord
To him that breaks his father's law

Or mocks his mother's word? .

iWhat heavy guilt upon him lies!

_ How cursed is his namel .

The ravens shall pick out ﬁis syes
And eagles sat the same.”

L] ] . * . L ] . L] * - . L .

“There is bayond the sky

. A heaven of joy and love,

And holy children when they die
Go to that world above.

1. Ibido, ads loc,

2 Smith, OpPs Citt, P 271
Cf. George Hervert Betts: The Curriculum of Religious Education, p.157

ll.. Cft. Ibido, De 161



"There is a dreadful hell
.. And everlasting pains,

Where sinners must with devils dwell-
’In darkness, fire, and chains.‘fl
As a Puritan doctor of Divinity, YWatts would not have the
c¢hild pampered. He considered hisvhymns to be first a duty, secondly

2 diversion. There is much didacticism and Calvinistic theology in

them, but the'rhyme and the meter, Watts held, would appeal to the
2
child intersste.

Whatever one might think of these songs, they were extreme=-
ly popular among boys and girls two hundred years ago, their homely

simplicity and their direct approach to the moral and religious teach-

‘ >
ing of the time appealing to the child mind. The collection reached

enormous sales, singing itself into nearly evefy corner of the world.
¢e Wesley's Method with Children

Following the example of Isaac Watis, Charles Wesley wrote
hymns for children. His Hymns for Children'f s & collection of approxi-~
mately one hundred hymns published in 1765, was reprinted several times

5

during the lifetime of the author.

The purpose of Hesley as compared with that of Watts is best

revealad by his own statement:

"There are two ways of writing or speaking to children: the one

* L] . . . .

1. Ibid., pe 161

2. Cf. Reeves, ope cite, pp. 146 - 147
50 Cf. Betils, Ope cit. y Do 158

4, Cfe Smith, op. cite., p. 271
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is to let ourselves down to them: the other to 1lift them up to us.

Dr. Watts wrote in the former way, and has succeeded admirably well,
speaking to children as children, and leaving them as he found them.
The following hymns are written on the other plan; they contain strong
manly sense, yet expressed in such plain and easy language, as even
children may understand. But when they do understand them, they will
be children no longer, ohly in years and stature."

Thus, his opsening hymn beginss

"Haill Father, Son and Holy Ghost,

. One_ God, in Persons three§‘

0f thee we make our early boast,
Cur songs we make to thee."

Wesley's aim was to impress on the child mind certain elements
of dootrine. As did Watts, he stressed the "heinousness of sin", the "cer-
tainty of rewards and punishments", and the'fproper~concept of-God?. He-
ving come under the influence of the Moraviaﬁs in his early years,ﬂWesley

raeflects in his hymns the Moravian piety.
d. Moravian Use of Song

The Moravian use of scng with children was concurrent with
that of Weeleyes In spite of the fact that thers were no distinguishing
features in the hymns used, no body of Christians gave as much attention
to Bible schools and early Church training as the Moravians in Germany in
the eighteenth and nineteenth centuries.5

Realizing that mere instruction in dogma did not serve to de-

velop the child religiously, they sought to establish a form of religious

* * L 4 . . *
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education better suited to the comprehension of the child, and filled
1
with religious fervor. In song they found an effective method and thus
5 ;

their meetings were characterized by hymn singing.

It has been said that Moravian children in their choirs sing

and enjoy Bach choralses. From their eariiest years they have been taught

>
to appreciate that gradé of music.

6. Music in the Sunday School

(1) The Early American Sunday School
| 4

The Sunday School existed as a movement as early as 1791.
In this new enterprise of the church the catechism was the basis of in-
struction. And although attempts were made to simplify the catechism

for children, it must be remembered. that genetic psychology had not
5
yet developad. Depending upon the regular church hymnsl for its mu~

sic, the Sunday School appropriated those hymns which were suitable
6

for work among children, and many that were not.
With t;he formation of the American Sunday School Union in

1824, two major emphases were projected. One was to establish Sunday
‘ 7

schools in needy places; the other, to prepare suitable materials.

Following this there was a flood of hymnals. Among the early publica-~

. L] L4 [ ] * .

1. Cf. Andrew R. Osborn: Schleirmacher and Religious Education, p. 45
2. Cf. Ibid., p. 167
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1
tions one finds Hastings' "Juvenile Psalmody", issued in 1827; "Union
. . -l . 2;
Hymns", published by the American Sunday School Union in 1835; and

éradb&ryfs "The Young Ghoir?, issued in 1841.

' " At that time it was believed that a hymn about a child was
interesting to & child, and the hymnbooks were characterized more by
quanity then by quality. The book entitled "Union Hymns" contained
five hundred twenty selactions. This exmnplé couldlhardiy be consider-
ed a children's hymn:4 I

"Isaac was ransomed while he lay

. .Upon the altar bound;

Moses, an infant cast away, ‘
Pharaoh's own daughter found.

Joseph, by his false brethren sold,
God raised above them all;

To Hamnah's child the Lord foretold,
How Eli's house must fall."D

After the middle of tﬁe century it is ob%ious that the inter-
ests of the child were gaining ground, for one then finds such titles
as "Sunshine for Sunday Schools”; fGoldén Shower"; "Bright Jewels"; and
?Soﬁgs for Glory Land". But the title did not glﬁayé portray the con-
ﬁents, as is seen.by this verse from Bradbury: |

iT'm a lonely traveler hers,

! .Weary, oppressed, :

But my journey's end is near -
Soon shall I.restil

. L] . L 2 * L

1. Cf. Lorenz: Church Music, p. 328
2. Cf. Betts,.opo cit., PP 166 - 167
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Dark and dreary is the way,
. Toiling I've coms;

Ask me not with you io stay,
~ Yonder's my home."

(2) The Evangelistic Song Emphasis

The spiritual awakening in America following the stream of
the Wesleyén revival made people realize that Christianity is a ﬁay of
life, not merely a system of doctrines. As a resuit, the Bible repla-~
ced the catechism: as the cﬁre of the curriculum in the Shnday School,
and there was a new demand for more Biblical material.2 The gospei
hymn was the answer in songe.

Qne of the earliest sponsors of this form was William B.
Bradbury who composed all grades of music from the simple frimary
hymn, fJesus Loves Me, This I Knowf, to the elevated&anthem. Conduct-~
ing siﬁging-séhool conventions all over the land, he concluded that
the Sunday schools needed more lively and emotional music than was
afforded by the current hymn tunes. He found the answer to the problem
in the negro spirituals. These he used freely; in addition he himself
wrote a number of songs, following the design of £he negro spiritual,
but using the major key. Bradbury's music was on an average mors sing-
able than that which had been use&. His success led others into the
field, and from this development came the gospel song and the flood
of gospel song books which began in 1875.5

L] [} - * [ ] *

1. Ibid., p. 169
2. Gfe Ibid., pp. 98 - 100
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The time was ripe for this movement, with the restraints of
1

Puritanism thrown off, and the day of the revivalai hand. . Many Sun~
day schools adopted gospel hymns exclusively in their work, and this,

for a brief period, narrowed the development of religious song to that
2
particular phasa.

(3) Denominational Song Enterprise

Following the adoption of the International Uniform Lessons
in 1872, the Sunday School developed rapidly. The verious denomins-

tions then entered upon the policy of providing their own Sunday School
4 ' 5
song books, their motives being both religious and economice Conse-

; 6
quently scores of hymnbooks were published by the different denominationse.

(4) English Contributions to Sunday School Husic

The era of the great production of Watts and Wesley ended, the
Sunday schools of England and Scotland depended largely upon American
productivity for their music. They borrowed the American Sunday School

songs, even as America had borrowed their Psalm versions at an earlier

1
date.

Howsver, this period was not void of contributions for it gave

to the world several of the greatest Christian hymns. In 1865 Sabine

. . . ‘e . L4

l. Cf. Bettls, ODe Citoi, DPe 168
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Baring-Gould wrote for the children of England "Onward Christian Sol-
diers", and in the same year, "Now the Day Is OQer?. The last stanza
of the latten which seems to be especiaily suited to boys and girls,
has been dropped from most hymnals. It reads:

"Now the darkness gathers,

.Stars begin to peep,

Birds and beasts and flowers
Soon will be asleep.”

C. SUMMARY

In this study of the historical use of hymns with children
it was discovered that religious verse was used by the Benedictine
monks as a teaching device. It was found that Luther perceived in re-
ligious song both teaching and spiritual values, and thus employed
it in the schools. It was interesting to note that thers was no men-
tion of Cal§infs use of sacred song with children. The first notewor-
thy attempt to.write hymns for children was made by Isaac Watts in
the early eighteenth century. His hymns were primarily e means of
instructing the child in doctriﬁe, and this he did by appealing to
the child's sensé of rhyme and meter. In this study it was evident
that Wesleyfs purpose was similar to that of Watts, but he refused
to condescend to thse childfs level of development. The Moravians en-
deavored to meet the religious needs and intsrests of the child by
the aid of songe. In the American Sunday School hymn- selections for

1. Cf. Smith, ops cite, p. 270
2. Ibido, ad. loc.



children were made from the adult hymnal as long as the catechism re-
mained the core of the curriculum. However, it was found that imme-
diately following the adoption of the Bible-centered curriculum, there
was rapid religious song development to meet the nesds of the child
and the challenge of ths new emphgsis. To the various denominations
fell the task of organizing raligious song material. It was found

that in the nineteenth century, the Sunday schbols of England depen=
ded largely upon America for their religious song material, even as
the colonial church schools had depended upon English versions of the
Psalms at an earlier date.

Thus it was seen that the early leaders, while desiring to
meet the needs of ths éhild, did not recognize‘him as being different
from the adult in his requirements. They itreated the child as a minia~-
ture adult with no real awareness of his actual needs. Furthermore, it
was shown that instead of using the hymn for worship, they used it as
a teaching device, with special emphasis on the guilt of the child as
a sinner and on the dreadful punishﬁent ensuinge. There was, moreover,
an "other-worldly" emphasis, with little thought for the immediate

and»its demandse.
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CHAPTER IIT
THE MESSAGE OF SELECTED CHRISTIAN HYMNS

APPLIED TO THE BASIC NEEDS OF THE JUNIOR CHILD TODAY
A+ INTRODUCTION

It was found in the preceding chapter that for centuries the
hymn has been used with children, but not always effectively for the
early leaders did not take into consideration the real needs of the
child. The purpose of this chapter, therefore, will be to discover wheth~-
er the message of the great hymns of the Christian Church may be used
effectively to meet the needs of the junior child which are predominant
in a time of war.

The first step in procedure will be to discover the needs of
the junior child in the world today. In order to find these, the Inter-
national Journal of Religious Education for the year 1942 will be exam=
inei, both for the world situation and for the needs of the child in
that situation. These findings will be summarized.

The next step will be to analyze certain great hymns of the
Christianrchurch for their content. The list will be teken from Nettie
Du Bose Junkin's "A Study of the Use of Hymns in the Religious Education
of the Junior éhiid?.l In her study Miss Junkin tabulated the hymns lis-
ted by ieading authorities as baing suitable for use with the junior

L 4 L * L 4 * *

l. A Thesis submitted as partial fulfillment of the requirements for the
Degree of Master of Religious Education in the Biblical Seminary in
New York, April, 1953. V

-3l



groupe. Twenty-two hymns were listed by four authorities, Ffourteen by
three auﬁhorities, fifty~five by two authorities, and one hundred thir-
ty-one by one authority eachs The first list of twenty-two hymns will
be considered as a basis for this chgpter.

In accordance with the delimiting of this study to nineteen
centuries of hymnody, as indicated in the introduction,1 only those
hymns written before the year 1900 will be treated. This reduces the
list under consideration to twenty. After analyzing fhesq hymns for
their content, the findings will be chartsed and examined to determine

to what extent the message of the hymns applies to the needs of the ju-

nior child today.

B. NEEDS OF THE JUNIOR CHILD IN THE LIGHT
2

' OF PRESENT-DAY CONDITIONS
1. The World Bgckground

It would seem that God is testing the human race in these pe~

rilous thﬂés-5 The world today is in a state of confusione. In the “cog-
mic disturbance“ which has been created, one faces the Wors£ that éon—
flict can do to the inner spirits The destructive forces which are now
rampant are both the éonsequences;ahd the expression of certain wide-
spread pagan;ideas brought about by spiritual illiteracy and degenseracys

L J . L 4 . - *

1. An't;eo, Pe v

2+ All but one reference in this section will be to articles in the In-
ternational Journal of Religious Education for the year 1942,

3. Cf. Council Duties in War Time, November, pe 13

4, Cf. P.R. Hayward: Meditations, May, pe 5



It is apparent that in nearly every nation religion has lost its
Gitality- The Kingdom concepts of life have given way to hatred,
vengeénce,.impérialistic pride, and race prejudice. These are the

direct ankithesis of Christ's way. Christianity is a way of life;
> ) ‘ .
it is Christ's way, end is the inevitable outcome of the rule of

His Spirit iﬁ the hearts of men committed to Hime. The cruel ha-
treds which prevail need to be overcome by His Spifit and supplan-
ted by His way. of love. The nations torn by‘war need Christ's way

of peacee. The economic world of competition needs Christ's ﬁay of

5

friendly céoperation. The prevailing race and class diséinctions
need to be resolved into a fellozship of all menkind rooted in
faith in God, the Father of all.

America has for the past two decades been in a atate of
moral confusion. Religion has been secondary and has had no vital

connection with life. Although the averasge American would not dis-
' 5

pense with the church, he would not consider it indispensable. Con-~
sequently America is lacking in those things for which the church

stends, and is faced with racial, social, and religious dimtine-
5 ,

tions.
L * L ] . . *

1. Cf. Paul Be. Kern: Christian Educaetion and Tomorrow s Vorld,
April, pe 6.

2+ Cfe Florence M. Taylor: A Program of Peace Educatlon, Novem~
ber, p. 8

3. Cf. Ivan Welty: Theology and Shrimp ¥iggle, February, p. 9

4. Cf. Edwin iicNeill Poteat: Preparing Citizens for a Christian
World, p. 8

5. Cf« Xearn, ope 01t., De 7

6. Cfe. Poteat, ope cite, pe 8

7. Cf. Frank W. Herriott: The Church at Work in Wartime, July-
August, p. 14 .



The securities in which America has placed her confidencs
having :E‘ailéd, rainbows have been smashed; iciéé.ls éméarad, and hopes
wrecked15 individuals are ﬁ-us‘cra’c.eé.a As yet, only the Christian way
remains untried. Accepting the challengs of a proud but decadent civi-
lization, early Christianity set about the tremendous task of‘changing

fundamental conceptions of life, and with amazing results. It planted

a dynamic that was little less than revolutionary. The American véay
.3
of life needs to be undergirded by the Christian way. fhese findings -

are corroborated. by the "New York Times" report on sermons delivered
in leading churches of the various denominations in the City of New
York on Sunday, March 21, 1943,

Headlines include “Hatred Is Termed a War Hindrance"; "Ad-
viges Ohristian Spirits Good‘?{iu‘ Toﬁard-l\feighbora RegardlessQOf‘Cread

or Color"; "Instinct of Worship Held a Safety Valve.! Following are
4

excerpta frcm a few of the sermons:

'fLove is the foundation of Christian morali.'t.y o oot

E

"But now again man knows his helplessness « « « In such a crisis
as this it would be failing them if those of us at home did not avail
ourgelves of the best that the universe has to o:c:ter, namely, trust
in God‘ s guardian care.” ,

iFaith in God as our friend is needed to vanquish fear on the
home front and on the battlefront « + %

iT,et us cultivate the sense of a.we.toward Gode Let us be reverent

in our hearts, and then our outward acts will mirror ite Let us pray
with a sense of the tremendous privilege of being in touch with Al-
mighty God."

1. Cf. Kern, Ope cite, Po 7
2¢ Cfe C. Wo Longmant Counting on the Modern Home, April, p. 22

3. Of. Kern, ops cite, ppe 6 = 7
4, The New York Times, Monday, March 22, 191-1-3



There was unsnimity in denouncing hatred, anéi in stating the
need for a people who fear God, who seek God, and who are willing to
depend wholly on God. The statement of the Federal Council of Churches
of Christ in Americs, i‘eported on the same cia:.y, bears out the above in
calling upon Christians tos

"« « o reject all desire for vengeance; to seek God's forgiveness
for any hatred we may harbor; and, without shrinking from the hersh-

est duty imposed upon us by our conscience under God, to remain ever
. mindful that He alone may say, *Vengeance is mine; I will repay'."

-

2« The Junior Child in the World

The panic resulting from such a disruption of emotional calm
as is seinA today causes even greater danger to the future than to the
present, for the child of today is the adult of tomorrow, and the post-
war world is already in his ha.nds? Even now, as a child, his inner
life is reflecting the teﬁsions described above. It is evident that along
with mounting tensions, juvenile delinquency is on the increase.5 What \
the children are taught today they will become. It has been said that if
the thirty-one million American school children were lined up by fours,
each group an arm's breadth apart, the line would extend from the Atlan-
tic to the Pacific:, and back againe. Only every other grzup of four is
reached by any réligion, Protestant, Catholic, or Jewe One loses hold
on t;he child when religion is not taught and made relevant through

. LJ L 2 . L 4 .

1. Cf. Smith, ope. cite., p. 17
2. Cf. Irene Milliken Josselyn: How Does the War Affect Children?,Juns,p.”15

3+ Cf+ Council Duties in War Time, November, p. 13
4- Cf. Sml‘bh, OpDe Citc, P 17



1
helpful application.

8« The Problem of Hatred

In the study of the ﬁJournais“, there was marked agreement
among the writers. As articles'ﬁere anaiyzed, out of them thres out~
standing problems emerged, hatred, insecurity, and fear. Ons of the
mogt troubling problems, according to these authors, is that of ha-
tred. ) Hate implies a prolonged, persistent emotion. Since eﬁotions

of ,very‘long duration are disintegrative, hatred is detrimental to

3

emotional well-being.
Juniorswho will soon be adults have been taught to hold in
contempt the human race. This education for evil has been carried on by

such influences as the radio, lurid propeganda posters, and vengeful re-
5

marks mede by angry adultse. The need today is for = philosophy of life
6

which has no place for hate, but which is able to tide one over crises.
7

The answer is in the speciiic character of the Christian religion.
For the junior child abstract principles are not very meaning-

ful; ideas and concepts must be embodied in persons and in things. The
8

junior thinks and acts in terms of actual concrete situations. ﬂPutting

* » 1 L] ] LJ

1., Cf. Herman J. Sweet: When They Need You Most, September, p. 3

2. Cfe Finally, The Journal This Month, September, p. 40

3+ Cfe Ethel Kawin: Shall Our Children Hate?, September, p. 15

4. Franklin D. Roosevelt: President Endorses Religious Education Week,
September, pe 17 o .

5. Cf. Finally, The Journal This ionth, September, p. 40

6. Cf. Mary Leigh Palmer: Church Workers and National Service, June, pe4

7. Cf. DoA. McGregor: The Next Fifteen Yearss The Specific Character of
Christianity, September, p. 4 ,

8+ COf. Kawin, ope cit., ps 14



1
thought into action® is the junior's way of life. While he is not

actually fighting tﬁe'war, the junior is going to spend time in war -
play,? end the aggressively resentful attitudés which he harbors to-
ward the children of German, Italian, and Japanese origin will deve-
lop into bitter intolerance and violent hatred unless they are gui-
ded otharwise.5

The best way to combat the problzm is to build up in the child
constructive understandings and attitudes. The junior child who is be-
gimning to be able to separate the deed from the doer can be taught to
hate the principles, the violence, the intolerancse, the cruelty, and the
injustice which have threatened to wips out civilization, wifhout hating
the perpetrator¢5 The junior must be taught that love is & everyday fa-
mily affair; that it is wonderful and powerful; that it has no room for
hate.s The juniorfs world as an ever-widening circle starts in the houms,
ths school, the cﬁurch, but may include world fellowship. He can readi-
ly understand that God 137a Father whose law is love; that He expects

- that rule to govern life; that each person is a child of God no matter

what his race, creed, or color, and as such deserves to be loved. This
is the opposite of the Nazi philosophy. The church is responsible for

these teachings, and the victory shall have been lost if the growing

. . . ° . .

1. Cf. Dorothy Be Fritz: Junior Department, April, p. 26

2+ Of. Hilliken, ope. cite, pe 7 |

%, Cf. Kawin, op. cit., p. 14

l!'o Cte Ibido, P 15

5. Cfe Ibido, P 14

6. Of. Dorothy Be Fritz: Junior Department, November, p. 24
7. Cf. Dorothy Be Fritzs: Junior Department, December, p. 23
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1
child is not taught these Christian principlese.

be The Problem of Insscurity

It has been said that " « « « the tres of western culture is
indisputabiy shaking at its morai roots; and any movement that is even
half awake will seek to establish itself on sounder spiritual founda-
tions.” : |

For the junior child the disruption of the world outside of
his immediate contacts has little significance unless the stability of
his immediate environment hss been di.sarup't.ad.5 Conditions are opsrating
today against that enviromment. The frequency with which many families
move, housing conditions not favdrable to home lifse, negative influen-
ces, among them some types of movies and printed mater.ials, the general
secular and materialistic character of modern American life are all con-
tiibuting toward family instebility. These conditions have been multi-
plied and intensified by the war. In many families the schedule of the
home has been disrupted by night shift, overtime, and Sunday work. Wo-

men as well as men are employed. Fathers and brothers have gene to war,

, 4
- with resulting disruption in family life. Juniors coming out of these

homes reflect the hopes, the fears, the frusﬁrationa, and the tensions
5 B .
which dominate.

* L4 ° L * L 4

l. Cf. Sweet, ope cite, p. 3

2. He Shelton Smith: New Dimensions of Faith, November, pe 4

3. Cf. Josselyn, ope cite, pe &

4, Cf. United Christian Education Advance, The War Affects the Home,
December, p. 14

5. Cf. Morgan Phelps Noyes: The Pastor Interprets Religious Education,
October, p. 18 .
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The confidence of the junior must not be centered primarily
in the material aspscts of his surroundings, nor grounded in the idea - ..
that therein lies security.1 Rather, his attention must be focused up-
‘on God the Creator so that he may sense the purpose and stability of
His‘érderlyhunivarse gven in the midst of chaos. This is a time when
£hiﬁking peopls are giving serious thought to the~will of God, and in
80 doing are becoming increasingly conscious of His reality and power.
It is imperative that ths junior child, too, be iad on to a personal

. 2
knowledge of God the Father. In this knowledge he will find security.

ce The Problem of Fearr

Parsons of all ages need help to pass through these days of
3 4

tension and uncertainty with courage, strengﬁh,.poiee, and resilience.
The fear of the unknown, of what may happen to loved ones, of death, of

éeparation, and of various hazards precipitated by the war situation is
5

contributing toward a general breakdown in the morale of the psople.

Wartime influences impose upon the junior unwholesome fears
6
end conflictse. The fears in the child which have been produced by the

war are the result of emotional chenges, not factual, and indicate that
e delicate balance has been upset by pressure from outside. Common to-
day are the fears manifested as a result of air-raid drills and precau-

* . L4 * L] *

1. Cf. Josselyn, ope cite, ps 6

2. Cfs Dorothy B. Fritz; Junior Department, July-August, p. 23

3. Ofs Graded Curriculum and Program Materials, September, p. 34
4. Cf. Editorialj Church Workers and National Service, June, p. 4
5 Cfe The War Affects the Home, December, ppe 14 - 15 .

6+ Cfe Ibid., P 14 .



tions. Such fears represent a breakdown in the adjustment of the child

to reality, with accompanying internal conflicts which he is not able
1 .
to handle.

The child must be helped toward an unfaltering trust in God
the Father.of all; toward a reliance upon a universe which God does
rule; toward an assurance that righteousness will ultimately triumph;

and toward an understanding of the Christian meaning and purpose of
2
life. Beyond these sources of confidence and courage, there must re-

. : 3
main commitment to the authority of Christ.

It is evident that the programs which are being cohstructed
to help children in their adjustment both now and after the war are
emphasizing the need for spiritual growthe Dorothy Be Fritz, for ex-
ample, names four attitudes which would be of service in facing the

problems of today and any days

l. "The first is confidences not that God will do what we want,
but that through the working of his laws, that which is best
will happen.

2+ The second is honesty: a willingness to face facts, even if
they are unpleasant.

5« The third is humility: the understanding of our own limitations

-and the acknowledgement of our own mistakes.

4o The fourth is integrity: knowledge that to be a co-worker with
God in the carrying out of; his purposes we must live worthy
lives, obeying his laws.”

Thus the junior, recégnizing his own weakness and limita-
tions and placing his confidence in God, finds therein real security.

He need not fear then to face the facts, even though they be unpleas-

* L g * [ [ ] [ ]

l. Cf. Josselyn, ope cite, pe 6
2« Cfe The War Affects the Homse, December, p. 15

3. Cf. Editorials We Must Talk About Peace, November, p. 3
4s Dorothy B. Fritz: The Junior Department, March, p. 22



ant, for God is able to make some good come out of the havoc wrought

by man. As a co-worker with God, the junior child may be made %o rea=- |
lize that he can have a part in bringing about the ultimate purpose of
God, but he must, in obedience to the great commendment, carry out God's
law of love, thus counteracting the hatrad toward which he is disposed:

To alleviate hatred, insecuriiy,and fear then are the outstanding

needs of the junior child in the world today.

C. THE MESSAGE OF SELECTED CHRISTIAN HYMNS

IN RELATION TO THE NEEDS OF THE JUNIOR CHILD TODAY

The present neéds of the junior child having been determined,
there follows now a consideration of the twenly hymns which have been
recommended in a list of itwenty-two by four authorities each, as being
suited to the junior child. As was stated previously, those written
since 1900 have not been considered, namely "This Is My Father's iorld',

- . 1 .
written in 1901, and 'fI Would Be True", written in 1906. "Dare to Be

Brave, Dare ito Be Tru;‘? is undated in~the various hymnals,‘btjt gince
;bhe date is unkhown, tfxis hymn will be included. The text of all of ths
hymns may be found in the appendix to this study.

The hymns were studied for their content in order to determine
the messagé, and the findings were tabulated under descriptive headings.
These hymns represent over a millenium of song, the bulk of cc;ntribution
héaving come after the middle of the nineteenth century. In ffThe King of
Love My Shepherd Is", written in 1868, one finds a parapiaraéé of the Twen-

L] - . . L d ]

1. Cfs, Antes, pe 35
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ty-third Psalme The majority of the hymns contain references to Scrip-
ture, so it mighﬁ be said that they are rooted in the Word. The weight

of emphasis is on God and all that He is in Hié relation to use It was
found that God's power, including His sovereignty, was emphasize& in

all but three éf these hymns, His love and mercy in all but seven,

Christ and the cross in all but six. The essential Christian virtues

were stressed in all but five of the hymns, manfs praise to God in all
but five, and his endeavor for the Kingdom of Géd in all but eight, if
one includes missionary zeal under fha last named categorys There is an
historical emphasis, the heroes representing those who have battled for
the Lord, and warfare, the Christian fight against evil. The modern mis-
sionary emphasis begins in 1848 with "Fling Out the Banner, Let It Float!
and continues unbroken except for a ténryear period following the Civil .
War. From 1849 to the close of the Civil War brotherly love is stressed,
although it is implied throughout in the Christian virtues. These hymns
contain numerous references to natuie - the earth, the sky, the sea;

the sun, the moon, the stars; the wind, the snow, the rain; the woodlands,
the meadows, the cultivated fislds; the flowers, the fruit, the grain,

all of them God's gifts to man. It is interesting to note the time ele-
ment. God, in His eternalness, ié from sverlasting to everlasting. Man,
in Ghrist, has the hope of immortality. Each hymn has in it something
that would meet at least one of the junior needs discovered; some cover
all thres. For the needs of the child-today, the most adequate hymns
would appeaf to be, "0 Little Town of Bethlehem", "Summer Suns Are

Glowing", and "God of Our Fathers, lhose Almigh%y Hand" .
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The discussion which follows is based upon the findings of
this examination. Each of the three junior needs found will now be con-
sidered in turn, in relation to the hymns and their possible contribu-

tion toward meeting those needse.
l. Combating Hatred

It was said sbove that the problem of hatred with all of its
various raﬁifications must be met by buiiding up in the junior child
positive, constructive understendings and attitudes. He must understand
~that God is a Father whose rule is love; that He expects His children
to love one another; and that He desires their cooperatioh in establish-
ing His Kingdom. As will be seen in the accompanying chart, these con=
cept‘s were found in the hymns analyzed: the sovereignty of God, His way
of love, brotherly love, missionary zeal, and endeavor for the Kingdom
of Gode

The junior who sings "Holy, Holy, Holy, Lord God Almighty'f-
cainot help coming into a fulle; knowlédge of God the Father. Altho[zgh
the hymn emphesizes primarily the holiness of God, His'power, His mercy,
His might, and His B,éing are all shown in the first stanzas

"Holy, Holy, Holy, Lord God Almightyl

_Early in the morning our song shall.rise 1o Thee;
Holy, Holy, Holy, Merciful and Mightyl

God in Three Persons, blesseé Trinityl"

Following thréugh the stanzes one is aware of His eternalness
and His pez;fect love. This hymn is a Aportra.yal of the character of God.

Phillips Brooks wrote "0 Little Town of Bethlehem", one of the

most beautiful hymné in celebratiénﬁ of Christmas. Here one sees God" ~° ’;



with us;  "Emmenuel”: ¢

"0 holy Child of Bethlehem,

_Descend to us, we pray; -

Cast out our sin, and enter in,

Be born in us todaye.

¥We hear the Christmas angels

The great glad tidings tell;

Ch, come ‘to us, abide with us,

Qur Lord Emmanuell®
This hymn is one of exultation. In it “God the King" sends
the "holy Child" to bring "peace to men on earth”. Thus, the love of

God is manifested in Ghrist.

| Jesus said, 'fLove your enemi.ess”,1 and He made that possible
for us thréugh His supi'éme sacrifice. When a Christian remambers how
‘much he has been forgiven, he realizes in a small way how much he must
forgive. The day of peace will be hastened by hymns of the c¢ross. There
is both direct and indirect reference to the cross in the hymns under
consideration. In "The King of Love My Shepherd Is" the cross goes be-
fore as a guide. The festal banner in "Rejoice, Ye Pure in Heart" is
the cross of Christe In "Fling Out the‘Bﬁ‘anner, Let it Floatif, one sees
the banner of the cross flung "skyward and seaward, high and wide" that
all mey know its message, whicl;x is the only glory of ths Christians.
T.he cross goes on beforelin 'mevard Christian Soldiers‘f, a standarde.

One of the most a.péropriate marching hymns fér the Christian

is found in ‘fOnwardVChristian 501diers‘f‘. The only hatred e'xcited in this
hym is the hatred for sin. The only conflict called for is the conflict

_ 2
with evile By it the individual is emboldened to battle for the Lord.

L * . . * .

1. See Holy Bible, Matthew 5344
2. Cf. Willie Thorburn Clark: Hymns That Endure, pp. 85 -« 89



There is a mighty army, not divided, but united by the love of Christ

into a brotherhoodt

"Like a mighty army
.. Moves the Church of God;

Brothers, we are treading
Where the saints have trod;
We are not divided,
All one body we,
One in hope and doctrins,
- One 'in charity."

This great hymn satisfies the junior's love of action; it

sets up the stendards of Jesus Christ; in it Christ is the leader,

triumphant.
In the following lines from "Marching with the Heroes' the

junior has another vision of Christian warfare, the strong serving

the weakt

"Glory to the heross,
[flho in days of old
Trod the path of duty,
Faithful, wise, and bold,
For the right unflinching,
Strong the weak ito save,
Warriors all and freemen,
Fighting for the slave."

“We've a Story to Tell to the'Nationsﬁ unites the ideals of
the Christian faith with a world-wide emphasis. In the third stanza

the message for the world of the love of God is revealed in His Sons

“We've a message to give to the nations,
_That the Lord Who reigneth above,
Hath sent_us His Son to save us,

And show us that God is love + "

Thus, in these great hymns one sses ra;ealad the Christian

standards of love and peaces



2+ Finding Security

The junior, reflecting the ﬁustrations,- amd the tensions of
his immediate environmen;;, needs, as was pointed out, %o have his atten
tion centered not in the material aspects of his enviromment, but on
God and the stability and order of the universe which He. created. Here
again the hymns were not found wanting, but were found to contain in
their message these referencess the sovereignty, the staying power of
God, His protecting care, and His blessings which never ‘fail.

The powsr of God the Creator is seen in these lines from "We

Plough the Fields, and Scatter's

"He only is the Maker

.. 0f all things near and far;
He paints the wayside flower,
_Hs lights the evening star;
The winds and waves obsey hin,
By him the birds are fed;
Much more to us, his children,
He gives our daily bread.”

Here the junior sees God caring~for His work of creation. He
it is who orders the universe, even the elements being obedient to His
wille If "by him the birds ere fed", much more will He give to His chil-
dren their daily bread. This is a hymn of seed-time and harvest.

Man as a co-worker with God plows the fislds and scatters the grain;
God waters and cares for it during its growth; the harvest reaped, man"s

duty is to thank God for all of these manifestations of His love.

One finds in the following lines from "The King of Love My

Shepherd Is" the bounty of God's provision:

"The King of love my Shepherd is,
_#hose goodness faileth nsver;

I nothing lack if I am his,

And he is mine forever.”
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Following through to the fourth stanza, one sees the great Shepherd,
with his rod and staff, protecting the shaep who is faced with peril:
“In deéath's dark vale I fear no ill
_With thee, dear Lord, beside me;
Thy rod and staff my comfort still,
Thy cross before to guide me."

In these days of insecurity, the jﬁnior may know thats

fGod, our Maker, doth provide
[For our wants to be supplied.”

He knows our needs. These lines from Cone, feiThankful People, Coms",
another harvest hymn; reagsure one tﬁét it is the Creator who proviées
for His children. In this hymn the round of the seasons is recalled;
before the winter étqrms set in, all of the fruits "ripened beneath the
summer sky", all "that spring with bounteous hand s&atters? over the
land, fall.that liberal autumn pours from her rich and ovefflowing
atoresé is harvested, safely. Herein is seen the order and stability
of God's universe.
In solemn majesty and splendor ﬂGo& of Qur Fathers, Whose
Almighty Héndf presents God, the leadsr of the universe and of His
‘psople. The sécond stanza, acknowledging His staying power, is a source
of security:-
"Thy love;divine hath led us in the past,
.In this free land by Thee our lot is cast;
Be Thou our ruler, guardian, guide, and stay,
Thy word our law, Thy paths our chosen way.?
In the above hymn, God is sovereign; His word is‘law; the re-
sult, freedbm. Among the hymns of the power and.sovereignty of God arse
"The King of Love My Shepherd Is", with the rule of love; “There's a

éong In the Air?, where the Kiﬁg‘is the Savior; "True Hearted Whole

- - ~ .



Hearted, Faithful and Loyalf, where Christ the King reigns alone in the
heart of the individuai; and "Ye Plough the Fields, and Scatter”, where
even the elements, the winds énd the waves oﬁey Him. Tﬁera is n@ note

of wncertainty in thisxKingdom. Order and harmoh& prefail,under God the
Kinge. His power is ganuine;_His goodness never fails; His provision is

bountifule The fact remeins there is enough for all. When man goes con-
trary to God's will, something happens. Some have to suffer. Therefors,
it is a chalienge for the individual to know and to do the will of God,

to sae that he is not interfering with His plan.
5« Overcoming Fear

It was discovered that one of the besetting fears todsy is
the fear of the unknown, specifically, what may happen to one's self or
loved ones in the hazards and uncertainties of war. In overcoﬁing these
fears it was said that the child must bs taught to piace his confidence
in God, the Fgther of all; to faly upon a universe which God doss rule;
to understand the Christian purpose and meaning of 1ife;vand to commit
himelf wholly to Christ. Referring again to the analysis of the hymns
as it has béen charted, thsy were found to be adequate in the message
which they present: of fellowship with God, of God's protecting care,
of prayer, of peacé, of the hops of immortality.1 .

The Christian hope and purpose in life is made known in "The
Day of Resurrection', that great eighth century hymn of Easter:

. ° * . [ ] [ ]

1. Ante, following p. 45



"The day of Resurrection,
.. Earth, tell it out abroad,
The Passover of gladness,

. The Passover of Gode

From death to lifs eternal,

. From this world to the sky,
Cur Christ hath bro't us over
- With hymns of victory."

In the joy of the resurrection; doubt and fear have no place.
As in ?Sumﬁer Suns Are Glowing", the Christian sings:

"We will never doubt Thee,

. Tho' Thou veil Thy light;

Life is dark without Thes,

. Death with Thee is bright.

Light of light, shine o'er us

. On our pilgrim way,

Go Thou still before us

To the endless day.”
Death and sin have been defeated by the risen Lorde. Thus, the
Christian will "Dare to Be Brave, Dare to Be True®. He will seek to live
ag his Lord.and“Master would have him live; the 1ife~portrayed in the
hymns considered here. |
The great antidote for feer, faith, is seen in "Faith of Our
Fathers, Living Still". That faith has kept the country ?5fave and free',
and will continue to do so. ) h
Prayer, also recognized as a remedy for fear, has no small

part in these hymns. A number of them are in the form of a prayer, and
thus give the child an approach to Gods An outstanding prayer hymn is
found in "God of Our Fathers, Whose Almighty Hand". The first stanza
consists of praise, the second of gratitude, the third embodies the

prayer, and the fourth presents a forward looke The prayer is timely,

and answers the needs of today, even as it did in the day when it was



written:

"From war's alarms, from deadly pestilence,
.Be thy strong arm our ever sure defence;

Thy true religion in our hearts increase,
Thy bounteous goodness nourish us in peace."

Thus the message of these great hymns presents a positive
picture and supplies the needs of the childe. It sets forth God in all
of His goodness, His justice, and His mercy. It shows His love as re-
vealed in Christe It proclaims Christ triumphént over the powaers of
darkness. It pictufes mankind redeemed and regenerated in Christ. One
has here piactically all of the great doctrines of the Christian Church.
There are some who feel that theology has no place in the teaching of
children, that simpler hymns written expressly for children should ba
used. There are, on the other hand, certein authorities who would limit
the choicelof hymns to be used by the junior age group to the great
hymns of the chufch which are found in the official hymnals of the va-
rious denominations.l No less an authpfity than He. Augustine Smith

states that:

“The best hymns, if given a chance, quickly become favorites
with the children. It is mistaken zeal that stamps on the early me-
mory of children so-called 'Children's Hymns', inane follish stuff
‘which the.growing child is ashamed to know axd would be glad to
forget"

Mr. Smith states that one can train children to sing even

difficult musie, and that it is worth what it costs in leadership to

>
acquaint the child with the great music of the church.

® ] . [ 4 * L ]

1. Cf. Irwing G. Paulsen: The Church School and Worship, pe 102
Cfe Theodore Gerald Soares: Religious Education, p. 510

2+ Smith, opi cite, pe 270

5+ Cf. H. Augustine Smiths The Fine Arts in the Curriculum, in Henry
‘Fo Cope; Week-Day Religious Education
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D+ SUMMARY

From the examination of the International Journal of Religious
Education for the year 1942 it was diséovered,that its contributors were
generally agreed that in the world today the Kingdom concepts of life
have given way to hatred, vengeance, imperi.alnistic pride, and race pre-
judice. It was found that they recognized that for the past two decades
Americsa Has been in a state of moral confusion, and that this condition
is now aggravated by the world situation. TEe American way needs to be
undergirded by the Christian way of life. These findings were seen to
be corroborated by the New York Times repoft on sermons delivered in New
York City on March 21, 194%. It was found that the articles analyzed
maintained that the child is feflecting the mounting tensions about him,
and there wag marked agreement among the writers-: that the outstanding
problems in dealing with the child today are hatred, insecurity, and fear
growing largely out of insscuritys. It was evident that in the programs
being developed to help children in their ad justment, both now and after
the war, the emphasis is being placed on spiritual growth. From the ana-
lysis of twenty outstanding hymns which have besen recomzﬁended by four
authorities each for use with the junior age gro;lp, it was found that
the message contained therein is adequate to meet the problem of hatred
through the Christian principles of lovs and peace. It was seen that in
these hymns God's bounty is set up as never—failing,'His protecting care
as sure, the anéwer to 'tﬁe problem of inssecuritye. It was showﬁ that the
message of the hymns has in faith, in'prgyer, and in the hope of immor-

tality the antidote for fear. The message of these hymns is positive.
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It sets forth God in all df His goodness, His justice, and His mercy;
it shows His love revealed in Christ; it proclaims Christ triumphant
over the bower of sin. It po:;"c.i‘ays the new man in Christ - the Chris-
tian way. It was discovered that certain authorities, recognizing the
value of these great hymns, would limit the hymns used with children to

those which appear in the official hymnals of the various denominations.
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SUMMARY AND CONCLUSION

The purpose of this study was to relate the message of certain
great hymné of the Christian church to the junior child in the light of
his immediate needs in these days of war and turmoil. It was found that
historically the development of the message of the Christian hymn fell
roughly into three periods, namely the period of the Early Church, the
Period of the Latin Church, and the period of the Reformation and follow-
ing. As.the consummation of the Hebrew Psalm, the Christian hymn was
found to be rooted in the ScriptﬁreSe The early church, following the tra-
dition of the Temple at Jerusalem, continued in Psalmrsinging, their song
consisting largely of préise. Gradually individual songs were developed
which expressed the joy of the resurrection. When these were discovered
to be carrying the Arian héresy, as well as orthodoxy, the Council of Lao-
dicea (363) ordered that only the canénical of the Old and the New Testa-
mente be used in the churches. From fhat time the Latin church assumed
the responsibility for song devélopment, and it was largely liturgical.
However, parallel with this development, a folk-song emerged which helped
to keap alive the Christian virtues during the Dark Ages. They were born
of faith, hope, and love of light and beauty on'the part of the common
peqple, and helped to keep alive the zeal for God in the dark period out
of which they came. Luther revived St. Paul's conception of song as a spi-
ritual function, intfoducing instruction, méditation, and exhortation,
‘and combining these with the function of praise. His hymns were, for the
most part paraphrases of Scripture and stressed the power of God, and the

abgolute dependence of the Christian soul upon Christ for salvation. Cal-

57
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vin, opposing songs which were humanly composed, returned to ‘the method
of the early church, namely Psalm singing. The metrical psalter, first
compiled for the Huguenots in France, carriéd the message of a greai God
who hears and answers prayer. It was found that the next great develop-
ment was introduced by Isaac Wépts. Realizing the spiritual needs of the
people, he introduced méra poetic psalm-hymns, hymns about Jesus, and
hymns of experience. He emphasized therein the sovereignty and majesty

of God. Early America'dapended upon the English versions of the Psalms.
However, Watts' psalm:versions and hymns served as an entering wedge for
the hymn of exﬁerience, and there developed over a period of years an Amere
ican hymnody with varied emphases, among them the cross, penitence and as-
pifation, divine companionship, and the missionary enterprise. The people
ware found to be teaching and admonishing one another by songe. The largest
single development in America was found to be the gospsl song which grew
out of the negro spiritual.

Thus the hymas were seen to have their fount of inspiration in
the Seripture, to have come out of life, and as a rule 1o have sprung from
religious experience at its best. They were found to be universal and time-
less in their appeal, the weight of emphasis falling on God and all that
He is and does for the individuale There was evidenit a gradual development
from the hymn of praise to the hymn“of axhortation and meditation.

The earliest reference to the use of song with children was
found in the Latin period, the Benedictine monks using religious verse as
a teaching device with children who were committed to the monasteries by

their perents. Luther, recognizing in song both spiritual and pedagogical



values, used it in the schools. It was found that Watts made the Ffirst
noteworthy attempt to write hymné expressly for children. Through the
medium of song he taught thé vanity of life, and he led the child to %
think of death and the hereafter. Although his hymns for children wers
mere doggerel, ﬁatts recognized in the rhyme and meter an’appeal for the
child. Wesley'saim was to impress on the child mind certain points of
doctrine; refﬁsing to come down to the 6hild's level of development, he
insisted on raising the child to the adult level. It was seen that the
Moravians found in song a method of religious education suited tot the
comprehension of the child and filled with religious fervor. In America,
hymn selections were made from the adult hymnals as long as the cate-
chism remained the core of the curriculum in the Sunday schools. Follow-
ing the formgtioﬁ of the American Sunday School Union in 1824, one of
the emphases was 1o prepare suitable materials. As a result, there fol-
lowed a flood of hymnbooks. At that time it was believed that a hymn
about a child was intéresting to a child. However, with the adoption of
fhe Bible-centered curriculum after the middle of the nineteenth centu-
ry, there was rapid song development to meet the needs of the child and
to conform to the new emphasis.

Thus one sees that the early leaders used song largely as a
teaching device, not as a medium for worship. Although they little real-
jzed the needs of the child, there was gradual effort to meet the inter—
est of the childe By the middle of the nineﬁeenth century their weekness
was largely a matter of approach, for they had at their disposal certain
great hymns which are today considered to be adequate to meel the needs

of the junior child.
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In the analysis of articles published in the International
Journal of'Religious Education during 1942, for the purbose of discover~
ing the outstanding needs of the junior child today, it was found that
there is emphasis on the fact that the sscurities in which America has
placed her confidence have failed, with resulting frustrations and emo-
tional disturbance in individuals. Children, in this chaotic time, were
declared by the writers to be reflecting the attitudes of their elders
and thus to be prone to hatred, to insecurity, and to fear, the last
growing largely out of insecurity. The American way needs to be undergird-
ed by the Chrisiian way. In the anaiysis of twenty selected hymns, their
message was found to stress God ih His goodness, His justice, and His mer-
cy; His love manifested in Christ, the Savior; Christ triumphant over the
powe}s of sine It portrays, too, the new man in Christ, the Christian way.
Relating the'meésage to the need, it was found o be a poteﬁt source of
help for the child today, Christian love and peace meeting the problem
of hatred; God's bounty and His protecting care meeting the problém of in~
security; prayér, and the ho?e of immortality answering the pfoblem of
fear. The great antidote for fear was found to be faith.

Thus one sees in the message of the great hymns a positive
picture. As the child needs to know the Christian way, the hymns present
the Way. Oertain authorities, indeéd, would limit the choice of hymns to
be used with children to the great hymns of the church, those which appear
in the official hymnals of the various denominations.

In addition to the conclusion that the message of the selected
hymns studied is adequate to meet the problems of hatred, insecurity, and

fear, several other conclusions may bs drawn from this studye. The first
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is the importance of a meaningful approach to these hymns in present-
ing them to the childe The message is there, strengthened by the music
of the hymne However, the responsibility for méking th;s message meaning-
ful and worshipful rests with religious leadership. Itishouid be so pres-
ented that the child will be not merely repeating woids, but that he will
appropriate the values. This demands teaching for appreciation, with em—
phasig on understanding the thought and Wiﬂh eﬁrichment of fhis thought
by a variety of asscciations such as the use of ths hymn-stories, corre-
lated Scripture-stories and other related passages, secular stories, cone
versation in which the children share actual experiences, the use of pic~
tures and illustrations, and occasional dramatization.

While this study refers to war time, specifically, the needs re-
preéented here are basic, though at present brought into high relief a-
gainst the background of the times. Regardless of what goes on in the world,
the massage is always there, adequate to meet the nsed of the individual.

For the children, it is "their rightful heritage’.

~ -~
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APPENDIX
SELECTED CHRISTIAN HYMNS FCR USE WITH

' THE JUNICR AGE GROUP

The Day of Resurrection

Fairest Lord Jesus (Crusaders' Hymn)
We Plough the Fields, and Scatter .
Holy, Holy, Holy, Lord God Almighty

, Come, Ye Thankful Paople, Come

Fling Out the Banner, Let It Float

Faith of Our Fathers, Livipg Still
Marching With the Heroes

For the Beauty of the Earth

Onward, Christian Soldiers

Rejoice, Ye Pure in Heart

0 Little Town of Bethlehem

The King of Love My Shepherd Is

Summer Suns Are Glowing i
True-Hearted, Whole-Hearted, Faithful and Loyal
God of Our Fathers, Whose Almighty Hand
There's a Song in the Air ,

0 Beautiful for Spacious Skies S
We've a Story to Tell to the Nations
Dare to Be Brave, Dare to Be Truas

~63
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1. THE DAY OF RESURRECTION

The day of resurrection,

Earth, tell it out abroad;

The passover of gladness,

The passover of God.

From death to life eternal,
From this world to the sky,

Qur Christ hath brought us over
With hymns of victory.

Our hearts be pure from evil,

Thet we may see aright

The Lord in rays eternal

Of resurrection~light;

And, listening to his accents,
May hear, so calm and plain,

His won, "All haill! and, hearing,
May raise the victor-straine.

Now let the heavens be joyful,
Let earth her song begin,

Let the round world keep triumph
And all that is therein;
Invisible and visible,

Their notes let all things blend;
For Christ the Lord hath risen,
OCur joy that hath no end.

John of Damascus, circa 750
Translated by John M. Neale, 1862.



2. FAIREST LORD JESUS

(Ciusader{sAHymn)

Fairest Lord Jesus,

Ruler of all naturs,

0 thou of God and man the Sonl

Thee will I cherish, ;

Thee will I honor

Thou, my soul's glory, joy and crown.

Feir are the meadows,

Fairer still the wood-lands,

Robed in the blooming garb of spring;
Jaesus is fairer,

Jesus is purer,

Who makes the woeful heart to singe.

Fair is the sunshine,

Pairer still the moon~light,

And all the twinkling starry host;
Jesus shines brighter,

Jesue shines purer,

Then all the angels heaven can boast.

Munster, 1677.
Translated cireca 1850.



=66~

3. WE PLOUGH THE FIELDS, AND SCATTER

We plough the fields, and scatter
The good seed on the land,

But it is fed and watered

By Geod's almighty hand;

He sende the snow in winter,

The warmth to swell the grain,
The breezes and the sunshine,

And soft refreshing rain.

Refrains
All good gifts around us
Are sent from heaven above;
Then thank the Lord, O thank the Lord,
For all his love. '

He only is the Maker

Or a1l things near and far;
He peints the wayside flower,
He lights the evening star;
The winds and waves obey him,
By him the birds are fed;
Much more to us, his children,
He gives our daily bread.

Ye thank thee, then, O Father,
For all things bright and good,
The seed-time and the harvest,
Qur life, our health, our food;
The gifts that we would offer,
For all thy love imparis,

Are those thou most desirast,
Qur humble, thenkful hearts.

Matthias Claudius, 1782.
Translated by Jane M. Campbell,

1861.



...67'.."_

4. HOLY, HOLY, HOLY, LORD GOD ALMIGHTY!

Holy, holy, holy!l Lord God Almighty!

Early in the morning our song shall rise to thes,
Holy, holy, holy, merciful and mighty!

God in three persons, blessed Trinity!}

Holy, holy, holy! a2ll the saints adore thes,

Casting down their golden crowns around the glassy sea;
Cherubim and seraphim falling down before thee,

Who wert, and art, and evermore shalt be.

Holy, holy, holy! though the darkness hide these,
Though the eye of sinful man thy glory may not ses,
Only thou art holy; there is none beside thee,
Perfect in power, in love, and purity.

Holy, holy, holy! Lord God Almighty!

All thy works shall praise thy name, in earth,and sky,and ses
Holy, holy, holy, merciful and mighty!

God in three\persons, blessed Trinity!

Reginald Heber, 1826.
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5. COME, YE THANKFUL PEOPLE, COME

Come, ye thankful people, coms,
Raise the song of harvest home;
All is safely gathered in,

Ere the winter storms begin;
God, our Maker, doth provide
For our wants to be supplied;
Come to God's own temple, come,
Raise the song of harvest home.

All the blessings of the field,

All the stores the gardens yield;
All the fruits in full supply,
Ripened 'neath the summer sky;

All that epring with bounteous hand
Scatters o'er the smiling land;

All that liveral autumn pours

From her rich o'erflowing stores:

Thess to thee, our God, we owa,
Source whence all our blessings flow;
And for these our souls shall raise
Grateful vows and solemn praise.
Come, thsen, thankful people, come,
Raise the song of harvest home;

Come to God's own temple, cons,
Raise the song of harvesi home.

Henry Alford, 1844.
Anna L. Barbauld, 1772.
Altered by Hugh Hartshorne.



6. FLING OUT THE BANNER

Fling out the hanner! let it float
Skyward and seaward, high and wide;
The sun that lights its shining folds,
The cross on which the Saviour died.

Fling out the banner! angels bend
In anxious silence o'er the sign,
And vainly seek to comprehend
The wonder of the love divine.

Fling out the banner! heathen lands
Shall see from far the glorious sight,
And nations, crowding to be born,
Baptize their spirits in its light.

Fling out the banner! Sin-sick souls
That sink and perieh in the strife,
Shall touch in faith its radiant hem,
And spring immortal into life.

Fling out the banner! wide and high,
Skyward and seaward, let it shine:
Nor skill, nor might, nor merit ours;
We conquer only in that sign.

George Washington Doans,

1848.



7+ FAITH OF OUR FATHERS

Faith of our fathers, living still

In spite of dungeon, fire and sword,
O how our hearts beat high with joy
Whene'er we hear that glorious wordl

Refrain:
Fatih of our fathers, holy faith,
We will be true to thes till death.

Our fathers, chained in prisons dark,
Were still in heart and conscience frsee,
And blest would be their children's fats,
If they, like them, should die for thee.

Faith of our fathers, we will strive

To win all nations unto thee;

And through the truth thet comes from God
Mankind shall then indeed be free.

Faith of our fathers, we will love

Both friend and foe in all our strife,
And preach thee, too, as love knows how,
By kindly words and virtuous lifs.

Frederick W. Faber, 1849.



8« MARCHING WITH THE HEROES

Marching with the heroes,
Comrades of ths strong,
Lift we hearts and voicds
As we march along;

0 the joyful music

All 4in chorus raisel
Theirs the song of triumph,
Qurs the song of praise.

Refrains
Marching with the heroes;
Comrades of the strong,
Lift we hearts and voices
As we march alonge.

Glory to the heroes,

Who in days of old

Trod the path of duty,
Faithful, wise, and bold,
For the right unflinching,
Strong the weak to save,
Warriors all and freemen,
Fighting for the slave.

So we sing the story

0f ths brave and true,
Till among the heroes
e are heross, 1t00;
Loyal to our Captain
Like the men of yore,
lMarching with the heroes
Onward, evermores

William George Tarrant,

1853.



9. FOR THE BEAUTY OF THE EARTH

For the beauty of the earth,

For the glory of the skies,

For the love which from our birth
Over and sround us liess:

Refrains
Lord of all, to thee we raiss
This, our hymn of grateful praise.

For the wonder of each hour,

Of the day and of the night,

Hill and vele, and tree and flower,
Sun and moon, and stars of light:

For the joy of ear and eye,

For the heart and mind's delight,
For the mystic harmony.

Linking sense to sound and 51ght'

For the joy of human love,

Brother, sister, parent, child,
Friends on earth, and friends above,
For all gentle thoughts and mild:

For thy church that evermorse
Lifteth holy hands abovs,
Offering up on every shore
Her pure sacrifice of love:

Folliott S. Pierpoint,

1864.



10. ONWARD, CHRISTIAN SOLDIERS

Onward, Christian soldiers,
Marching as to war,

With the cross of Jesus

. Going on before; .

Christ, the royal Master,
Leads sgainst the foe;
Forward into battle

See, his banners go.

Refrain:
Onward, Christian soldiers,
Marching as to war,
With the cross of Jesus
Going on before.

Like a mighty army

Moves the church of God;
Brothers, we are treading
Where the saints have trod;
We are not divided,

All one body we,

One in hops and doctrine,
One in charitye.

Crowns and thrones may perish,
Kingdoms rise and wane,

But the church of Jesus
Constant will remain;

¢ates of hell can never
'Gainst that church prevail;
We haveé Christ's own promise
And thet cannot fail

Onward, then, ye people,
Join our happy throng;

Blend with ours your voices
In the triumph song;

Glory, laud, and honor

Unto Christ, the King;

This, through countless ages
Men and angels singe.

Sabine Baring-Gould, 1865.



11. REJOICE, YE PURE IN HEART

Rejoice, ye pure in hearim
Rejoice, give thanks and sing;
Your festal banner wave on high,
The cross of Christ your King;

Refrain:
Rejoice, rejoice,
Rejoice, give thanks and singe.

Bright youth and snow-crowned age,
Strong men and maidens fair,

Raise high your free, exulting song,
God's wondrous praise declare.

With all the angel choirs,

With all the saints on earth,

Pour out the strains of joy and bliss,
True rapture, noblest mirth.

With voice as full and strong

As ocean's murging praise,

Send forth the hymns our fathers loved,
The psalms of ancient dayse.

Yes, on through life's long path,
Still chanting as ye.go;

From youth to age, by night and day,
In gladness and in woe.

Still 1lift your standard high,

8till march in firm array,

As warriors through the darkness toil
Till dawns the golden day.

At last ths march shall end,

The wearied ones shall rest,

The pilgrims find their Father's house,
Jerusalem the bleste. ) h

Edward He Plumptre, 1865.



12, O LITTLE TOWN OF BETHLEHEM

0 little towm of Bethlehen,

How still we see thee liel

Above thy deep and dreamless sleep
The silent stars go by;

Yet in thy dark streets shineth

The everlasting Light;

The hopes and fears of all the years
Are met in thee to-night. '

For Christ is born of Mary,

And gathered all above,

While mortals sleep, the angels keep
Their watch of wondering lovs.

0 morning sters, together

Proclaim the holy birth, '
And praises sing to God the king,
And peace to men on earthl

How silently, how silently,

The wondrous gift is givenl!

So God imparts to human hearts

The blessings of his hsaven.

No ear may hear his coming,

But in this world of sin,

Where meek souls will receive him, still
The dear Christ enters in.

0 holy child of Bethlehen,
Descend to us, we pray;

Cast out our sin, and enter in;
‘Be born in us today.

We hear the Christmas angels
The great glad tidings tell;

0 come to us, abide with us,
Qur Lord Emmanuel!l

Phillips Brooks, 1868.



I5. THE KING OF LOVE MY SHEPHERD IS

The King of love my Shepherd is,
W¥hose goodness faileth never;

I nothing lack if I am his,

ind he is mine forever.

Where streams of living water flow,
My ransomed soul he leadeth,
And where the verdant pastures grow,
With food celestial feedeth.

Perverse and foolish oft I.strayed,
But yet in love he sought me,

And on his shoulder gently laid,
And home rejoicing, brought me.

In: death's dark vale I fear no ill
With thee, dear Lord, beside me;
Thy rod and staff my comfort still,
Thy cross before to guide me.

And so through all the length of days,
Thy goodness faileth never;

Good Shepherd, may I sing thy praise
fiithin thy houss forsvers.

Henry W. Baker, 1868.



14, SUMMER SUNS ARE GLOWING

Summer suns are glowing
Over land and ses;

Heappy light is flowing,
Bountiful and free;
Everything rejoices

In the mellow rays,

All earth's thousand voices
Swell the psalm of praiss.

God's free mercy stresmeth
Over all the world,

And his bamner gleameth
Everywhere unfurled;

Broad and desp and glorious
As the heaven above,

Shines in might viectorious
His eternal lovse.

Lord, upon our blindnsss
Thy pure radiance pour;

For thy loving kindness
Meke us love ‘thee more.

And when clouds are drifting
Dark across the sky,

Then, the mist uplifting,
Father, be thou nigh.

We will never doubt thee,
Tho' thou veil thy light;
Life is dark without thss,
Death with thee is bright.
Light of light, shine o'er us
On our pilgrim way, .

Go thou still before us

To ths endlaess day.

William %alsham How,

1871.



15. TRUE-HEARTED, WHOLE~HEARTED; FAITHFUL AND LOYAL

True-hearted, whole-hearted, faithful and loyal,
King of our lives, by thy grace we will be;
Under the standard exalted and royal,

Strong in thy strength we will battle for thee.

Refrain:
Peal out the watchword! silence it neverl
Song of our spirits, rejoicing and free;.
Peal out the watchword! loyal foreverl
King of our lives, by thy grace we will be.

Truefhearted, whole-hearted, fullest allegiancs
Yielding henceforth to our glorious King;
Valiant endeavor and loving obediencs,

Freely and joyously now would we bring.

Tme-hearted, whole-hearted, Saviour all-glorious!
Take thy great power and reign there alcne, .
Over our wills-and affections victorious,
Freely surrendered and wholly thine owm.

Frances R. Havergal, 1874.



16, GOD OF OUR FATHERS, WHOSE ALMIGHTY HAND

God of our fathers, whose almighty hand

Leads forth in beauty all the starry band

Of shining worlds in splendor through the skies,
Our grateful songs before thy throne arise.

Thy love divine hath led us in the past,

In this free land by thee our lot is cast;
Be thou our ruler, guardian, guide and stay,
Thy word our law, thy paths our chosen way.

From war's alarms, from deadly pestilence,
Be thy strong arm our ever sure defence;
Thy true religion in our hearts increase,
Thy bounteous goodness nourish us in peace.

Refresh thy people on their toilsoms way,

Lead us from night to never-ending day;

Fill all our lives with love and gracs divine,
And glory, laud and praise be ever: thine.

Daniel Ce Roberts, 1876.



17. THERE'S A SONG IN THE AIR

There's a song in the air!
There's a star in the skyl
There's a mother's deep prayer,
And a_baby's low.cry!

And the star rains its fire
While the beautiful sing,

For the manger of Bethlehem
Cradles a Kingl '

There's a tumult of joy
O'er the wonderfud birth,
For the Virgin's sweet boy
Is the Lord of.the earthe. )
Ayl the star rains its fire
fihile the beautiful sing,
For the manger of Bethlehem
Cradles a Kingl

In the light of that star
Lie the ages impearled;

And that song from afar
Has swept over the world.
Every hearth is aflame,

And the beautiful sing,

In the homes of the nations
That Jesus is Kingl

We rejoice in the light,

And we echo the song

That comes down through the night
From the heavenly throng.

Ay! we shout to the lovely
Evangel they bring,

And we greet in his cradle

Our Saviour and Kingl

Josiah G.-Holland, 1872.
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18. O BEAUTIFUL FOR SPACIOUS SKIES

C Beautiful for spacious skies,

For amber waves of grain,

For purple mountain majesties
Above the fruited plaini

Americal Americal .

God shed his grace on thee,

And crown thy good with brotherhood
From sea to shining seal

0 beautiful for pilgrim feet,
Whose stern, impassioned stress
A thoroughfare for freedom beat
Across the wildernessl

Americal Americal

God mend thine every flaw,
Confirm thy soul in self-control,
Thy liberty in law.

O beautiful for heroes proved
In liberating strife,
~ Who more than self their country loved,
And mercy more than lifel
Aderical Americal .
Mey God.thy gold.refine,
Till all success be nobleness,
And every gain divinel

0 beautiful for patriot dream

That sees beyond the years

Thine alabaster cities gleam,
Undimmed by human tears!

Americal Americal =

God shed his grace on thes,

And crown thy good with brotherhood
From sea to shining sea.

Katherine Lee Bates, 1893.
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19. WE'VE A STORY TO TELL TO THE NATIONS

We've a story to tell to the nations

That shall turn their hearts to the right,
A story of truth and mercy,

A story of peace and light.

Refrain:
For the darkness shall turn to dawning,
And the dawning to noonday bright,
And Christ's great kingdom shall come on earth,
The kingdom of Love and Light.

We've a song to be sung to the nations
That shall 1ift their hearts to the Lord;
A song that shall conquer evil

And shatter the spear and sword.

We've a message to give to the nations,
That the Lord who reigneth above,

Hath sent us his Son to save us,

And show us that God is love.

We've a Saviour to show to the nations,
Who the path of sorrow has trod,

That all of the world's great peoples
Might come to the truth of God.

Colin Sterne, 189%6.



20. DARE TO BE BRAVE, DARE TO BE TRUE

Dare to be brave, dare to be true,

Strive for the right, for the Lord is with yous;
Fight with sin bravely, fight and be strong,
Christ is your Captain, fear only what's wrong.

Refraini
Fight then, good soldiers, fight and be brave,
Christ is your Captain, mighty to savs.

Dare to be brave, dare to be true,

God is your Father, he watches o'er you;

. He knows your trials; when your heart quails,
Call him to rescue, his grace never fails.

Dare to be brave, dare to be trus,

God grant you courage to carry you through;
Try to help others, ever be kind,

Let the oppressed a strong friend in you find.

W. J« Roopere.



BIBLIOGRAPHY

A. Primary Sources

Service Hymnal, The, Compiled for general use in all religious ser-
vices of the Church, School and Home. The Hope Publishing
Company, Chicago, 1941, .

Smith, He Augustines Hymnal for American Youth. The Century Co., New
York, 1920..
Be Secondary Sources
Adams, Mrs. Crosby: Studies In Hymnology. Cokesbury Press, Nashville,
Tenn., 1938. :

Baldwin, J 6sephine L.: Worship Training for Juniors. The Methodist
.Book Concern, New York, 1927. ]

Benson, Lohis Fe$ The Hymnody of the Christian Church. George He Doran
. Co., New York, Copyright 1927. .

Betts, George Herbert: The Curriculum of Religious Education. The Abing-
don Press, New York, Copyright 1924.

Brawley, Benjamint History of the Engllsh Hymne. The Abingdon Press, New
_York, 1932. ,

Breed, David Rt The History and Use of Hymns and Hymn Tunes. Fleming
Revell Company, New York, c. 1913, 1914. ,

Brown, Mariamma C.; Sunday School Movements in America. Fleming He Re-
vell, New York, 190l.

Brown, Therow and Butterworth, Hezekiah: The S, ory of the Hymns and Lo
Tunes. American Tract Society, New YBrk, ce 1906,

Clark, ah.llie Thorburn: Hymns That Endure. Broasdman Press, Nashville,
1942, x ;

Cope, Henry F. (Editor): Week-Day Religious Education. George He Doran
Company, New York, 1922. S

Crawford, Banjamin: ‘Religious Trends in a Century of Hymns. Carnegie
Church Press, Carnegie, Pa., 1958.

-8l )



=85

Pisher, George Park: History of the Christian Churche. Charles Scrib-
ner's Sons,. New York, 1900.

Foote,Henry Wilder: Three Centuries of American Hymnody. Harvard Uni-
versity Press, Cambridge, Masse, 1940.

Hazlitt, William: The Table Talk of Martin Luther. G. Bell And Sons,
Ltd., London, 19ll.

Johnson, J . Rosa.:;aond, (Introduction by C.W. Hyne): Utica Jubilee Sing-
. .ers' Spirituals. Oliver Ditson Company, Boston, 1930.

Jones, Hary Allcez Training J unlors in Worshipe Ookesbury Press, Nash-
ville, 1927.

Julian, Johmt A Dictiona.ry of Hymnology, Revised Editione. John Murray,
., London, 1925.

Junkin, Nettie Du Bose: A Study of the Use of Hymns in the Religious
Education of the Junior Child. Manuscript, Biblical Semina-
rys, New York, April, 1933.

Krehbiel, Henry Edward: Afro~American Folksongses Ge Schirmer, New York
& London, 1914.

Lembert, J é.més Fe: Luther's Hymns. General Council Publication House,
.Philadelphia, 1917.

Lorenz, Edmund S.: Church Music. Fleming H. Revell, New York, 1923.
ﬁorenz, Edmund Se: The Singing Church. Coicesbury Press, Nashville, 1938.

Marks, Harvey Be: 'The Rise and Growth of English Hymnody. Fleming He.
Revell Company, New York, c. 1957. ‘

Osborn, Andrew Re: Schleiermacher and Religious Educatioh. Oxford Uni-
versity Press, London, 1934.

Paulsen, Irwin G.: The Church School and Yorghipe. Macmillan, New York,

Reaves, Jeremiah Bascom: The Hymn in History and Literature. The Cen-
. tury Cos, New York, 1924.

Schaff, Philip: History of the Christian Church, Vol. III. Charles
Scribners' Sons, New York, 1899.

Schaff, Philip: History of the Christian Church, Vol. IV. Charles
~ Scribners' Sons, New York, 1918. )



Sellers, Ernest Orlandé: How to Improve Church Music. Revell, New
York, copyright 1928. .

Smith, He Augustine: Lyric Religion. The Century Co., New York, 1931.

Soares, Theodore Gerald: Religious Education. University of Chicago
Press, Chicago, 1929.

Thomas, Edith Lovell: Musical Moments in Worship, Guidance in singing

and listening. The Abingdon Press, New York, 193%5.

THE INTERNATIONAL JOURNAL OF RELIGIOUS EDUCATION, Official Publication
of The International Council of Religious Education, 205 N. Wabash Ave.,
Chicago. Ill.

Friiz, Dorothy Be: Junior Department, March, April, July-August,
November and December, 1942.

Hayward, PeRes Meditations, Hay, 1942.

Herriott, Frank Wes The Church at Work in #artime, July-August, 1942.

Josselyn, Irens Millikens How Does the War Affect Children?, Juna,
1942, :

Kawin, Ethels Shall Our Children Hate?, September, 1942.

Kern, Paul Be: Christian Education and Tomorrow's World, April, 1942,

Longman, Colet Counting on the Modern,Hbme, April, 1942,

MbGregor,‘D.A.: The Next Fifteen Years: The Specific Character of :
Christianity, September, 1942,

" Noyes, Morgan Phelps: The Pastor Interprets Religious Education,
October, 1942.

Palmer, Mary Leigh (Editorial): Church Workers and National Service,

June, 1942.

Poteaﬁ, Edwin McNeills Preparing Citizens for a Christien World,
' March, 1942.

Roosevelt, Franklin D.t: President Endorses Religious Education
Week, Beptember, 1942,

Saith, He. Shelton: New Dimensions of Faith, November, 1?42.

Smith, Luther Wesley; Speak to My Peoplel, April, 1942.



Sweet, Herman J.: When They Need You Most (Editorial), September,
1942, S . .

Taylor, Florence M.$ A Program of Peace Education, Novembar, 1942.

Welty, Ivan: Theology and Shrimp Wiggle, February, 1942.

Miscellanaeous

Council Duties in War Time (Statement adopted by the Board
of Trustees of the International Council of Religious Edu-
cation at its meeting on October 7), November, 1942.

We Must Talk About Peace, Editorial, November, 1942.

The Journal this Month, Fihally, September, 1942.

Graded Curriculum and Ganéral Program Materials, September, 1942,

United Christian Education Advance, The War Affects the Home,
December, 1942.



3635





