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- INTRODUCTION

A, The Problem

The problem is two-fold. First, it is necessary
to discover the various aspects of Christian truth that
are dealt with in Dostoevsky's major novels., Second, it
is necessary to note the way in which these truths are

dealt with in terms of plot and character situations,
B.i The Significence of the Froblem

The novel has been quite generally overlooked as
a device for Christian teaching. A noﬁel which possess-
es the qualities of literary greatness will be read by
hundreds of thousands if not millions of the more intel-
ligent people of at least the English-speaking world.
If, in addition to the just-mentioned literary qualities,
such a novel would deal with a great religious theme and
reflect Christian truth, its influence and power would be
beyond reckoning. Bruce Barton has stressed the fact
that Jesus concentrated during his earthly ministry on
the market place., In regard to this, Barton says further,
"The present day market place is the newspaper and maga-

1
zine. Printed columns are the modern thoroughfares."

. . * . - .

1. Bruce Barton: The Man Nobody Knows, p. 139.
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C. The Method of Frocedure

It will be in order first to examine the novel
form itself and consider its validity as a vehicle for
the expression of Christian truth. Then will follow a
biogra@hical study of the novelist himself, and a
statement of the relationship between the life and the
literature produced by the life.

Following these preliminary considerations, the
main body of the thesis will be dealt with. This will
consist of a study of the actual presentation of Chris-

tien truth in each of Dostoevsky's four major novels,
D. The Sources

The primary source material will be the four
master-novels of Dostoeﬁsky. These are: Crime and

Funishment, The Idiot, The Fossessed, and The Brothers

Karamazov. BSeveral of his less important novels will
also be referred to on occasion,

There is a considerable amount of secondary
source material., Among the more,able authorities on
Dostoevsky are Berdyaev, Gide, Hromadka, Troyat, Yar- |

molinsky, Zernov, and Zweig.
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CHAPTER I
PRELTMINARY CONSIDERATIONS

A, Introduction

Before proceeding with the points of central sig-
nificance in the thesis, it is necessary to give consider-
ation to several factors that underlie the whole study.

We must know the essence of the novel form and the biogra-
phical background of the author whose works are being con-
sidered in the thesis. To deal with these points is the

purpose of this chapter.
B. The Novel Form Itself

1, Its Essence.

In the light of the complete historical develop-
ment of the novel, and the many schools of thought as to
what the novel is, i1t may seem rash to attempt a clear-cut
definition of the novel-form. That the undertaking is
indeed almost presumptuous is to be seen from a listing
of divergent ﬁiewpoints concerning the novel, Realism
opposes romanticism. The earlier novel with its editor-
ial philosophizing and moralizing 1s opposed by the later
concept of the "well-made novel'" with its insistence upon
a free development of the action and tdtal purpose. The

"well-made novel" in turn has been opposed by the ™new
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novel." The "genteel novel" is regarded with nausea by
the super-realists of the Dreiser school. Fielding,
Eliot, Meredith, and Proust stressed psychological ele-
ments, while Zola, Hugh, Wells, and Dostoevsky made their
novels vehicles c¢f their wﬁole prhilosophies of 1life, De
Maupassant had no philosophy of 1life that he was fervent-
ly interested in presenting in novel form. Yet he was
unsympathetic with the psychological novelists. He sim-
ply wanted to get on with the story. The old, regular,
simple, concentrative, continuous, analytic type of novel
is opposed by the new irregular, complex, deliberately
eccentric, discontinuous, impressionistic type of novel.l

However, there are at least three common denomin-
ators in every great novel. First, the novel embodies a
slice of life. It usually deals with subjects that are
"of enduring interest to human beings: God, love and hate,
death, money, ambition, envy, pride, good and evil."2
The subjects of course are always dealt with through the
lens of the author's understanding., "In the final analy-
sis, all the author has to give is himself." Henry James
says of the novelist that "his prime sensibility is the
soil out of which his subject springs."h

1. J. W, Beach: The Twentieth Century Novel, pp. 14~333.

2. W. Somerset Maugham: "Ten Best Sellers," Good House-
keeping, July, 1948, p. 123.

3. 1bid.

L. Morris Roberts: The Art of Fiction and Other Essays
by Henry James, p. xviii.




James lays down the dictum that "a novel is in
its broadest definition a personal, & direct impression
of life."l Morris Roberts states that it was Balzac who
. gave the novel "its capacitj « « o to build a world and
tell us what goes on in it from day to day."2 Roberts
also speaks of the novel as "an elaborate art, often
close to poetry, the aim of which is the maximum of ex-
pression.”

Second, the novel depicts realistic characters.,
Maugham states that people keep reading in a great novel
because they want to know how it is going to turn out, and
that they want to know this because they are interested
in the oha]:'acten:‘s.LF A curlosity or concern or affection
has sprung up between the reader and the characters. He
must needs continue to read in order to learn their future
experiences and final destinies. The same bond is created
between the reader of the novel and the characters of the
novel that Edwin Lewls speaks of in referring to the unity
of spirit created between the reader of history and the
personages of history. "Spirit answers to spirit, essen-

5

tial man speaks to essential man ..."

Morris Roberts, op. cit., p. 8.

Ivid., p. xv.

Ibid., p. xix.

Maugham, op. cit., pp. 122, 123.

Edwin Lewis: A Philosophy of the Christian Revelation,
P. 23k4.

W E W o
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Third, the novel operates in the realm of a;tion.
"The soul of a novel is its aotion."l This does not ob-
viate the necessity of design, James says, "Every good
story is of course both a picture and an idea, and the
more they are interfused the better the problem is solved."2
"A story is the complete fusion of 'picture and 1dea'! and
should be the novelist's main preoccupation., It was James®,
and 1t is the essence of form."

In addition to the three common denominators just
listed, two more might be suggested. Both will draw heavy
fire as not germane to the essence of the novel. Both will
receive warm support. Moreover, they are rmtually contra-
dictory.

The first of these 1s that the novel is designed
primarily to entertain and that the devices of variety,
surprise, and sentimental gratification are to be used to
this end. F. Marion Crawford strongly supports the con-
cept that the novel is primarily an entertainment device.
"The novel . . . is an intellectual artistic luxury . . .
In art of all kinds the moral lesson is a mistake . . .

We are nothing but public amusers . . ."h Many of the
great novelists would have recoiled in horror from such

Roberts, op. cit., p. xi,

Ibid.

Ibid., p. xix.

¥. Marion Crawford: The Novel: What It Is, pp. 9-22.

. * * L]
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statements., The viewpoint of these objectors is expressed
in the second of theée two suggested additibnal points;
namely, the novel represents a search for truth. Naugham
states that the greatest novels embody such an attempt.
Surely, the novels of Dostoevsky, Victor Hugo, and Henry
James (to mention only three) are inexplicable apart from
the concept of such a search for truth, or perhaps we
should say, presentation of truth. Roberts, in -commenting
.on James, says that he could not appreciate Flaubert's

novel, Madame Bovary, because of the fact that:

"Flaubert could imagine no better protasgonists, no
better agents for his action, than Emma Bovary and
Frederic Moreau. The student of James' novels and
prefaces knows what this means: he could not con-
ceive of a novel without a hero, and there is noth-
ing heroic about Flaubert's masterpieces. James!
hero is a man of superior character, and it was his
belief that nothing much worth telling about life
could be told apart from the experience of such &
character, who reflects l1ife and meaning upon the
story . . . James' novels are the projection of a 1
fine and searching criticism upon sordid realities."

If it be objected that none of the above defini-
tive points absolutely set the novel apart from the short
story, it can only be answered that the short story is
too rigidly circumscribed a form to give full play to life,
character~development, action, entertainment, or the
presentation of truth. The novel form is an attempt to

1. Roberts, op. cit., pp. xii-xiii.
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escape the limitations of the short story, the drama, the
poem. Its ultimate cry is "Don't fence me in!" It seeks

"the maximum of expression.”

2. Its Validity as a Vehicle of Christian Truth.

The novel deals with life, Christian truth exists
for the divine purpose of redeeming life., The novel deals
with character portrayal. Christian truth explains evil
character, and is efficacious in producing noble character.
The novel deals with action., Christian truth has been re-
vealed historically and 1s being revealed today through the
media of human activity. In addition to these obvious cor-
relatives, it is to be noticed again that many novelists
feel one of the characteristics of the novel form to be a
search for truth, or a solution of & problem involving
truth and error, or the presentation of truth. The prac-
ticality of the novel for the conveyance of Christian truth

is so obvious that the point might easily be needlessly
belabored. .

C. The Novelist Here Under Consideration

-1l. The Life of Dostoevsky.
a. His Home and Early Life.
Pyodor Mihailovitch Dostoevsky was born on
October 21, 1821, in Moscow, His father held a post in

a MdSCOW'hOSPital. He was a man of dark moods., He held



-11-

his family to a rigid discipline. lany years later the
novelist recalled the severity of the Latin lessons which
the father imposed upon him and his brother:
"Ye brothers dared not sit down, nor rest our elbows
upon the table, but stood like statues as, burn and
turn about, we conjugated and declined. These les-
sons (the appointed time for which was the evening)
we greatly dreaded, for the reason that, in spite of
his goodness of heart, our father was extremely ex-
acting and impatient, and above all things, hasty of
temper. Even the smallest mistake_on our part would
cause him to start railing at us."l
The father later became an aslcoholic, and beceme more and
more abusive to his serfs, who, in desperation, finally
murdered him. This was in 1838, when Fyodor was seventeen
years of age.

The mother was a "pretty, gentle creature, devoted

2
to her family, and absolutely submissive to her husband."”
She died prematurely in 1837. Her death was a factor in
the development of her husband's alcoholism.

The elder Dostoevsky tried to provide a secure fu-
ture for his sons. To this end, he sent them to the Col-
lege of Military Engineering at St. Petersburg. Fyodor was
sixteen at the time of his entrance. He disliked the tech-

nical studies and secured only fair grades. Nevertheless,

in 1843, he obtained a commission. His real interest was

» - . . . .

1. J. A, T, Lloyd: Fyodor Dostoevsky, pp. 6-7.
2. Ibid., p. 5. '
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in literature. He read the Russian authors, Pushkin and
Gogol, and the Western authors, Dickens, Schiller, Hoff-

man, Balzac, Sand and Victor Hugo.

b. His First Literary Triumph.

In 1844, one year after entering the army, he
resigned his commission and devoted himself to writing.
"I have no regrets," he wrote to his brother. "I have
a hogpse. I am. in the act of finishing a novel . .’."l
It was to be called Eoor Folk, With great trepidation of
spirit, he allowed a friend, D, V. Grigorovitch, to take
his novel to the great Russian literary light, Nekrassov.
Grigorovitch and Nekrassov began to read it together.

The skepticism of Nekrassov gave way successively to
interest, delight, and enchantment., It was nearly day-
break when they finished. AImmediately they rushed to
Dostoevsky's flat and poured their congratulations upon
the stunned and delighfed youth. This was in 1844 or
1845. It was a supreme triumph. Unfortunately, Dostoev-
sky could not stand his success. His emotional balance
was poor. He was cursed with a chronic feeling of social
inferiority. When his success came, he drank avidly the
pralses poured out to him. His feeling of inferiority
turned (at least to outward appearances) to one of superi-

1. J.A.T. Lloyd, op. cit., p. 18.
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ority. The world was his oyster and he expected everyone
to realize it. He became boorish either without fully re-
alizing it or without caring greatly.
"He attacked lest he be attacked. He gave himself
airs, lest he be humiliated. He thought he was
brilliant, when in reality he was unbearable; he
thought he was witty, when in reality he was mali-
cious and stupid. He thought he piroustted with
aristocratic grace but one could hear the tread of
his heavy peasant boots."l
He became a social target (and a very vulnerable one) for
his cultufed companions. "The literati fell upon this
easy prey like a swarm of wasps ..."2 The young man was
deeply hurt. His old inferiority, never totally destroyed,
reasserted itself. He also developed a persecution com-
plex. He wished devoutly for the speedy publication of
his novel as a means of recovering his prestige and van-
quishing his enemies. It was published in 1846, To his
amazement, many of the reviews were savagely critical.
He nursed the wounds they created, but gloated over the
favorable notices he received. Then, too, it was some
consolation just to be the central figure in a literary
battle between the two opposing cemps of critics! FPoor
Folk was very similar to Gogol's famous story, The Great-
coat. Dostoevsky now began work on a second novel, The

Double. It was an extremely subtle psychological study

1. Henry Troyat: ZFirebrand: The Life of Dostoevsky, p.83.
2. Ibid,
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but it failed to bring the acclaim that Foor Folk had.
Succeeding stories were likewise snubbed by the critics.
The young author knew frustration, poverty, and near-

ranic.

c. His Arrest and Consequent Exile in Siberié.

The Russian government, during the last years
of the reign of Nicholas I (1825-1855), was exceedingly
suspicious of all independent political thinking. It
felt that such thinking was the cause of all political
discontent and insubordination., Forbidden fruits are
always tempting, and so it was that groupsAof young men
in St. FPetersburg and lMoscow formed secret circles in
order to discuss the latest Westérn political theories.
Dostoevsky became a member of one of these groups. Ap-
parently, it was innocent enough, and beyond a little
irresponsible talk about '"Revolution," posed no serious
threat to the existing government. However, that govern-
ment took a different view of the matter. "In the early
morning of April 23rd, 1849, the novelist divined in his
sleep curious-looking figures beside his bed."l It was
the secret police. He was led away to prison. MNonths
of interrogation followed. In December 1849 (with twenty
others) he was abruptly condemned.to death., An hour af-

1. 1Lloyd, op. cit., p. 39.
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ter he learned of his sentence the gaoler appeared at
his cell and told him to.dress. He with his comrades was
driven to snow-covered Semyonovski Square.‘ It was early
in the morning and very cold. Their breaths rose like
steam. All the apparatus of execution was at hand, a
platform, a sheriff, a priest with a silver crucifix, and
a firing squad. The novelist later recalled the scene in
these words:

"I thought I might perhaps have five minutes more to

live, and awful those moments were. I kept staring

at a church with a gilt dome, which reflected the sun-

beams, and suddenly felt as if these beams came from 1

the region where I was to be myself in a few moments!™
Just then an officer galloped across the square, bearing
the news that the men had been pardoned, and their sen-
tences commuted to Siberian imprisonment. The whole scene
had been a cruel staging! Nevertheless, Dostoevsky was
happy. His penal servitude was to be for & term of four
years, followed by service in the ranks in Siberia. The
journey to Siberia was begun on sledges and took eight
months.

The conditions of his imprisonment beggar descrip-
tion. Cold, heavy work, hunger, lack of proper sanitation
facilities, sadistic officers, brutal fellow prisoners --
all these were part of the picture. Yet there were compen-

1. Lloyd, op. cit., pp. A46-47.
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sations. He enjoyed manual labor and received some kind-
ness from certain local officials. Most important of all,
he made a great triple discovery.
"Discovery of the people, discovery of Russia, discov-
ery of the Gospel -- this triple miracle took place in
a fetid barracks in the heart of Siberia, at the very
time when Dostoevsky's intimates thought he was lost
forever.nl
Dostoevsky wrote to his brother, "In the penitentiary, I
ended up by discovering men, real men, profound, powerful,
and beautiful characters. Gold under filth."2 In these
peorle he felt he saw a part of the contemporary world-
significance of Russia; "Soon he would attribute a Messi-
anic role to this people." He discovered the Gospel
because the Scriptures were virtually the only literary
resource that he had, These three discoveries were of
incalculable significance to his future work.

On February 1l5th, 1854, Dostoevsky left the peni-
tentiary. His term had been served. He was now sent to
Semipalatinsk to become an infantryman in the Seventh
Battalion of the Siberian Infantry. At Semipalatinsk he
became the close friend of Baron Vrangel, the District
Attorney. He also fell in love with a Mme. Issayeu, the
wife of a dissolute Captain. She was blonde, lovely, and

1. Troyat, op. cit., p. 168.
2. TIbid., p. 169.
3. Ibid., p. 170.
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cultured. To her presence he returned again and again as
the moth to the flame., By degrees his clumsy but fervent
ardour changed her compassion for him into a reciproceal
affection. There is no certainty that they were immoral.
It is more likely that they simply viewed with a somber
dramatic fascination the hopelessness of their position.
Shortly afterward, the husband died, and the impassioned
Dostoevsky pressed his sult. However, the unstable lady
by now had another interest of the heart. Lventually,
Dostoevsky won her, and she and her son, Paul, came to
live with him. They were only moderately happy. She was
greatly distressed by his attacks of epilepsy. This dis-
ease had become aggravated by the conditions of prison
life. In the meantime, Vrangel and others were pulling
strings to get permission for the novelist to return to
Russia. In 1859 their efforts were crowned with success,
and Dostoevsky and his family left Semipalatinsk on the
long journey home.l Troyat describes vividly the scene
as they reached the Russian frontier:

"After a second half of two days at Tiumen, the

travelers reached the forests of the Ural. It was

hot . . . The horses advanced slowly . . . Sudden-

ly at a turn of the road, Dostoevsky caught sight

of a guide-post surmounted by the two-headed eagle

« » +» The driver stopped his horses, and everybody
got down from the carriage.

1. Lloyd (op cit.) says 1858,
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"Dostoevsky stood before the very line he had crossed
ten years before, sick, in chains, bound for the pris-
on, and the penitentiary . . . He removed his hat,
le Tl ig Tl nd said, !'The Lord 1l
made the sign of the cross, and said, he rd has
at last_permitted me to see once more this promised
land, '"
He was not permitted to return to St. Petersburg at once,
but was forced to spend six weeks in the City of Tver, By

late September, 1859, the way was cleared for him to return

to his beloved St, Petershurg. His exile was at an end.

de His First Hectic Years Following the
Return to St. Petersburg (1859-1866).

During these years he was engaged in restoring
his literary reputation. Tragedy, obstacles, successes,
and a lack of personal diséipline made a strange patitern
of light and shadow. In 1860, or 1861, he and his broth-
er, Mikhail, began a periodical called The Time. IU was

a success, In it appeared The Insulted and Injured and

The House of the Dead. In 1862 Dostoevsky visited Europe

for the first time. His none~too-fgithful wife did not
accompany him, Soon after the reburn to 3t. Petversburg
from Siberia, she fell 111l and went to Tver. Here she was
deserted by a once-persistent illicit lover. In 1863 the
novelist returned to Europe, gambled, and took a mistress,
In 1863 The Time was suspended by an overly suspicious

1. Troyat, op. cit., pp. 206-207.



-19-

government., In March 1864 he and his brother issued a new
periodicél, The Epoch. Debts piled up on it. Mikhail sud-
denly died, and Dostoevsky was left to shoulder his debts‘
and the care of his family. In April his wife died. The
magazine went bankrupt. Paul Issayeu clamored for support.
Other relatives made thelr claims on his good nature. His
epileptic attacks continued. He became saddled with a rigid
contract by an unscrupulous publisher. He was at the nadir
of his post-Siberian fortunes. In 1865 he went to Europe
for a third time. He lived with his former mistress, gam-

bled, and began work on Crime and Punishment, his first

great novel. He returned to St. Petersburg in October 1865.

e. His Second Marriage and His Prolonged
Sojourn in Western Europe (1866-1871).

In his desperation over the approaching deadline
for his next novel, Dostoevsky hired a secretary in the
fall of 1866 to assist him in his work. Her nsme was Anna
Grigorievna Snitkin. Sﬁe was twenty years of age. He was
over twice as old. She was efficient. MNoreover, she de-
veloped an affection for this strange and dynamic man. The
novelist recognized her worth and fell in love with her.
They were married on February 15th, 1867. She was a pearl
of great price. "She was the type of woman who tidies

1
everything."

1. Troyat, op. cit., p. 288.
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In spite of the fact that with her assistance he
had met his deadline in the fall of 1866 and avoided the
penalty clause, his financial situation remained precar-
ious. There was danger that he would be imprisoned.
Accordingly, he and his wife left for Europe in the spring

of 1867. They were not able to return until 1871. During

this time he produced The Idiot, The Yossessed, and Raw
Youth. The sojourn abroad was trying, and all the more so
because of the fatal attraction which the roulette wheel
still possessed for him, Many times they were on the
verge of beggary. Through it all his wife was a stabil-

izing influence and a Gibraltar of patience.

f. His Final Years of Peace (1872-1881).
An inheritance, the financial wisdom of his wife
and the increased income from his novels brought at last
a measure of financial stability to Dostoevsky. His fame
was increasing. He was coming to be regarded‘as not only
a great novelist, but as a great teacher. In 1873 he
began the successful Journal of an Author. In 1879-1880

appeared his greatest work, The Brothers Xaramazov. His

acceptance by his countrymen reached a dizzying apex on
the occasion of his famous Pushkin speech in 1880, only
six months before his death. He planned to write a book

on Jesus, but the time was too short.
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An attempt to diécover the nature of Dostoevsky's
personality in these closing years of his life involves
one in a mesh of conflicting testimony. According to some,
even at this time when the author's bark of life had drift-
ed intc quieter waters, he was still an irritable, angry
man, one who drank a bit too much at times, and who was
even paedophilie. Others thought of him as a generous,
kindly man who had come forth like gold from the fires of
his past tribulations. The truth 1s likely somewhere be-
tween the two evaluations. Any man of outstanding genius
is almost certain to possess a turbulence of spirit that
at times makes it difficult for him to get along with his
fellows. Lioreover, genius tends to breed jealousy anmong
one's rivals, and when slanders against the great once
start, there is practically no stopping them., As to the
charge of paedophilia, it must be said that it was made
shortly after the novelist's death, and that 1t has been
repeated many times since. Moreover, in several of his
novels there appeared instances of this perversion on the
part of his characters. However, the charges against the
novelist himself rest upon dubious bases. The matter has
been gone into with great thoroughness by several scholars
(N8tzel, for instance) who have in consequence dismissed
the allegation as an unjustifiable slander, Yarmolinsky

may be close to the ftruth when he writes:
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"The assumption that Dostoevsky was obsessed by a

paedophilic impulse, which he probably never satis-

fied, and which must have repelled him as intensely

as 1t attracted him, would explain his preoccupa-

tion with the theme.™l

What was the nature of Dostoevsky's religious

experience in these closing yvears ? There are those who
deny that he ever had a Christian experience. The ques-
tion is complex. To begin with, one must define the term
"Christian experience.," Dostoevsky lived in the sacramen-

tarian, high-church atmosphere of Hastern Orthodoxy, and

came to an ever-deeper veneration of it. In The Fossessed

he refers reverently to "the stately ceremony of the admin-
v 2
istration of the sacrament" (the last rites). In The

Brothers Karamazov Father Zossima tells how as a lad of

eight he atfended mass:

"I saw . . . how the incense rose from the censer and
softly floated upwards and, overhead in the cupolsa,
mingled in rising waves with the sunlight that streamed
in at ghe little window. I was stirred by the sight.
A
Such a scene Dostoevsky must himself have known and loved.
In such a church Christian experience tends to center in
an identification of self with the Church, the Body, rather

than in the intensely individual experience that is stressed

1. Avrahm Yarmolinsky: Dostoevsky: A Life, pp. 419 420,
2. TFyodor Dostoevsky: The Possessed, p. Lo
3. Fyodor Dostoevsky: The Brothers Karamazov, p. 299,
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in a low—church atmosphere.

Entirely apart, however, from this matter of de-
fining terms, a contemporary fellow-countryman of Dosto-
evsky, namely Strakhov, accused him of not having faith,
stating that the gsecret of the novelist's difficulty was
his hatred of his fellow-man. In all likelihood Strakhov,
both in his accusation and his reason, was wide of the
mark. Zernov states, "He met Christ . . . in one of his
darkest hours, and was saved bylHim from despair and men-—

tal and physical degeneration.! Yarmolinsky says that

in The Brothers Karamazov "faith —— the simple faith of

the peasants that Dostoevsky repeatedly professed to have
found -- is allowed the final word."2 It is indeed in
connection with this great culminating novel that the
faith of the author is to be most clearly seen. As the

reader passes from The Possessed, the third of the master-—

novels, to The Brothers Karamgzov, the fourth, it is ap-

parent at once that there is a new glory, a higher level
unfolding before him. In corroborationof this, King writes
of a "much more positive and robust faith in this last of
his novels than in The Possessed, published eight years

3
earlier.! It is true that according to a family tradi-

L ] - * * L ®

1. Nicholas Zernov: Three Russian Prophets, p. 115.

2e YarmO].inSk.y, Opo Cit., P 5910

3. Henry Hall King: Dostoyevsky and Andreyev: Gazers
Upon the Abyss, p. 25.
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tion, Dostoevsky depicted himself as the free-thinker,

Ivan, in The Brothers Karamazov. Yarmolinsky agrees with

this. "There can be small doubt as to the identification
1
of the novelist with Ivan Karamazov." Nevertheless, it |

ig apparent that Ivan is drawn not from the total person- ;
ality of the author, but from that part of him that was !
prone to doubt, and over which he achieved a final though (

extraordinarily difficult victory. The Brothers Karamazov

was written with the deliberate purpose of demonstrating
the splendor and practicality of Christianity. In it he
portrays the saintly Zossima, elder of the monastery.

W11 cherish,' he wrote, 'the very same thoughts that Zos-
2
sima expresses.!'!

Dostoevsky, like many another genius of Christian-
ity, possessed a strong stamp of individualism. This
expressed itgelf in his conviction that the Russians were
the Yonly God-bearing people,"3 in thinking of Hell as
"the suffering of being unable to love,"4 in stressing
confession to the earth and to fellow-men instead of to

Christ, and in emphasizing the expilatory value of suffer-

ing.

l. Yarmolinsky, op. cit., p. 391.

2. Ibid., p. 385.

3. Dostoevsky: The Possessed, p. 223.

4. Dostoevsky: The Brothers Karamazov, p. 336.
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Three months before his death, he wrote to
Aksakov regarding the pubiication of his "Journal."
Gide guotes him as follows:
"I confess in all friendship, that intending to un-—
dertake next year the publication of the "Journal,"
I have besought God often and long to make me pure
in heart and of lips; without sin and envy, and in-
capable of wounding.il
On January 2bth, 1881, he was stricken by an in-
ternal hemorrhage. He rallied temporarily, but on the
night of January 27th, called hié wife. "You know, Anna,"
he said in a‘low voice, "I have not been sleeping for
three hours, and I have been thinking all this time. It
is obvious to me that I will die today . . o Light a can-
dle, Anna, and give me the Gospel."2 It was his custom,
in moments of indecisidn, to open at random his o0ld pris-
on Bible, and read where his eyes fell. He opened 1it,
found‘the place and handed it back to Anna, saying, "Read."
He had opened to Matthew 3:14. He felt the words, "Suffer
it to be so now," to be prophetic of his approaching death.
"That means I will d.ie."3 He passed away that evening.
Thirty thousand people acoompaﬁied hisg body to
the cemetery. Soon it was all over. "Then began the real

. . L4 e - L ]

1. André Gide: Dostoevsky, Dp. 46.
2. Troyat, op. cit., p. 433.
3. Ibid., p. 433,
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.1ife of Feodor Mikhailovich Dostoevsky, a 1life outside of
1

time and space, in the hearts of those who loved him."
2« The Relationship Between the Life and the Novels.

This relationship is seen in terms of poverty.
Dostoevsky himself had been at least very close to the
utter want which characterizes the clerk in Poor Folk.

He was poor in his student days at the military academy
in S8t. Petersburg. During the period of his prolonged
sojourn in Western Europe, as we have already noticed,

he was at times very near to beggary. All this personal
experience stood him in good stead when he began to write
Poor Folk.

It is seen in terms of gambling. On each of his
first three Jjourneys to Europe, and during the four-year
European exile, he indulged his passion for gambling.
Although he needed the money that he hoped gambling would
give him, he gambled for a still more deeply—-seated reag-
son. He gambled because he had a passion for it. In his

novel The Gambler he has analyzed perfectly the psycholog-

ical state of the chronic gambler.

It is seen in terms of epilepsy. The disease re-
mained with him from his youth to the end. He makes
Prince Myshkin, the leading figure in The Idiot, an epi-

1. Troyat, op. cit., pe. 438.
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leptic, and through him describes thoroughly the disease.

It is seen in terms of prison life. He knew the

h

particulars of prison life from first-hand (Siberian)

experience. This life he reflected in The House of the

Dead and Memoirs from Underground.

It is seen in terms of political intrigue. He
had experienced at least a touch of political intrigue
in connection with the secret gatherings in which he par-
ticipated just before hié arrest in 18,9. The life of
intrigue in revolutionary societies is set forth in The
Possessed,

It is seen in terms of a realizationd what it is
like to look death in the eye. On that cold December morn-
ing in Semyonovski Square he had felt himself to be only
five minutes from eternity. What this is like is put into
the mouth of Frince Myshkin in The Idiot.

It is seen in terms of bsychopathic insights,
Dostoevsky lived in a world of self-inquisition, and expe-
rienced keenly its tortures. He used the insights that he
gained from this self-analysis in his vivid and subtle

character-portrayals.

"Dostoevsky was, after his fashion, a psychiatrist
not by right of science but by right of suffering.
Of all the novelists . . . he was perhaps the near-
est to being actually a psycopathist because he was
so very near to becoming a psychopath.’

L] o L L d L e

1. Lloyd, op. cit., p. 311.



It is seen in terms of his character delineations.
His father quite likely served as at least a partial model
for old Karamazov. His mistress, Pauline, is faithfully

reproduced in The Gambler. His gunt, lMme. Kumanin, became

the Grandmother in the same novel. Most interesting of
all, he depicted himself (according to a Dostoevsky family
tradition) in the figure of Ivan Karamazov.

It is seen in terms of the dualism of the»human

personalitye.

"Tn one and the same person there continued to ex-
ist, as 1t were slde by side, the inquisitiveness
of a police inspector and the inguisition of an
alienist. Against his mysticism . . . the awe of
icons, the undying faith in a flight of stronger
eagles over the renewed city of Constantine, there
stood out in stark perspective a concrete personal
world of hypochondria, Jjealousy . . « debt, « « .
temperament, « « . epilepsy, the ever-—deepening
consciousness of the gulf between aspiration and
achievement. If 1is no wonder that so many of his
creations are, literally from moment to moment,
uncertain of themselves, swayed by a duality even
of intention. In none of his books is this last

" phase of hesitatifn more apparent than in The
Eternal Husband."

It is seen in terms of the centrality of Christian
truth. Dostoevsky "met Christ . . . in one of his darkest
hours, and was saved by Him from despair and mental and

2
physical disintegration." This meeting with Christ in

* L] . L 4 L L]

1. Lloyd, op. cit., p. 1722,
2. Zernov, op. cit., p. 115,
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the Siberian prison-barrack led him in later years to put

Christ at the center of The Brothers Karamazov.

D. Conclusion

We have now stated the problem, its significance,
the method of procedure, and have mentioned sources.
We have considered by way of preliminary the essence of
the novel form and its wvalidity as a vehicle of Christian
teaching. Lastly, we have followed the melodramafic,
;checkered career of Dostoevsky and have seen that to a
large degree his unusual novels have reflected his unusual

background of experience.
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CHAPTER II

THE PRESENTATION OF CHRISTIAN TRUTH
IN
EACH OF THE FOUR MAJOR NOVELS OF DOSTOEVSKY

A. Introduction

This chapter will be begun with a discussion of

the complexity of Dostoevsky and the difficulty of gain-

ing his viewpoint. Bach of the four novels will then be

taken up in turn. Each will be sufveyed and then dealt

with in fterms of the Christian truth presented therein.

It is exceedingly difficult to unravel Dostoev-

sky and see his viewpoint in its entirety. In regard to

this point, Mirsky states that his novels may be read in

four different ways, namely, as politicalltracts, as reve-

lations of a new Christianity, as autoblographical reflec-
1 .

tions, and as great detective stories. Berdyaev, Gide,

Lloyd and Zernov make sweeping statements concerning his

complexity. Thus, Berdyaev States:

2

"Nobody has succeeded in compassing his personality
wholly and completely . . « Dostoevsky is for some
a champion of the downtrodden . . . for others, a
ruthless genius; for yet others, the prophet of a
new Christianity.H

- ° L] . o L

Prince Dmitri Mirsky: A History of Russian Literg-

ture, p. 353.
Nicholas Berdyaev: Dostoevsky: An Interpretation,

P. 1l4.
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It may be noted, however, that none of thése three view-
points listed by Berdyaev necessarily excludes the other

two. Gide describes Dostoevsky as:

IConservative, but not hidebound by tradition:
monarchist, but of democratic opinions: Christian,
but not a Roman Catholic: Liberal, but not a pro-
gressive: Dostoevsky remains ever the man of whom
there is no way to make use! (italics his)."l

Lloyd is still more extremes

i « There is . + « layer after layer in the Rus-

sian novelist above the glazed surface, and when one
thinks one ‘has penetrated to the last layer of all,
one meets again and again only a note of interroga-
tion. No one can afford to be doctrinaire over Dos-

toevsk%, who was doctrinaire over nobody and nothing
i

. L .

In this connection, let us yet note Zernov. "He was a
perplexing writer, and his 1life and works contain many-

contradictions which have not yet been solved and probab-
3
ly will never be solved.'

What are we to do with these statements ¥ First,
I agree with Mirsgky and Berdyaev. Second, I admit the
complexity of the author and recognize with sorrow that
many little literary and psychological Hiawathas have made
a happy-hunting-ground out of him, finding precisely the

L . . L] * L

1. André Gide: Dostoevsky, pe. 42
2e JeAsTe Lloyd, ODe Oito, PP 115-116.
3. Nicoblas Zernov, op. cit., p. 115,
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game they had desired to find when they set out. This
is no reflection on the great Gide and Zernov, though it
might apply to Lloyd. Third, Zernov, while stating that
there are perhaps irreconcilable contradictions in the
works of the novelist, does not state any of these con-
tradictions. On the contrary, he devotes 28 pages to a
splendid summary of the positive message of Dostoevsky.
Fourth, it is just possible that séme of those who posit
insoluble contradictions in Dostoevsky are those who
would likewlse find them in any supernatural system of
thought. Fifth, over against Gide's previously quoted
statement that Dostoevsky is "ever the man of whom there
is no way to make use" must be set another statement by
the same author:
B, . . in all our Western literature . . . the novel,
with but rare exceptions, concerns itself solely with
relations between man and man, passion and intellect,
with family, social, and class relations, but . . .
practically never with the relations between the indi-

vidual and his self or his God, which are to Dostoev-
sky all important" (italics mine).l

Sixth, let us notice two quotations from Berdyaev's great

work on Dogtoevsky:

"Hig art is completely immersed in the profound regli-
tles of the spiritual universe. Even the construction
of his books in no way resembles that of the so-called

e 8 o e e

l. Gide, op. cit., p. 15.
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realistic novels. Throughout his exterior plots,
relating some improbable tale of crime, we feel the
presence of this inner reality, something different,
more real than the others. For Dostoevsky, the ul-
timate realities are not the external forms of life,
flesh and blood man, but their inner depths, the
destiny of the human spirit.t

Near the end of his work on Dosteevsky, Berdyaev states,

"I know no more profoundly Christian writer than Dosto-
2
eveky.!

It is now our purpose to survey the four novels
and note the great Christian truths preéented in them.by
Dostoevsky. Lloyd and Gide to the contrary, we will be
able to become doctrinaire in regard to the novelist,
and we will be able to put his writings to use as well.
Four aspects of Christian truth will be dealt with in

connection with Crime and Punishment, one in connection

with The Idiot, and two in relation to The Possessed.

The chief stress will be placed upon Dostoevsky's last

and greatest novel, The Brothers Karamgzov, in connection
with which ten aspects of Christian truth will be consid-
ered. It should be noted that in the case of each novel,
the study being made in this thesis falls far short of

being exhaustive.

1l. Berdyaev, op. cit., pp. 25-26.
2. Ibid., p. 209.
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B. Crime and Punishment

Introductory Survey of the Novel.

The essence of (rime and Punishment has been

stated by Dostoevsky himself. Writing to Katkov, an

assoclate, he describes it as follows:

"The action takes place in our time. A young
student of middle—-class origin, who has been ex-
pelled from the university and who lives in extreme
poverty, decides by one stroke to escape from his
painful predicament. His light-hearted action is
the result of the instability of his ideas and of
the influence of certain embryonic thoughts in the
ailr. He decides to kill an old woman, a pawnbroker.
This woman is stupid, deaf, sick, stingy, wicked;
she exacts exorbitant rates of interest from her
victims and ill treats her young sister whom she
employs as her maid. 'She 1s completely useless,
she does no one any good, why should she live 7!
Such are the questions that torment the young man's
mind. He decides to kill her, to rob her, and to
use her money for the benefit of his mother who
lives in a 1little town, and of his sister, whom he
wants to protect from the amorous advances of a
landowner in whose house she 1s employed as a gov-
erness. He also needs money to continue his stud-
1l€Se '

"But the divine truth and the earthly laws are

operating, and in the end he is self-constrained

to give himself up, even though he may have to die
in a penitentiary, because this is his only hope
of again being able to associate wifth people. But
the feeling of exclusion and isolation which fol-
lowed the crime was the greatest of tortures. The
laws of truth and human nature are victorious, and
the criminal resolves to accept suffering in order
to redeem his action.'l

Henry Troyat, op cit., p. 263.
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What are the Yembryonic thoughts in the aif"

| which lead the ex—student, Raskolnikov, to commit his
crime ? They are the tempestuous, radical, yea, even
Nietzschean social theories which became current among
the Ruselan intelligentsia in the late nineteenth cen-
tury, and which have found their terrifying concrete
expression in modern Bolshevism. Raskolnikov became con-
vinced that mankind is to be divided into two classes,
the Napoleons, and the common herd. The latter passively
obey the laws which the former (who are personally beyond
law) create for the rest of mankind. He wants to prove
that he is the former type. Melancholy, supersensitive,
irritable, highly intelligent, he lies in his tiny room
and conceives the plot of murdering the old pawnbroker,
Alyona Ivanovna, in order to put his theory to the test.
He glsoc wants her money for what he tells himself are al-
truistic purposes. At first he is horrified by the
thought of the deed, but then falls in with it. With a
violently throbbing heart,'he carries out the crime.
Surprised in the midst of the murder by another old woman,
Lizaveta, he despatches her, too. Terror and irrational-‘
ity then take over within him. He 1is scarcely able to
cover his tracks. Only by the greatest good fortune does
he avoid leaving any decisive clues. By page 73 the

second murder has been committed. For most of the remsin-
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ing LOO pages the reader sits in the btortured cockpit of
Raskolnikov's mind, beholding the steady disintegration
of his whole self. He tries to justify his crime on the

e .

same grounds that led him to commit it.

" . At once a lawyer to himself and to his

. -

victim, he is no longer an individual, but a
battleground.

"Murder cannot be justified before the tribunal
of his conscience, and_ the murderer's personal-
ity disintegrates ..." : :

2
. . - . . 4]
It is verily a "psychological account of a crime. It

is likely this inward guality that led Thomas Nann to de-
scribe it as "the greatest detective novel of all times."3
Other characters enter the story: Dounia, Ras-
kolnikov's proud, idealistic sister, one of Dostoevsky's
famous "proud women"; Razumihin, the impetuous young |
giant who befriends Raskolniﬁov, and falls in love with
Douniaj; Porfiry Petrovitch, the police investigator who
suspects Raskolnikov almost from the beginning, "toys
with him, tries his patience to the breaking point, reas-

sures him, and then frightens him again with diabolical

|
|-

cold-bloodedness’; Svidrigailov, the lecher, a man pos-
sessed both by the ices of cynicism and the fires of lust,
L d L] * L) .

1. Troyat, op. cit., p. 2068,

2. Yarmolinsky, op ¢it., p. 221,

3. Thomas Mann: DOSuOOVSﬁy -~ In Moderation,"
The Short Novels of Dostoevsky, p. iX.

li. Troyat, op. cit., pe 200.
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a man who, finally unable to gain possession of Dounia,
takes his own life; Marmeladov, the magssively evil old
drunkard who reduces his well-born wife, Katerina Ivan-
cvna, to utter poverty, and drives his ethereal daughter,
Sonia, into prostitution; and lastly, the incredible
Sonia herself, a prostitute in body in order to support
hér mother and her brothers and sisters, but a saint in
spirit. It is she who brings to pass the spiritual y
resurrection of Raskolnikov. "The figure of this fragile

sinner, this woman condemned by the earthly 1aﬁs but vin-

i

} !
f

;

dicated in the eyes of heaven, 1is one of Dostoevsky'ls most’
1 ,

charming creations.!

Criminologists have found this book to be a pro-
found analysis of the criminal mind. Yarmolinsky says,
"It is reported that an obdurate murderer was driven to

~ 2
repent and confess after reading Crime and Punishment.!

Needless to say, Raskdlnikov, Marmeladov, Svidri-
gailov and Sonia all serve either negatively or positive-
ly in their own pecullar ways as reflectors of Christian

truth.

1. Troyat, p. 273,
2. Avrahm Yarmolinsky: Dostoevsky:

De 220, :

A Life,
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2e Its Presentation of Christian Truth.

a. In Relatlon to the Effects of 8in

in the Life of Raskolnikov.

The 01d woman was dead. She lay in a pcol of
her own blood. Ragskolnikov hsgd committed the crime that
he had planned in order toc prove that he was a Napoleon.
He took her keys and dashed into the bedroom where she
kept her valuables. The keys would not fit the locks.

"It was not so much that his hands were shaking but

that he kept making mistakes; though he saw for in-

stance that a key was not the right one and would

not fit, still he tried to put it in . . " 1
His frenzied endeavors in the bedroom were soon interrupt-
ed by the sound of footsteps and a low moan from the other
room. Seizing his axe, he ran out and saw Lizavets, the
sister of the murdered woman, gazing in stupefaction at
the body on the floor. 8She had Jjust come in from shopping
and had a bundle in her arms. She, too, was speedily des-
patched. A terrible loss of mental integration followed
for the would-be Napoleon.

" , . . Raskolnikov completely lost his head, snatch-

ing up her bundle, dropped 1t again and ran « .
Fear gained more and more mastery over him . . . The

L L - L] L] L d

1. Dostoevsky: Crime and Punishment, p. 71
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feeling of loathing . . . surged up within him and
grew stronger every minute,"l

He washed the axe and then turned his attention to his

clothings.

"At the first glance there seemed to be nothing but
stains on the boots. He wetted the rag and rubbed
the boots. But he knew he was not looking thorough-
ly, that there might be something guite noticeable
that he was overlooking. He stood in the middle of
the room, lost in thought. Dark agonizing ideas
rose in his mind —- the idea that he was mad and
that at that moment he was incapable of reasoning,
of protecting himself, that he ought perhaps to be
doing something utterly different from what he was
now doing."2

Only with utter good luck was he able to avoid leaving

basic clues, and get back to his tiny room. There he:

flung himself on the sofa and lay in a daze.

", + . he did not sleep, but sank into blank for-
getfulness. If anyone had come into his room then,
he would have Jumped up at once and screamed.
Scraps and shreds of thoughts were simply swarming
in his brain, but he could not catch at one, he

could not rest on one, in spite of all his efforts
]

* e

Eventually he slept.

1.
3e

The next morning ~-—

" . « « A dreadful chill came over him; but the
chill was from the fever that had begun long before

L d L] > o . L

Dostoevsky; Grime and Punishment, p. 73.
Ibido, ppo 73_740
Ibide, De 79 :
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in hig sleep. Now he was suddenly taken with violent
stivering, so that his tee%h chattered and all hig
limbs were shaking. « o o"
In a frenzied fashion he began trying to cover his tracks,
The booty must be hid. He pushed 1t into a hole in the
wall., Then in horror his dazed mentality began to pefoeive
piece after piece of incriminating evidence upon his per-
son and in the room. He tried to take cars of all.
" . . . The conviction that all his faculties,
even memory, and the simplest power of reflec-
tion were failing him began to be an inguffer-
able torture.

"'surely it isn't beginning already! Surely it
isn't my punishment coming upon me? It isi'"

In this state of mind he receiﬁed a summong from
the police station. He went, half-decided upon confess-
ing his crime. The summons turned out to be merely about
a minor financial matter. While at the station, however,
he overheard a discussion between two officers regarding
the double murder. Raskolnikov tried to leave, but faint-
ed. before he reached the door. After being revived, he
was casually gulzzed by the curious off icers. His answers
were Jjerky and sharp. The police regarded him with in-

creasing wonder. Nevertheless, he was released. As he

1. Dostoevsky: Crime and Punishment, p. 80.
2. Ibido ’ pp. 81"‘820
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scurried home, he repeated to himself, "A search -- there
1

will be a search at once. The brutes! they suspect."
Again he tried to remove all clues.

His thoughts were ever on one theme -~ his crime.,
He was nearly beside himself. W#'Damn it all!! he thought
suddenly, in a fit of ungovernable fury. 'If it has begun,

it has begun. Hang the new life! Good Lord, how stupid

2
it isitt Later he said to himself, "I ghall get well and

I shall not worry . . » But what if I don't get well at
all ¢ Good God, how sick I am of it all it In regard to

‘his frame of mind at this time, Hare says:

"It turns out that the subconscious moral sense can
be stronger than the intellect, for after the murder
Raskolnikov has to fight even harder to suppress his
horrible memories than he had previously fought to
Justify his project. One could not say that he feels
remorse; he 1is overwhelmed by a confused crowd of
feelings, the most galling of which is the shame of
discovering himgelf to be so weak and so easy a prey
to inward reproaches." 4 :

He develops a consuming hatred for everythlng and
everyone around him. It 1is theold terrible psychology of
Amnon and Tamar. Because Amnon had so grievously wronged

Tamar he hated her (through a subeonscious transfer to her

L] . L L L d L]

1. Dostoevsky: Crime and Punishment, p. 96.

2. Ibid., p. 99.
3, Ibid.
4. Richard Hare: Russian Literature from Pushkin

to the Present Day, pp. 129, 130.
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of his hatred for himself). Raskolnikov had wronged
society. Now he hated society.

He decides to visit his good friend Razumihin.
In his friend's apartment, he is totally inept and rude --
and the worst of it is, thé poor wretch can't help ift.

He loses his appreciation for beauty. While on
a walk, he stops on a bridge to look at the cathedral.
Always before 1it had thrilled him. Now it leaves him cold.

He loses his former interest in theories and prob-

lems,

"He felt it almost amusing, and yet it wrung his heart.
Deep down, hidden far away out of sight all that seemed
to him now —- all his 0ld past, his o0ld thoughts, his
0ld problems and theories, his 0ld impressions « «
and all, all .... He felt as though he were flying up-
wards and everything were vanishing from his sight." 1
Delirium has its way with him. He has a tremendous
desire to talk about the murder. He 1s grossly insulting
to his sister's fiancé. . Driven by a terrible compulsion,
he revisits the scene of his c¢rime. He behaves as a for-
eigner to his mother and sister when they come to St. Peters—
burg. His attitude toward them is climaxed in a hesitantly
delivered but firm speechi
" . . . Leave me alone, leave me alone. Vhatever may
come to me, whether I come to ruin or not, I want to

. [ . . . ]

1. Dostoevsky: Crime and Punishment, p. 103.
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be alone. Forget me altogether, it's better. Don't
inguire about me. When I can, I'll come of myself
or « « o I'11 send for you. Perhaps it will all come
back, but now if you love me, give me up « . « elgse I
shall begin to hate you, I feel it . . . Good Pyel® 1
Meanwhile, the police are fastening their suspi-
clons more and more upon him, though they are virtually
without positive evidence. Conversations ensue between
Raskolnikov and the crafty Porfiry. These conversations
are a terrible strain on the murderer. He cannot fully
control himself, even outwardly, and teils more than he
would need to tell. However, he does not confess. He
does not tell a soul until in terrible agony he delivers
up his secret to Sonia, the incredible spiritual prosti-
tute with whom he has strangely formed an irreproachable

friendship. The passage wherein this confession is de-

scribed is one of tremendous power:

", . « that minute had come.

"He hid his face in his hands again and bowed his
head. Suddenly he turned pale, got up from his chair,
looked at Bonia and without uttering a word sat down

mechanically « .« »

L - . L ® ° L ] L ] * . L] * - . * Ld L] * L] o L L] . ° ® L *

"1What's the matter?' asked Sonia, dreadfully fright-
ened.

"He could not utter a word. This was not at all, not
at all the way he had intended to 'tell! and he did

1. Dostoevsky: Crime and Punishment, p. 277.




not understand what was happening to him now. She
went up to him softly, sat down on the bed beside
him and wailted, not taking her eyes off him. Her
heart throbbed and sank. It was unendurable; he
turned his deadly pale face to her. His lips worked,
helplessly struggling to utter something. . " 1

At last, in indirect fashion, he tells his secret.

When Porfiry Petrovitch for the first time flatly’
accuses Raskolnikov of the crime, it produces an electri-
fying result. "Raskolnikov leapt from the sofa, stood up
for a few seconds and sat down again without uttering a

2
word. His face twitched comnwvulsively.! Still he does

not confess,.

Thus in a host of ways Dostoevsky shows the ef-
fects of Raskolnikov's sin -~ a list of effects that in
their sum involve the near-absolute disintegration of the
gsoul of the murderer. Two symbolic utterances can be se-
lected. One comes from Sonia immediately following his
confession to her. "'What have you done —- what have you
done to yourself ?' she sald in despair . . ."3~‘The other
comes from Raskolnikov himself a few minutes later in the
same conversation. "Did I murder the old woman ? I mur-
dered myself, not her! I crushed myself once for all, for
EVELr soeal Not for nothing is the novel entitled Crime

. o L] L] L *

1. Dostoevsky: Crime and Punishment, p. 360,
2. Ibid., p. 402,
3. Ibid., p. 362.
4, Ibid., pe 369.




and Punishment.

. In Relation to the Decisive Position

of the Will.

Raskolnikov makes no bones about the premedi-

tated, deliberate nature of his murder. "I wanted to

1

become a Napoleon, that is why I killed her...."  André

Gide says:

"On the one hand,denial and surrender of the selfy
on the other, affirmation of the personality, the
will to power (italics his), an exaggerated lofti-
ness of sentiment. And take due noté of this fact;
in Dostoevsky's novels, the will to power (italics
his) leads inevitably to ruin.’

c. In Relation to Confession and Cross-Bearing.

After revealing his crime to Sonia, Raskolnikov

loocks up at her "with a face hideously distorted by des-

3

nair," and asks,

1.

3o
4,

. 4
H'ywell, what am I to do now 7 . « ! "Vfhat are you
to do ?!' she cried, jumping up, and her eyes that had
been full of tears suddenly began to shine. 'Stand
up! ' (She seized him by the shoulder, he got up, look-
ing at her almost bewildered.) 'Go at once, this very
minute, stand at the cross-roads, bow down, first kiss
the earth which you have defiled and then bow down to
all the world and say to all men aloud, "I am a murder-
er!" Then God will send you life again. Will you go,

* . L L . ®

Dostoevsky: Crime and Punishment, P. 365.

Gide, op. cit., p. 88.
Dostoevsky: Crime and Punishment, p. 370,

Ibide. -
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will you go ?' she asked him, trembling all over,
snatching his two hands, squeezing them tight in
hers and gazing at him with eyes full of fire.

"He was amazed at her sudden ecstasy.

"'You mean Siberia, Sonia ? I must give myself up ?!
he asked gloomily.

@;"Suffer and expiate your sin by it, that's what you
/i must do. 3

He refuses.

"17t will be too much for you to bear, too much!’
she repeated, holding out her hands in despairing suppli-
cation.t Still he refuses, though it is apparent that
he is counting the cost. . Sonia offers him a cross. He

starts to take it and then draws back hig hand.

"1Not now, Sonia, Better later,' he added to comfort
her.

Wiyes, yes, better,' she repeated with conviction,
'when you go to meet your suffering, then put it on.
You will come to me, I'l1l put it on you, we will pray
and go together.'" 3

Eventually he comes for his cross.

"Without a word Sonia took out of the drawer two
crosses, one of cypress wood and one of copper., She
made the sign of the cross over herself and over him,
and put the wooden cross on his neck.! 4

. . * L 4 L] >

1. Dgstoevsky: Crime and Punishment, p. 370.
2. Ibid.

3. Ibid., p. 372.

4, Ibid., p. 461.




He follows her instructions almost to the letter. On his
way to the police station (with Sonia following from afar),
he remembers her words, bows down in the square, and kisses
the earth. The Jjeering shouts of bystanders check him from
publicly proclaiming his crime, but he goes on to the po-
lice station. There, white-faced and staring, he finally
makes his confession.
He is sentenced to eight years of penal gservi-
tude in Siberia. Sonia follows him. Though Raskolnikov
has confessed to Sonia and to the authorities and has ac-
cepted his punishment, he still does not repent of his
crime. Hisg heart is still hard. However, he slowly be-
comes aware of "the fundamental falsity in himself and
1

his convictions.! There comes at last the day when he
flings himself at the feet of Sonia and throws his arms
around her knees.

", . « For the first instant she was terribly fright-

ened . . . But at the same moment she understood, and

a light of infinite happiness came into her eyes . .

« o They were both pale and thin; but those sick pale

faces were bright with the dawn of a new future, of a

full resurrection into a new life . . «

"They resolved to wait and be patient. They had anoth-

er seven years to wait . . « But he had risen again and

he knew it and felt it in all his being, while she -~
she only lived in his life." 2

c . L g L 4 L4 - L3

1. Dostoevsky: GCrime and Punishment, p. 477.
2. Ibid., p. 481,




Of this incident, Hromadka writes: "The day came

when the Risen Christ prevailed. Raskolnikov broke down;

1

he wept and threw his arms around Sonia's knees.™

The book closes as follows:

" . . . He did not know that the new life . . . would
cost him . « « great suffering.

'"But that is the beginning of a new story -- the story

of the gradual renewal of a man, the story of his grad-
ual regeneration . . . That might be the subjeé¢t of a
new story, but our present story is ended.' 2

Hromadka, after analyzing the spiritual signifi-

cance of Crime and Punishment, says:

1.
2e
3e

"The casual reader, after a perfunctory reading of
Dostoyevski's work, may cast sceptical and distrust—
ing eyes at this interpreftation and wonder whether
this analysis is not an example of the method by
which a professional theologian reads his 'dogmatic
theories' into the world of a literary genius. The
evangelical soul, on the other hand, may be disap-
pointed at the scarcity in Dostoyevski's novels of
direct and explicit preaching on Christ and His way
of salvation. He would be right . . . . All events,
all changes, transformations, collapses, crises and
victories seem to have 1ittle to do with any other-
worldly reality and agent. Dostoyevski does not

-preach; he only on rare occasions speaks explicitly.

Yet if you read between the lines and pierce beyond
the events and figures he describes, you realize the
fourth dimension of his world.

"Behind almost all Dostoyevski's writings stands the
invisible and intangible figure of the Crucified and
Risen « . " 3

Josef Hromadka: Doom and Resurrection, p. 43
Dostoevsky: Crime and Punishment, p. 482.

Hromadka, op. cit., p. 44.
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C. The Idiot

1. Introductory Survey of the Novel.

The book centers about Prince Myshkin, who is re-
peatedly referred to by the other characters as an "idiot."
This designation is given him because of his susceptibili-
ty to epileptic seizures, and because of the way he fails
to £it into the normal social grooves.

His personality is almost incredible.

" . « « He has the candor and the awkwardness of a
child, the humility of a saint, the pitying love
which, understanding all, pardons all. After the
fashion of the true Christian . . « he asserts his
self by yielding it . . « oW 1
While Dostoevsky was writing this book, he told his niece,
Sonia, that his purpose was "to portray a truly beautiful
2 .
soul." Myshkin is the result. Why did he depict his
central figure as an epileptic ? Yarmolinsgky answers:
"Hig instinct as a writer told him that he must human-
ize his ideal Christian by a degrading touch of nature.
His Christlike Prince . » « 1s tainted with imbecility:
the hero is an 'idiot.' The wine is precious, but the
vessel is flawed « « o o 3

yshkin is generous, scrupulous, filled with a

kindness toward all men and all living things, and pos-

1. Yarmolinsky, op. cit., p. 261-262.
2. Ibid., p. 260.
3. Ibid., p. 261.
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sessed of a subtle gift of perceiving the future destin-
ies of his fellows. He 1s all this, but he is not quite
human, in spite of the novelist's tremendous effort to
make him so. "The character of the idiot is perhaps th
least human of all those conceived by Dostoevsky.“l He
loves two women, but with avselfless quality that is un-
real. UWHe ig free of all sénsuality."z Neither is he
quite Christian. True, he possesses a radiance that
draws all classes to him as a magnet. True, he mellows
the ambitions and tempers the vanity of many of the sons
of Hell that swarm about him. Nevertheless, his feet do
not quite touch the ground. He is a stranger to practi-
cality. He explaine and mitigates sin without removing
it. He is too much of a humanistic philosopher to be a
redemptive Messiah to his unhappy associates. In the
brutal, never-to-be-forgotten climax of the book, he is
defeated by the world, and lapses permanently into the
insanity of his early childhood. Moreocver, none of his
close associates survive the maelstrom of the closing
events.

The author fairly charges into his story with
his opening sentence, "At nine o'clock in the morning,

1. Troyat, op. cit., p. 324.
2. Ibid.
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toward the end of November, the Warsaw train was approach-
ing Petersburg at full speed.! Myshkin, the young but
penniless nobleman, 1s returning at last from a stay of
several years in Switzerland, where he has been receiving
fairly successful treatment for his epilepsy. Within a
day (a day that runs to 172 pages) he has met for the first
time and become fatefully involved with a whole host of
complex characters. There is Rogozhin, the merchant's
son, Just become an helir to a vast fortune, a passionate
young man who has developed a sévage desire for the beau-
tiful Nastasya Filippovna, ah unhappy soul living in the
consciousness of the betrayal of her virginity by a weal-
thy roué. There is General Epanchin, the well-to-do
pillar of socilety, his unstable but well-meaning wife,
Lizaveta ProkKofyevna; and their three blooming daughters,
Alexandra, Adelaida, and Aglaia. There is Gavril Ardali-
cnoviteh, the scheming, materialistic, yet fataliy hesitant
secretary to General Epanchin. Before this first day is
over, Myshkin has made long speeches to General Epanchin's
footman, has blundered before the General's secretary, has
won a foothold in the General's frost-encrusted heart, has
met Lizaveta Prokofyevna and her three daughters, and has
held them fascinated by his entrahcing conversation and
humility of spirit, has met Nastasya Filippovna and fallen

in love with her (a love characterized more by pity and
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awarenéss of her intrinsic worth than anything else), has
saved her from the clutches of Gavril Ardalionovitch, has
proposed to her, has learned that he himself is heir to a
vast fortune, and has lost Nastasya to Rogozhin, who
departs with her into the night for a sensual debauch.
During this same day the lovely Aglaia hasg fallen in love
with Myshkin. Here, for the first time, the reader is
allowed to catch his breath.

Six months intervene before the story reopens, a
period about which the reader learns only through subse-
quent references. During this time, Nastasya leaves Rogo-
zhin for Myshkin, and Myshkin for Rogozhin. Myshkin has
tried to save the unhappy girl, not for himself (he is
well nigh incapable of selfishness) but for her own sake.
However, Nastasya, who fears Rogozhin because of his sav-
agery of passion, emptiness of mind (and her conviction
that after marrying Rogozhin, he would kill her out of
frustration at not being able to possess her fully) fears
Myshkin's goodnegs more. As Myshkin later put it to
Aglaia:

" . . . She ran away from me . . . simply %to show
that she was a degraded creature . . « Do you know
that in that continual consclousness of shame there
is perhaps a sort of awful, unnatural enjoyment for
her, a sort of revenge on someone. Sometimes I did

bring her to seeing 1ligh?% round her once more, as
it were. But she would grow restive again at once
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and even came to accusing me bitterly of setting
myself up above her . . M 1

Aglala also expresses clsarly the terrible aharchy of
Nastasya's soul, in a bitter confrontation where the
virginal daughter of General Epanchin bites off her words
at the fallen Nastasya, "You can love nothing but your
shame and the continual thought that you've been brought
to shame and humiliated.“2

Having lost Nastasya to Rogozhin and filled with
sadness for her fubture, Myshkin turns to Aglaia{for com-
panionship. Although a host of lesser characters occupy
their individual portions of the vast canvas, the central-
figures of the remainder of the novel are Aglaia, her
other suitor, Yevgeney Pavlovitch, Myshkin, Nastasya and
Rogozhin. For a time it seems that Myshkin Will narry
Aglaia, in spite of his awkwardness and epileptic selzure
at a soireé held by the Epanchins for the distinet pur—
peose of introducing him to the upper crust. Indeed, this
impulsive, generous creature, Aglaia, sets hér heart upon
marrying the ideglistic Prince. Only one doubt disturbs
her mind. Does Myshkin gtill have any affection for Nas-
tasya ? In her typical, headstrong, impulsive way, she
drags Myshkin off to the house of Nastasya to "have it out

. . - » * *

1. Dostoevsky: The Idiot, pp. 425-426.
2. Ibid., p. 567«



with her." The scene that follows beggars description
and 1s climaxed by Nastasya's hysterical appeal to Mysh-
kin to choose even now between her and Aglaia. The
Prince, not comprehending fully the decision required of
him, sees only the tragic, suffgring face of Nastasya,
and hesitates. Aglalia, horror-stricken, runs out of the
house. Myshkin tries to follow, but before he gets to
the door, Nastasya throws herself before him and faints
in his-arms. Myshkin stays with her, overcome by pity.
Wotivated by the same impulse,he plans to marry her,
though in his sexless simplicity he cannot see why he
cannot have both Aglaia and Nastasya in the sort of pla-
tonic companionship that is all he desires. Yevgeney
Pavliovitch is merciless in his analysis of Myshkin's ac-
tion in relation to Aglaia. To his face he cries —-
"But you ought to have understood how intense and
how much in earnest the girl was ... in her feel-
ing for you. BShe did not care to share you with
another woman and you ... you could desert and
shatter a treasure like that!" 1
Still later, Yevgeney reaches the climax of his analysis
with the observation, "Do you know what, my poor ?rince,
the most l}kely thing is that you've never loved either

<
of  themit

1. Dostoeveky: The Idiot, p. 568.
2. Ibid., p. 573.
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The moral anarchy of Nastasya Filippovna, how-
ever, does not permit her to marry Myshkin. At the door
of the church, dressed in her wedding finery, she catches
| sight of the face ofyRogozhin. Heedless of the occasion,
heedless of her former fear of him, faced now with what
she feels in the terrible dilemma of her proud heart to
be the confusion of’marrying so good a creature as Mysh-
kin, she dashes into the crowd, seizes Rogozhin by both
armg and shouts, "Save me! take me away!"l Rogozhin
obeys.

The book now closes with a scene of unrivalled
terror. Myshkin goes in search of them, not caring for
himsgelf, but only for their welfare. At first, he is
unsuccessful in his pursuilt, but soon Rogozhin comes to
Myshkin and’with a strange air leads him at sundown to a
darkened rcom. There, on the bed, covered only with a
sheet, lies the body of Nastasya Filippovna. Vhen the
police break in the next morning, Rogozhin is raving,
and Myshkin, relapsed into the complete idiocy of his
early childhood, is caressing and trying to soothe him.
This is the end. The epilogue adds only the melancholy
details that Myshkin's relapse is permanent, that Rogo-
zhin is sentenced to Siberia, énd that Aglaia has de-
secnded to one degeneracy affer another.

L . L] . ° .

Dostoevsky: The Idio%, p. 584.
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Is the Prince a reflector of Christian truth ¢
A positive answer, if given at all, must be severely
gualified. Nyshkin was neither completely human nor tech-
nically Christian, but yet a radiance sghines from him al-
most to the bitter end, Why did Dostoevsky so alloy the
character and personality of the Prince ? For one thing,
Dostoevsky wrote the book under tremendous financlal pres-
sure, He agonlzed over the fact that he was plucking an
unripe fruilt and hastening it prematurely to the literary
market. Then, too, Dostoevsky at this time may have been
lacking yet in an appreciation of what true Christlike-

ness consists., He was barely removed from the period of

i

moral chaos that followed his return from Siberia. IHe
started the book with the fervent intention of painvting a
real and yet transcendently beautiful character. Because
of his own sensuality, he likely conceived of such a char-
acter as lacking in sensuality. He started to portray him
thus. Nade desperate by literary deadlines, and the dif-
ficulty of achieving a unity in the mass of material that
his imagination piled up, he allowed the nature of his im-
perfectly conceived creabture to spin out to its inevitable
conclusion, i.e., loving neither Aglaia nor lastasya in The
full sense, he lost both, and his own reason besides in his
agony over their agonies. Thus the original concept of a

beautiful figure yields to that of a weird one. Thus, in-
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stead of conquering the world ;n truly Christlike fashion,
Myshkin becomes a victim %o the faulty original conception
of his literary creator, and is conquered by the world.

Apart from the moving and tragic figure of Wysh-
kin, however, Christian truth is demonstrated, albeit,
negatively so, in the portrayal of sin and its effects.
Even so, the student who approaches thig novel with the
purpose of finding Christian truth demonstrated cannot
help but feel that for his purposes this is the least
fruitful of Dostoevsky's great novels.

The comments of literary critics vary greatly.
Yarmolinsky speaks of it as a book that "plizdled and dig-
oomfited"l the critics of his own day. A few others
have felt it to be the novelist's best work. The author
himself stoutly defended 1it. Troyat is sweeping in his
criticism: YWThis overwritten, loosely constructed, un-—

balanced story unfolds in a nightmarish atmosphere.!

- 2¢ 1Its Presentation of Christian Truth In
Relation to the Effects of 8in in the Life

of Nastasya Filippovna.

As we have already noticed, her sin was that of
immoral relations with a wealthy roué. While it is to be

l. Yarmolingky, op. cit., p. 267.
2. Troyat, op. cit., p. 330.
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granted that the responsibility lay more with her betray-
er than with the young girl herself, it cannot be denied
that she shared that responsibility. This éinful relation-
ship resulted in a fearful pattern of emotional chaos and
volitional instability. After four years of this relation-
ship, Nastasya learned that her master, Afanasy Ivanovitch,
was about to be married to a wealthy young girl of high
standing. Nastasya, then twenty years of age, acted with
decision. She went to him, and venomously %to0ld him that
she was determined to break up the marriage out of sheer
spite for him -- "if only that I may have a good laugh at
you, for I too want to laugh now."1 Afanasy Ivanovitch
was astounded at the creature who stood before him. When
he had last been with her at his country estate four
months before, she had been g lovely girl, timid, playful,
melancholy and tearful by turns. Now there was a ferment
of contenpt and vengeance-seeking at work in her quite
able young brain. She was sarcastic. She told him openly
"that she had never had any feeling in her heart for him
except contempt -- contempt and loathing."2 Afanasy
retired to think the whole thing through. He decided to
yield o her, knowing that if he 41id not, the vengeful
young woman would stop at nothing to disgracé him.

1. Dostoevsgky: The Idiot, p. 38.
2. Ibid.
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During the five years that followed, he endeavored
constantly to brgak hig chain. It might be said that he
felt he would never be completely safe until Nastasya her-
self was safely married to someone else. Meanwhile, he
supported Nastasya in luxury, though thelr former relation-
ship was not resumed. Near the end of this five-yeér
period, he again desired to contract a marriage with a
highly eligible young woman, namely, Alexandra, the eldest
daughter of General Epanchin. He felt that Nastasya Filip-
povna was the only great obstacle. After reflection, he
laid the whole situation before the General. That astute
man of the world was not as shocked as one might have ex~
pected. Instead he began to plan realistically with his
friend as to how the difficulty might be surmounted. In
the General's employ was an aggresive young secretary,
Gavril Ardalionovitch. This young man had been paying
court to Nastasya for some time. It was decided that he
(Epanchin) and Afanasy would approach Nastasya together
with the utmost frankness and lay a quite elaborate pro-
posal before her. This proposal was as follows: If she
would agree to marry Gavril, Afanasy would guarantee her
future with the sum of seventy-five thousand roubles.
Ngstasya answered the two friends with surprising calm-
ness, stating simply that she would think over their pro-

posal. Later, she promised to give her definite answer
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at a party in her lodgings on her twenty-fifth birthday.
As chance would have it, 1t was on the morning
of that very day that Prince Myshkin arrived in S5t. Peters—
burg from his long stay in Switzerland. The crowded
events of that hectic day have already been aglluded to.
Suffice it to séy that by evening, Myshkin knew of the
proposal and the coming party, had met Gavril and divined
hig selfishness, had met Nastasya, had been subtly at-
tracted to her, and had heard the half-drunk Rogozhin
madly promise to bring Nastasya one hundred thousand rou-
bles yet that day in exchange for her body that night.
Nastasya had made no promise. Nasgftasya had immediately
been attracted to Myshkin. She instinctively saw that
his heart was pure. That evening Myshkin determined to
attend the party, even though he had not been invited.
He was received with delight by Nastasya. General Epgn-
chin, Afanasy Ivanovitch, Gavril Ardalionovitch, and a
nunmber of others were already present. It was to be an

eventful evening,

"Nastasya Filippovna had taken a glass of champagne
and declared that she would drink three that even-
ing. It was difficult to understand her strange and
at times abrupt and sudden sallies, her hysterical
and causeless laughter, alternating with silent and
even morose depression . . . JM 1

® * - - * L 4

1. Dostoevsky: The Idiot, pp. 137-138.



Capricious beyond bounds, she caught at the crazy
suggestion of a buffoon that each person present should

narrate the incident "that he himself honestly considered
1
the worst of all the evil actions of his life.t

", . . Nastasya Filippovnag was always self-willed
and inconsiderate when once she had expressed a de—
sire ¢« « « And now she seemed hysterical, ran to
and fro and laughed spasmodically and violently,
especia%ly at Totsky's (Afanasy's) uneasy protests
L[] -* [ [ . 2

The game began. ©Soon it was Afanasy's turn. The old

leper reeled off with complete outward self-assurance a

tale concerning a minor misdemeanor that 4id him as much

credit as otherwise.

"All the while he was telling his story, Nastasya
Filippovna was staring intently at the lace frill

of her sleeve, and kept pinching 1t with two fingers
of her left hand. She didn't even once glance at
the speaker." 3 )

At the coneclusion of the anecdote, Nastasya turned sudden-
1y to Myshkin and said, "Tell me what you think. Shall I
be married or not ? As you say, I will do."4 The effect
was electrifying. Myshkin, terribly burdened, could
scarcely speak. Then, it came out.e "!N-no . . . don't

. * . L] - [ )

1. Dostoevsky: The Idiot, pp. 137, 138.
2. Ibid., P. 139, ~

3. Ibid., pP. 147.

4, Ibid., p. 150.
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marry him,' he whispered at last, and‘breathed painfully.
150 shall it De then.'"l

Events then followed in rapild succession. Nastas-—
ya brushed aside all protests, and announced that she
would leave her flat the next day. Afanasy she "get . . .
free for nothing."z She rose to go. Just then "“there was
a violent ring at the bell.“3 It was Rogozhin with his
hundred thousand roubles. She hesitated. WMyshkin, filled
with pity for this woman and admiration for her splendid
potentialities, offered her his hand. She was deeply
touched, but. still made no decisive move. Just then it
was announced to the assemblage (to Myshkin's own aston-
ishment) that Myshkin himself was heir to a great fortune.
The announcement was quickly verified. Now, entirely
apart from monetary considerations, Nastasya had a clear
choice between a good man and a sex—crazy youth, between
good and evil, between regeneration and degradation. ©She
nearly accepted the Prince, and then in a strange, per-
verse, almost incoherent, half-mad way, accepted Rogozhin's
hundred thousand, flung it away, and went into the night
with Rogozhin. Her vacillation between the two men and
her fateful declision that night were symbolic both of much

o L4 * . . L 4

1. Dostoevsky: The Idiot, p. 150.
2. Ibid., p. 151%
3. Ibid.
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of what was to follow, and of her final terrible destiny.

" . + o The action of the novel unfolds in her tragic
conflict between two equally powerful sentiments,
pride and moral sensibility. For her to gccept the
advances of the wild . « « RogoJjin is a conscious
step lower in the mire and ruin to which she feels

she is condemned by her previous immoral life, and
wnile accepting him, she revolts inwardly against him.
But her pride will not allow her to marry Mishkin,
whose sympathy she resented as something insulting,
sincere though 1t was, because she felt bound to sclmonl-
edge his moral superiority . . .M 1

Several weeks later, just before her wedding to

Rogozhin, she left him and fled to Myshkin, who ftried to

lead her to a higher plane of life. He failed, agnd she

returned to Rogozhin, only to leave him again. Still

later, she again returned to the merchant's son.

A number of months after Naétasya had left Mysh-

kin, he analyzed to Aglaia his fallure in the following

words!

"0h, she's crying out every minute in her frenzy
that she doesn't admit going wrong, that she was the
victim of a depraved and wicked man. But whatever
she may say to you, believe me, she's the first to
e » o believe with her whole conscilence that she is
ee. Lo Plame. When I tried to dispel that gloomy
delusion, it threw her into . . « misery . . . She
ran away from me. Do you know what for ? Simply to
show me that she was a degraded creature. But the
most awful thing is that perhaps she d4idn't even
know herself that she only wanted to prove that to
me, but ran away because she had an irresistible
inner craving to do something shameful, so as to say
to herself at once: !'There, you've done gomething

- [ 4 * * L d L]
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shameful again, so you're a degraded creature . « .
Sometimes I d4id bring her to seeing light round her
once more . « » o But she would grow restive again

at once, and even came to accusing me bitterly of
setting myself up above her . . . and told me . . .
that she didn't want « « . sympathy or help from 1
anyone, nor to be elevated to anyone's level. « . ."

In the confrontation SCene, Aglaig gives vent to

the following condemnation: "You can love nothing but

2 :
your shame.' Deeply stung by Aglalia's bitter analysis,

she roused herself and, forgetting Rogozhin, demanded

that Myshkin choose between her and Aglaia. Through her
hysteria and Myshkin's infinite pity, she gained him,

only to leave him again for Rogozhin at the portal of the
church, as was noted in the introductory survey of the
novel. Rogozhin marries her and then in a frenzy of frus-
tration, kills her, Jjust as she had predicted. The final
scene as Rogozhin leads Myshkin into the darkened room 1is

sufely one of the most terrible of all literature:

iyshkin's heart beat so violently that it seemed as
though it were audible in the death-like stillness

of the room. But his eyes were by now accustomed to
the darkness, so that he could make out the whole bed.
Someone lay asleep on it, in a perfectly motionless
sleep; not the faintest stir, not the faintest breath
could be heard. The sleeper was covered over from
head to foot with a white sheet and the limbs were
vaguely defined; all that could be seen was that a
human figure lay there, stretched at full length.

All around in disorder at the foot of the bed, on
chairs beside it, and even on the floor, clothes had
been flung in disorder  « « At the end of the bed

. L] . L L L

1. Dostoevsky: The Idiot, pp. 425-426.
2. Ibid., 557.
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there was a crumpled heap of lace and on the white
lace the toes of a bare foot peeped out from under
the sheet; 1t seemed as Though 1t had been carved
out of marble and it was horridly still. HMyshkin
looked and felt that as he looked, the room became
more and more still and death-like. Suddenly there
was the buzz of a fly which flew over the bed and
gsettled on the pillow. Myshkin started." 1

Snow comments on the sequel to this as follows:

" . . . The final scene, in which . , . Mishkin,
relapsed into idiocy, is found comforting the deli-
rious Rogozhin beside the dead body of Nastassia
Filippovna . « « is surely as far as any wrifter has
ever gone in presenting the havoc wreaked by human
passion.t 2

In the words of J.A.T. Lloyd, Nastasya has hesitated "too

long between the Prince's dream of beauty redeeming the

world and Rogozhin's doom of killing what he loves best on

3
earth.!

Thus we have traced the tragic course of Nastasya
Filippovna. A sinner, she refuses to be reclaimed. Her
pride cannot or will not pay the price that her moral sen-
gibility cries out for. The effects of her first great
sin and her continuing state of sin keep goling on and on.
She becomes spiteful, a perfect female hellcat in relation
to Afanasy Ivanovitch. She 1s hysterical and nearly mad
at her birthday party. She cannot decide between the men

o L] * . L] °

1. Dostecevsky: The Idict, p. 596.
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3. Lloyd, op. cit., p. 158,
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who symbolize the two poles of her spiritual énarchy.,
At the end, she is killed on her bridal night. ©Nor is
the human wreckage confined to her alone. uyshkin,
Rogozhin, and Aglaia are all heavily mortgaged against
the future as direct or indirect results of her sin.
The picture is a tremendous one. I stand before it in

awe.

D. The Possessed

l. Introductory Survey of the Novel

On November 25, 1869, the weighted body of a young
student was found in a pond near the Moscow Agricul ture
Academy. He had been a member of a secret revbluﬁionary
society and had been murdered for a breach of discipline.
The incident made a profound impression upon Dostoevsky.
It strengthened his determination to hit a smashing blow
at the godless sociglism that was springing up in Russia.

In the resultant novel Dostoevsky elaborated the
following ideas: Russia is cursed with an undercover
movementlthat promises freedom, but that actually would
destroy all freedom. Its leaders profess to love Russia
vhile actually they hate her. They wish to overthrow the
existing social order only that they may rule over a new

one. They are utter Nietzscheans, utter nihilists. They
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desire not only to overthrow social oppression, but the
Church, family ethics, culture, independent thought, and
private ownership. They will use every decelt, meanness,
and terror gvallable to hurl the existing order into chaos,
will then seize control on the pretext of restoring order,
establish a super-state, and remake the world in the image
of man.

When the book appeared, a mighty cry of indigna-
tion arose from Russian liberals. It was passionately
contended that Dostoevsky had outrageously slandered the
reform movement. Actualiy, he had overdrawn the under-
ground socleties as they existed in hig day. However,
the book stends as stark prophecy. The author, sympathet-
ic with reform as such, saw with clairvoyant vision the
hellish result that would come of a witches' brew of
atheism, utilitarianism, and neo-autocracy.

As in The Idioct, the action unfolds upon a tremen-
dous canvas. There are two great interlocking plots.

The first concerns Nicolay Stavroguin, the apotheosis of
indecision. He 1is a young nobleman, the son of Varvara
Petrovna, the great lady of the small provincial town
which is the scene of the action. He is a strong, hand-
some, almost nerveless, dynamic creature, but he cannbt
decide where to throw his strength. He welcomes every
new sensation, every new experience that will arouse him

from inertia and arrest his boredom. He rapes a little
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girl and then allows her to commit suicide; he mgrries a
crippled insane girl simply because it 1is an idiotiC'thing‘
to do, and then keeps it quiet; he fights a duel with
complete carelessness, firing above his opponent's head
or into the bushes; he half Joins the revolutionary move-
ment, but then withdraws; he preaches Christ to Shatov
at the same time that he polsons the heart of Kirillov;
he makes public his absurd marriage, and then connives at
the murder of his wife; he accepts for a night the im-
petuous invitation of Lizaveta, a high-born, idealistic,
beautiful and love-crazed woman, ruins her and then tells
her the next morning that he didn't love her after all.
At the end, he hangs himself, in order to "brush'" himself
hoff the earth like a nasty insect,"1 as he puts it.

The second plot concerns Pyotr Verkhovensky, the
demonic, unprincipled, clever and calculating organizer
of the revolutionary movement. Amazingly enough, Verkhov-
ensky, the great disciple of leveling, raises one of his
fellowmen to a pedestal, andAworships before it. The man
thus 1dolized is Stavroguin. Verkhovensky thinks the en-
listment of Stavroguin to be utterly essential to the suc-
cess of his movement, but there is besides a suggestion of
anvunholy passion for him. Stavroguin hesitates, but final-
ly spurns the movement.

° L [ ] * L4 -
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A galaxy of other characters appear. Kirillov,
"the god-tortured semi—madman,"l certainly ‘one of the most
remarkable characters of Dostoevsky's world,“2 regsons
that God does not exist, and that therefore man is God.
He follows this deduction with the insane locgic that if
a man will but make the supreme assertion of self-will,
namely, suicide, for the deliberate purpose of freeing
his fellow-men from the fear of death, he Wiil constitute
a new Christ, and all men will be reborn into a golden
age. True to his incredible logic, and willing to be
this neo-Messiah, he finally blows his brains out. Mirsky,
after listing Stavroguin, Pyotr Verkhovensky, and Kirillov,

says, "These three figures are enough to indicate in.their

maker a creative force in which he has had no human rivals.!

Shatov is an intellectual rustic who Jjoins the
movement, and then, after finding God, tries to withdraw.
He is murdered by the revolutionary clique as a traitor.

Stepan Verkhovensky, the father of Pyotr, is a
mild liberal of the former generation, "a sniveling fail-
ure, idealistic and bombastic.“4

Almost the entire action takes place in a small

provincial town, where Varvara Petrovna, the mother of

o * L ] ° * ®

l. Lloyd, op. cit., p. 187.

2+ Troyat, op. cit., p. 357.
3« Mirsky, op. cit., p. 357,
4, Troyat, op. cit., p. 359.
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Stavroguin, and the benefactress of Stepan Verkhovensky,
is the reigning aristocrat. Onto this stage comes the
young Verkhovensky. He organizes a group of five, suc-
cessfully carries out a bewildering multiplicity of in-
trigues, pursues Stavroguin, arranges for the murder of
Stavroguin's wife, encourages Lizaveta to keep her tryst
with him, and tries to cement his organization with the
blecod of Shatov, feeling that the terror and guilt in-
espired by thelr connivance in this murder will prevent
them from ever trying %o break away. Kirillov, the
suicide—crazy atheist, consents to assume responsibility
in his suicide note for the murder of Shatov. His work
in the town apparently accomplished, Verkhovensky sets
of f in pursuit of Stavroguin. The book ends on the sombre
note of the sulcide of the latter.

The dying Stepan Verkhovensky, in the closing
pages of the book, utters its obvious message. He asks
for the story of the Gadarene demoniac and the swine to
be read to him. As the reading is finished, he says in
great excitement:

"An idea has occurred to me . . . You see, that's
exactly like our Russila, those devils that come out
of the sick man and enter into the swine. They are
all the sores . . . all the impurities, all the
devils great and small that have multiplied in that
great invalid, our beloved Russia, in the course of
ages and ages « + o« But a great « . o Will will en-
compass it from on high . . . and all those devils

will come forth . . . and will beg of themselves to
enter into swine; and indeed maybe they have entered
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into them already . « « But the sick man will be
healed and 'will sit at the feet of Jesus' and
all will look upon him with astonishment.!" 1
Dealing as it does with the clash in Kirillov be-~
twéen the God-lMian and the Man-God, with the terrible pas-
sivity of the soul of Stavroguin, and with the problem of
the Christian social order, the book is rich in Christian
significance.
For all its power of character portrayal and
Christian significance, it 1s too sprawling and loosely-—

organized. Strakhov wrote to Dostoevsky in regard to

The Possessed?:

#In richness and diversity of ideas, you are manifest-
ly the first writer of Russia. Compared to you, even
Tolstoy is monotonous . . . And yet you overcomplicate
your works. If the fabric of your novels were simpler,
their effect would be doubly powerful." 2

Dostoevsky likely recognized the validity of this criti-

cism. On one occasion he stated:

"with me, several separate novels are compressed into
one, which as a result lacks harmony and measure . . .
The power of inspiration is always more intense than
the means of expression.! 3

. [ L4 . L4 .

1. Dostoevsky, The Possessed, p. 596.
2. Troyat, op. cit., p. 361,
3. Ibid., pp. 361-362.
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2. Its Presentation of Christian Truth.

a. In Relation to the Freedom of the Will

as Seen in Comnection with Kirillov,
1
Kirillov, '"the god-tortured semi-madman,"
~ 2
is truly "a promethean rebel.! As we have already
noticed, he --
"reasons that God does not exist, and that therefore
man is God. He follows this deduction with the in-
sane logic that if a man will but make the supreme
assertion of self-will, namely suicide, for the de-
liberate purpose of freeing his fellowman from the
fear of death, he will constitute a new Christ, and
all men will be reborn into a golden age." 3
He is a fellow-traveller with Pyotr Verkhovensky but pos-
sesses his own intensely original brand of nihilism. His
is a Nietzschean rebellion raised to its highest degree.
The scene where Kirillov finally carries ouf his purpose

and shoots himself is one of stark power.
be In Relation to the Social Order.

Dostoevsky's treatment of the subject of the

social order in The Possessed is both negative and posi-

tive, butl more the former than the latter. That 1is to

say, he emphasizes through his revolutionary characters

@ L 4 L] . L] *

1. Lloyd, op. cit., p. 187,
2. Ygrmolinsky, op. cit., p. 301.
3. Ante, p. 70,
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a picture of the new and godless social order that they

are envisioning.

It was the convietion of the novelist that while
soclal reform was necessary, nothing but catastrophe could
result from placing social power in the hands of anti-

theistic revolutionaries.

" ¢ . « in spite of his insistence on the urgent need
of social improvements, he was the greatest enemy of
the coming Revolution . . . The reason for his opposi-
tion was his belief that the movement for social re-
form was inspired and controlled by men who were reb-
els against God, and who therefore, far from leading
men into the Promised Land, would drag them into a

state of slavery and oppression." 1
Joseph Hromadka, the Eastern European Protestant

theologian (and authority on Dostoeveky), writes:

"In the seventies of the nineteenth century, a dread-

ful premonition tormented Russials most versatile

genius, F.ld. Dostoevski, that the very foundation of

modern European civilization was shaken and an un-

fathomable catastrophe and chaos were approaching." 2
This catastrophe that he envisioned was to be no mere
change of dynasties. It was to be the eroding away of the
invisible bhut vital moral pillars of civilization iteelf.

In The Posgsessed, as we have noted, he describes the social

order that would be the product of the godless revolution-

o ] L] . \d »
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ary movement. He does so as a means of exposing and dis-

crediting this horror of human depravity. Gide says, 0!
l b
"In The Possessed we f£ind all the seeds of Bolshevism." /¢

Let us now see the broad outlines of his portrait

of social nihilism.

Shigalov, a small-town intellectual who engages
in revolutionist philosophy, awkwardly but ﬁith intense

earnestness tries to present his social theories to his

mirth-stricken fellows.

"I am perplexed," he says, "by my own data and my
conclusion is a direct contradiction of the original
idea with which I start. Starting from unlimited
freedom, I arrive at unlimited despotism. I will
add, however, that there can be no solution of the
social problem but mine.% 2

Later, with the utmost fervor,’Pyotr Verkhovensky, the
digbolical socilalist wonder-worker of the book, says,
"Shigalov is a man of genius."3

When Stavroguin is about to desert the movement,
Verkhovensky passionately sketches for him the nature of
the new order:

"Every member of the soclety spies on the others,
and it's his duty to inform against them. Everyone

Ld L] L4 L] L ®

lo G‘idE, Op- Cit;, ppo 30"'31!
2. Dostoevsky: The Possessed, p. 365.
3. Ibid., p. 378
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belongs to all and all to everyone. All are slaves
and equal in thelr slavery . . . The great thing

e « o is equality . . . The level of education, sci-
ence, and talents is lowered. A high level of edu-
cation and science 1s only possible for great intel-
lects, and they are not wanted . . . Great intellects
cannot help being despots . . «» They will be banished
or put to death . . . Copernicus will have his eyes
put out, Shakespeare will be stoned . . . The thirst
for culture is an aristocratic thirst. The moment
you have family tTies or love you get the desire for
property. We will destroy that desire; we'!ll make
use of incredible corruption; we'll stifle every
geniug in its infancy. We'll reduce all to a common
denominator! Complete equality! . . . Slaves must
have directors. Absolute submission, absolute loss
of individuality, but once in thirty years Shigalov
would let them have a shock and they would all sud-
denly begin eating one another up, to a certain point,
simply as a precaution against boredemi" 1

Verkhovensky tells one of his deluded followers, "All . . &
.you have to do . . . 1is to bring about the downfall of
everything -—- both the government and moral standards."2
He describes his movement as "a new religion."3 He con-
fides to Stavroguiln his four techniques for cementing
revolutionary underlings together, namely, leading them
to spy on each other, giving them titles, stirring their
sentiments, and making them ashamed of having their own
opinions. He later uses a fifth technique, namely, bind-
ing thé members of a circle in the mutual guilt of a des~
perate crime. To Stavroguin he cries:

e L] * ° - .
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"We will proclaim destruction . . . Why is it that
idea has such a fascination ¢ . . . Well, and there
will be an upheaval! There's going to be such an up-
set as the world has never seen before . . . Russia
will be overwhelmed with darkness, the earth will
weep for its old gods,.ml

In regard to the pertinence of all this to later
Russian history, Berdyaev states:

"Dostoievsky, with the foresight of genius, per-
ceived the character and ideological bases of the
Russian revolution that was in preparation. In
the most exact sense, he was the prophet of the
revolution: it took place in the way he said it
would; he revealed its inner dialectic and gave
it a form.m?

One must marvel at the extraordinary psychological
insight that made it possible for Dostoevsky to predict so
accurately events that were still half a century beyond
his time. Such an insight into the souls of men and the
genii of movements is neither to be explained on the basis
of divine revelation nor technical clairvoyance. It is to
be explained only on the basis of sheer genius -- and
genius eludes exact definition.

Dostoevsky was one of those profound individuals
who thought, not by rational process, but by instinct.

lantern-light but by flashes of lightning.

l. Dostoevsky: The Possessed.
2. Berdyaev, op. cit., p. 133.
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E. The Brothers Karamazov

1. Introductory Survey of the Novel.

The Brothers Karamazov was Dostoyevsky's last and

greatest work. It has evoked many superlatives. Yarmolinsky
writes of it as '"the greétest” of his novels., Troyat des-

2
cribes it as "this tremendous book." Arnold Bennett, the

author of the foreward to Andre Gide's Dostoevsky, says:

"I first met Gide in the immense field of Dostoevsky.
He said, and I agreed, that the Brothers Karamazov was
the greastest novgl ever W?itten. This was ages 3%0,
and years have only confirmed us in the opinion.
"The conscious intention that worked itself out in The
Brothers Karamazov was to demonstrate in a mighty apologue
the validity of the rellgious outlook."4

The book 18 a gigantic framework on which Dostoevsky
hangs his final philosophy of life.

The novel swings about four main characters. These
are: Fyodor Karamazov, the father, and his three sons,
Dmitri, Ivan, and Alyosha. The elder Karamazov is a completes
profligate. Sensuality is his entire apologetic for existence.

He battles with his first wife, a proud, powerful woman,

who bears Dmitri before she leaves him,., He drives his

1. Yarmolinsky, op. cit., p. 373.
2. Troyat, op. cit., p. 413.

3. Gide, op. cit., p. 8.

4, Yarmolinsky, op. cit., p. 390.
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gecond wife, the mother of Ivan and Alyosha, to insanity

and death, well-nigh forgets his children altogether, in-
troduces a harem into his house, and plays the part of a
neighborhood buffoon, even though he retains sufficlent
charaéter to become a man of considerable wealth through
expanding the large dowry given him by his first wife.

Not the least of his crimes is that of cheating his eldest
gon, Dmitri, out of a large part of his rightful inheritance.
Mirsky says, "No one has ever created ?nything approaching
the impure grandeur of old Karamazov."

Dmitri comes to manhood as a wild, undisciplined, }
and yet 1ldealigtic and generous youth. His outstanding ;
characteristic is sensuality. In this respect he is truly?
a son of his father.

Ivan is brilliant and yet without a moral anchor.

He is an idealistic free thinker. He cannot cast God out ;
of his universe, but yet he resolutely refuses to yield g
himself to a theistic cosmogony.

Alyosha ig a young monk at the nearby monastery.

He is an improved version of Prince Myshkin, a'Christ-like"
character with his feet on the ground. He comes to a strong
belief in God, and his life beautifully mirrors that belief,
but be is not an epileptic, or sexless, or awkward, or one

who (to judge from external appearances) might be thought

1. Mirsky, op. cit., p. 357.
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of as being constitutionally predisposed to a 1life of self-
abnegation. On the contrary, at the time the main story
opens, he 1is

"a well-grown, red-cheeked, clear-eyed lad of nine-

teen, radiant with health . . . very handsome, grace-

ful, moderately tall . . 1 with . . . wide-set dark

grey, shining eyes . . ."
He comes to a mature faith, but not before he feels the
pangs of sensual temptation and terrible doubt.

Ivan is a puzzle., Alyosha is a radiant, positivs

force. Berdyasev says of Dostoevsky,

"It is worth noticing among his heroes that the 'sons

of darkness' (Stavroguin, Versilov, Ivan Karamazov)

are the ones whom others try to fathom, towards whom

actions tend, while the 'light bearers' (Muishkin,

Alyosha) themselveg understand others and are the

point of departure for action."
A host of other characters appear. Smerdyakov, a bastard
fourth son of old Kaeramazov, & cold, cunning, self-centered
caricature of the worst side of lvan, plays a 1eading role.
Father Zossima, the great elder of the monastery, Alyosha's
spiritual father, expresses a total Christian philosophy of
life. Grushenka, a voluptuous courtesan who yet possesses
a strong degree of idealism,and the young heiress, Katerina
Ivanovna, the last of Dostoevsky's "proud women) complete
the list of main secondary characters. In addition to
these, there are literally scores of lesser figures.

As the main story of the novel gets under way, the

. o L3 * . .

1. Fyodor Dostoevsky: The Brothers Karamazov, p. 20.
2. Berdyaev, op. Clit., p. 44,
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three sons have all returned to their home community and
have established their own types of contact with thelr mon-
strous father. Ivan discusses questions of liberal thought
with him and mainteing an attitude of philosophical calm
toward his parent's evil ways. Dmitri soon runs afoul of
his father. They quarrel over the inheritance. Worse yet,
they come to loggerheads over the same woman, Grushenka.
The pessionate Dmitri is s ttracted to her at first only by
"the curve of her body," but later by her deeper qualities
as well, 0ld Fyodor fairly wallows in sengual anticipation
when he thinks of her. As for Grushenka, she merrily goes
her way, coquettishiy careless of the passions she has
aroused, Alyosha divides his time between the monastery
and his father's house. He is the only one of the sons who
really has any devotion for the father. The other woman,
Katerina ("Katya'") Ivanovna, figures in the lives of both
Dmitri and Ivan., Out of gratitude for a great favor done
on her behalf by Dmitri and also because of her fervent
desire to reform the generous but wilful youth, she has
become his betrothed. Howsver, though she is scarcely con-
gscious of it, she is in love with Ivan, who, in turn, is
deeply smitten by her. |

The story develops rapidly. The hate between
Dmitri and his father grows with terrible rapidity. The
father invites Grushenka to come to him, offering\her 3000

roubles if she will do so, This sum, incidentally, is the
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absolutely minimum fi gure that Dmitri figures his father
still owes to him, It seems to him that the evil old man
is actually using his wrongfully-withheld inheritance as

a lever to rob him also of his Grushenka. Beside himself,
Dmitri threatens in the hearing of almost the whole town

to kill his father. He takes to spying on his father's
house continually, filled with dread lest Grushenka should
actually go to the old man, and determined in that event
violently to interpose himself. Alyosha is terribly alarmed,
sensing that a tragedy is in the making. Ivan watches the
developing tension between his father and eldest broﬁher
with arrogance and even a measuré of satisfaction, and loft-
ily condescends to discuss with Smerdyakbv his theory that
to the unbeliever %"all is lawful,"™ He really fears only
that his father might consent to marry Grushenka, in which
casé the disposition of the old man's fortune would be rad-
ically altered (away from the sons and toward her). He is
perfectly willing, he believes, to let the "one reptile

« « o devour the other,"l as he puts it.

Alyosha exerts a radiant influence on all around
him, but the radiance is well-nigh lost in the steadily-
deepening gloom of the conflieting and interweaving passions
and motivations of old Fyodor, Dmitri, Ivan, Grushenka,
Katya, and Smerdyakov. He holds a long coﬁversation with

1. ZFyodor Dostoevsky: The Brothers Karamazov, p. 190,
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Ivan in which the latter expresses fully and with tremendous
power his negative philosophy of 1life. This presentation
- includes the famous "Legend of the Grand Inquisitor" (of
which more will be said in the next sector of the outline).
At the end of it the shaken Alyosha replies only by softly
kigsing his brother on the lips.

Alyosha, upon leaving Ivan, goes to the monastery
to be with his beloved eldsr, Zossima, who 1s obviously
dying. The young novice fully shares the widely-held belief
‘that the death of the saintly elder will be followed by some
miraculous demonstration (such as, for example, the pre-
servation of his body from decomposition). When, as expected,
the death soon occurs, and then when contrary to all ex-
pectation, a shockingly premature decomposiﬁion takes place;
the youth is crushed. He leaves the monastery for a short
time and very nearly yields to the blandishments of Grushenka.
Almost immediately, however, he successfully passes tbrdugh
his great spiritual crisis and gains forever a new and higher
conscliousness of God and hig purposes. ’

In the meantime, Ivan is drawn into subtle and
fatal conversation with Smerdyakov. This repulsive figure
suggests that Ivan leave town temporarily and awalt develop-
ments, hinting ever so vaguely that a violent action will
ensue in his absence. Scarcely knowing his own heart, Ivan

complies, .
Smerdyakov, believing the death of hig father to be

Ivan's greatest wish, then craftily murders the old man
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in such a way as to throw the blame onto Dmitri. The latter
is arrested and an insurmountabls mountain of circumstantial
evidence piles up against him. Ivan begins to search his
soul, He seeks out Smerdyakov and is horrified to hear
the depraved cresature tell him that he, Ivan, who deliber-
ately absented himself in order that his tool might do the
terrible deed, is the real murderer. >"Ivan is innocent
before human justice, but nbthing can justify himself in
his own eyes. Because he negates God, he is faced with Smer-
diakov. Instead of superman, he discovers the ape."l
Dostoevsky is here

"driving home the same moral lesson that he had sought

to point in Crime and Punishment: that the mind, hav-

ing abandoned the religious attitude toward life, may

not be abl@ to return to that haven save by the road
of crime,"

On the day of the trial, nearly crazed with an incipilent
attack of brazin fever, Ivan rises in court and makes an
incoherent cqnfession. He is not believed. He is regarded
as 111, andkruShed out of the courtroom. The mills of
justice grind on, and Dmitri is given a sentence of twenty
years' penal servitude in Siberia.

At the end of the book Ivan lies near death, but
hope is held for his recovery. Xatya hovers over him, though
in an excess of self-abnegation, she still loves Dmitri.
The prisoner is plotting what apparently will be a success-

. - . L] [ 14

1. Troyat, op. cit., pp 403, 404,
2. Yarmolinsky, op. cit., p. 388.
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ful escape, after which he and Grushenka plan to go to
America. Alyosha, though scarred by the recent events, con-
tinues to radiate the glory of Christ. At the extreme end,
he is seen in the midst of a group. of boys whd are devotedly
loyal to him. They are discussing the guestion of the death
of one of their schoolmates, Ilusha. "Karamazov," cries
the lad Kolya, "can it be trus what's taught us in religion,
that we ghall 2ll rise again from the dead and . . . see
gach other . . .%

" "Certainly we shall all rise again,"l joyously replies
the purest of the Karamazovs. Carried away by the fervor

of the moment, the boys respond to the leadership of Kolya,
2

and raise the shout, "Hurrah for Karamazov!"

2. Its Presentation of Christian Truth.
a. In Relation to the Struggle between Good and Evil.

Dmitri, the sensualist, pours out his heart
to his pure brother, Alyosha, near the beginning of the
book. He oliméxes one portion of his confession with the
words: "Is thsre beauty in Sodom? Believe me, that for the
immense mass of mankind beauty is found in Sodom. Did you
know that secret? . . . God and the devil are fighting there

and the battlefield is the heart of man."3

- % [} . L] . [}

1, Fyodor Dostoevgky: The Brothers Karamazov, p. 821.
2. Ibid.,
3, Ibid., pp. 106, 107.
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Thet closing sentence could be téken as symbolic of
much of Dostoevsky's literature. There, indeed, "God and
the devil are fighting" and "the battlefield is the heart
of man." Of all Dostoevsky's great characters, only perhaps
Pyotor Verkhovensy, Kirillov, Smerdyakov and old Karamazov
are beyond the pale. In the heart of all the rest, God and
the devil are fighting their cosmic battle. Zernov says of
Dostoevsky's characters:

"They ‘are capable of heroism and self-gacrifice, and

at the csame time they can commit vile and cruel deeds.
They stand on the edge of a precipice of crime and
degradation, and yet they long for goodness and truth.
Their whole life is a struggle; they are torn betweén
theilr hopes and fears. Love and hate, a readiness to
help and a desire to hurt constantly contest in them,

so that no one can predict which tendency will eventually
win. . . His novels show man in 211 his perplexity and
contradictions and disclose a power of good and evil
such as most men are seldom ready to ecknowledge in
themselves. . . He brought to an end that optimistic
humanism which closed its eyes to the dark explosive
elements of human nature. . . Dostoevsky's analysis of
the conflict between good and evil led to the conclusion
that both these forces originated outside human beings,
that they were more powerful than man himself. Man was
not the auvthor selther of good or evil, but he was the
field of their never-ceasing struggle. . . In other
words, he asserted the traditional Chr}stian belief that
man's place was between God and Satan."

b. In Relation to the Freedom of the Will,

0ld Karamazov, with scarcely a tremor in his

hardened heart, says, "For I mean to go on in my sins to

the end, let me tell you. For sin is sweet . . 2

. . [} L] e .

1. Zernov, op. cit., pp. 87-89.
2. Fyodor Dostoevsky: The Brothers Karamazov, p. 175.
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Dmitri, in an anguished farewell to Alyosha, nearly prepared

in his heart to kill his father if Grushenka goes to him,

says:

", « . let me tell you that I've never done anything
before . . . that can compare in baseness with the
dishonour which I bear now at this very minute on my
breast . . . which will come to pass, though I'm per-
fectly free to stop it. I can stop it or carry it
through, note that. Well, let me tell you, I shall
carry it through. I shan't stop it . . . I can still
pull up; if I do. « « But I shan't pull up. I shall
carry out my base plan. . . Goodbye. Don't pray for
me.

However, to Zossima is given the most sweeping

statement in relation to free moral agency:

"Oh, there are some who remain proud and fierce even

in hell, in spite of their certain knowledge and con-
templation of the absolute truth; there are some fear-
ful ones who have given themselves over to Satan and
his proud spirit entirely. For such, Hell is voluntary
and ever.consuming; they are tortured by their own
choice."? ‘

In regard to this sweeping human freedom, Zernov writes,

"According to Dostoevsky, men was much more free than most

men knew themselves to be; he was surprisingly, staggeringly

free; he could resist God to the very end."  Hromadka

writes on this point with tremendous force in Doom and

Resurresction. He states that asccording to Dostoevsky:

1.
2.
3.
4.

"gin and evil do not originate on the level of sub-
rational nature; they come into existence in the kingdom
of spirit, at the peak of our moral consciousnsess,

at the point where men make accountable and responsible
decisions between life and death, heaven and hell,

God and Satan, truth and falsehood, at the moment when
man deliberately defies the ultimate authority of divinse

truth, "4

Ibid., pp. 159, 160.
Ibide, DPe 33T

Zernov, op. ¢it., p. 89.
Eromadka, op. cit., p. 35.

L 4 - L] L] L] -
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c. In Relation to the Nature of Belief and of Unbelief.

Belief , says Dostoevsky, does not come through
miracles. The realist can aiways find good and sufficient
reasons for disbelieving if he 1is determined not to believe.
If such & psrson is confrohted with a miracle before his
very eyes he will either still disbelieve it or will say
thet it embodies a principle of nature hitherto unknown to
him. To the realist, however, who has faith,'miracles become
€asy.

"Faith does not . . . spring from the miracle but the
miracle from faith,. If the realist once believes, then
he is bound.,by his very reallsm to admit the miracu-
lous also."!
Alyosha is "honest in nature, desiring the truth . . .
seeking to serve it at once with all the strength of his
soul . . ."2 Belief for bim.was easy. He fulfilled the
condition of John 7:17, and received the promise. Of course,
this early faith of Alyosha received a dreadful shock when
the odor of death began to emanate from the body of his
beloved elder only a little more than twelve hours after
hig death, from the very body which he and his fellow-monks
haed thought incorrupﬂible, from the body in regard to which
he and his fellows had expected miracles of healing. He
became acutely aware of the forcefulness of Ivan's defense
of unbelief the day before. He asked an impious friend for

. * L L . L]

1. Fyodor Dostoevsky: The Brothers Karamazov, p. 21,
2‘Ibid. ’ p. 21'
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sausage and vodka (!), he allowed Grushenka to sit upon his
lap, he tasted champagne, but soon his better nature reasserted
itself and he returned to the monastery. It was late at
night. He stepped into the elder's cell where, in accordance
with ancient custom, Father Paissy was reading the New
Testament aloud over the coffin of the dead man. The win-
dow was open and fresh alr filled the room. Father Palssy
was the only one there. In the stillness of the night,
the words of Scripture rang out in the small room. Alyosha,
no longer the weak lad of a few hours before:
"began praying guietly. Fragments of‘thought floated
through his soul, flashed 1ike‘stars an? went out again |
at once, to be succeeded by otners. But there was ;
reigning in h}s soul a sense of the wholeness of
things . . "
Intermittently he prayed and listened to the voilce of Father
Paissy. Worn out, he began to doze. As from afar, he
heard phrases and fragments of the passage describing the f
marriage in Cana. Alyosha dreamed he was there. Suddenly
Zossima was there too, "joyful and laughing softly."2 The
walls receded and his great and beloved counselor came to
him, and took him by the hand. "We are rejoicing," the
01ld man said.
"'We are drinking the new wine, the wine of new, /
great gladness. . . Begin your work, dear one, begin /

it, gentle one! . . . Do you see our Sun, do you see
Him?'

e,

1l, Ibid., p. 375.
2. Ibid., p. 377
3., Ibid.
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"'7T am afraid,' whispered Alyosha.

"'Do not fear Him. He is terrible in His great- f

ness, awful in His sublimity, but infinitely merciful.
He has made Himself like unto us from love and rejoices
with us. He is changing the water into wine that the
gladnessg of the guests may npot be cut short. He is
expecting new guests . . o'"L

With a glowing heart, Alyosha woke. In silence he
2

left the cell, the open window, and the "soft, solemn"
voice of the elder. Into the night he went,

"His soul, overflowing with rapture, yearned for free-
dom, space, openness. The vault of heaven, full of soft,
shining stars, stretched vast and fathomless above him.
The Milky Way ran in two pale streams from the zenlith

to the horizon. The fresh, motionless, still night
enfolded the earth. The white towers and golden domes

of the cathedral gleamed out ageinst the sapphire sky.
The gorgeous autumn flowers, in the beds round the houss,
were slumbering till morning. The silence of the earth
seemed to melt into the mystery of the heavens. The
mysteg% of earth was one with the mystery of the stars

Alyosha gazed at the scene, then knelt, weeping, and kissed

the earth.
"He longed to forgive everyone and for everything, and
to beg forgiveness . . . he felt clearly and, as it

were, tangibly, that something firm and unshakab&e as
that vault of heaven had entered into his soul.”

Alyosha never wavered from the experience gained in that /
hour,
With Ivan it was different. He knew that there was

a God. He had told Alyosha so in their long conversation

1. Ibid., pe. 377,
2. Ibid., pp. 377, 378.
3., Ibid., p. 378.

=,
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1
of the preceding day. He believed in "the eternal harmony" |

which would someday come to pass. However, he threw the
suffering of mankind, and especially of innocent children,

in the face of God, and refused to accept harmony at such a ;
price. He concluded his defense with the words, "It's not |
God that I don't accept, Alyosha, only I most respectfully
return Him the ticket.“2 |

d. ITn Relation to the Effects of Unbelief as Seen in

the Life of Ivan.

Ivan refuses to yield to God. He insists upon
an attitude of intellectual rebellion because of the problem
of human suffering. When Alyosha remonstrates that he will
not be able to stand such alienation from God, he sullenly
replies that he will be able to stand it until he is thirty .
anyway. His rejection of God leads him to the deduction
that to the unbeliever, "everything is lawful." He says,
"There is no virtue if there is no immortality."4 He re-
gards his father and Dmitri as two Kilkenny cats and is
willing to see them destroy each other. He only fears
that his father in his passion for Grushenka will consent

to marry her, in which case his inheritance would be vitally

1. Ibid., p. 241,
2. Ibid., p. 251,
3. Ibid., pPe. 271.
4, Ipid., p. 66.
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affected. He develops a partly-subconscious desire for

his father's death, though he is completely unwilling to
consummate it himself., Smerdyakov, however, reads his mind
like an open book, and with extreme subtlety and heavily-
veiled language, suggests that he leave for several days

and agwalt developments. Ivan half guesses the significance
of Smerdyakov's suggestion, and is angered, but finally,
scarcely knowing his own mind, obeys and leaves in a state
of nervous tension. On the train, he is sunk in meditation.
"The train flew on, and only at daybreak, when he was

approaching Moscow, he suddenly aroused himself . .
7 1

"'T am a scoundrel,' he whispered . . "

After the murder of old Karamazov Ivan beging a terrible
struggle with his mind and conscience. It is an exceedingly
complex situation for in truth he is not fully conscious of

an agresement between him and Smerdyakov. He queries Smerdyakov
cautiously, and is actually satisfied that the lackey is‘
inﬁocent, and that his brother, Dmitri, has committed the
crime. A second time his doubts drive him to the servant.
This time the two men go deeper. Ivan leaves, convinced

that Smerdyakov is the murderer and that he himself indirectly
incited the servant to the deed. An outstanding piece of
evidence regarding Dmitris' culpability is then thrust be-

fore him and again with tremendous relief he believes him-

1., Ibid., p. 289.



gelf clear of moral responsibility., However, his twinges

of conscience reappear and drive him on the eve of Dmitri's
trial to a third and terrible conversation with Smerdyakov.
"Nobody hes described the torments of consclence with quite
the power of Dostqbvsky."l This time the two men hit bottom,
and all is revealed. Ivan now knows that he himself is

the murderer and the unhappy Smerdyakov simply his eager

tool. ". . . the horrifying truth dawned upon him: it was

f% his own criminal desire, which he believed safely locked

within his breast, that had guided the hand of the murderer.”
Dostoevsky here teaches:
i "that the will to crime is equivalent to, or perhaps
{ more evil than, the act. This is the doctrine of
Christian maximalism: 'Whosoever hateth his brother is
s/ a murderer'"
Berdyaev says;:

1~ "Dostoevsky shows the travail of conscience working
1 to the point where it convicts of,a crime of which no
law court would take cognizance."

Very near to a fearful attack of brain fever, he
wrestles with the problem of confession. In this dreadful
frame of mind he receives a "visitation" from the Devil.

The Devil engeges in some light conversation, philosophizes

on his own occasional interest in salvation and the necessity

of his continued existence for the operation of a moral

1. Berdyaev, op. cit., p. 102,

2. Yarmolinsky, op. cit., p. 377
3. Ibid,

4, Berdyaev, op. cit., p. 103,

2
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universe, remihds Ivan of his (Ivan's) frese-thought vapor-
ings and receives a glass of tea a la Luther from the
maddened Ivan, When Alyosha comes in, Ivan tells of the
interview: "And he (italics hils) is myself, Alyosha.1 Allf;

that's base in me, all that's mean and contemptible."

H

E /

presents a divided soul confronting with horror its own//
5 S

division."  The next day, ags we have already noticed,

Yarmolinsky says, "The scene between Iyvan and his devil /

the fevered, incoherent Ivan makes his confession at the
trial, only to have it completely disregarded as the rant-
ing utterance of a sick man. He is taken from the court
and his rapidly developing illnéss takes its course.

In Ivan Karamazov we see clearly depicted the re-
sults of unbelief. Rejection of God is followed in his
case by pessimism ("all I want is- to live on to thirty,
and then . . ."); rejection of moral standards, a criminal
desire and its unigue projection into a criminal deed, the

torments of an outraged conscience, a divided personality

and a sickness that was largely induced by his mental strain.
e. In Reletion to the Effects of Insincerity.

Near the beginning of the book, old Karamazov

visits Father Zossima and falling suddenly on his knees

1. Fyodor Dostoevsky: The Brothers Karamazov, p. 693.
2. Yarmolinsky, op. cit., p. 382.
3. Pyodor Dostoevsky: The Brothers Karamazov, D. 271.
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in buffoonery, cries, "Teacher!: . . . What must I do to
7
gain sternal life?"  The reply of Zossima is classic:

"Above all, don't lie to yourself. The man who lies

to himself and listens to his own lie comes to such a
pags that he cannot distinguish the truth within him,
or around him, and so loses all respect for himself

eand for others. And having no respect he ceases to
love, and in order to occupy and distract himself with-
out love he gives way to passions and coarse pleasures,
and sinks to bestlallty in his vices, all from con-
tinual 1lying to other men and to himself."2

f. In Relation to the Social Order.

In The Brothers Karamazov, as in The Possessgsed,

Dostoevsky devotes considerable space to the guestion of
the social order. The whole lssue of a true civilization
versus a radical revolution is to him closely bound up with

religious truth. Thus he editorialized at one point,

". . . socialiem is not merely the labour question, it
is before all things the atheistic question, the question
of the form taken by atheism today, the question of the
tower of Babel built without God, not to mgunt to Heaven
from earth but to set up Heaven on earth."J

Father Zossima makes a similar utterance:

"And we may ask the scornful themselves: if our hope is
a dream, when will you build up your edifice and order

things justly by your intellect alone, without Christ

« « o« Of a truth, they have more fantastic dreamg than
we. They aim at justice, but denying Ghrlgt they will
end by flooding the earth with blood. . .

Kolya, the schoolboy, all unwittingly expresses to

Alyosha in terse form the psychological basis of social

1. Ibid., p. 38,

2, Ibid.

3, Ibid., pp. 21, 22,
4, Ibid., p. 331,
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nihilism:
"Oh, Karamezov . . . I sometimes fancy all sorts of things,
that everyone is laughing at me . . . and the? I feel
ready to overturn the whole order of things."
However, i1t is in the famous "Legend of the Grand

Inqguisitor" that Dostoevsky in The Brothers Karamazov deals

at greatest length with the quesﬁion of the social order.
This "Legend" is the climax of Ivan's long and extremely
powerful defenss of his unbelief, By implication, it com-
pletes his defense. Ivan states that he once developed an
idea for a poem, but had not yet put it into poetic form.
His recounting of the plot constitutes "The Legend." The
scene is laid in Seville during the days of the Inquisition.
Suddenly, in‘the form of a man, Jesus appsars, moving among
the people, winning them by his silent compassion and his
occasional miracles; The "Grand Inguisitor," the cardinal
in charge of the persecution, has him placed in prison.

That night the Inquisitor, a wizened old man of ninety
years, comes to the cell and gueries the Christ. Receiving
no answer, he begins a monologue. He upbraids Christ for
having returned and promises to burn him at the stake on

the morrow. He then accuses Christ of rejecting the three
admonitions of "the wise and dread Spirit"2 in the wilderness,
of denying bread, an earthly kingdom, and the spectacularity

of miracle. He contends that Christ made the way of salva-

1. Ibid., p. 588.
5, Ibid., p. 258.



tion too difficult for all save the very strong. We have
corrected your mistake, he continues. We give the people
bread, we heve an earthly kingdom, and we rely upon miracles
to hold the credulous. You left men too free. With so much
freedom, they were unhappy. We have corrected this. We

now hold men in submission and they are happy. They do what
we tell them. We are not too hard on them, and even allow

a measure of sin to their weazk natures. "Why hast Thou come
now to hinder us?"l It finally develops that the old man
does not believe in God at all and is simply participating
cyhically in a gigantic hypoecrisy, pretending to believe,
but actually using the name of God only as a device of socilal

control, During the entire interview Christ says never a

word.

"When the Inguisitor ceased speaking he waited sometime
for his Prisoner to answer him. His silence weighsed
down upon him. He saw that the Prisoner had listened
intently all the time, looking gently in his face and
evidently not wishing to reply. The old man longed

for Him to say something, however bitter and terrible.
But He suddenly approached the o0ld man in silence and
softly kissed him on his bloodless aged lips. That
was all his answer. The old man shuddered. His lips
moved. He went to the door, opened it, and said to Him:
'Go, and come no more . . . come not at all, never,
never:' And he let Him into thS dark alleys of the
town. The Prisoner went away."

Ivan, of course, aligns himself with the Grand Inguisitor,
for like the old cardinal, he recognizes the existence of

@God, and simply proceeds apart from Him. "The Legend' is a

l. Ibid. 3 p' 2_640
2e I‘Dj_d o3 Poe 2700
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polemic against both Roman Catholicism and godless social-
ism. To Dostoevsky, the two are terribly similar. Both
are totalitarian. Both wish to build an earthly kingdom,
"Dostoievsky often refers to the bond that he thought
he had detected between socilalism and Catholicism,
socialism being to him nothing but a secularized Catholi-
cism. Thet i1s why the Legend of the Grand Inguisitor
was written against both . . . though more against
socialism, Catholicism appearing only in an exterior
form,"
Truth and art are conjoined in a superlative way in''The
Legend." "The Legend of the Grand Inguisitor is the high
2
point of Dostoevsky's work and the crown of his dialectic."
Dostoevsky alspo approaches the problem of the social
order in a positive (though somewhat apocalyptic) way in

The Brothers Karamazov. This is done through Zossima. In

referring to the monks he says:

"They keep the image of Christ fair and undefiled, in
the purity of God's truth, from the times of the Fathers
of old, the Apostles and the martyrs. And when the time
comes they will show it to the tottering creeds %f the
world. . . That star will rise out of the East."

Again Zossima says;

"And can it be a dream that in the end man will find his
joy only in deeds of light and mercy and not in cruel
pleasures as now. . « I firmly believe that it is not and
that the time is at hand. . . I bslieve tha& with Christ's
help we shall accomplish this great thing."

Berdyaev, op. cit., pp. 144, 145,

Ilpid., p. 188,

Fyodor Dostoeveky: The Brothers Karamazov, p. 325.
Ipid., p. 330,

Bl O
. o



g. In Relation to Christ.

Here we must refer briefly again to that part of
Alyosha's great spiritual crisis where he feels his depar-
ted elder to be speaking to him. Zossima says of Cuhrist,
"He is terrible in His greatness, awful in His sublimity,
but infinitely merciful. He has made Himsslf like unto us
‘ 1
from love and rejoices with us."

Near the end of Iven's attack on a moral order that
allows innocent children to suffer, he says, "Is there in
the whole world a being who would have right to forgive and

2
could forgive" (these crimes against children)? A short
time later, Ivan having spent himself, Alyosha speaks.

"'Brother,' said Alyosha suddenly, with flashing

eyes, 'you sald just now, is there a being in the wholse
world who would have the right to forgive and could
forgive? But there is a Being and He can forgive every-
thing, all and for all, because He gave His innocent ;
blood for all and evcrythlna. You have forgotten Him, /
and on Him is bullt the edifice, and 1t is to Him they
cry aloud: ”ghou art just, O Lord, for Thy Ways are
revealed "™ .

Surely, if there were only one such passage in all Dostoevsky,

it would be worth reading his entire works to gain one such

nugget

Howéver, it is to "The Legend of the Grand Inguisitor"
that we must turn to find the novelist's greatest depiction
of Christ. The very power of the scene lies in the kindly

but unbroken silence of Christ. Once again the Son of Man

lo Ibido s pp‘ 377’ 378’
2. Ibié-, po 2510
5. Ivid., p. 252,
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[

is before a Pilate. Once agsin "he opened not his mouth."

Berdyaev calls "The Legend" an "extremely powerful vindica-
2 /s
tion of Christ." Zernov goes still further. He writess

"The world's literature doeg not possesgs any pic-
ture of Christ comparable in its power to that given J
by Dostoevsky in The Legend of the Grand Inguisitor.
The most remarkable feature of this legend is Christ's
complete silence; throughout the whole scene He does
not say a single word. It is only the Grand Inquisitor
who argues, who tries to prove his case, who hates, .
fears and admires. Christ stands in front of him, sub-  /
dued and yet triumphant, understanding all, forgiving
all and yet pronouncing His final judgment."

S

he In Relstion to Hatred.

Dostoevsky was well aware of the Cain-Abel and
Amnon-Tamar psychology of hatred where the evil man hates
the good man and where a man who has wronged another hates
his vietim simply because of his own wrong action. An illus-
tration of the former type of hatred is given by Father Zossima.
The elder tells how in his youth he encouraged a murderer
to confess his crime and gain peace. The eriminal battled
with his conscience for a long time. Finally, after making
a clean breast of his crime, he told Zossima that at one
moment he had very nearly murdered him, Said the murderer:
"I hated you as though . . . you wers to blame for Zverything

. « « I . . . longed to avenge myself on you . . "

l, Isaiah 1liii, vii.

2. Berdyaev, op. cit., p. 188.

3. Zernov, op. c¢it., p. 108,

4, Fyodor Dostoevsky: The Brothers Karamazov, p. 324.
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An illustration of the Amnon-Tamar type is given with terrible
force in cbnnection with old Karémazov. The author tells

us that when on one occasion the old ruin was asked why hs
hated a certain individual, he answered "with his shameless
impudence: 'I'1ll tell you. He has done me no harm. But

I playid him a dirty trick, and ever since I havs hated

him,'"
i. In Relation to the Scripturss.

Father Zossima speaks in magnificent terms of
the Bible. He says of it;

"Good heavens, what a book it is, and what lessons there
are in it! What a book the Bible is, what a miracle,
what strength is given with it to man. It is like a
mould cast of the world and man and human nature, svery-
thing is there, and a law for everything for all the
ages."2

He states that the priest should gather the people around
them and read from the Scriptures:

"ILet him open that book and begin reading it without
grand words or superciliousness, without condescension
to them, but gently and kindly, being glad that he is
resding to them and that they are listening with atten-
tion, loving the words himself, only stopping from time
to time to_explain words that are not understood by the
peasants,”

He further says that if the priest is faithful in thus minister-
ing with the Word, his people "will of their own accord

help him in his fields and in his house, and will treat

1. Ibid., p. 84,
2. Ibid., p. 300,
3. Ibid., pp. 301, 302,
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1

him with more respect than before . . "

jo In Relation to Immortality.

Zossima had not the least fear of death. On the
contrary, he looked forward to the life beyond with a quiver
of anticipation. "My life is ending,” he tells his devoted
circle at the monastery, "I know that well, but every day
thet is left me I feel how my sarthly life is in touch with
a new, infinite, unknown, but approaching life, the near-
ness of which sets . . . my mind glowing and my heart weep-
ing with joy."2 When the end came for the venerable elder,
he "quietly and joyfully gsve up his soul to God."3 The
book closss on the triumphant note of immortality "'Karamazov,'
cried Kolya, 'can it be true . . . that we shall 2ll rige
again from the dead and shall live and see each other again
. . W 2!

| ~"'"Certainly we shall arise again, certainly we shall
see each other and shall tell each other with joy and ilad—

ness all thet has happened!' Alyosha answered . o »'"

F. Conclugion

Let us now enguire into both the general technigues

1, *pid., p. 303.
2. +bid., p. 301,
3. tbid., pe. 338.
4, 1pid., p. 821,
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of the novelist and those that especially concern his
presentation of Curistian truth,

One can list at lezst six general techniques of
Dostoevsky. First, he reliss hesvily upon character por-
trayal. Thisvis his great forte. His characters seem to
fairly walk out of the pages into the living-room of the
reader. Whet a gallery they make! There is Raskolnikov,
the sensitive, brooding, would-be Napoleon; Sonya, the pure
prostitute; Porfiry Petrovitch, the crafty, profound police
investigator; Nastasya Filippovna, the lovely, gifted, but
perpetually veclllating wronged woman; Prince Myshkin, the
meek, openhearted light-bearer; Aglaia Epanchin, the virginal,
headstrong beauty; Stavroguin, the cold experimenter; Kirillov,
the half-mad athelst; Pyotr Verkhovensky, the demonic organizer;
old Ksramazov, the tower of sensuality; Ivan, the gifted,
arrogant unbeliever; Father Zossima, the salntly, venerable
elder; and Alyosha, the pure in heart--all these and hundreds
besides hang on the walls of Ddstoevsky's literary gallery.

Second, he 1is a2 master at creating suspense. The
reader canmnot decide at‘mid—passage whet the conclusion will
be. One frequently realizes that several of the characters
are withholding vital information. The reader can only go
on and walt for its explosive presentation. Mirsky says,

"His novels, however charged they may be with ideas

and philosophy, are in substance novels of mystery and
suspense . . « The atmosphere of tension to bursting
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1
point is arrived at by a series of . . . devices."

One of these deﬁices is ‘the omission in The Idiot of all
direct réference to a period of six months that lies between
the first and second parts of the novel. The reader learns
of this period only by subsequent references to it.
Third, he compresses all his character-portrayal
and action into exceedingly brief periods of time, For ex-
ample, the first 172 pages of The Idiot deal with a period
of only epproximately eighteen hourg. In this short length
of time, practically all of the characters are introduced‘
and the action builds up to an initial climax., Nor is this
an isolasted illustration. Zernov says of Dostoevsky's
charscters in relation to this chronological compression:
"One can see . . . thet their problems and struggle are
typical of those which beset all human beings, that the
impression of unreality first produced is due to the
concentration in a short space of time, of . . . con-
fliect which is usually_spread over many years in the
life of other people.'?
Fourth, he uses plots of extraordinary. complexity.
Each of his four great novels is 2 stage of tremendous size
with many characters and frequent scens-shifting,
Fifth, he frequently puts great truths into the

mouths of fools, madmen, and drunkards. For example, in

The Posgessed, an insane girl says of an aristocratic gather-

ing at which by a combination of circumstances she had happened

1. Mirsky, . op. cit., p. 355.
2. Zernov, op. cit., p. 88,
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to be present, "They meet together, and they don't know how
1
to laugh from their hearts." Gide says, "It often happens

that his most valuable and daring ideas are attributed to
2

subordinste characters.”

Sixth, he often piles his characters in great num-
bers into a drawing-room, or a verandah, or a public meet-
ing. ©One can then expect anything to happen.

One can list at lesst five technigues that especially
concern his presentation of Christian truth. First, he
identifies his characters with ideas. Mirsky says:

"His characters are at once saturated with metaphysical
significance and symbolism, and intensely individual,.
Dostoyevsky 1s as great a master as Tolstoy in giving
individuality to the people of his creation. But the
nature of this individuality is different: Tolstoy's
characters are faces, flesh and blood, men and women of 3
our acquaintance. . . Dostoyevsky's are souls, spirits.”

Second, he mirrors his own spiritual struggles.

"He dealt in spiritual essences, in emanations of his own
L
infinitely fertile spiritual experience."

Third, he simultaneously developg his plots on two
different levels., The lower level ig that of sensational
events, mystery and intrigue. In each of the four novels

dealt with in this thesis, there is at least one murder or

suicide. In The Possessed, there are so many that one

almost begins to feel that he has stumbled by aceident into

1. Fyodor Dostoevsky: The Pogssessed, p. 249.
2. Gide, op. cit. . 92,

3- er‘Sky’ 0po %., Po 560

4, Ipia.
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a Shakespearien tragedy. Crime and Punishment and The Brothers

Karamazov can be read simply as detective novels. The pre-
liminary investigation and the trial in the latter run to
a total of 164 pages. The upper level is thzt of religlous
issues that are being fought out in the lives of his charac-
ters, DMirsky says: "This combination of the ideological and
sensational elements is, from a literary point of view, the
most striking feature of Dosteyevsky's 'developed mannerc'"l
Fourth, he traces the laws of spiritual cause and 1
effecthin relation to the human personality. This is seen !
especially in Raskolnikov, Nastasya Filippovna, Ivan and |
Alyosha.
‘Fifth, he at times blends doctrine and art into

magnif icent harmonies. "The Legend of the Grand lnquisitor" |

is perhaps the greatest illustration of this, but there are

T

others. For example, one can point to the tertible closing
chapter in relation to Nastasya Filippovna, to the termins-
tion of the great spirituel crisis of Alyosha, to the scene
where Ivan is confronted by the Devil, and to the closing

scene of The Brothers Karamazov with its stress on the

resurrection.

In chapter two, we have considered the complexity
of Dostoevsky, have dealt with each of his four main novels
both in terms of a preliminary survey and in terms of a

consideration of the Christian truth presented therein,

1. Ibid., p. 355,
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and have noted the techniques of the author,



SUMMARY



CHAPTER III

SUMMARY

The problem here under consideration is one of
imporfance in view of the popularity of the novel form, and
the possibility of using it as a medium for the presenta-
tion of Christian truth. Because of the stress that the
novel places upon deplcting life, character, and action,
and the relevance of these to the vital, personal, prac-
tical interests of Christianity, we can substitute for the

word "possibility" the stronger word potentialities. The

novel; we may say; hag great potentialities as a véhiéle
for the presentation of Christian truth.

Dostoevsky was born in St. Petersburg in 1821. At
the age of sixteen, he was sent to a military school by his
father. The young lad disliked his studies, but persevered
and ultimately gained a commission. This he soon resigned
in favor of literary work. His first novel, Poor Folk, was

a success, but the following one, The Double, was snubbed

by the critics. In the meantime, he became a member of a
rather mild revolﬁtionary group. In 1849 he was arrested,
and after several months!' imprisonment, sentenced to death.
At the last minute, his éentencevwas commuted to four years
of penal servitude in Siberia.

In the fetid barracks of his Siberian prison,
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though surrounded by filth and brutality, he made a tremen-
dous triple discovery, Russia, the people, and the gospel.
After his release from prison, he served as an infantry-
man in the Russian army in Siberia. During this time, he
married the widow of an officer. Meanwhile, strings were
being pulled in his behalf by high officials, and in 1859
he was allowed to return to St. Petersburg.

The decade that followed was one of contrasting
lights and shadows. During this time he ran afoul of gov~-
ernment censorship, became saddled with debt, took a misg-
tress, gambled, became a widower, remarried, spent a vol-
untary four-year exile in Western Europe because of the

pressure of his Russian debts, and wrote Crime and Punish-

ment, The Idiot, The Possessed and other works.

In 1871 he and his loyal second wife returned to
Russia and began what might be called "The Closing Years
of Peace." During this time, he edited a Journal, wrote

The Brothers Karamazov, and attained increasing fame as a

great Russian teacher.,

The question of hig religious experience 1is a
fagcinating one. It is very obvious that he was long bur-
dened by doubts and tormented by passion, but it seems just
as certain that he finally came to a definite faith, unless
we define the word 'falth"apart from the Eastern Orthodox
context of that word. The circumstances surrounding the

writing of The Brothers Karamazov, and the magnificent
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content of that book serve as indications that he finally
arrived at such a haven of faith. |

He passed away on January 28, 1881, after a short
illness.

A very definite relationship exists between the
life and the novels. His poverty, gambling, epilepsy, pris-
on experiences, political intrigue and spiritual struggles,
along with still other autoblographical factors, are re-
flected in his written works.

Crime and Punishment, the first of his great

novels, with its stress on the psychological repercussions
of a crime and the first stages of the spiritual rehabil-
itation of the criminal, is rich in Christian significance
in terms of the effects of sin, the decisive position of
the human will, confession, and cross-bearing.

The Idiot, the second of the major novels, is an
abortive attempt to present a Christlike character. Prince
lyshkin, "the idiot", is meek, openhearted and a genuine
lightsbearer, but isvepileptic and virtually sexless. His
physical passivity is a contributing factor to the doom
that finally overtakes him and the two women that he loves.
It is not too much to say that instead of conquering the
world, he is, himself, in the end conquered by the world.
Apart from Myshkin, however, the books present a moving
and significant analysis of the effects of sin in the life

of Nastasya Filippovna, one of the two women who figured in
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the life of the Prince.

The Possessed, the third of the four, constitutes

a literary blast at the godless socialism that was gain-
ing a foothold in Russia in the latter part of the nine-
teenth century. It presents Christian truth through its
treatment of the social order and the freedom of the will.
The question of the freedom of the will is dealt with
through a peripheral character, Kirillov.

The Brothers Karamazov, the last of the four main

novels, is a gigantic framework on which the author hangs
his religious philosophy. The story centers around old
Fyodor Karamazov, a magsively evil old sensualist, and his
three sonsg, Dimitri, Ivan, and Alyosha. Dimitri is a sen-
sualist who struggles with his idealistic better self. Ivan
is an intellectual rebel who admits the existence of God
and the ultimate divine harmony, but who refuses to accept
Personally a God who allows little children to suffer.
Alyosha is a light-bearer, a virile young man, who comes
through crisis to a mature faith. The novel presents Chris-
tian truth in terms of the struggle between good and evil,
the freedom of the will, the nature of belief and unbelief,
the effects of unbelief (as seen in the life of Ivan), the
effects of insincerity (as seen in old Karamazov), the so-
cial order, the Christ, hatred, the Scriptures and immor-
talitye.

Dostoevsky uses the general techniques of
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character portrayal, suspense, compression of events, com-
plex plot construction, frequent reliance upon lowly char-
écters for the utterance of great truths, and the dramatic
piling -~ up of many persons into single scenese.

He also uses a number of techniques that espe-
cially concern his pregentation of Christiaﬁ truth. These
are: an identification of his characters with ideas, a
mirroring of his own gpiritual struggles, 2 simultaneous
development of plots on two different levels, & tracing of
the laws of spiritual cause and effect, and a superb blend-
ing of doctrine and art.

The novels of Dostoevsky truly demonstrate the
potentialities of the novel form for the presentation of

Christian truth.
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